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James  Levine  |   Music  Director 
Bernard  Haitink   I    Conductor  Emeritus 


Seiji  Ozawa  |   Music  Director  Laureate 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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program  copyright  ©2007  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 


Limited  Edition  Living 

ONLY  THREE  RESIDENCES  WITH  60  FT.  TERRACES  REMAIN. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  and  amenities,  and  rabulous 
views  could  be  yours.  Visit  Datterywnarr.com  or  our  Sales  Center  at  344  Commercial  tot., 
Boston,  any  day  of  the  week  Or  call  617-994-9090.  Prices  start  at  $1.15M. 
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The  path  to  recovery...  '  ^    ^ 

McJLean  Hospital 

~4fi-  2S"^e  nat'ons  toP  psychiatric  hospital. 
'  #  U.S.  News  &  World  Report 
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The   Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1  7/855-3535     www.mclean.harvard.edu/pav/ 


Partners,, 

healthcare 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


|lp\  Beth  Israel  Deaconess 
"*•  *      Medical  Center 


A  reaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   - 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden   ■   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •  Charles  K.  Gifford   •  Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  ■ 
Richard  P.  Morse  ■  Susan  W.  Paine  ■  Ann  M.  Philbin,  ex-officio  ■   Carol  Reich   •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  •  Arthur  I.  Segel   ■  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.   ■   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •  Avram  J.  Goldberg  ■   Edna  S.  Kalman  ■  George  H.  Kidder  ■ 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith   •   Ray  Stata   ■  John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  •  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  ■  William  Burgin   ■   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  • 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane  ■   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  ■  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■ 
Joseph  F.  Fallon  ■  Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold  ■   Steven  S.  Fischman  ■  John  F.  Fish   • 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   ■   Carol  Fulp  ■   Robert  P.  Gittens  ■   Michael  Gordon  ■ 
Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry  ■   Susan  Hockfield  ■   Osbert  M.  Hood  • 
Roger  Hunt  ■  William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  ■   Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  •   Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade  •   Renee  Landers  •   Charles  Larkin   • 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop   •  John  M.  Loder  •   Edwin  N.  London   ■  Jay  Marks  ■ 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  •  Thomas  McCann   •  Joseph  C.  McNay  ■   Albert  Merck 
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Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     61/ -227-7940     •     ww^v.hembar.com 
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Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  •   Joseph  Patton  •   Ann  M.  Philbin  ■   May  H.  Pierce  ■ 

Claudio  Pincus  ■  Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  •  John  Reed  ■   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  •   John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thome  • 

Albert  Togut  ■   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  ■   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein  •  James  Westra  •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  ■  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  ■  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   •   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 
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BUILDING  VISIONARY  LIFE' 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Experience  eiif4^HC€/ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  offer  you  a  luxurious  lifestyle,  with  spacious  residences, 
gourmet  dining  and  lifelong  learning  experiences.  All  backed  by 
the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (61 7)  363-8866  or  log 
on  to  hewbrewseniorlife.org. 

Hebrew 
SeniorLife 

Care  •  Community  •  Innovation 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  ■  Mia  Schultz, 

Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Joseph  Gaken,  Associate  Director 
of  Stewardship  for  Donor  Recognition  ■  Kara  Gavagan,  Development  Special  Events  Coordinator  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing 
and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■  Barbara  Hanson,  Manager, 
Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends 
Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Nicole  Leonard,  Manager  of  Planned  Giving  ■ 
Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and 
Fiedler  Societies  ■  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson, 
Associate  Director  of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development 
Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  ■  Gabriel  Cobas,  Manager  of  Education 
Programs  ■  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  ■  Charles  F.  Cassell,  Jr  •  Francis  Castillo  ■  Dwight  Caufield  • 
Eric  Corbett  •  Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  • 
Julien  Buckmire  ■  Angelo  Flores  •  Rudolph  Lewis  ■  Lindel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 


WEEK  1     ADMINISTRATION 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  6k  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator  ■ 
Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Aaron  Kakos,  Subscription 
Representative  ■  Michele  Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 
Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell, 
Manager,  Major  Corporate  Sponsor  Relations  ■  Robert  Sistare,  SymphonyCharge  Coordinator  • 
Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Winn,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of  your 
generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  challenge  grant 
that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity  of  a  small  group  of 
anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to  $250,000,  all  new  or  increased 
gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher.  Answer  the  Challenge  by  becoming  a  Friend  of  the 
BSO  with  an  Annual  Fund  contribution  of  $75  or  more  during  the  2007-08  season.  Your  support  will 
help  ensure  that  the  BSO  continue  to  enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To 
learn  more  about  becoming  a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the 
BSO  Office  at  (671)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

CD  Signings  with  Jean- Yves  Thibaudet 
at  the  Symphony  Shop 

Jean-Yves  Thibaudet,  who  is  soloist  in  this  week's  season-opening  performances  of  Ravel's  Piano 
Concerto  in  G,  will  be  signing  copies  of  his  compact  discs  at  the  Symphony  Shop  in  the  Cohen  Wing 
following  the  BSO  concerts  on  Friday  and  Saturday  nights,  October  5  and  6. 

"Broadway's  Best  at  Pops"  DVD 
Now  at  the  Symphony  Shop 

"Broadway's  Best  at  Pops,"  a  compilation  drawn  from  35  years  of  "Evening  at  Pops"  broadcasts,  cel- 
ebrates the  Pops'  collaborations  with  guest  performers  from  Broadway.  The  DVD  of  the  telecast, 
which  was  shown  last  season  on  PBS,  is  available  at  the  Symphony  Shop  for  $24.95.  The  program 
features  conductors  Arthur  Fiedler,  John  Williams,  and  Keith  Lockhart  leading  the  Boston  Pops 
Orchestra  in  show-stopping  numbers  performed  by  Broadway  legends  ranging  from  Ethel  Merman, 
Ray  Bolger,  and  Carol  Channing  to  Bernadette  Peters,  Gregory  Hines,  and  Kristin  Chenoweth.  Bonus 
features  include  interviews  with  Barbara  Cook  and  Michael  Feinstein,  among  others,  and  extended 
performances  not  seen  on  the  television  show. 


New  England  Coffee 


The  BSO  is  pleased  to  welcome  New  England  Coffee  as  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  New  England  Coffee,  a  family-owned  and  -operated  company  for 
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over  90  years,  has  grown  to  become  the  largest  coffee  roaster  in  New  England.  New  England 
Coffee  is  now  the  exclusive  coffee  served  in  Symphony  Hall,  including  the  Symphony  Cafe,  the 
Hatch  Room  Coffee  Bar,  and  table  service  during  the  Boston  Pops  season.  New  England  Coffee  is 
also  pleased  to  support  the  BSO's  Pre-Concert  Talks.  "We  are  thrilled  to  begin  our  first  season  as 
the  Official  Coffee  of  the  BSO  and  the  Boston  Pops,"  said  Jim  Kaloyanides,  President  of  New 
England  Coffee.  "With  our  shared  values  of  quality  and  tradition  we  couldn't  resist  such  a  partner- 
ship. What's  better  than  indulging  in  the  finest  coffee  and  finest  music  simultaneously?  Enjoy!" 


Boston  Symphony  Chamber  Players 
2007-2008  Season  at  Jordan  Hall 
Four  Sunday  Afternoons  at  3  p.m. 


The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  season  at 
Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Dvorak  and  Brahms 
featuring  pianist  Lars  Vogt  on  Sunday,  October  31,  at  3  p.m.  The  season  continues  with  music  of 
Schumann  and  Falla  (featuring  pianist  Leif  Ove  Andsnes  and  mezzo-soprano  Paula  Murrihy)  on 
January  13;  music  of  Hindemith,  Takemitsu,  Hagen,  Dahl,  and  Mozart  on  February  10;  and  music  of 
Foss,  Bolcom,  Golijov,  and  Gandolfi  on  May  11.  Subscriptions  for  the  four-concert  series  are  avail- 
able at  $100,  $74,  and  $58.  Single  tickets  are  $30,  $22,  and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony  sub- 
scription concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed.  BSO 
Director  of  Program  Publications  Marc  Mandel  discusses  this  week's  all-Ravel  program  on  Friday 
and  Saturday  nights  (October  5  and  6),  and  next  week's  Friday-afternoon  program  (October  12) 
of  Gandolfi,  Poulenc,  and  Tchaikovsky.  Harlow  Robinson  of  Northeastern  University  discusses  that 
program  on  October  11, 13,  and  16.  In  the  weeks  ahead,  Elizabeth  Seitz  of  The  Boston  Conservatory 
discusses  Lutoslawski  and  Beethoven  (October  18-20),  and  Marc  Mandel  (October  24,  26)  and 
Helen  Greenwald  of  the  New  England  Conservatory  (October  25,  27,  30)  discuss  Shostakovich  and 
Bruckner.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  return  this  year  for  subscription  programs 
being  performed  by  the  BSO  throughout  the  season.  The  podcast  for  each  week  can  be  accessed 
on  the  BSO's  homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  down- 
loaded to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge  on 
iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were  about  75,000 
subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including  iTunes  subscribers) 
downloading  the  podcasts  each  week. 


16 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  107  OF  THIS  PROGRAM  BOOK. 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  five 
non-Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  five  concerts,  beginning 
on  Friday,  November  9,  is  available  for  $65. 
Individual  tickets  are  $15.  For  further  information, 
or  to  subscribe,  please  call  SymphonyCharge  at 
(617)  266-1200,  or  visit  www.bso.org. 

BSO  Members  in  Concert 

BSO  violist  Michael  Zaretsky,  joined  by  violinist 
Peter  Zazofsky,  gives  a  Boston  University  faculty 
concert  on  Monday,  October  22,  at  8  p.m.  at 
Boston  University's  Tsai  Performance  Center, 
855  Commonwealth  Avenue.  The  program  fea- 
tures works  by  Copland,  Jakoulov,  Martinu, 
Mozart,  Spohr,  and  Williams.  Admission  is  free. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  opens  its  2007-08 
season  with  music  of  Turina,  Faure,  and  Schu- 
mann, plus  a  "mystery  piece,"  on  Friday,  October 
5,  at  8  p.m.  at  East  India  Marine  Hall  in  Salem 
and  on  Sunday,  October  7,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller  are 


violinist  Sharan  Leventhal  and  pianist  Randall 
Hodgkinson.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

Founded  by  BSO  violist  Mark  Ludwig, 
MusicWorks  opens  its  2007-08  season  on 
Saturday,  October  27,  at  8  p.m.  at  the  Lenox 
Club,  111  Yokun  Ave.  in  Lenox,  with  a  program 
entitled  "Women  and  the  Salon"  narrated  by 
Phyllis  Curtin.  Joining  Mr.  Ludwig  will  be 
mezzo-soprano  Deborah  Rentz-Moore  and 
pianist  Virginia  Eskin,  who  will  perform  music 
of  Fanny  Mendelssohn-Hensel,  Nadia  Boulanger, 
Lili  Boulanger,  Marion  Bauer,  Alma  Mahler,  and 
Vitezslava  Kapralova,  as  well  as  a  ragtime  med- 
ley. For  more  information,  visit  www.music- 
worksberkshires.org  or  call  (413)  698-2002. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-8324800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 


Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 


featuring  outpatient 
rehabilitation  services 


Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 

ofWilbraham 

413-596-3111 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGHOUT 
THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE  BREADTH  AND 
DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY  FACETS  OF  THE  ORCHES- 
TRA'S HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTISTIC  RENDERINGS  INSPIRED  BY 
THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BALCONY,  AUDIENCE-RIGHT);  THE  BSO'S 
EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A 
BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN  DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DIS- 
ASTER (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI 
DUTILLEUX  AND  SAMUEL  BARBER  TO  THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYM- 
PHONY HALL  SEAT  (FIRST-BALCONY  LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR 
BETWEEN  THE  HATCH  ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE 
BSO'S  TOURING  HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE  OF 
BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY  (AUDIENCE- 
RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT  AT  CAPTURING  THE 
LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE  ORCHESTRA.  PHOTOGRAPHS 
OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO  DEMONSTRATE  HOW,  IN  JUST  A  FEW 
LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE  ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CONCERTO 
CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS  SOLOIST  FOR  THE 
WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON  SYMPHONY  ORCHESTRA  IN 
PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON  SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FACSIMILE 
MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARKINGS  (GIFT  OF 
CYNTHIA  STIEHL). 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles  keep 
you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of  your  valuable 
time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer  a  full  range  of 
personal,  commercial  and  investment  services  with  the  individual  attention  that  makes  private 
banking  with  us  distinctive.  On  a  deeper  level,  we  make  the  connections  that  count  —  connections 
to  the  financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the  sum 
of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 
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James  Levine 


^—^y>       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  A/Id  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Marion  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Boston  Symphony  Orchestra 

2007-2008 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
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Dorothy  Q.  and  David  B.  Arnold, 
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Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
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Berenson  Family  chair 
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chair 

Si-Jing  Huang* 
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fully  funded  in  perpetuity 
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Kristin  and  Roger  Servison  chair 
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Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
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SECOND  VIOLINS- 
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Principal 
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fully  funded  in  perpetuity 
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Assistant  Principal 
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chair,  endowed  in  perpetuity 
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Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  chair 

Catherine  French* 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dona  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 
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Assistant  Principal 
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funded  in  perpetuity 
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Sandra  and  David  Bakalar  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 

chair 


Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

Andrew  Pearce* 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
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Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  choir, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 
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Principal 

Walter  Piston  chair,  endowed 
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(position  vacant) 
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Elizabeth  Ostling 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
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John  Ferrillo 
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Assistant  Principal 
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Davis  chair,  fully  funded  in 
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BASS  CLARINET 
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Edward  A.  Taft  chair,  endowed 
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CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 
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Daniel  Katzen 
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fully  funded  in  perpetuity 
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John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 
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Jonathan  Menkis 
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chair 
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in  perpetuity 
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Conductor 
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chair,  fully  funded  in  perpetuity 
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SOUND? 


So  do  we.  In  fact,  New  England 
Conservatory  alumni  and  faculty  make  up 
almost  half  of  the  Boston  Symphony 
Orchestra.  That  says  a  lot  about  the  quality 


of    an   NEC    education,    as   well   as    our 


enduring  relationship  with  the  BSO.  Our 
top  orchestras  play  a  full  concert  season, 
just  down  the  street  at  Jordan  Hall  —  the 
other  sublime  performance  venue  for 
lovers  of  big  sound.  Check  our  schedule  at 
concerts.newenglandconservatory.edu. 


NEW  ENGLAND 
CONSERVATORY 

"'JORDAN  HALL 
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A  Brief  History  of  the 
Boston  Symphony  Orchestra 


Now  in  its  127th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  businessman,  phi- 
lanthropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  well  over  a 
century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in  addition,  it  reaches  audi- 
ences numbering  in  the  millions  through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  today's  most  important  composers; 
its  summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through 
a  variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocalists. 
The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distinguished  chamber  ensembles  made 
up  of  a  major  symphony  orchestra's  principal  players,  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds  of 
music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an 
organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of 
musical  art,  creating  performances  and  providing  educational  and  training  programs  at  the 
highest  level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home  town 
of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881.  The  fol- 
lowing October  the  first  Boston  Symphony  Orchestra  concert  was  given  under  the  direction  of 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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The  first  photograph, 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 


conductor  Georg  Henschel,  who  would  remain  as  music  director  until  1884.  For  nearly  twenty 
years  Boston  Symphony  concerts  were  held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one 
of  the  world's  most  highly  regarded  concert  halls,  was  opened  on  October  15, 1900.  The  BSO's 
2000-01  season  celebrated  the  centennial  of  Symphony  Hall,  and  the  rich  history  of  music 
performed  and  introduced  to  the  world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the  appointment 
of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906-08  and  1912-18. 
Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had  given  their  first  "Promen- 
ade" concert,  offering  both  music  and  refreshments,  and  fulfilling  Major  Higginson's  wish  to 
give  "concerts  of  a  lighter  kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talking  Machine 
Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing  frequency.  In 
1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeeded  the  following  year  by  Pierre 
Monteux.  These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which 
would  be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  personality 
proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The  BSO's 
first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the  1927-28 
season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston  Symphony 
broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partnei 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 
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related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

ston  Symphony  Orchestra 


Sidney  F.  Queler 
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617  357  9600 
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Boston,  Massachusetts  02110 
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This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire 
Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated  by 
Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930  became 
the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  century,  to  be 
succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated  its  hundredth 
birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his  tenure  as  twentieth 
conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orchestra 
in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  composers 
and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his  tenure  the 
orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  ini- 
tiated under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began  his  seven-year  term 
as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an 
energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellow- 
ship program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony 
Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammophon 
and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a  year  as 
music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic  twenty-nine- 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC:.  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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Symphony  Hall  in  the  early 
1940s,  with  the  main 
entrance  still  on  Huntington 
Avenue,  before  the  intersec- 
tion of  Massachusetts  and 
Huntington  avenues  was 
reconstructed  so  the  Green 
Line  could  run  underground 


year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor;  in  the  summer 
of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music  Director  Laureate.  Besides 
maintaining  the  orchestra's  reputation  worldwide,  Ozawa  reaffirmed  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  many  new  works  (including  commissions  mark- 
ing the  BSO's  centennial  in  1981  and  the  TMC's  fiftieth  anniversary  in  1990),  played  an  active 
role  at  the  Tanglewood  Music  Center,  and  further  expanded  the  BSO's  recording  activities.  In 
1995  he  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Con- 
ductor Emeritus  in  2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood, 
and  on  tour  in  Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging  pro- 
grams balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant  music 
of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such  important 
American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Peter  Lieberson,  and 
Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston  Symphony  Chamber  Players, 
conducts  the  Tanglewood  Music  Center  Orchestra,  and  works  with  the  TMC  Fellows  in  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera.  In  late  summer  2006,  he  and  the  BSO 
made  their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig- 
Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC 
Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually.  It  is 
an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  permanent 
orchestra  in  Boston. 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and  was 
threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer,  the  BSO's 
founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new  and  permanent 
home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and  $750,000  later— the 
new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance  of  Beethoven's  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their  acousti- 
cal consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accordance  with 
scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's  Musikverein.  Bruno 
Walter  called  it  "the  most  noble  of  American  concert  halls,"  and  Herbert  von  Karajan,  com- 
paring it  to  the  Musikverein,  noted  that  "for  much  music,  it  is  even  better.. .because  of  the 
slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall  to  the 
front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  balconies  are  deep- 
er, sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help 
distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides. 
The  auditorium  itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it 
from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with  only 
a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior 


BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


having  been  much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert 
Campbell  has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within— 
the  lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for  Pops 
concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity  is  2,371, 
including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  system— an  inno- 
vation in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall  floor.  Once  a  year 
the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are 
changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of  mythical  subjects,  six  of 
actual  historical  figures— are  related  to  music,  art,  and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers 
of  plaster  reproductions  for  public  buildings  and  art  schools.  They  were  not  ready  for  the 
opening  concert,  but  appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and  installed 
in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The  console  was 
autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the  organ's  tone.  There 
are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ  was  commissioned  to  honor 
two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's  opening,  and  the  200th  anniver- 
sary of  the  death  of  Johann  Sebastian  Bach.  The  2004-2005  season  brought  the  return  to  use 
of  the  Symphony  Hall  organ  following  a  two-year  renovation  process  by  the  firm  of  Foley-Baker, 
Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at  audi- 
ence-left. For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement.  The  hall 
was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six-passenger  ele- 
vator was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachusetts  Avenue  lobby 
and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major  works 
by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux,  George  Ger- 
shwin, Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions, 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 
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Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the 
biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  purposes  other  than  concerts, 
among  them  the  First  Annual  Automobile  Show  of  the  Boston  Automobile  Dealers'  Association 
(1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Geraldine 
Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  participation  in  the 
League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini  debunking  spiritualism 
(1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings 
(1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows  "dedicated  to  the  working  woman" 
(1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  proscenium 
arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's  original 
directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the  only  name 
above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on  the  Huntington 
Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to  name  the  building 
Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had  performed  since  its 
founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on  a  substitute  name  was 
not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of 
the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony  at 
the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked  the 
centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as 
a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  celebratory  events 
included  world  premieres  of  works  commissioned  by  the  BSO,  the  first  steps  of  a  new  master 
plan  to  strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that 
will  ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  internet— thus  marking 
not  just  a  commemoration,  but  a  second  inauguration  of  this  world-famous  venue.  In  the 
summer  of  2006,  for  the  first  time  in  its  history,  the  Symphony  Hall  stage  was  replaced,  using 
techniques  and  materials  matching  those  employed  when  the  floor  was  first  installed  in  1900, 
the  original  floor  having  become  uneven,  worn,  and  in  some  places  even  close  to  buckling 
after  more  than  a  century's  wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  con- 
tinues to  serve  the  purpose  for  which  it  was  built,  fostering  the  presence  of  music  familiar 
and  unfamiliar,  old  and  new — a  mission  the  BSO  continues  to  carry  forward  into  the  world  of 
tomorrow. 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  g.  04  carat  sapphire  and  diamond  ring 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 
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Opening  Night  at  Symphony 


Thursday,  October  4,  200J 
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Lisbeth  Tarlow  and  Stephen  Kay 


BENEFACTOR  COMMITTEE 

Lorraine  and  Alan  Bressler 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Samuel  B.  and  Deborah  D.  Bruskin 

Gregory  E.  Bulger 

Katie  and  Paul  Buttenwieser 

John  F.  Cogan,  Jr.  and  Mary  L  Cornille 

Julie  and  Ronald  M.  Druker 

Cynthia  and  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 

Mr.  and  Mrs.  John  M.  Loder 


Dr.  Robert  and  Jane  B.  Mayer 
Joseph  C.  McNay 
Martin  C.  Mihm,  Jr.  M.D. 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Maureen  and  Joe  Roxe 
Arthur  I.  Segel 
Gilda  and  Alfred  A.  Slifka 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 


SEASON  SPONSOR 


UBS 


OPENING  NIGHT  AT  SYMPHONY  PARTNERS 


/,--=< 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 


IN-KIND  DONORS 

Commonwealth  Worldwide 
Chauffeured  Transportation 

Fairmont  Copley  Plaza  Hotel 

High  Output 


MAX  Ultimate  Food 
Ruby  Wines 
Winston  Flowers 


Special  thanks  to  the  Boston  Symphony  Association  of  Volunteers  for  their  valuable  event  assistance. 
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Opening  Night  at  Symphony 

Thursday,  October  4,  2007 


The  Boston  Symphony  Orchestra  recognizes  with  gratitude  the  following  individuals  and  companies 
for  their  generous  support  that  have  helped  make  this  year's  Opening  Night  a  success: 


GOLD  BENEFACTORS 

Christopher  P.  Barton  and  Andrea  Volpe 

Linda  J.L.  Becker 

Alan  S.  and  Lorraine  D.  Bressler 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Samuel  B.  and  Deborah  D.  Bruskin 

John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

Alan  J.  and  Suzanne  W.  Dworsky 

Alan  R.  Dynner 

Shirley  and  Richard  Fennell 

John  and  Cyndy  Fish,  Suffolk  Construction 

Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen 

Lisbeth  Tarlow  and  Stephen  Kay 

Cynthia  and  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 


Shari  Loessberg  and  Christopher  Smart 

Mr.  Jeffrey  E.  Marshall 

Joseph  C.  McNay,  New  England  Foundation 

Richard  P.  and  Claire  W.  Morse 

William  and  Lia  Poorvu 

Pumpkin  Foundation/Carol  and  Joe  Reich 

Carole  and  Edward  I.  Rudman 

Dr.  Raymond  and  Hannah  H.  Schneider 

Ray  and  Maria  Stata 

Jacqueline  and  Albert  Togut 

Stephen  and  Dorothy  Weber 

Mr.  and  Mrs.  Robert  C.  Winters 

Rhonda  and  Michael  Zinner,  M.D. 

Anonymous  (1) 


SILVER  BENEFACTORS 

Gideon  Argov  and  Alexandra  Fuchs 

George  and  Roberta  Berry 

Linda  Cabot  Black 

Brad  and  Terrie  Bloom 

Jay  Bowen 

Gregory  Bulger  and  Richard  Dix 

Joanne  and  Tim  Burke 

Katie  and  Paul  Buttenwieser 

Ronald  and  Ronni  Casty 

Jerry  and  Jennifer  Chafkin 

Charles  L.  Cooney  and  Peggy  Reiser 


John  and  Diddy  Cullinane 

Cynthia  and  Oliver  Curme 

Miguel  and  Suki  de  Braganca 

Mr.  and  Mrs.  Robert  J.  de  Valle 

Julie  and  Ronald  M.  Druker 

David  A.  Eckert 

Bill  and  Deborah  Elfers 

Ginger  and  George  Elvin 

Nancy  Fitzpatrick  and  Lincoln  Russel 

Myrna  H.  and  Eugene  M.  Freedman 

Carol  and  Bernie  Fulp 
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•  Jane  and  Jim  Garrett 
Cora  and  Theodore  Ginsberg 
Thelma  and  Ray  Goldberg 
Goldman,  Sachs  &  Co. 
Carol  and  Robert  Henderson 
Galen  and  Patricia  Ho 
Edna  S.  and  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
George  and  Liz  Krupp 
Bill  and  Barbara  Leith 
Mrs.  Vincent  J.  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  John  M.  Loder 
Carmine  and  Beth  Martignetti 
Dr.  Robert  and  Jane  B.  Mayer 
Martin  C.  Mihm,  Jr.  M.D. 
Michael  and  Kathleen  Moynihan 
Dawn  and  Rod  Nordblom 


Ann  M.  Philbin 

Claudio  and  Penny  Pincus 

Peter  and  Suzanne  Read 

Howard  and  Sharon  Rich 

Ingrid  and  Charles  Richardson 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Maureen  and  Joe  Roxe,  The  Roxe  Foundation 

Arnold  Roy 

Honorable  Patti  Saris  and  Arthur  Segel 

Wendy  Shattuck  and  Samuel  Plimpton 

Gilda  and  Alfred  A.  Slifka 

Eddie  and  Ethel  Spencer-Brabson 

Margery  and  Lewis  Steinberg 

Mr.  and  Mrs.  John  L.  Thorndike 

John  and  Margaret  Towers 

Roberta  and  Stephen  R.  Weiner 

Mrs.  Cornelius  A.  Wood,  Jr. 

Anonymous  (1) 


BENEFACTORS 

Ursula  Ehret-Dichter  and  Channing  Dichter 
Carol  R.  and  Avram  J.  Goldberg 
Mr.  and  Mrs.  Roger  Hunt 


Mrs.  August  R.  Meyer 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  William  Smart 


Names  listed  as  of  September  17,  2007 
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Welcome  Back  to  Symphony  Hall! 


It  is  wonderful  to  return  home  after  a  glorious  Tanglewood  season  and  a  triumphant  European 
tour.  I  know  you  will  be  as  proud  as  I  am  to  read  the  following  quotes  from  major  European 
newspapers  which  represent  just  a  sampling  of  the  coverage  we  received: 

"The  Boston  Symphony  Orchestra's  trump  cards  are  its  richly  vibrant,  though  tautly 
intense,  string  sound  and,  in  particular,  the  powerful  and  dazzlingly  glorious  brass." 
Neue  Luzerner  Zeitung,  Lucerne,  Switzerland,  August  30,  2007 

"In  terms  of  precision  of  attack,  flexible  responsiveness  and  layered  depth  of  sound, 
the  Boston  band  certainly  proved  its  stellar  quality.  And  there  was  a  definite  individ- 
uality in  the  sound,  too,  a  whiff  of  something  slightly  French-sounding,  particularly 
noticeable  when  a  bassoon  or  trombone  played  with  vibrato.  There  was  a  pleasure 
to  be  had  just  in  witnessing  such  a  well-oiled  machine  in  action."  The  Telegraph, 
London,  UK,  September  10,  2007 

"James  Levine  proved  himself  to  be  an  instinctively  secure  sound-wizard  who  savored 
the  profusion  of  the  score  to  the  full."  Die  Welt,  Berlin,  Germany,  September  1,  2007 

Those  notes  are  a  prelude  to  the  exciting  season  ahead.  (No  pun  intended,  of  course.)  Tonight 
we  will  be  treated  to  the  season-opening  all-Ravel  program.  Later  this  season,  to  pick  just  a 
few  highlights,  Maestro  Levine  will  conduct  Mahler's  First  and  Ninth  symphonies,  Brahms's 
Symphony  No.  3,  and  Berlioz's  Les  Troyens.  In  addition,  many  prestigious  conductors  will  join 
us  as  guests.  We  will  have  the  good  fortune  to  see  Sir  Colin  Davis,  Bernard  Haitink,  Christoph 
von  Dohnanyi,  and  Rafael  Fruhbeck  de  Burgos,  to  name  a  few. 

Thank  you  for  attending  BSO  concerts  and  keeping  the  orchestra  an  exciting  and  vibrant  part 
of  the  Boston  arts  community.  Your  support  of  this  institution  allows  us  to  fulfill  our  mission 
and  remain  an  important  force  in  the  classical  music  world. 

In  closing  I  want  to  thank  those  whose  participation  have  made  this  evening  so  special.  On 
behalf  of  the  BSO,  I  extend  our  gratitude  to  UBS,  now  in  its  fifth  year  of  season  sponsorship, 
and  welcome  Cadillac  and  Shreve,  Crump  &  Low  as  our  new  Opening  Night  partners.  Special 
thanks  must  also  go  to  the  Benefactor  Committee,  under  the  incredible  leadership  of  Trustee 
Stephen  Kay  and  his  wife,  Lisbeth  Tarlow.  Their  many  efforts  and  dedication  are  very  much  in 
evidence  tonight.  We  extend  our  appreciation  as  well  to  the  Boston  Symphony  Association  of 
Volunteers,  led  by  BSAV  president  Ann  Philbin,  for  their  assistance  in  creating  this  wonderful 
evening. 

I  invite— no,  in  fact  I  urge  you  to  return  to  Symphony  Hall  as  often  as  possible.  You  won't  be 
disappointed. 


Edward  H.  Linde 

Chairman,  Boston  Symphony  Orchestra  Board  of  Trustees 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  October  4,  6:30pm  |  opening  night  at  symphony 

SUPPORTED  BY  CADILLAC  AND  SHREVE,  CRUMP  &  LOW 


JAMES  LEVINE  conducting 


ALL-RAVEL  PROGRAM 

ALBORADA  DEL  GRACIOSO 

SHEHERAZADE,  THREE  POEMS  FOR  VOICE  AND 
ORCHESTRA 

Asie  (Asia) 

La  Flute  enchantee  (The  enchanted  flute) 

L'lndifferent  (The  indifferent  one) 

SUSAN  GRAHAM,  MEZZO-SOPRANO 

Texf  and  translation  begin  on  page  68. 

The  audience  is  politely  requested  to  withhold 
applause  until  after  the  last  song. 

PIANO  CONCERTO  IN  G 

Allegramente 
Adagio  assai 
Presto 

JEAN-YVES  THIBAUDET,  PIANO 

DAPHNIS  ET  CHLOE,  SUITE  NO.  2 

Daybreak— Pantomime— Danse  generale 


^E^)      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms  should  be 
switched  off  during  the  concert. 
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Stately  Meets  State-of-the-Art 
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The  Woodlands  at  Belmont  Hill,  where  historical  grace 
and  timeless  style  unite  to  create  endless  possibilities. 
Proudly  offered  from  $995,000. 

Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.COM 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Friday,  October  5,  8pm 
Saturday,  October  6,  8pm 


JAMES  LEVINE  conducting 


ALL-RAVEL  PROGRAM 

ALBORADA  DEL  GRACIOSO 
PAVANE  FOR  A  DEAD  PRINCESS 

PIANO  CONCERTO  IN  G 

Allegramente 
Adagio  assai 
Presto 

JEAN-YVES  THIBAUDET,  PIANO 

{INTERMISSION} 

DAPHNIS  ET  CHLOE  (COMPLETE) 

TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  CONDUCTOR 


THIS  WEEK  S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED  BY 
THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

<J<^1      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

These  concerts  will  end  about  9:55pm. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms  should  be 
switched  off  during  the  concert. 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 


u; 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


BOSTON    SYMPHONY   ORCHESTRA 


From  the  Music  Director 


Beginning  this  fourth  season  together  is  a  tremendously  exciting  prospect  for  me,  especially 
given  the  fascinating  and  incredibly  rewarding  artistic  collaboration  that  the  orchestra  and 
I  have  embarked  upon.  This  year  starts  off  with  two  Ravel  programs  that  reflect  one  of 
the  BSO's  mainstream  signature  repertoires,  dating  back  to  Munch,  Monteux,  and  even 
Koussevitzky— not  just  French  music  in  general,  but  a  single  composer  who  is  one  of  the 
supreme  masters  of  this  style.  Even  if  we  consider  just  the  early  to  mid-twentieth  century, 
there's  such  an  array  of  composers  who  represent  "French  music"— Debussy,  Ravel,  Satie, 
Duparc,  Faure,  Poulenc,  Milhaud,  Honegger,  and  others,  who  themselves  followed  upon  the 
heels  of  Massenet,  Saint-Saens,  Bizet,  Gounod,  Chausson,  and  Franck,  who  followed  Berlioz, 
Rameau,  Couperin,  and  Lully,  and  who  were  succeeded  by  Messiaen,  Dutilleux,  and  Boulez. 
What  a  deep  and  wide  musical  culture  this  is! 


In  choosing  Ravel  to  open  our  season,  I've  chosen  him  in  the  way  one  might  choose  Haydn  or 
Mozart  as  representatives  of  the  late  eighteenth  century:  each  is  a  composer  who  used  the 
specific  musical  language  of  his  time  in  a  uniquely  individual  way.  One  can  similarly  pair  Ravel 
and  Debussy,  who  worked  so  differently  with  their  shared  musical  language  at  the  start  of  the 
twentieth  century  to  produce  such  different  results.  Consider  their  string  quartets  (one  from 
each  of  them),  or  such  purely  orchestral  works  as  Debussy's  La  Mer  and  Ravel's  Valses  nobles. 
Or  the  ballets:  Ravel's  La  Valse  and  Daphnis,  Debussy's  Jeux  and  Prelude  a  I'Apres  midi  d'un 
faune.  Or  the  operas:  Ravel's  L'Enfant  et  les  sortileges,  Debussy's  Pelleas.  All  of  these  works 
are  so  much  of  a  period,  yet  represent  such  completely  different  personalities.  I've  been 
immersed  in  the  music  of  both  these  composers  all  my  life,  as  part  of  my  fascination  with 
composers  of  that  period  whose  19th-century  roots  spill  over  into  the  twentieth  century,  an 
especially  fertile  and  quantitatively  amazing  time  for  music  in  Europe. 


I| 


My  own  experience  of  Ravel  goes  back  to  much  piano  music  I  played  as  a  kid,  as  well  as  his 
songs  in  many  languages  and  forms.  The  song  cycle  Sheherazade,  which  I  first  played  in  its 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
[ _i        for  more  information 


Investment  Professionals 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


www.welchforbes.com 


45  School  Street  Boston  MA  02108  617-523-1635 


TSofton  £arly  J/Lusic  Teftival 
Le  Concert  des  Nations 

directed  by  Jordi  Savall 


Les  Gouts  Reunis  Musk  ofLully, 

Couperin,  Charpentier,  Marais,  and  others 
Saturday,  October  27  at  8pm 

Emmanuel  Church  in  Boston 

Free  ^re-concert  talk  at  6:3>0\?m 

Order  your  tickets  today  at  617-661-1812 
orWWW.BEMF.ORG. 


2007-2008  Reason 


Declared  an  "early-music  superstar"  by 
The  New  York  Times,  the  legendary  viola  da 
gambist  Jordi  Savall  brings  a  uniquely 
passionate  intensity  to  every  note  he 
plays.  Don't  miss  his  only  Boston  appear- 
ance this  season  with  this  extraordinary 
instrumental  ensemble  featuring  Marc 
Hantai,  traverso,  Ricardo  Minasi,  violin,  and 
Rolf  Lislevand,  theorbo  &  Baroque  guitar. 


original  piano  version  with  Jennie  Tourel  and  Adele  Addison,  is  a  masterpiece.  I  learned  what 
amazing  music  this  is  from  singers  of  that  generation,  and  have  since  gone  on  to  perform  it 
with  others  such  as  Maria  Ewing,  Tatiana  Troyanos,  Frederica  von  Stade,  Jessye  Norman, 
Olga  Borodina,  and  now  Susan  Graham. 

Ravel  wrote  so  many  pieces— ballet  scores,  orchestral  pieces,  vocal  works— in  all  sizes  and 
shapes,  in  such  singular  languages,  inspirations,  and  instrumental  combinations.  Daphnis  et 
Chloe,  represented  this  week  by  both  the  Suite  No.  2  (on  Opening  Night)  and  the  less  fre- 
quently heard  complete  score,  is  one  of  Ravel's  two  largest  masterpieces  (the  other  is  L'Enfant 
et  les  sortileges).  Though  written  as  a  ballet,  Daphnis  works  so  well  in  the  concert  hall:  once 
one  knows  the  story  and  its  milieu,  the  imagination  is  immediately  caught  up  in  it.  The  atmos- 
phere of  ancient  Greece  as  seen  and  heard  through  Ravel's  modern  musical  language  and 
vision  makes  for  a  unique  combination. 

Alborada  del  gracioso  and  the  Povane  for  a  Dead  Princess— each  of  them  exceptionally  colorful 
and  evocative  in  entirely  different  ways— are  among  Ravel's  smallest  orchestral  pieces.  And 
on  both  programs  this  week  we  have  Ravel's  Piano  Concerto  in  G  (one  of  his  two  piano  con- 
certos)—a  work  again  every  bit  as  masterful  and  yet  so  different  from  the  rest,  and  this  week 
featuring  one  of  my  favorite  collaborators,  Jean-Yves  Thibaudet— juxtaposed  with  Sheherazade 
and  the  second  Daphnis  suite  on  Opening  Night,  and  with  the  two  smaller  instrumental  pieces 
and  the  complete  Daphnis  on  Friday  and  Saturday.  I  want  to  keep  all  of  this  repertoire  alive  in 
the  hands  of  the  Boston  Symphony  Orchestra.  It's  also  music  I  need  to  do,  because  it  matters 
so  much  to  me. 


\irz_ 
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ULTIMATE     FOOD 


100  Magazine  Street     Boston,  Massachusetts  02119 

P  617  427  9799     F  617  427  9599 

www.maxultimatefood.com 


For  tickets  call 


CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 


or  online  at 


Celebrity  Series  of  Boston 


www.celebrityseries.org 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Coneertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academyof  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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Maurice  Ravel 

"Alborada  del  gracioso" 


JOSEPH  MAURICE  RAVEL  WAS  BORN  IN  CIBOURE  NEAR  SAINT-JEAN-DE-LUZ,  BASSES-PYRENEES,  IN  THE 
BASQUE  REGION  OF  FRANCE  JUST  A  SHORT  DISTANCE  FROM  THE  SPANISH  BORDER,  ON  MARCH  7,  1875,  AND 
DIED  IN  PARIS  ON  DECEMBER  28,  I937.  HE  COMPOSED  "ALBORADA  DEL  GRACIOSO"  AS  A  PIANO  PIECE  IN 
1905,  ORCHESTRATING  THE  WORK  IN  1918.  THE  ORCHESTRAL  PREMIERE  WAS  GIVEN  IN  PARIS  ON  MAY  17,  1919, 
RHENE-BATON  CONDUCTING. 

THE  SCORE  CALLS  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS,  TWO 
BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI, 
CROTALES,  TRIANGLE,  TAMBOURINE,  CASTANETS,  SNARE  DRUM,  CYMBALS,  BASS  DRUM,  XYLOPHONE,  TWO 
HARPS,  AND  STRINGS. 


0- 


In  1905  Ravel  composed  a  set  of  five  piano  pieces  under  the  title  Miroirs  (Mirrors).  Three  of  the 
five  individual  works— Une  Barque  sur  I'ocean,  Alborada  del  gracioso,  and  La  Vallee  des  cloches- 
were  all  later  orchestrated.  The  most  successful  of  these  reclothed  pieces  is  certainly  the 
Alborada  del  gracioso.  In  its  original  keyboard  format,  the  piece  is  filled  with  powerful  accents 
and  impossibly  fast  repeated  notes  that  are  a  challenge  to  even  the  most  gifted  virtuoso.  Such 
overwhelming  technical  demands  almost  cried  out  to  be  translated  to  the  orchestra,  especial- 
ly for  a  composer  like  Ravel,  to  whom  the  art  of  transcribing  from  piano  to  orchestra  was  a 
welcome  challenge,  one  that  he  met  repeatedly  with  remarkable  success. 

The  title  of  the  piece  is  evocative,  if  a  bit  mysterious.  "Alborada"  is  the  Spanish  equivalent  of 
the  French  "aubade,"  the  Italian  "alba,"  and  the  German  "Morgenlied,"  all  of  them  "dawn  songs," 
a  characteristic  genre  from  the  lyric  poetry  of  the  Middle  Ages.  Generally  they  are  conceived 
as  being  sung  by  a  friend  watching  out  for  the  safety  of  two  illicit  lovers.  As  the  night  wanes, 
the  friend,  outside  the  bedroom  window,  sings  that  the  dawn  is  approaching  and  that  it  is 
time  for  the  lovers  to  part.  (In  Act  II  of  his  opera,  Wagner  employed  the  same  genre  of  the 
"dawn  song"  in  Brangane's  unheeded  warning  to  Tristan  and  Isolde  that  the  night  is  drawing 
to  its  end.)  As  such,  the  poem  of  a  song— and  any  music  that  would  accompany  it— is  likely 
to  be  of  a  sentimental  cast. 
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It  is  the  second  part  of  Ravel's  title  that  is  uniquely  elusive,  for  this  is  the  aubade  of  the  "gra- 
cioso"— a  buffoon,  a  jester,  a  clown.  So  this  "morning  song"  is  not  the  end  of  a  romantic  inter- 
lude, but  rather  a  vigorous  Spanish  dance,  possibly  somewhat  comic  in  character,  built  up 
from  a  typical  Iberian  rhythm  and  the  frequent  opposition  of  6/8  and  3/4  meters,  often  heard 
simultaneously  in  different  instruments.  But  the  rhythmic  pattern  here  is  treated  with  more 
variety  than  in  the  intentionally  hypnotic  6o/e'ro,  as  the  meter  shifts  occasionally  from  6/8  to 
9/8.  The  introductory  phrase,  pizzicato  in  the  strings,  suggests  a  guitar  refrain  that  recurs 
several  times  between  "verses"  of  the  song,  which  becomes  a  brilliant  orchestral  showpiece, 
presented  with  bright  splashes  of  color  and  virtuosic  solo  interjections  culminating  in  a  glori- 
ous racket.  As  a  real  "dawn  song,"  the  work  would  be  catastrophic;  in  addition  to  waking  the 
lovers,  it  would  arouse  the  entire  neighborhood.  But  it  remains  one  of  Ravel's  most  colorful 
evocations  of  Iberian  dance. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In  1991  his  BSO 
program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for  orchestras  and  other  ensem- 
bles from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  first  AMERICAN  performance  of  "Alborada  del  gracioso"  took  place  at  a  concert  of  the  Boston 
Orchestral  Club  on  February  16,  1921,  under  the  direction  of  Georges  Longy,  who  conducted  from  manu- 
script (the  orchestral  transcription  was  published  in  1923). 

THE  first  boston  SYMPHONY  ORCHESTRA  PERFORMANCE  of  "Alborada  del  gracioso"  was  given  by 
Serge  Koussevitzky  on  January  7,  1928,  at  Carnegie  Hall  in  New  York,  subseguent  BSO  performances  being 
led  by  Enrique  Fernandez  Arbos  (the  BSO's  first  Symphony  Hall  performances,  in  January  1929),  Richard 
Burgin,  Leonard  Bernstein,  Pierre  Monteux,  Eugene  Ormandy,  Seiji  Ozawa  (including  the  most  recent 
Tanglewood  performance,  on  July  5,  1985),  and  Bernard  Haitink  (including  the  most  recent  subscription 
performances,  in  January  2006). 
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Maurice  Ravel 

"Pavanefor  a  Dead  Princess" 


JOSEPH  MAURICE  RAVEL  WAS  BORN  IN  CIBOURE  NEAR  SAINT-JEAN-DE-LUZ,  BASSES-PYRENEES,  IN  THE 
BASQUE  REGION  OF  FRANCE  JUST  A  SHORT  DISTANCE  FROM  THE  SPANISH  BORDER,  ON  MARCH  J,  1875,  AND 
DIED  IN  PARIS  ON  DECEMBER  28,  1937.  THE  "PAVANE  FOR  A  DEAD  PRINCESS"  WAS  COMPOSED  ORIGINALLY 
FOR  PIANO  IN  1899;  RICARDO  VINES  PLAYED  THE  FIRST  PUBLIC  PERFORMANCE  ON  APRIL  5,  1902,  AT  A  CON- 
CERT OF  THE  SOCIETE  NATIONALE  IN  PARIS.  THE  ORCHESTRA  TRANSCRIPTION  DATES  FROM  I9IO  AND  HAD  ITS 
FIRST  PERFORMANCE  ON  DECEMBER  25,  1911,  AT  THE  CONCERTS  HASSELMANS  WITH  ALFREDO  CASELLA  CON- 
DUCTING. 

THE  SCORE  CALLS  FOR  TWO  FLUTES,  OBOE,  TWO  CLARINETS,  TWO  BASSOONS,  TWO  HORNS,  HARP,  AND 
STRINGS. 
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Ravel  inherited  from  his  mother,  whose  early  years  were  spent  in  Madrid,  a  strong  feeling  for 
the  people,  folklore,  and  music  of  Spain.  His  father,  a  Swiss  civil  engineer  who  played  an  im- 
portant role  in  the  development  of  the  automobile,  instilled  in  both  sons— the  elder  Maurice 
and  the  three-years-younger  Edouard,  who  would  go  on  like  his  father  to  become  an  engineer— 
a  love  for  things  mechanical,  frequently  accompanying  them  on  visits  to  factories  of  all  sorts. 
That  the  boy  Maurice  would  undertake  a  musical  career  seemed  clear  from  the  start;  the  only 
question  was  whether  he  would  become  a  concert  pianist  or  a  composer.  Following  lessons  in 
piano,  harmony,  counterpoint,  and  composition,  he  was  enrolled  in  the  preparatory  piano  divi- 
sion of  the  Paris  Conservatoire  in  November  1889,  but  his  early  years  there  were  marked  by  a 
succession  of  academic  failures;  he  was  finally  expelled  in  July  1900,  though  he  continued  to 
audit  the  classes  of  his  "dear  teacher"  Gabriel  Faure,  to  whom  he  would  later  dedicate  his  Jeux 
d'eau  for  piano  and  his  string  quartet. 


On  five  occasions,  Ravel  competed  for  the  Grand  Prix  de  Rome,  a  state-subsidized  prize 
designed  to  further  the  winning  composer's  artistic  development  with  a  four-year  stipend,  the 
first  two  years  to  be  spent  at  Rome's  Villa  Medici.  In  May  1905  he  tried  for  the  last  time  (he 
had  recently  turned  thirty,  the  age  limit  for  the  competition)— and  was  not  even  admitted  to 
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the  finals!  There  was  an  uproar:  debate  among  the  music  critics  was  heated,  the  news  made 
the  front  pages,  and  the  integrity  of  the  jury  was  suspect,  especially  considering  that  all  six 
finalists  were  pupils  of  one  of  the  judges,  Charles  Lenepveu,  who  was  a  professor  of  composi- 
tion at  the  Conservatoire.  Without  question,  a  variety  of  musical/political  factors  were  involved. 
Ravel  was  by  now  a  prominent  figure  in  Parisian  musical  life,  recognized  as  the  leading  French 
composer  of  his  generation  and  presumable  successor  to  Debussy.  But  at  the  same  time,  his 
preliminary  submission  for  the  1905  Grand  Prix  contained  enough  errors  and  infractions  to 
suggest  that  he  was  being  flippant,  scornful,  or  both,  and  his  teachers  had  frequently  and  con- 
sistently found  him  lacking  in  discipline  despite  his  natural  talents. 

Ravel's  first  published  work  was  the  Menuet  antique  of  1895,  published  in  1898.  His  formal 
debut  as  a  composer  came  at  the  Societe  Nationale  concert  of  March  5, 1898.  The  Pavane 
pour  une  infante  defunte  (Pavane  for  a  Dead  Princess),  in  its  original  piano  version  of  1899,  was 
premiered  together  with  Jeux  d'eau.  The  latter  was  the  historically  more  significant  and  held, 
in  the  composer's  words,  "whatever  pianistic  innovations  my  works  may  be  thought  to  con- 
tain," but  it  was  the  charmingly  elegant  Pavane  that  was  immediately  popular  and  which  drew 
the  attention  of  both  the  listening  public  and  amateur  pianists.  The  orchestral  transcription  of 
1910  served  further  to  broaden  its  audience.  The  pavane  was  a  ceremonial  dance  of  the  six- 
teenth and  seventeenth  centuries,  its  name  most  likely  deriving  from  "Pava,"  a  dialect  form  of 
"Padua"  in  Italy.  The  infanta  or  Spanish  princess  of  the  title  is  nobody  in  particular:  the  piece 
was  commissioned  by  the  Princess  Edmond  de  Polignac,  whose  salon  Ravel  frequented  in  Paris, 
and  the  composer,  by  his  own  admission,  simply  concocted  a  title  that  pleased  him  by  its 
sound.  In  the  Pavane's  orchestral  guise,  Ravel  makes  full  and  masterful  use  of  his  instrumental 
palette  to  draw  the  listener  more  and  more  deeply  into  the  magical  world  he  has  conjured. 

Marc  Mandel 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  "Pavane  for  a  Dead  Princess"  were 
led  by  Serge  Koussevitzky  on  October  29  and  30,  1937,  subsequent  BSO  performances  being  given  by 
Paul  Paray,  Richard  Burgin,  Sixten  Ehrling,  Claudio  Abbado,  Charles  Dutoit,  and  Seiji  Ozawa  (including 
the  most  recent  subscription  performances,  in  October  1979,  as  well  as  later  performances  at  Tanglewood 
in  1989  and  1996,  and  on  tour  at  the  New  Jersey  Performing  Arts  Center  and  the  Kennedy  Center  in 
November  1998,  those  being  the  most  recent  BSO  performances). 
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Maurice  Ravel 

"Sheherazade,"  Three  poems  for  voice  and  orchestra 


JOSEPH  MAURICE  RAVEL  WAS  BORN  IN  CIBOURE  NEAR  SAINT-JEAN-DE-LUZ,  BASSES-PYRENEES,  IN  THE 
BASQUE  REGION  OF  FRANCE  JUST  A  SHORT  DISTANCE  FROM  THE  SPANISH  BORDER,  ON  MARCH  7,  1875,  AND 
DIED  IN  PARIS  ON  DECEMBER  28,  1937.  "SHEHERAZADE"  WAS  COMPOSED  IN  VERSIONS  FOR  VOICE  AND 
ORCHESTRA  AND  VOICE  AND  PIANO  IN  1903;  THE  FIRST  PERFORMANCE  OF  THE  ORCHESTRAL  VERSION  TOOK 
PLACE  ON  MAY  17,  1904,  WITH  SOPRANO  JEANNE  HATTO  AND  ALFRED  CORTOT  CONDUCTING,  AT  A  CONCERT 
OF  THE  SOCIETE  NATIONALE  IN  PARIS. 

IN  ADDITION  TO  THE  VOCAL  SOLOIST,  THE  SCORE  OF  THE  ORCHESTRAL  VERSION  CALLS  FOR  TWO  FLUTES  AND 
PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS,  TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS, 
THREE  TROMBONES,  TUBA,  TIMPANI,  SNARE  DRUM,  BASS  DRUM,  TAMBOURINE,  TRIANGLE,  GLOCKENSPIEL, 
CYMBALS,  GONG,  TWO  HARPS,  AND  STRINGS. 
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Ravel  inherited  from  his  mother,  whose  early  years  were  spent  in  Madrid,  a  strong  feeling  for 
the  people,  folklore,  and  music  of  Spain.  His  father,  a  Swiss  civil  engineer  who  played  an 
important  role  in  the  development  of  the  automobile,  instilled  in  both  sons— the  elder  Maurice 
and  the  three-years-younger  Edouard,  who  would  go  on  like  his  father  to  become  an  engineer— 
a  love  for  things  mechanical,  frequently  accompanying  them  on  visits  to  factories  of  all  sorts. 
That  the  boy  Maurice  would  undertake  a  musical  career  seemed  clear  from  the  start;  the  only 
question  was  whether  he  would  become  a  concert  pianist  or  a  composer.  Following  lessons  in 
piano,  harmony,  counterpoint,  and  composition,  he  was  enrolled  in  the  preparatory  piano  divi- 
sion of  the  Paris  Conservatoire  in  November  1889,  but  his  early  years  there  were  marked  by  a 
succession  of  academic  failures;  he  was  finally  expelled  in  July  1900,  though  he  continued  to 
audit  the  classes  of  his  "dear  teacher"  Gabriel  Faure,  to  whom  he  would  later  dedicate  his  Jeux 
d'eau  for  piano  and  his  String  Quartet. 

On  five  occasions,  Ravel  competed  for  the  Grand  Prix  de  Rome,  a  state-subsidized  prize 
designed  to  further  the  winning  composer's  artistic  development  with  a  four-year  stipend,  the 
first  two  years  to  be  spent  at  Rome's  Villa  Medici.  In  May  1905  he  tried  for  the  last  time  (he 
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had  recently  turned  thirty,  the  age  limit  for  the  competition)— and  was  not  even  admitted  to 
the  finals!  There  was  an  uproar:  debate  among  the  music  critics  was  heated,  the  news  made 
the  front  pages,  and  the  integrity  of  the  jury  was  suspect,  especially  considering  that  all  six 
finalists  were  pupils  of  one  of  the  judges,  Charles  Lenepveu,  who  was  a  professor  of  composi- 
tion at  the  Conservatoire.  Without  question,  a  variety  of  musical/political  factors  was 
involved.  Ravel  was  by  now  a  prominent  figure  in  Parisian  musical  life,  recognized  as  the  lead- 
ing composer  of  his  generation  and  presumable  successor  to  Debussy.  But  at  the  same  time, 
his  preliminary  submission  for  the  1905  Grand  Prix  contained  enough  errors  and  infractions  to 
suggest  that  he  was  being  flippant,  scornful,  or  both,  and  his  teachers  had  frequently  and  con- 
sistently found  him  lacking  in  discipline  despite  his  natural  talents. 

Ravel's  first  published  work  was  the  Menuet  antique  of  1895,  published  in  1898.  His  formal 
debut  as  a  composer  came  at  the  Societe  Nationale  concert  of  March  5, 1898.  By  the  time  of 
the  1905  Prix  de  Rome  affair  his  list  of  works  included,  among  other  things,  the  Pavone  for  a 
dead  Infanta  (1899),  Jeux  d'eau  (1901),  the  String  Quartet  (1902-03),  and  the  Sheherazade 
song  cycle.  The  decade  preceding  the  outbreak  of  World  War  I  was  one  of  astounding  and 
virtually  uninterrupted  productivity,  witnessing  the  creation  of  such  compositions  as  the 
Sonatine  and  Miroirs  (1905),  the  Histoires  naturelles  (1906),  Mother  Goose  (1908-10),  the 
Valses  nobles  et  sentimentales  (1911),  Daphnis  et  Chloe  (1909-12),  and  the  Trio  for  piano,  violin, 
and  cello  (1914).  During  this  time,  too,  Ravel  established  his  lifelong  relationship  with  the 
publishing  company  of  August  and  Jacques  Durand,  founded  his  own  Societe  Musicale 
Independante  for  the  performance  of  new  music,  and  began  to  be  known  outside  his  native 
country. 

Sidonie-Gabrielle  Colette,  who  was  to  be  Ravel's  librettist  for  the  opera  L'Enfant  et  les  sortileges 
(1920-25),  has  left  a  description  of  the  composer  from  the  early  years  of  the  century:  "He 
wore  side-whiskers!  Yes,  side-whiskers!  And  a  thick  crop  of  hair  accentuated  the  contrast 
between  his  large  head  and  tiny  body.  He  had  a  taste  for  conspicuous  ties  and  shirt-frills. 
While  anxious  to  attract  attention,  he  was  afraid  of  criticism. . . .  Secretly,  he  was  probably  shy; 
his  manner  was  aloof  and  his  way  of  speaking  somewhat  curt."  We  also  learn  a  great  deal 
about  Ravel  from  the  journal  of  his  friend  and  Conservatoire  classmate,  the  pianist  Ricardo 
Vines,  who  introduced  much  of  Debussy's  and  Ravel's  piano  music  in  the  course  of  his  own 
career.  With  Vines,  Ravel  was  a  member  of  the  Apaches  ("hooligans"),  a  group  of  young  intel- 
lectuals who  saw  themselves  as  artistic  outcasts  and  who  met  regularly  from  around  the  turn 
of  the  century  until  the  beginning  of  World  War  I  to  discuss  painting,  poetry,  and  music.  Another 
member  of  the  Apaches  was  the  poet,  painter,  art  critic,  and  composer  Tristan  Klingsor,  whose 
real  name  was  Arthur  Justin  Leon  Leclere  and  from  whose  collection  of  one  hundred  poems 
entitled  Sheherazade  Ravel  drew  the  texts  for  his  own  Sheherazade  composed  in  1903.* 


"Ravel's  first  orchestral  composition  was  a  Sheherazade  overture  composed  for  a  projected  opera  in  1898. 
The  overture  was  premiered  to  prevailingly  negative  reaction  in  May  1899,  one  critic  suggesting  that 
Ravel  "think  more  often  of  Beethoven." 
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When  Klingsor's  collection  appeared  earlier  that  year,  Ravel  was  instantly  taken  with  the 
Oriental  lure  of  his  fellow-Apache's  poetry  and  immediately  chose  three  of  the  poems  for 
musical  setting.  Klingsor  was  surprised  at  Ravel's  choice  of  Asie  (Asia),  feeling  that  that 
poem's  length  and  narrative  form  would  pose  considerable  difficulty,  but  Ravel  was  particularly 
concerned  at  that  time  with  the  relationship  between  music  and  speech  and  with  the  trans- 
formation of  speech  accent  into  melody;  he  even  requested  that  the  poet  read  the  words  to 
him  out  loud.  (Ravel's  treatment  of  text  in  the  Histoires  naturelles  three  years  later  would 
cause  something  of  a  furor.) 

The  key  to  the  first  song,  Asie,  and  to  the  composer's  setting  may  be  found  in  the  words  "Je 
voudrais  voir..."  ("I'd  like  to  see...").  The  subtly  evocative  music  brings  to  life  the  imaginings  of 
the  text,  but  always  in  the  background,  always  distant,  until  the  music  bursts  forth  to  travel  on 
its  own,  freed  from  the  bonds  of  both  words  and  thought  in  a  brief  interlude  near  the  end.  The 
singer  reenters  to  imagine  herself  recounting  her  journey,  Scheherazade-like,  "to  those  curious 
about  dreams." 

Le  Flute  enchantee  (The  enchanted  flute)  depicts  a  slave  tending  her  sleeping  master,  hearing 
from  outside  her  beloved's  flute  "pouring  out  first  sadness,  then  joy,  an  air  by  turns  languorous 
and  carefree,"  its  notes  suggesting  the  feel  of  his  longed-for  kisses  on  her  cheek.  Finally,  there 
is  [.'Indifferent  (The  indifferent  one),  which  Ravel  once  suggested  held  the  key  to  his  own  emo- 
tional character.  Here,  a  young  man  passing  the  door  of  the  poet  ignores  the  latter's  atten- 
tions; the  music  is  at  once  distant,  suggestive,  and  questioning. 

Marc  Mandel 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Sheherazade"  were  led  by  Pierre 
Monteux  on  February  28  and  29  and  March  1,  1924,  with  Vera  Janacopulos  as  soloist.  Subsequent  per- 
formances featured  Lisa  Roma  with  Ravel  conducting;  Olga  Averino  and  Marcelle  Denya  with  Serge 
Koussevitzky;  Suzanne  Danco  with  Charles  Munch;  Jennie  Tourel  with  Leonard  Bernstein;  Phyllis  Curtin 
with  Stanislaw  Skrowaczewski;  Frederica  von  Stade  with  Seiji  Ozawa;  Marilyn  Home  with  Charles  Dutoit; 
Sylvia  McNair  with  Ozawa  (the  most  recent  subscription  performances,  in  April  1995,  followed  by  per- 
formances at  Carnegie  Hall  and  C.W.  Post  College);  Jessye  Norman  with  Ozawa;  Frederica  von  Stade  with 
Hans  Graf;  and  Michelle  DeYoung  with  Andre  Previn  (the  most  recent  BSO  performance,  at  Tanglewood 
this  past  summer  on  July  13,  2007). 
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Sheherazade 

Three  poems  by  Tristan  Klingsor 


ASIE 

Asie,  Asie,  Asie, 

Vieux  pays  merveilleux  des  contes  de 
nourrice 

Ou  dort  la  fantaisie  comme  une 
imperatrice 

En  sa  foret  tout-emplie  de  mystere. 

Asie, 

Je  voudrais  m'en  aller  avec  la  goelette 

Qui  se  berce  ce  soir  dans  le  port 

Mysterieuse  et  solitaire 

Et  qui  deploie  enfin  ses  voiles  violettes 

Comme  un  immense  oiseau  de  nuit 

dans  le  ciel  d'or. 

Je  voudrais  m'en  aller  vers  les  Ties  de 
fleurs 

En  ecoutant  chanter  la  mer  perverse 

Sur  un  vieux  rythme  ensorceleur. 

Je  voudrais  voir  Damas 

et  les  villes  de  Perse 

avec  les  minarets  legers  dans  I'air; 

Je  voudrais  voir  de  beaux  turbans  de 
soie 

Sur  des  visages  noirs  aux  dents  claires; 

Je  voudrais  voir  des  yeux  sombres 
d'amour 

Et  des  prunelles  brillantes  de  joie 

En  des  peaux  jaunes  comme  des 
oranges; 

Je  voudrais  voir  des  vetements  de 
velours 

Et  des  habits  a  longues  franges. 

Je  voudrais  voir  des  calumets  entre 
des  bouches 


ASIA 

Asia,  Asia,  Asia, 

wonderful  old  land  of  nursery  tales 

where  fantasy  sleeps  like  an  empress 

in  her  enchanted  forest. 

Asia, 

I'd  like  to  leave  with  the  vessel 

that  rides  this  evening  in  port 

mysterious  and  solitary 

which  will  unfurl  its  violet  sails  at  last 

like  a  great  night  bird 

in  the  golden  sky. 

I'd  like  to  travel  to  the  isles  of  flowers 

listening  to  the  perverse  sea  sing 

in  an  old,  incantatory  rhythm. 

I'd  like  to  see  Damascus 

and  the  cities  of  Persia 

with  their  slender  minarets  in  the  air; 

I'd  like  to  see  beautiful  silk  turbans 

on  black  faces  with  bright  teeth; 
I'd  like  to  see  the  dark  amorous  eyes 

and  pupils  sparkling  with  joy 
in  skins  yellow  as  oranges; 

I'd  like  to  see  velvet  cloaks 

and  the  garments  with  long  fringes. 
I'd  like  to  see  long  pipes  between  lips 
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Tout  entourees  de  barbe  blanche; 

surrounded  by  white  beards; 

Je  voudrais  voir  d'apres  merchands 

I'd  like  to  see  sharp  merchants 

aux  regards  louches, 

with  suspicious  glances 

Et  des  cadis,  et  des  vizirs 

and  cadis  and  vizirs 

Qui  du  seul  mouvement  de  leur  doigt 

who  with  one  movement  of  the  finger 

qui  se  penche 

that  they  bend, 

Accorde  vie  ou  mort  au  gre  de  leur 

grant  life  or  death  just  as  they  wish. 

desir. 

Je  voudrais  voir  la  Perse, 

I'd  like  to  see  Persia 

et  Nnde  et  puis  la  Chine, 

and  India  and  then  China, 

Les  mandarins  ventrus  sous  les 

and  mandarins  paunchy  beneath  their 

ombrelles, 

umbrellas, 

Et  les  princesses  aux  mains  fines, 

and  the  princesses  with  slender  hands, 

Et  les  lettres  qui  se  querellent 

and  the  learned  quarreling 

Sur  la  poesie  et  sur  la  beaute; 

about  poetry  and  beauty; 

Je  voudrais  m'attarder  au  palais 

I'd  like  to  linger  in  the  enchanted  palace 

enchante 

Et  comme  un  voyageur  etranger 

and  like  a  foreign  traveler 

Contempler  a  loisir  des  paysages 

contemplate  at  leisure  landscapes  painted 

peints 

Sur  des  etoffes  en  des  cadres  de  sapin 

on  cloth  in  fir-wood  frames 

Avec  un  personnage  au  milieu  d'un 

with  a  figure  in  the  midst  of  an  orchard; 

verger; 

Je  voudrais  voir  des  assassins  souriant 

I'd  like  to  see  murderers  smiling 

Du  bourreau  qui  coupe  un  cou 

while  the  headsman  cuts  an  innocent  neck 

d'innocent 

Avec  son  grand  sabre  courbe  d'Orient. 

with  his  great,  curved  oriental  sword. 

Je  voudrais  voir  des  pauvres  et  des 

I'd  like  to  see  beggars  and  queens; 

reines; 

Je  voudrais  voir  des  roses  et  du  sang; 

I'd  like  to  see  roses  and  blood; 

Je  voudrais  voir  mourir  d'amour 

I'd  like  to  see  those  who  die  for  love 

ou  bien  de  haine. 

and  those  who  die  for  hatred. 

Et  puis  m'en  revenir  plus  tard 

And  then  1  would  return 

Narrer  mon  aventure 

to  tell  my  adventure 

aux  curieux  de  reves 

to  those  curious  about  dreams, 

En  elevant  comme  Sindbad 

raising,  like  Sinbad, 

ma  vieille  tasse  arabe 

my  old  Arabian  cup 

De  temps  en  temps  jusqu'a  mes  levres 

to  my  lips  from  time  to  time 

Pour  interrompre  le  conte  avec  art. . . 

to  interrupt  my  tale  artfully. . . 

Please  turn  the  page  quietly,  and  only  after  the  music  has  stopped. 
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LA  FLUTE  ENCHANTEE 

L'ombre  est  douce  et  mon  maitre 
dort, 

Coiffe  d'un  bonnet  conique  de  soie 

Et  son  long  nez  jaune  en  sa  barbe 
blanche. 

Mais  moi,  je  suis  eveillee  encor 

Et  j'ecoute  au  dehors 

Une  chanson  de  flute  ou  s'epanche 

Tour  a  tour  la  tristesse  ou  la  joie, 

Un  air  tour  a  tour  langoureux  ou 
frivole 

Que  mon  amoureux  cheri  joue, 

Et  quand  je  m'approche  de  la  croisee, 

II  me  semble  que  chaque  notes 
s'envole 

De  la  flute  vers  ma  joue 

Comme  un  mysterieux  baiser. 


THE  ENCHANTED  FLUTE 

The  shadows  are  cool  and  my  master 
sleeps, 

wearing  a  cap  of  silk, 

his  long,  yellow  nose  in  his  white 
beard. 

But  I  am  still  awake 

and  I  hear  from  outside 

a  flute  song  pouring  out 

first  sadness,  then  joy, 

an  air  by  turns  languorous  and 
carefree, 

played  by  my  beloved; 

and  when  I  approach  the  lattice 

each  note  seems  to  fly 

from  the  flute  to  my  cheek 
like  a  disembodied  kiss. 


LINDIFFERENT 

Tes  yeux  sont  doux  comme  ceux  d'une 
fille, 

Jeune  etranger, 

Et  la  courbe  fine 

De  ton  beau  visage  de  duvel  ombrage 

Est  plus  seduisante  encor  de  ligne. 

Ta  levre  chante  sur  le  pas  de  ma  porte 

Une  langue  inconnue  et  charmante 

Comme  une  musique  fausse... 

Entre! 

Et  que  mon  vin  te  reconforte. . . 

Mais  non,  tu  passes 

Et  de  mon  seuil  je  te  vois  t'eloigner, 

Me  faisant  und  ernier  geste  avec  grace 

Et  la  hanche  legerement  ployee 

Par  ta  demarche  feminine  et  lasse. . . 


THE  INDIFFERENT  ONE 

Your  eyes  are  soft  as  a  girl's, 

young  stranger, 

and  the  fine  curve 

of  your  pretty  face,  shadowed  with 
down, 

is  even  more  seductive  in  profile. 

Your  lips  sing  at  my  doorstep 

a  language  unknown  and  charming 

as  music  out  of  tune... 

Come  in! 

Let  my  wine  cheer  you. . . 

But  no,  you  pass  on 

and  I  see  you  recede  from  my  doorway, 

with  a  final,  graceful  wave  of  your  hand, 

your  hips  gently  swayed 

by  your  feminine  and  indolent  walk. . . 

trans.  David  Johnson 
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Maurice  Ravel 

Piano  Concerto  in  G 


JOSEPH  MAURICE  RAVEL  WAS  BORN  IN  CIBOURE  NEAR  SAINT-JEAN-DE-LUZ,  BASSES-PYRENEES,  IN  THE 
BASQUE  REGION  OF  FRANCE  JUST  A  SHORT  DISTANCE  FROM  THE  SPANISH  BORDER,  ON  MARCH  7,  1875,  AND 
DIED  IN  PARIS  ON  DECEMBER  28,  1937-  HE  COMPOSED  HIS  PIANO  CONCERTO  IN  G,  ALONG  WITH  HIS  OTHER 
PIANO  CONCERTO  (THE  ONE  FOR  LEFT  HAND),  IN  1930  AND  1931;  HE  CONDUCTED  THE  FIRST  PERFORMANCE 
OF  THE  G  MAJOR  CONCERTO,  WITH  PIANIST  MARGUERITE  LONG,  AT  A  RAVEL  FESTIVAL  CONCERT  IN  THE  SALLE 
PLEYEL,  PARIS,  ON  JANUARY  14,  1932,  WITH  THE  LAMOUREUX  ORCHESTRA. 

IN  ADDITION  TO  THE  PIANO  SOLOIST,  THE  SCORE  CALLS  FOR  AN  ORCHESTRA  OF  PICCOLO,  FLUTE,  OBOE,  ENG- 
LISH HORN,  CLARINETS  IN  E-FLAT  AND  B-FLAT,  TWO  BASSOONS,  TWO  HORNS,  TRUMPET,  TROMBONE,  TIMPANI, 
TRIANGLE,  SNARE  DRUM,  CYMBALS,  BASS  DRUM,  TAM-TAM,  WOOD  BLOCK,  WHIP,  HARP,  AND  STRINGS. 


s* 


At  about  the  same  time  that  Paul  Wittgenstein,  a  concert  pianist  who  had  lost  his  right  arm 
during  World  War  I,  asked  Ravel  if  he  would  write  a  concerto  for  him,  Ravel's  longtime  inter- 
preter Marguerite  Long  asked  for  a  concerto  for  herself.  Thus,  although  he  had  written  no 
piano  music  for  a  dozen  years,  he  found  himself  in  1930  writing  two  concertos  more  or  less 
simultaneously.  The  concerto  for  the  left  hand  turned  out  to  be  one  of  his  most  serious  com- 
positions, but  the  G  major  concerto,  dedicated  to  and  first  performed  by  Madame  Long,  falls 
into  the  delightful  category  of  high-quality  diversion.  Ravel's  favorite  term  of  praise  was  diver- 
tissement de  luxe,  and  he  succeeded  in  producing  just  such  a  piece  with  this  concerto. 

The  motoric  high  jinks  of  the  first  movement  are  set  off  by  the  cracking  of  a  whip,  though  they 
occasionally  yield  to  lyric  contemplation.  The  second  movement  is  a  total  contrast,  hushed 
and  calm,  with  a  tune  widely  regarded  as  one  of  the  best  melodies  Ravel  ever  wrote.  The 
effort  cost  him  dearly,  and  it  may  have  been  here  that  he  first  realized  that  his  powers  of  com- 
position were  failing;  they  broke  down  completely  in  1932,  when  the  shock  of  an  automobile 
collision  brought  on  a  nervous  breakdown,  and  he  found  himself  thereafter  incapable  of  sus- 
tained work.  For  this  concerto,  he  found  it  necessary  to  write  the  Adagio  assai  one  or  two 
measures  at  a  time.  The  final  Presto  brings  back  the  rushing  motor  rhythms  of  the  opening, 
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and  both  movements  now  and  then  bear  witness  that  Ravel  had  traveled  in  America  and  had 
become  acquainted  with  jazz  and  recent  popular  music.  He  also  met  George  Gershwin  and 
told  him  that  he  thought  highly  of  his  Rhapsody  in  Blue;  perhaps  it  is  a  reminiscence  of  that 
score  that  can  be  heard  in  some  of  the  "blue"  passages  here  and  there. 

Steven  Ledbetter 


THE  FIRST  AMERICAN  PERFORMANCES  of  Ravel's  Piano  Concerto  in  G  were  given  by  two  orchestras— 
the  Boston  Symphony  and  the  Philadelphia  Orchestra— on  the  same  date,  April  22,  1932,  a  Friday  after- 
noon, with  the  Ravel  concerto  as  the  second  piece  on  each  of  their  programs.  Both  concerts  began  at  2:30 
p.m.,  but  the  Boston  performance  of  the  Ravel  would  have  been  somewhat  earlier,  since  the  BSO's  pro- 
gram opener  (Henri  Martelli's  Concerto  for  Orchestra)  was  shorter  than  Philadelphia's  (the  Sibelius  Fourth 
Symphony). 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Ravel 's  Piano  Concerto  in  G  were  led 
by  Serge  Koussevitzky  on  April  22  and  23,  1932,  with  soloist  Jesus  Maria  Sanroma,  on  which  occasion  the 
program  book  stated  that  "This  concerto  was  intended  for  the  Jubilee  of  the  Boston  Symphony  Orchestra; 
but  though,  it  is  said,  Ravel  had  worked  continuously  at  it  for  more  than  two  years,  he  was  not  satisfied." 
As  reported  in  the  BSO's  1938  program  book  when  the  orchestra  next  performed  the  concerto,  again  with 
Sanroma  and  Koussevitzky  (followed  by  out-of-town  performances  in  New  York,  Rochester,  Buffalo, 
Toledo,  Pittsburgh,  and  Brooklyn),  Ravel  had  been  asked  to  write  a  piece  for  the  BSO's  fiftieth  anniversary 
and  did  speak  of  a  piano  concerto,  but  "the  score  was  not  forthcoming  from  the  meticulous  and  painstak- 
ing composer."  Subsequent  BSO  performances  featured  pianists  Leonard  Bernstein  (doubling  as  conduc- 
tor), Nicole  Henriot  (with  Charles  Munch),  Joey  De  Oliveira  (Eleazar  de  Carvalho),  Lorin  Hollander  (Erich 
Leinsdorf),  Alexis  Weissenberg  (William  Steinberg),  Peter  Serkin  (Seiji  Ozawa),  Alicia  de  Larrocha  (Edo 
de  Waart  and  Leonard  Slatkin),  Tzimon  Barto  (Christoph  Eschenbach),  Cecile  Licad  (Carl  St.  Clair), 
Mitsuko  Uchida  (Ozawa),  Helene  Grimaud  (James  Conlon),  Louis  Lortie  (Emmanuel  Villaume),  Jean-Yves 
Thibaudet  (Emmanuel  Krivine),  Pierre-Laurent  Aimard  (Sir  Andrew  Davis;  the  most  recent  subscription 
performances,  in  October  2002),  Martha  Argerich  (Charles  Dutoit),  and  Aimard  again  (James  Levine;  the 
most  recent  Tanglewood  performance,  on  August  20,  2007,  followed  by  European  tour  performances  in 
Lucerne  and  Berlin). 
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Maurice  Ravel 

"Daphnis  et  Chloe" 


JOSEPH  MAURICE  RAVEL  WAS  BORN  IN  CIBOURE  NEAR  SAINT-JEAN-DE-LUZ,  BASSES-PYRENEES,  IN  THE 
BASQUE  REGION  OF  FRANCE  JUST  A  SHORT  DISTANCE  FROM  THE  SPANISH  BORDER,  ON  MARCH  7,  1875,  AND 
DIED  IN  PARIS  ON  DECEMBER  28,  1937.  SERGE  DIAGHILEV  COMMISSIONED  THE  BALLET  "DAPHNIS  ET  CHLOE" 
IN  1909.  RAVEL  COMPOSED  THE  BALLET  IN  1909-10  (A  PIANO  SCORE  WAS  PUBLISHED  IN  1910)  AND  COM- 
PLETED THE  SCORING  IN  1911,  THOUGH  THERE  WAS  SOME  RECASTING  OF  THE  CONCLUDING  BACCHANALE 
AFTER  A  PRIVATE  HEARING,  SO  THE  WORK  WAS  NOT  READY  UNTIL  APRIL  5,  1912.  BY  THAT  TIME  THE  FIRST 
CONCERT  SUITE  HAD  ALREADY  BEEN  PERFORMED,  ON  APRIL  2,  1911,  AT  A  CONCERT  IN  THE  THEATRE  DU 
CHATELET  IN  PARIS  UNDER  THE  DIRECTION  OF  GABRIEL  PIERNE.  PIERRE  MONTEUX  CONDUCTED  THE  FIRST 
STAGE  PERFORMANCE,  IN  A  PRODUCTION  BY  DIAGHILEV'S  RUSSIAN  BALLET,  ON  JUNE  8,  1912,  ALSO  AT  THE 
CHATELET.  SCENARIO  AND  CHOREOGRAPHY  WERE  BY  MIKHAIL  FOKIN  (MICHEL  FOKINE),  SCENERY  AND  COS- 
TUMES BY  LEON  BAKST;  THE  PRINCIPAL  DANCERS  WERE  VASLAV  NIJINSKY  AND  TAMARA  KARSAVINA. 

THE  SCORE  OF  "DAPHNIS  ET  CHLOE"  CALLS  FOR  THREE  FLUTES,  ALTO  FLUTE,  AND  PICCOLO,  TWO  OBOES  AND 
ENGLISH  HORN,  TWO  CLARINETS,  E-FLAT  CLARINET,  AND  BASS  CLARINET,  THREE  BASSOONS  AND  CONTRABAS- 
SOON,  FOUR  HORNS,  FOUR  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  SNARE  DRUM,  CASTANETS,  CRO- 
TALES,  CYMBALS,  WIND  MACHINE,  BASS  DRUM,  TENOR  DRUM,  TAMBOURINE,  TAM-TAM,  TRIANGLE,  CELESTA, 
GLOCKENSPIEL,  XYLOPHONE,  TWO  HARPS,  STRINGS,  AND  WORDLESS  CHORUS  (TYPICALLY  OMITTED  FROM  PER- 
FORMANCE OF  THE  CONCERT  SUITES),  PLUS  OFFSTAGE  PICCOLO,  E-FLAT  CLARINET,  HORN,  AND  TRUMPET. 


G* 


The  ballet  Daphnis  et  Chloe  is  Ravel's  longest  and  most  ambitious  work.  Both  his  operas 
(L'Enfant  et  les  sortileges  and  L'Heure  espagnole)  are  in  a  single  act,  and  he  preferred  to  work 
on  Chopin's  rather  than  on  Wagner's  scale.  He  was  not  exactly  a  miniaturist,  but  his  consum- 
mate precision  in  matters  of  detail  and  technique  spared  him  the  need  for  a  broad  canvas  or 
for  any  Mahlerian  endeavor  to  search  endlessly  for  the  essence  of  his  own  ideas.  They  are 
perfectly  formed  and  whole  from  the  start. 


In  Daphnis  et  Chloe,  though,  he  attempted  the  larger  scale,  and  perhaps  it  is  no  surprise  that 
the  work  is  better-known  in  the  form  of  orchestral  suites  that  divide  it  into  sections  of  a  more 
typically  Ravelian  dimension.  It  belongs  to  the  most  fertile  period  of  his  life  and  provides  an 
invaluable  glimpse  not  only  of  his  incomparable  musicianship  but  also  of  the  extraordinary 
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wealth  of  artistic  activity  in  Paris  just  before  the  Great  War. 

Much  of  the  credit  for  this  surge  of  creativity  must  be  accorded  to  Serge  Diaghilev,  the  Russian 
impresario  who  commissioned  scores  from  Debussy,  Ravel,  Dukas,  and  Satie  (to  name  only 
the  French  composers  on  his  list)  and  who  had  a  knack  for  throwing  together  collaborators  in 
different  spheres  (painters,  dancers,  musicians)  who  could  work  enthusiastically  together.  But 
even  without  Diaghilev  the  age  was  teeming:  the  rapid  expansion  of  orchestral  technique  at 
the  turn  of  the  century,  the  prosperity  of  the  European  capitals,  and  the  sense  of  unstoppable 
cultural  advance— all  this  came  together  to  produce  an  artistic  heritage  that  dwarfed  the  out- 
put of  the  rest  of  the  twentieth  century. 

Diaghilev  came  to  Paris  in  1907  with  some  Russian  concerts,  in  1908  with  Mussorgsky's  Bon's 
Godunov,  and  in  1909  with  the  first  season  of  the  famous  Ballets  Russes.  On  each  visit  his  ear 
was  tuned  in  to  local  talent.  Ravel  was  producing  a  series  of  masterpieces,  mostly  for  piano  or 
chamber  ensemble,  and  although  he  completed  the  one-act  opera  L'Heure  espagnole  in  1907, 
it  was  not  staged  until  1911.  Diaghilev  can  only  have  guessed  at  Ravel's  sense  of  stagecraft 
at  that  time;  perhaps  he  heard  the  orchestral  Rapsodie  espagnole  in  1908.  By  1909  he  had 
brought  together  Ravel  and  Mikhail  Fokin,  his  choreographer,  and  had  commissioned  a  ballet. 

The  proposed  subject  was  a  touchingly  sensuous  romance,  "The  Pastoral  Loves  of  Daphnis 
and  Chloe,"  attributed  to  Longus,  a  Greek  author  of  the  third  century  A.D.  This  story  entered 


B  OSTO  N     SYM  PHONY 

Chamber  Players 

Concerts  at  Jordan  Hall 


2007-2008    SEASON 


The  Boston  Symphony  Chamber  Players  explore  the 
finest  of  this  intimate  musical  genre  on  four  Sunday 
afternoons  at  New  England  Conservatory's  Jordan  Hall. 


SUNDAY,   OCTOBER   21,   2007   at    3pm 


with  Lars  Vogt,  piano 

DVORAK  Quintet  in  A  for  piano  and  strings,  Op.  81 
BRAHMS  (arr.  Boustead)  Serenade  No.  1  in  D,  Op.  11 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  TICKETS:    $30,  $22,  $17 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  FOUR-CONCERT  SERIES:    $100,  $74,  $58 

Tickets  may  be  purchased  by  visiting  bso.org,  at  617-266-1200,  or  at  the  Symphony  Hall 
Box  Office.  On  the  day  of  the  concert,  tickets  are  only  available  at  the  Jordan  Hall  Box 
Office,  which  is  located  at  30  Gainsborough  Street. 


Photography:  Michael  Lutch 


Visit  bSO.Org  for  additional  series  dates. 
All  programs  and  artists  are  subject  to  change. 


78 


Nijinsky  and  Ravel 
playing  from  a  score  of 
"Daphnis  and  Chloe" 


French  literary  consciousness  in  1559  when  Jacques  Amyot  translated  it  from  Greek.  Amyot's 
translation  was  reprinted  in  Paris  in  1896.  In  June  1909  Ravel  wrote:  "I've  just  had  an  insane 
week:  preparation  of  a  ballet  libretto  for  the  next  Russian  season.  Almost  every  night  work 
until  3  a.m.  What  complicates  things  is  that  Fokin  doesn't  know  a  word  of  French,  and  I  only 
know  how  to  swear  in  Russian."  Although  Fokin  is  usually  credited  with  the  idea  for  the  ballet, 
his  ignorance  of  French  suggests  that  the  originator  was  more  probably  Diaghilev  himself. 

Despite  Ravel's  haste,  it  was  to  be  three  years  before  Daphnis  et  Chloe  reached  the  stage.  A 
piano  draft  was  ready  by  May  1910  and  was  in  fact  published  that  year.  The  first  orchestral 
suite  was  played  by  the  Colonne  Orchestra  and  published  in  1911,  presumably  with  Diaghilev's 
approval,  and  the  full  ballet  was  first  staged  at  the  Theatre  du  Chatelet  on  June  8, 1912,  with 
Karsavina  and  Nijinsky  in  the  main  parts,  with  decor  by  Bakst,  and  conducted  by  Monteux. 
There  had  been  disagreements  and  delays,  and  Ravel's  conception  of  an  idealized  Greece, 
based  on  18th-century  French  paintings,  clearly  differed  from  Bakst's,  although  he  later 
described  Bakst's  design  for  the  second  part  as  "one  of  his  most  beautiful."  The  dancers  found 
the  music  unusually  difficult  to  dance  to  and  the  production  was  notable  for  its  "deplorable 
confusion,"  yet  it  was  a  triumph  for  the  principal  dancers  and  the  music  was  recognized  from 
the  first  as  a  masterpiece. 

Ravel  liked  to  think  he  had  written  a  "symphonic"  score.  He  even  called  it  a  "choreographic 
symphony."  He  is  certainly  meticulous  and  inventive  in  his  use  of  principal  themes,  but  his 
primary  purpose  was  to  convey  action  and  atmosphere.  The  score  closely  describes  the  stage 
action,  which  must  largely  be  missed  in  concert  performances,  although  the  character  of  indi- 
vidual dances  and  ensembles  is  clear  enough.  Ravel  calls  on  the  full  modern  orchestra,  with 
infinite  resourcefulness  in  his  use  of  string  effects,  harps,  muted  brass,  alto  flute  and  other 
rarities,  a  wide  selection  of  percussion,  and  a  wordless  chorus.  Nowhere  is  his  orchestral 
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brilliance  more  varied  and  more  vivid  than  in  Daphnis  et  Chloe.  When  the  upper  woodwinds 
are  in  full  spate  and  the  lowest  instruments  are  firmly  anchored  to  slow-moving  bass  notes, 
the  characteristic  sound  of  the  late-romantic  orchestra  is  displayed  at  its  richest. 

The  score  is  in  three  continuous  parts  with  concerted  dances  and  set  pieces  at  intervals:  in 
between  are  passages  of  action  or  "recitative"  to  convey  the  interaction  of  characters  or 
events.  The  opening  scene  is  a  grotto  in  a  woody  landscape  where  young  shepherds  and 
shepherdesses  gather  round  the  figures  of  three  nymphs  carved  in  a  rock.  Daphnis  and  Chloe 
are  childhood  companions  who  learn  jealousy  first  through  the  attentions  of  Dorcon,  an 
oxherd.  He  and  Daphnis  compete  for  her  by  dancing:  Dorcon's  grotesque  dance  arouses  deri- 
sion, and  Daphnis  is  left  to  discover  the  ecstasy  of  Chloe's  kiss.  Lyceion,  a  shepherdess  (two 
clarinets),  then  tempts  Daphnis  and  leaves  him  troubled. 

A  band  of  pirates  approaches  and  they  carry  Chloe  off.  Daphnis,  searching  for  her,  finds  her 
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sandal  and  curses  his  ill-fortune.  Suddenly  the  statues  glow  and  come  to  life.  The  nymphs' 
solemn  dance  leads  Daphnis  to  the  god  Pan. 

A  distant  chorus  covers  a  change  of  scene  to  the  pirate  camp  where  celebrations  are  in  full 
swing.  Bryaxis,  the  pirate  chieftain,  orders  the  prisoner  Chloe  to  dance.  In  the  middle  of  her 
dance  she  vainly  attempts  to  flee,  twice.  Bryaxis  carries  her  off,  whereupon  a  mysterious 
atmosphere  overtakes  the  scene  and  the  pirates  are  pursued  by  cloven-hoofed  followers  of 
Pan,  whose  formidable  image  then  appears.  The  pirates  scatter  and  the  scene  returns  to  the 
grotto  of  the  beginning  for  the  famous  dawn  music  (which  is  the  start  of  the  Suite  No.  2 
drawn  by  the  composer  from  the  complete  score).  The  shepherds  have  come  to  reunite 
Daphnis  and  Chloe.  In  gratitude  the  pair  reenact  the  story  of  Pan  and  Syrinx  (pantomime), 
and  the  ballet  ends  with  the  tumultuous  Danse  generate. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  principal  pre-concert 
lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO,  he  taught  at  Oxford  and 
Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of  books  on  Berlioz  and  Scriabin,  and 
general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively  on  music  from  Mozart  to  Shostakovich  and  has 
had  his  opera  translations  sung  in  a  number  of  leading  opera  houses. 


THE  BOSTON  SYMPHONY  ORCHESTRA  has  performed  the  Suite  No.  2  from  "Daphnis  et  Chloe"  much 
more  often  than  the  complete  score.  Karl  Muck  introduced  the  second  suite  to  the  BSO  repertory  on 
December  14  and  15,  1917,  subsequent  performances  being  given  by  Pierre  Monteux,  Serge  Koussevitzky 
(129  performances  between  1925  and  1949),  Charles  Munch  (95  performances  between  1949  and  1965), 
Richard  Burgin,  Eugene  Ormandy,  Seiji  Ozawa,  Milton  Katims,  Claudio  Abbado,  Rafael  Fruhbeck  de  Burgos, 
Charles  Dutoit,  Andre  Previn,  James  Conlon,  Kent  Nagano,  Stanislaw  Skrowaczewski,  Emmanuel  Krivine 
(who  paired  it  with  the  Suite  No.  1  for  subscription  performances  in  October  1999),  and  James  Levine  (the 
most  recent  subscription  performances,  in  March  2007,  and  the  most  recent  Tanglewood  performance,  on 
August  3,  2007).  Charles  Munch  gave  the  BSO's  first  performances  of  the  complete  score  in  January  1955, 
with  the  New  England  Conservatory  Chorus  and  Alumni  Chorus  directed  by  Robert  Shaw  in  association 
with  Lorna  Cooke  deVaron.  Subsequent  complete  performances  were  led  by  Munch,  Michael  Tilson  Thomas, 
Seiji  Ozawa,  Charles  Dutoit,  Pierre  Boulez,  Bernard  Haitink,  and  Rafael  Fruhbeck  de  Burgos  (including  the 
most  recent  subscription  performances  in  May  2004  and  the  most  recent  Tanglewood  performance  on 
July  10,  2004).  The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  been  the  chorus  for  all  but 
one  of  the  BSO's  complete  performances  of  "Daphnis"  in  Boston  and  Tanglewood  starting  with  Seiji 
Ozawa's  subscription  performances  in  October  1974,  the  exception  being  BSO  subscription  performances 
under  Pierre  Boulez  in  March  1986,  which  featured  Lorna  Cooke  deVaron's  New  England  Conservatory 
Chorus.  The  Tanglewood  Festival  Chorus  has  also  joined  the  BSO  for  complete  performances  in  New  York 
and  Providence  under  Ozawa  (in  the  1974-75  season)  and  in  London  and  Edinburgh  under  Haitink  (in 
August  2001),  as  well  as  performing  the  work  with  Charles  Dutoit  and  the  Montreal  Symphony  at 
Tanglewood  in  July  1990. 
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To  Read  and  Hear  More... 


Gerald  Larner's  Maurice  Rovel  is  one  of  the  many  well-illustrated  volumes  in  the  biographical 
series  "20th-century  Composers"  (Phaidon  paperback).  Laurence  Davies's  Ravel  Orchestral 
Music  in  the  series  of  BBC  Music  Guides  is  a  good  brief  introduction  to  the  composer's  music 
(University  of  Washington  paperback).  Davies  has  also  written  The  Gallic  Muse,  a  useful  book 
that  includes  essays  on  Faure,  Duparc,  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  Also  use- 
ful is  The  Cambridge  Companion  to  Ravel,  edited  by  Deborah  Mawer  (Cambridge  University 
Press).  The  Ravel  entry  in  the  revised  edition  (2001)  of  The  New  Grove  is  by  Barbara  L.  Kelly. 
The  important  biography— unfortunately  hard  to  find  in  the  United  States— is  Roger  Nichols's 
Ravel  in  the  "Master  Musicians"  series,  which  replaced  Norman  Demuth's  earlier  volume  in 
that  same  series.  Nichols  has  also  assembled  Ravel  Remembered,  which  brings  together  recol- 
lections from  musicians  and  non-musicians  who  knew  the  composer  personally  (Farrar  Straus 
&  Giroux).  Also  useful  are  Ravel  by  Arbie  Orenstein  (Dover),  Orenstein's  A  Ravel  Reader: 
Correspondence,  Articles,  Interviews  (also  Dover),  and  H.H.  Stuckenschmidt's  Maurice  Ravel: 
Variations  on  his  Life  and  Work  (Calder).  Deborah  Mawer's  The  Ballets  of  Maurice  Ravel:  Creation 
and  Interpretation  will  be  of  interest  to  those  wanting  to  delve  more  deeply  into  Daphnis  et 
Chloe  (Ashgate  Publishing). 

"Alborada  del  gracioso" 

The  Boston  Symphony  Orchestra  has  recorded  Alborada  del  gracioso  twice,  under  Seiji  Ozawa 
(in  1974,  for  Deutsche  Grammophon)  and  Bernard  Haitink  (in  1996,  for  Philips).  The  many 
other  recordings  include  accounts  led  by  Ernest  Ansermet,  Pierre  Boulez,  Andre  Cluytens, 
Charles  Dutoit,  Carlo  Maria  Giulini,  Jean  Martinon,  Paul  Paray,  Andre  Previn,  and  Yan  Pascal 
Tortelier. 

"Pavanefor  a  Dead  Princess" 

The  Boston  Symphony  Orchestra  recorded  the  Pavane  for  a  Dead  Princess  with  Charles  Munch 
conducting  in  1952  (RCA,  monaural),  with  Munch  again  in  1962  (RCA,  stereo),  with  Claudio 
Abbado  in  1970  (Deutsche  Grammophon),  and  with  Seiji  Ozawa  in  1970  (Deutsche  Gram- 
mophon). Among  the  many  other  conductors  who  have  recorded  the  Pavane  are  Ansermet, 
Boulez,  Bertrand  de  Billy,  Guido  Cantelli,  Dutoit,  Giulini,  Haitink,  Paray,  Pretres,  Previn,  Tortelier, 
and  the  composer  himself,  who  recorded  it  in  London  in  1922  with  the  Lamoureux  Concerts 
Association  Orchestra. 
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"Sheherazade,"  Three  poems  for  voice  and  orchestra 

Susan  Graham  has  recorded  Ravel's  Sheherazade  with  Yan  Pascal  Tortelier  and  the  BBC 
Symphony  Orchestra  (Warner  Classics).  The  Boston  Symphony  Orchestra  under  Seiji  Ozawa 
recorded  Ravel's  Sheherazade  with  Frederica  von  Stade  in  1979  (Sony  Classical)  and  with 
Sylvia  McNair  in  1995  (Philips).  Other  noteworthy  stereo  recordings  include  (listed  alphabeti- 
cally by  soloist)  Regine  Crespin's  with  Ernest  Ansermet  and  the  Orchestre  de  la  Suisse 
Romande  (London),  Victoria  de  los  Angeles's  with  Georges  Pretre  and  the  Orchestre  de  la 
Societe  du  Conservatoire  Paris  (EMI  "Great  Recordings  of  the  Century"),  Bernarda  Fink's  with 
Kent  Nagano  and  the  Deutsches  Symphonie-Orchester  Berlin  (Harmonia  Mundi),  and  Jessye 
Norman's  with  Colin  Davis  and  the  London  Symphony  Orchestra  (Philips).  A  very  fine  1971 
concert  performance  features  soprano  Elisabeth  Soderstrom  with  Pierre  Boulez  conducting 
the  BBC  Symphony  Orchestra  (BBC  Legends).  Important  historic  recordings  include  Maggie 
Teyte's  from  1948  with  conductor  Hugo  Rignold  and  the  Orchestra  of  the  Royal  Opera  House, 
Covent  Garden  (Naxos)  and  Jennie  Tourel's  with  Leonard  Bernstein  and  the  Columbia  Sym- 
phony Orchestra  (Pearl;  Tourel  and  Bernstein  also  recorded  Sheherazade  some  years  later  with 
the  New  York  Philharmonic). 

Piano  Concerto  in  G 

Jean-Yves  Thibaudet  has  recorded  Ravel's  Piano  Concerto  in  G  with  Charles  Dutoit  and  the 
Montreal  Symphony  Orchestra  (Decca).  The  Boston  Symphony  Orchestra  recorded  the  con- 
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certo  with  soloist  Nicole  Henriot-Schweitzer  in  1958  under  Charles  Munch  (RCA)  and  then 
with  soloist  Lorin  Hollander  in  1963  under  Erich  Leinsdorf  (RCA).  Additional  recordings 
include  (among  others,  and  listed  alphabetically  by  pianist)  Martha  Argerich's  with  Claudio 
Abbado  and  the  Berlin  Philharmonic  (Deutsche  Grammophon  "Originals"),  Leonard  Bernstein's 
as  both  soloist  and  conductor  with  the  Columbia  Symphony  Orchestra  (Sony  Classical),  Philippe 
Entremont's  with  Pierre  Boulez  and  the  Cleveland  Orchestra  (Sony  "Essential  Classics"), 
Arturo  Benedetti  Michelangeli's  with  Ettore  Gracis  and  the  Philharmonia  Orchestra  (EMI 
"Great  Recordings  of  the  Century"),  and  Krystian  Zimerman's  with  Pierre  Boulez  and  the 
Cleveland  Orchestra  (Deutsche  Grammophon).  A  noteworthy  historic  release  pairs  the  two 
Ravel  piano  concertos  in  recordings  with  their  original  soloists:  Marguerite  Long  plays  the 
G  major  concerto  with  Ravel  conducting  the  Lamoureux  Orchestra,  from  1932;  and  Paul 
Wittgenstein  plays  Ravel's  Concerto  for  the  Left  Hand  with  Bruno  Walter  conducting  the 
Concertgebouw  Orchestra  of  Amsterdam,  from  1937  (Urania). 

"Daphnis  et  Chloe" 

James  Levine  recorded  Daphnis  et  Chloe  complete  with  the  Vienna  Philharmonic  and  Vienna 
State  Opera  Chorus  in  1984  (Deutsche  Grammophon).  The  Boston  Symphony  Orchestra  has 
made  four  recordings  of  Ravel's  complete  Daphnis— under  Bernard  Haitink  in  1989  with  the 
Tanglewood  Festival  Chorus  (Philips),  under  Seiji  Ozawa  in  1974  with  the  Tanglewood  Festival 
Chorus  (Deutsche  Grammophon),  under  Charles  Munch  in  1961  in  stereo  with  the  New 
England  Conservatory  Chorus  (RCA  Victor  "Living  Stereo"),  and  under  Munch  in  1955  with 
the  New  England  Conservatory  Chorus  (RCA,  monaural;  currently  unlisted).  Munch  can  also 
be  seen  conducting  the  BSO  in  a  televised  1962  performance  of  the  Suite  No.  2  on  DVD  (VAI, 
also  including  televised  Munch/BSO  performances  of  Berlioz's  Symphonie  fantastique  and 
Debussy's  La  Mer).  Serge  Koussevitzky  recorded  the  Daphnis  Suite  No.  2  twice  with  the  BSO, 
in  1928  (BSO  Classics)  and  1944-45  (RCA,  currently  unlisted).  Other  recordings  of  the  com- 
plete score  include  Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche 
Grammophon;  Abbado's  1970  BSO  recording  of  the  Suite  No.  2  for  Deutsche  Grammophon  is 
also  available  on  CD),  Pierre  Boulez's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon), 
Charles  Dutoit's  with  the  Montreal  Symphony  (London),  and  Rafael  Fruhbeck  de  Burgos's 
with  the  Philharmonia  Orchestra  (on  the  European  label  Royal  Long  Players).  The  many 
recordings  of  the  Suite  No.  2  also  include  Carlo  Maria  Giulini's  with  the  Philharmonia  Orches- 
tra (EMI  "Great  Recordings  of  the  Century"),  Charles  Dutoit's  with  the  Montreal  Symphony 
(Decca),  Bernard  Haitink's  with  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Pentatone), 
and  Jean  Martinon's  with  the  Chicago  Symphony  Orchestra  (RCA),  as  well  as  famous  monaural 
recordings  by  Guido  Cantelli  with  the  Philharmonia  Orchestra  (Testament),  Wilhelm  Furt- 
wangler  "live"  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  and  Arturo  Toscanini 
with  the  NBC  Symphony  Orchestra  (RCA). 
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Susan  Graham 


Susan  Graham's  repertoire  spans  the  history  of  opera,  from  Baroque  to  contemporary.  A  ver- 
satile and  compelling  singing  actress,  she  has  always  had  a  special  affinity  for  the  French 
repertoire  (which  she  has  recorded  extensively)  and  devoted  her  2006-07  tour  recital  pro- 
gram to  French  song  and  opera.  She  has  been  honored  by  the  French  government  with  its 
highest  award  for  performers,  the  Commandeur  dans  I'Ordre  des  Arts  et  des  Lettres.  A  lead- 
ing participant  in  the  international  Gluck  revival,  Ms.  Graham  sang  the  title  role  in  his  tragedy, 
Iphigenie  en  Touride,  in  Chicago  and  San  Francisco  at  the  beginning  and  end  of  the  2006-07 
season,  having  triumphed  in  that  role  in  Paris  the  year  before.  Her  performance  as  Iphigenie 
at  the  2000  Salzburg  Festival  was  recorded  for  release  on  the  Orfeo  d'or  label.  This  season 
she  repeats  the  role  at  the  Metropolitan  Opera  in  New  York.  Ms.  Graham  has  sung  leading 
roles  in  the  great  opera  houses  of  the  world,  including  the  Metropolitan  Opera,  San  Francisco 
Opera,  Lyric  Opera  of  Chicago,  La  Scala,  the  Royal  Opera  House-Covent  Garden,  Vienna  State 
Opera,  Opera  National  de  Paris,  and  at  the  Salzburg  Festival.  She  has  also  appeared  with  most 
of  the  world's  leading  conductors  and  orchestras.  In  great  demand  at  home  and  abroad  for 
opera,  concert,  and  recital  engagements,  the  Grammy-winning  mezzo-soprano  enchants  audi- 
ences with  her  expressive  voice,  her  natural,  engaging  acting  ability  in  both  comedy  and 
tragedy,  and  her  tall,  graceful  stature.  In  addition  to  Iphigenie,  her  2006-07  season  also 
included  two  productions  at  Los  Angeles  Opera— Monteverdi's  L'incoronazione  di  Poppea  and 
Lehar's  comic  operetta  The  Merry  Widow  (which  she  also  sang  at  the  Met  in  2003).  The 
year  2007  includes  a  U.S.  recital  tour  with  pianist  Malcolm  Martineau;  orchestral  concerts 
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with  the  San  Francisco  Symphony,  Chicago  Symphony,  City  of  Birmingham  Symphony  Or- 
chestra, and  Berlin's  Deutsches  Symphonie-Orchester;  a  recital  at  the  Paris  Opera  with  French 
pianist  Pierre-Laurent  Aimard,  and  a  duo-concert  in  London  with  baritone  Thomas  Hampson 
and  the  BBC  Symphony  Orchestra.  In  2005-06,  Susan  Graham  created  a  leading  role  in  her 
second  Metropolitan  Opera  world  premiere,  Tobias  Picker's  An  American  Tragedy;  her  first  was 
in  John  Harbison's  The  Great  Gatsby,  in  1999-2000.  She  also  participated  in  the  gala  for  the 
Met's  departing  general  manager  Joseph  Volpe,  which  was  telecast  nationwide  on  PBS.  Ms. 
Graham  has  an  extensive  discography  of  solo  recitals  and  complete  opera  recordings,  includ- 
ing "Poemes  de  I'amour"  (Ravel's  Sheherazade,  Chausson's  Poeme  de  I'amour  et  de  la  mer,  and 
several  Debussy  settings  of  Baudelaire  poems  arranged  by  John  Adams);  a  Grammy-winning 
■disc  of  Charles  Ives  songs  with  Pierre-Laurent  Aimard,  and  Dido  in  Purcell's  Dido  and  Aeneas, 
which  won  the  Maria  Callas  Award  from  France's  Academie  du  Disque  Lyrique.  Her  complete 
opera  recordings  range  from  Handel's  Alcina  and  Gluck's  Iphigenie  en  Tauride  to  Barber's 
Vanessa  and  Jake  Heggie's  Dead  Man  Walking  (in  which  she  portrays  the  real-life  Sister  Helen 
Prejean  in  a  role  written  for  her,  and  which  she  created  in  the  world  premiere  at  San  Francisco 
Opera).  Ms.  Graham  is  also  a  noted  Berlioz  specialist  whose  performance  as  Didon  in  Les 
Troyens  at  the  Chatelet  in  Paris  led  by  Sir  John  Eliot  Gardiner  is  available  on  DVD.  Born  in 
New  Mexico  and  raised  in  Texas,  Susan  Graham  studied  at  Texas  Tech  University  and  the 
Manhattan  School  of  Music.  She  won  the  Metropolitan  Opera  National  Council  Auditions  and 
the  Schwabacher  Award  from  San  Francisco  Opera's  Merola  Program,  as  well  as  a  Career 
Grant  from  the  Richard  Tucker  Foundation.  Ms.  Graham  was  Musical  America's  2004  Vocalist 
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of  the  Year.  Susan  Graham  made  her  Boston  Symphony  Orchestra  debut  with  music  of  Berlioz 
in  November  1994,  also  joining  Seiji  Ozawa  and  the  orchestra  on  tour  in  Hong  Kong  and  Japan 
at  that  time.  She  has  since  appeared  with  the  BSO  in  music  of  Debussy,  Ravel  (as  The  Child 
in  L'Enfont  et  les  sortileges),  Mozart,  Strauss,  Mahler,  Mendelssohn  (on  Opening  Night  of  the 
2001-02  season),  and  Berlioz.  Her  most  recent  BSO  appearances  were  at  Tanglewood  in  July 
2006,  as  soloist  in  Mozart's  concert  aria  "Ch'io  mi  scordi  di  te,"  K.505,  and  Mozart's  Requiem 
during  an  all-Mozart  weekend  celebrating  the  250th  anniversary  of  the  composer's  birth. 


Jean-Yves  Thibaudet 


Appearing  with  the  BSO  this  week  in  the  Opening  Night  and  opening  subscription-week  all- 
Ravel  programs,  the  charismatic  and  versatile  Jean-Yves  Thibaudet  is  sought  after  by  today's 
foremost  orchestras,  festivals,  conductors,  and  collaborative  musicians.  Mr.  Thibaudet's 
ongoing  relationships  with  world-renowned  symphony  orchestras  such  as  the  Los  Angeles 
Philharmonic,  Boston  Symphony,  Philadelphia  Orchestra,  and  San  Francisco  Symphony  bring 
him  to  such  destinations  as  Carnegie  Hall,  the  Kennedy  Center,  and  the  Concertgebouw  on  a 
regular  basis.  In  2005-06  he  played  at  Carnegie  Hall  three  times— in  solo  recital,  with  the 
Boston  Symphony,  and  with  the  San  Francisco  Symphony.  His  2006-07  season  encompassed 
engagements  on  four  continents  around  the  world.  His  North  American  performances  includ- 
ed recitals  in  Washington,  D.C.,  Chicago,  West  Palm  Beach,  Portland  (OR),  and  Vancouver  (BC), 
and  concerts  with  the  Los  Angeles  Philharmonic,  the  San  Francisco  Symphony,  and  the  sym- 
phony orchestras  of  Atlanta,  Dallas,  and  Nashville,  among  others.  Highlights  of  his  concerts 
abroad  have  included  recitals  in  the  Netherlands,  Germany,  Switzerland,  and  Spain,  and  per- 
formances with  the  Royal  Concertgebouw  Orchestra,  Academy  of  St.  Martin  in  the  Fields  (in 
Frankfurt),  City  of  Birmingham  Symphony  Orchestra  (in  Birmingham  and  Cologne),  Sydney 
Symphony  Orchestra,  Munich  Philharmonic,  Orchester  des  WDR  (Cologne),  Spanish 
National  Orchestra,  Israel  Philharmonic,  NDR  Sinfonieorchester,  Orchestre  National  de  France, 
Orchestre  Philharmonique  de  Strasbourg,  and  the  Danish  National  Symphony  Orchestra,  as 
well  as  a  five-city  tour  of  the  Netherlands  with  the  Rossetti  String  Quartet  and  a  tour,  with  the 
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Orchestre  National  de  Lyon,  to  Turkey,  Slovenia,  Croatia,  and  Austria.  An  exclusive  recording 
artist  for  Decca  with  more  than  thirty  releases,  Jean-Yves  Thibaudet  was  the  soloist  on  the 
2005  Oscar-nominated  soundtrack  of  Universal  Pictures'  Pride  and  Prejudice.  Also  new  in 
2005  was  his  recording  of  Strauss's  Burleske  with  the  Leipzig  Gewandhaus  Orchestra.  Among 
his  recent  award-winning  recordings  are  the  box-set  "Satie:  The  Complete  Solo  Piano  Music" 
and  "Night  Songs"  with  soprano  Renee  Fleming.  His  diverse  repertoire  also  includes  works 
by  Gershwin,  Rachmaninoff,  Shostakovich,  Mendelssohn,  Brahms,  Schumann,  Liszt,  Chopin, 
Grieg,  Messiaen,  Debussy,  and  Ravel.  His  enthusiasm  for  jazz  has  also  resulted  in  popular 
recordings  including  "Reflections  on  Duke:  Jean-Yves  Thibaudet  plays  the  Music  of  Duke 
Ellington"  and  "Conversations  with  Bill  Evans."  His  recordings  over  the  years  have  garnered  a 
Grammy  nomination  and  many  prizes,  including  the  Schallplatten  Preis,  the  Diapason  d'Or, 
Choc  de  la  Musique,  Gramophone  Award,  two  Echo  awards,  and  the  Edison  Prize.  Offstage, 
Mr.  Thibaudet  has  appeared  in  Bruce  Beresford's  2001  feature  film  Bride  of  the  Wind  and  was 
featured  on  the  soundtrack.  He  also  performed  two  Schubert  impromptus  on  the  movie 
soundtrack  of  the  1997  feature  film  Portrait  of  a  Lady.  On  television,  he  was  featured  in  the 
2000  PBS/Smithsonian  special  "Piano  Grand!"  hosted  by  Billy  Joel  to  celebrate  the  300th 
anniversary  of  the  piano.  In  addition,  he  has  had  an  impact  on  the  fashion  world  with  concert 
attire  designed  by  London  fashion  designer  Vivienne  Westwood.  Of  French  and  German  her- 
itage, Jean-Yves  Thibaudet  was  born  in  Lyon,  France,  where  he  began  his  piano  studies  at  five 
and  made  his  first  public  appearance  at  seven.  At  age  twelve,  he  entered  the  Paris  Conservatory, 
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where  he  studied  with  Aldo  Ciccolini  and  Lucette  Descaves,  a  friend  and  collaborator  of  Ravel. 
He  won  the  Premier  Prix  du  Conservatoire  at  age  fifteen  and  the  Young  Concert  Artists  Audi- 
tions in  New  York  three  years  later.  In  2001  the  Republic  of  France  awarded  Mr.  Thibaudet  the 
Chevalier  de  I'Ordre  des  Arts  et  des  Lettres.  In  2002  he  was  awarded  the  Premio  Pegasus 
from  the  Spoleto  Festival  in  Italy  for  his  artistic  achievements  and  his  longstanding  involve- 
ment with  the  festival.  Jean-Yves  Thibaudet  made  his  Boston  Symphony  Orchestra  debut  at 
Tanglewood  in  August  1992  with  music  of  D'lndy  and  Franck;  he  has  since  appeared  with  the 
BSO  as  soloist  in  music  of  Rachmaninoff,  Liszt,  Ravel,  Grieg,  Gershwin  (his  most  recent  sub- 
scription appearances,  in  October  2005,  followed  by  a  repeat  performance  at  Carnegie  Hall), 
and  Liszt  (his  most  recent  BSO  appearance,  at  Tanglewood  in  2007).  He  appeared  with  Keith 
Lockhart  and  the  Boston  Pops  Esplanade  Orchestra  in  an  all-Gershwin  program  to  close  the 
orchestral  Tanglewood  season  this  past  August. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  past 
summer  at  Tanglewood,  the  chorus  performed  with  BSO  Music  Director  James  Levine  in 
Mendelssohn's  Midsummer  Night's  Dream  music,  Mahler's  Symphony  No.  3,  Verdi's  Don 
Carlo  (a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra),  and  Berlioz's 
Damnation  of  Faust,  as  well  as  Haydn's  Mass  in  Time  of  War  and  Beethoven's  Ninth  Symphony 
(the  latter  also  with  the  TMC  Orchestra)  with  guest  conductor  Rafael  Fruhbeck  de  Burgos. 
Following  the  Tanglewood  season,  the  chorus  rejoined  James  Levine  and  the  BSO  for  Euro- 
pean tour  performances  of  Damnation  of  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  per- 
forming an  a  cappella  program  of  its  own  under  John  Oliver's  direction  in  Essen  and  Trier.  The 
group's  2007-08  BSO  season  includes  Ravel's  Daphnis  et  Chloe,  the  world  premiere  of  William 
Bolcom's  Symphony  No.  8,  and  concert  performances  of  Berlioz's  Les  Troyens  with  James 
Levine;  Bach's  St.  Matthew  Passion  with  BSO  Conductor  Emeritus  Bernard  Haitink,  and  Elgar's 
The  Dream  of  Gerontius  with  Sir  Colin  Davis.  The  Tanglewood  Festival  Chorus  was  organized  in 
the  spring  of  1970,  when  founding  conductor  John  Oliver  became  director  of  vocal  and  choral 
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activities  at  the  Tanglewood  Music  Center.  Made  up  of  members  who  donate  their  services, 
and  originally  formed  for  performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival 
Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing 
in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in 
Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on 
Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston 
Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to 
Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  S/7ver 
City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with 
Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in 
Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes 
under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the 
United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the 
1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by 
satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  gives  its  own  Friday- 
evening  Prelude  Concert  each  summer  in  Seiji  Ozawa  Hall  and  performed  its  debut  program 
at  Jordan  Hall  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 


CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 

Unveiling  Weill  -The  Kurt  Weill  Season 

WEILL  Legend  of  the  Dead  Soldier 

Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO' for  $5  ticket  discount 


'• 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc., 
Foundation  7  East  20th  Street,  New  York.  NY  10003 

Argosy  Foundation  Contemporary  Music  Fund 
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with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the  follow- 
ing list,  *  denotes  TFC  membership  of  35  years  or  more,  *  denotes  membership  of  25-34  years. 

SOPRANOS 

Carol  Amaya  •  Emily  Anderson   •   Lauren  A.  Boice   •  Joy  Emerson  Brewer  •   Myfanwy  Callahan   • 

Jenifer  Lynn  Cameron   •  Triana  Chez   •  Anna  S.  Choi   •   Karen  Ginsburg  •   Bonnie  Gleason   • 

Ami  Heusinkvelt   •   Kathy  Ho   •   Eileen  Huang   •   Polina  Dimitrova  Kehayova   •   Donna  Kim   • 

Sarah  Koonce   •   Charlotte  Landrum   ■   Barbara  Levy*   •   Kieran  Murray  ■   Kimberly  Pearson   • 

Laura  Stanfield  Prichard  •  Livia  Racz  ■  Melanie  W.  Salisbury  •   Pamela  Schweppe  •  Joan  P.  Sherman*   ■ 

Lisa  Watkins  •  Alexandra  Watts  •  Alison  L.  Weaver 

MEZZO-SOPRANOS 

Virginia  Bailey  ■   Betty  Blanchard  Blume  ■   Betsy  B.  Bobo   ■  Ondine  Brent  ■   Donna  J.  Brezinski   • 
Anna  Callahan   ■   Elizabeth  Clifford   ■   Diane  Droste   •   Barbara  Naidich  Ehrmann   ■   Paula  Folkman*  • 
Irene  Gilbride*  •  Mara  Goldberg  ■  Erin  Graham   •   Rachel  Hallenbeck  •  Jessica  Hao  •  Betty  Jenkins  • 
Evelyn  Eshleman  Kern*  •  Gale  Livingston*  •   FumikoOhara*  ■   Catherine  Playoust  •   Katherine  Slater  • 
Cypriana  V.  Slosky  •  Ada  Park  Snider*  •  Julie  Steinhilber*  •   Martha  F.  Vedrine   ■  Jennifer  Walker  • 
Marguerite  Weidknecht 


TENORS 

James  F.  Barnswell   •  John  C  Barr  •  Stephen  Chrzan   ■  Andrew  Crain   •   Ron  Efromson   ■ 

Keith  Erskine  •   Len  Giambrone  •  J.  Stephen  Groff*  •  John  W.  Hickman*  •  Stanley  Hudson*  • 

Timothy  Jarrett  •  James  R.  Kauffman   •   Lance  Levine   •   Ronald  Lloyd   •   Henry  Lussier*   • 

John  Vincent  Maclnnis*  •   Ronald  J.  Martin   ■   Glen  F.  Matheson   •   David  Norris*  •  John  R.  Papirio  • 

Dwight  E.  Porter*  •  Guy  F.  Pugh   •   Peter  Pulsifer  •   David  L.  Raish  •   Peter  L.  Smith  •  Stephen  E.  Smith  ■ 

Martin  S.  Thomson   •   Stratton  P.  Vitikos 

BASSES 

Thomas  Anderson   •   Daniel  E.  Brooks*  ■   Paulo  Cesar  Carminati   ■   Matthew  Collins  ■ 
Matthew  E.  Crawford   ■   Michel  Epsztein   •  Alexander  R.  Goldberg  •  Jay  Gregory  •  Mark  L.  Haberman* 
Jeramie  D.  Hammond   ■   Marc  J.  Kaufman   •  David  Kilroy  •  William  Koffel   ■  G.P.  Paul  Kowal   • 
Timothy  Lanagan   •   Ryan  M.  Landry  ■   Daniel  Lichtenfeld   •   Nathan  Lofton   •   David  K.  Lones*  • 
Eryk  P.  Nielsen   •  Stephen  H.  Owades*   •  Michael  Prichard  ■   Kenneth  D.  Silber  •  Craig  A.  Tata   • 
Bradley  Turner  ■  Thomas  C.  Wang 

Felicia  A.  Burrey,  Chorus  Manager 
Meryl  Atlas,  Assistant  Chorus  Manager 
Jodi  Goble,  Rehearsal  Pianist 
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NEWTON,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxmcburtman@NEMoves.com 


MARBLEHEAD,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781)  402-1725,  phyllis.reserviU@NEMoves.com 


CONCORD,  MASSACHUSETTS 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial  revival  sits 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodlat 
perennial,  water  and  wildfloweT  gardens  encircle  the  grounds.  Offering  13  rooms  on  till 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  hou 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  fr 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  goun 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  1 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  eleva 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square- foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 
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BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900+  square  feet  and  features  a 
mbination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
jvement  Features  include  terra  corta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
•ved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
iplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
iathan@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
"hitectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
ichase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
th  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
i-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
17)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 
odland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
vale  driveway  leads  to  the  handsome  11,000±  square  feet  Colonial  Revival  residence  which, 
m  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
lmming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
17)  335-1010,  jonathan@jonathanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133+  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 

-» — t~ 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-fhe-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  0'Rowke,  Weston,  MA  office,  (781 )  894-5555,  kathy.orourke@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 
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HOTELS  .**  RESORTS 

BERMUDA 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


0^    Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson,  knew  that 
ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra*  For  more  information,  please  contact  Peter  Minichiello,  Director 
of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  ■  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  ■  Chiles  Foundation  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  ■  Country  Curtains  • 

John  and  Diddy  Cullinane  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  ■  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  ■  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■ 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■ 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Susan  and  Dan  Rothenberg  ■  Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  ■  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  •  Ray  and  Maria  Stata  ■  Thomas  G.  Sternberg  • 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  ■  Diana  0.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  ■ 

Anonymous  (11) 

Names  listed  as  of  August  31,  2007 
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0^    BSO  Major  Corporate  Sponsors 


2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the  following  companies  and 
gratefully  acknowledges  their  partnership.  For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  abristol(wbso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


i 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC? 

where  information  lives' 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SHREVE,CRUMP  &LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Next  Program... 


Thursday,  October  11,  at  8pm 
Friday,  October  12,  at  1:30pm 
Saturday,  October  13,  at  8pm 
Tuesday,  October  16,  at  8pm 

ROBERT  SPANO  conducting 


GANDOLFI 
POULENC 


THE  GARDEN  OF  COSMIC  SPECULATION 

CONCERTO  FOR  ORGAN,  STRING  ORCHESTRA,  AND  TIMPANI 
(IN  ONE  MOVEMENT) 

SIMON  PRESTON,  ORGAN 
TIMOTHY  GENIS,  TIMPANI 

{INTERMISSION} 


TCHAIKOVSKY 


SYMPHONY  NO.  6  IN  B  MINOR,  OPUS  74,  PATHETIQUE 

Adagio— Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Adagio  lamentoso— Andante 


PRE-CONCERT  TALKS  BY  HARLOW  ROBINSON,  NORTHEASTERN  UNIVERSITY  (OCTOBER  11,  13, 
AND  16)  AND  MARC  MANDEL,  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  (OCTOBER  12) 

The  Boston-based  American  composer  Michael  Gandolfi  wrote  The  Garden  of  Cosmic  Speculation  on  commission 
from  the  Boston  Symphony  Orchestra  for  performance  by  the  Tanglewood  Music  Center  Orchestra  in  summer 
2004;  it  was  subsequently  performed  by  the  BSO  in  January  2005.  Gandolfi  has  since  expanded  the  piece  from 
beyond  its  original  four  movements,  and  a  selection  from  the  expanded  version  will  be  performed  here  next 
week.  The  title  is  from  a  book  by  architect  Charles  Jencks,  a  photo  essay  about  a  garden  he  designed  in  Scotland 
that  incorporates  ideas  from  modern  scientific  exploration.  Also  on  the  program  is  French  composer  Francis 
Poulenc's  Concerto  for  Organ,  Timpani,  and  Strings,  a  colorful  1938  score  that  has  been  recorded  twice  by  the 
BSO,  under  Charles  Munch  and  Seiji  Ozawa.  Ozawa's  soloist  was  the  acclaimed  English  organist  Simon  Preston, 
who  made  his  BSO  debut  with  the  work  and  revisits  it  now  with  James  Levine.  Tchaikovsky's  emotionally  intense 
Symphony  No.  6  is,  of  course,  a  cornerstone  of  the  late  Romantic  orchestral  repertoire. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'D'  October  11,  8-10:05 

Friday  'B'  October  12, 1:30-3:35 

Saturday  'A'  October  13,  8-10:05 

Tuesday  'B'  October  16,  8-10:05 

ROBERT  spano,  conductor 
simon  preston,  organ 

GAN  dolfi  The  Garden  of  Cosmic  Speculation 

POULENC  Concerto  for  Organ,  Timpani, 

and  Strings 
TCHAIKOVSKY    Symphony  No.  6,  Pathetique 

Thursday  'A'         October  18,  8-10 
Friday  A'  October  19, 1:30-3:30 

Saturday  A         October  20,  8-10 

CHRISTOPH  VON  DOHNANYI,  conductor 
LARS  VOGT,  piano 

lutoslawski   Musique  funebre 
beethoven        Piano  Concerto  No.  3 
BEETHOVEN        Symphony  No.  5 


Sunday,  October  21,  at  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 

lars  vogt,  piano 

DVORAK  Piano  Quintet  No.  2  in  A,  Opus  81 

BRAHMS  Serenade  No.  1  in  D,  Opus  11 

(arr.  Boustead) 


Wednesday,  October  24,  at  7:30pm 
(Open  Rehearsal) 

Thursday  'C        October  25,  8-10 

October  26, 1:30-3:30 
October  27,  8-10 
October  30,  8-10 


Friday  'B' 
Saturday  'B' 
Tuesday  'C 

MAREK  JANOWSKl,  conductor 
truls  M0RK,  cello 

Shostakovich  Cello  Concerto  No.  2 
BRUCKNER  Symphony  No.  9 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  www.bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from 
10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there 
is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DAVIL>SCOMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


©  UBS  2007.  All  rights  reserved. 


James  Levine  |   Music  Director 
Bernard  Haitink   |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 


WEEK  2 


INSURANCE 


INVESTMENTS 


RETIREMENT 


7"/<2  art*,  iff  4iwply  pati"  $^  wh  we  a^e.  ^ 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 


■  ■ 


the  future  is  yours 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HARLOW  ROBINSON  OF  NORTHEASTERN  UNIVERSITY 
(OCTOBER  11,  13,  AND  16)  AND  MARC  MANDEL, 
BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  (OCTOBER  12). 
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cover  photograph  by  Peter  Vanderwarker 
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Limited  Edition  Living 


ONLY  THREE  RESIDENCES  WITH  60  FT.  TERRACES  REMAIN. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  ana  iabulous 
views  could  be  yours.  Visit  aatterywnarr.com  or  our  Sales  Center  at  344  Commercial  bt., 
Boston,  any  day  of  the  week  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


r 


.  <&-  mtu 

s 

U, 

1                    y^'.   -      - 
f    ti, 

f                          ■    "■' 

""•     KJaW 

^^f-     -         71 

^ 

.  .'-3*-  j    ■—**' 
't  <       -— ^ 

i  '          ■ 

■.,■ 

The  path  to  recovery... 

McLean  Hospital 

4k  W^e  nati°ns  toP  psychiatric  hospital. 
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Partners,, 

HEALTHCARE 


The  Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 

bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Jt 


Beth  Israel  Deaconess 
Medical  Center 


I  I  T  1 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,   MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


tg~*~& 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis   ■   Mark  G.  Borden   •  Alan  Bressler   ■  Jan  Brett   • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •   Eric  D.  Collins   •  Cynthia  Curme   •   William  R.  Elfers   • 
Nancy  J.  Fitzpatrick   •  Charles  K.  Gifford   •  Thelma  E.  Goldberg   ■   George  Krupp   ■ 
Shari  Loessberg,  ex-officio   ■  Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  • 
Richard  P.  Morse   •  Susan  W.  Paine   •  Ann  M.  Philbin,  ex-officio   ■  Carol  Reich   ■   Edward  I.  Rudman   • 
Hannah  H.  Schneider  •  Arthur  I.  Segel   ■  Thomas  G.  Sternberg   ■  Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber   •  Stephen  R.  Weiner   ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   ■  J.P.  Barger   ■   Leo  L.  Beranek   ■ 

Deborah  Davis  Berman   ■  Peter  A.  Brooke   •  Helene  R.  Cahners  •  James  F.  Cleary   •  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier   •  Mrs.  Edith  L.  Dabney   ■   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  •  Dean  W.  Freed   •  Avram  J.  Goldberg  •   Edna  S.  Kalman   ■  George  H.  Kidder  ■ 

R.  Willis  Leith,  Jr.   •  Mrs.  August  R.  Meyer   •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   ■   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey   ■ 

John  L.  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer   ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■  William  F.  Achtmeyer   ■   Diane  M.  Austin   ■  Lucille  M.  Batal   ■ 
Maureen  Scannell  Bateman   •  Linda  J.L  Becker  •  George  W.  Berry   ■  James  L.  Bildner   ■  Bradley  Bloom 
Anne  F.  Brooke   ■  Gregory  E.  Bulger   •  William  Burgin   ■   Ronald  G.  Casty   •  Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   •  Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney   •  Ranny  Cooper   ■ 
James  C.  Curvey   •  Mrs.  Miguel  de  Braganca   •  Disque  Deane   •  Paul  F.  Deninger   •   Ronald  M.  Druker 
Alan  J.  Dworsky   •  Alan  Dynner  •  Ursula  Ehret-Dichter   ■  John  P.  Eustis  II    ■  Pamela  D.  Everhart   ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   ■  John  F.  Fish   ■ 
Lawrence  K.  Fish   •  Myrna  H.  Freedman   •  Carol  Fulp   ■  Robert  P.  Gittens   ■  Michael  Gordon   ■ 
Paula  Groves   •  Carol  Henderson   •  Brent  L.  Henry   •  Susan  Hockfield   ■  Osbert  M.  Hood   • 
Roger  Hunt   •  William  W.  Hunt   •  Ernest  Jacquet   ■  Everett  L.  Jassy   ■  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   ■  Paul  L.  Joskow   •  Stephen  R.  Karp   •  Brian  Keane   •  Douglas  A.  Kingsley 
Robert  Kleinberg  ■  Farla  H.  Krentzman   ■  Peter  E.  Lacaillade   ■  Renee  Landers   ■  Charles  Larkin   • 
Robert  J.  Lepofsky   ■  Christopher  J.  Lindop   ■  John  M.  Loder   ■  Edwin  N.  London   •  Jay  Marks   • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   ■  Thomas  McCann   •  Joseph  C.  McNay   ■  Albert  Merck 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It-All  Comes  Down 

to  Having  the  Right  Purine] 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust.  com 


This  ad  is  not  lo  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell   •   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  •  John  Reed  ■   Donna  M.  Riccardi  •   Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka   •   Christopher  Smallhorn  ■   John  C.  Smith   ■ 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thorne  ■ 

Albert  Togut  •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci  •   Paul  M.  Verrochi   •   Robert  S.  Weil  ■ 

David  C.  Weinstein   •  James  Westra  •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  •  Caroline  Dwight  Bain   •   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •  Joan  P.  Curhan   •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  ■   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton  •   Harriett  Eckstein   •   George  Elvin  ■  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson   ■  John  Hamill   ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   ■ 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •  Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton   •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   ■   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  ■  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Personalized  Private  Home  Care 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Care,  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care.  Ik 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


VNA  Private  Care  employs  all  its  caregivers. 
We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  boston  &  affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Joseph  Gaken,  Associate  Director 
of  Stewardship  for  Donor  Recognition  ■  Kara  Gavagan,  Development  Special  Events  Coordinator  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing 
and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager, 
Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant  Manager  of  Friends 
Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Nicole  Leonard,  Manager  of  Planned  Giving  • 
Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and 
Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson, 
Associate  Director  of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development 
Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  ■  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  • 
Eric  Corbett  ■  Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  • 
Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis  ■  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


WEEK   2     ADMINISTRATION 


You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex. 

^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  ■  Marni  Glovinsky,  Media  Relations  Coordinator  • 
Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Aaron  Kakos,  Subscription 
Representative  ■  Michele  Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  • 
Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■ 
Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing  Analyst  • 
Melina  Moser,  Access  Services  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic  Designer 
Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Manager,  Major  Corporate  Sponsor 
Relations  ■  Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate 
box  office  Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Schedulin 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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BSO  News 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of  your 
generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  challenge  grant 
that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity  of  a  small  group  of 
anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to  $250,000,  all  new  or  increased 
gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher.  Answer  the  Challenge  by  becoming  a  Friend  of  the 
BSO  with  an  Annual  Fund  contribution  of  $75  or  more  during  the  2007-08  season.  Your  support  will 
help  ensure  that  the  BSO  continue  to  enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To 
learn  more  about  becoming  a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the 
BSO  Office  at  (671)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this  year's  Gala 
Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and  of,  course,  first 
choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  presented  by  forty  outstand- 
ing galleries  from  the  United  States,  Europe,  and  Canada.  Tickets  including  both  the  Gala  Preview  at 
6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview 
only  are  $100.  A  complimentary  catalog  and  readmission  throughout  the  weekend  are  included.  To 
reserve  your  tickets,  please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit 
www.fineartboston.com  or  call  (617)  638-9482. 

Pre-Concert  Talks 


Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony  sub- 
scription concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed.  This  week, 
Harlow  Robinson  of  Northeastern  University  (October  11, 13, 16)  and  BSO  Director  of  Program 
Publications  Marc  Mandel  (October  12)  discuss  Gandolfi,  Poulenc,  and  Tchaikovsky.  In  the  weeks 
ahead,  Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  Lutoslawski  and  Beethoven  (October 
18-20),  and  Marc  Mandel  (October  24,  26)  and  Helen  Greenwald  of  the  New  England  Conservatory 
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[The  debate  about  classical  music  is  alive  and  well 
in  Norman  Lebrecht's  new  book 

The  Life  and  Death  of  Classical  Music 


"One  of  the  keenest 

and  most  trenchant 

observers  on  the  classical 

music  scene  today/' 

— Library  Journal 

Lebrecht  "marches 

readers,  prestissimo, 

through  the  glory  days 

of  Toscanini  and 

Glenn  Gould  to... the 

early  2000s....  Richly 

annotated  with 

backstage  gossip/' 

— Time 

"Dishy,  personality- 
driven  prose... 
intelligence  and 
point  of  view/' 

— Publishers  Weekly 


THE 


A  =' 


Life  andj)eatt] 

of 

CLASSICAL 
MUSIC 


FEATURING  THE  100  BEST  AND 
20  WORST  RECORDINGS  EVER  HADE 


-by- 

NORMAN  LEBRECHT 

«9* 


"A  remarkably  concise  and  thorough  compendium 

of  the  larger  events  and  milestones  in  the  rise  and  fall  of  the 

classical  music  recording  industry,  for  diehard  record 

collectors  and  the  more  casually  interested  alike/' 

— Booklist 

As  heard  on  NPR 
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(October  25,  27,  30)  discuss  Shostakovich  and  Bruckner.  The  BSO's  Pre-Concert  Talks  are  supported 
by  New  England  Coffee. 

Boston  Symphony  Chamber  Players 
2007-2008  Season  at  Jordan  Hall 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  season  at 
Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Dvorak  and  Brahms 
featuring  pianist  Lars  Vogt  on  Sunday,  October  31,  at  3  p.m.  The  season  continues  with  music  of 
Schumann  and  Falla  (featuring  pianist  Leif  Ove  Andsnes  and  mezzo-soprano  Paula  Murrihy)  on 
January  13;  music  of  Hindemith,  Takemitsu,  Hagen,  Dahl,  and  Mozart  on  February  10;  and  music  of 
Foss,  Bolcom,  Golijov,  and  Gandolfi  on  May  11.  Subscriptions  for  the  four-concert  series  are  avail- 
able at  $100,  $74,  and  $58.  Single  tickets  are  $30,  $22,  and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  return  this  year  for  subscription  programs 
being  performed  by  the  BSO  throughout  the  season.  The  podcast  for  each  week  can  be  accessed 
on  the  BSO's  homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  down- 
loaded to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge  on 
iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were  about  75,000 
subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including  iTunes  subscribers) 
downloading  the  podcasts  each  week. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007*2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Beranek  Concert 
Thursday,  October  n,  2007 

The  BSO's  performance  this  Thursday  is  endowed 
by  a  generous  gift  from  Life  Trustee  Leo  Beranek 
and  Gabriella  Beranek.  Both  of  the  Beraneks 
have  played  significant  roles  in  the  life  of  the 
Symphony. 

Dr.  Leo  Beranek  began  his  appointed  service  to 
the  BSO  in  1968  as  a  Charter  Member  of  the 
Board  of  Overseers  and  chaired  the  Board  of 
Overseers  from  1977  to  1980.  Dr.  Beranek  was 
appointed  a  BSO  Trustee  in  1977,  was  Chairman 
from  1983  to  1986,  and  was  made  Honorary 


Chairman  and  Life  Trustee  in  1987.  During  his 
tenure  as  Trustee,  Leo  sought  to  increase  dra- 
matically the  BSO's  endowment.  In  1992,  fellow 
donors  and  Board  members  named  the  Beranek 
Room  in  Leo's  honor;  Higginson  Society  mem- 
bers continue  to  gather  regularly  in  this  elegant 
and  comfortable  space. 

Gabriella  Beranek  served  as  Trustee  of  the  Bos- 
ton Symphony  Orchestra  from  1997  to  2007 
and  as  Overseer  from  1988  to  1997.  In  the  late 
1980s,  Gabriella  was  central  to  the  success  of 
the  "Salute  to  Youth"  portion  of  the  BSO's  Open 
House  weekend,  "Salute  to  Symphony,"  which 
brought  together  the  BSO,  Yo-Yo  Ma,  the 
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Greater  Boston  Youth  Symphony  Orchestra, 
and  the  New  England  Conservatory  Orchestra 
to  perform  before  5,000  children.  The  Friends' 
component  of  the  March  1998  BSO  European 
tour  benefited  from  Gabriella's  expert  coordina- 
tion of  their  fourteen  days  of  travel  and  activi- 
ties. From  1997  to  2000,  Gabriella  served  on 
the  Symphony  Hall  Centennial  Committee;  in 
2000  she  created  the  spectacular  Symphony 
Hall  Centennial  Ball. 

The  BSO  Boards,  musicians,  and  staff  appreci- 
ate their  extraordinary  contributions  to  the 
enduring  legacy  of  the  BSO. 

A  Gift  from  the  Gomidas  Organ  Fund 
In  Memory  of  Berj  Zamkochian 

This  week's  appearances  of  organist  Simon 
Preston  are  supported  by  a  gift  from  the 
Gomidas  Organ  Fund,  in  memory  of  organist 
Berj  Zamkochian.  Zamkochian's  musical 
accomplishments  spanned  the  world,  often 
intertwined  with  his  passion  for  the  history,  cul- 
ture, and  fate  of  the  Armenians,  as  well  as  his 
own  deeply  seated  faith.  Many  of  his  efforts 
were  for  charitable  causes.  Zamkochian  made 
his  debut  recital  in  Symphony  Hall  at  the  age 
of  twenty-four,  the  Boston  Herald  noting  at  that 
time:  "This  young  Bostonian  stands  well  among 
the  top  organists  of  the  day."  He  was  the  first 
organ  major  to  graduate  from  the  New  England 
Conservatory  of  Music  and  later  served  on  the 
faculty.  In  1957  he  was  appointed  organist  of 
the  Boston  Symphony  Orchestra  by  Charles 
Munch  and  organist  of  the  Boston  Pops  Or- 
chestra by  Arthur  Fiedler.  The  recordings  he 
made  under  Munch  and  Fiedler  won  Zam- 
kochian international  acclaim.  The  reissue  by 
RCA  of  the  Saint-Saens  Organ  Symphony  and 
Poulenc's  Organ  Concerto  on  a  single  CD  was 
hailed  by  the  New  York  Times  as  "one  of  the  50 
most  important  recordings  of  all  time." 

Berj  Zamkochian  participated  in  and  helped 
Robert  Hagopian  establish  the  first  Armenian 
Night  at  the  Pops,  a  Boston  tradition  for  over 
fifty-four  years.  In  1970  Zamkochian  estab- 
lished the  Gomidas  Organ  Fund  to  commemo- 
rate the  100th  anniversary  of  the  Armenian 
composer,  priest,  and  ethnomusicologist 


Gomidas  Vartabet.  Berj  Zamkochian  performed 
an  annual  concert  to  benefit  the  Gomidas 
Organ  Fund  for  over  thirty  years  in  the  Methuen 
Music  Hall  on  the  instrument  used  by  the 
BSO  in  the  Old  Boston  Music  Hall  prior  to  its 
removal  and  relocation  from  the  BSO's  original 
home. 

The  Fanny  Peabody  Mason 
Memorial  Concert, 
Friday,  October  12,  2007 

The  first  Friday-afternoon  concert  of  the  Boston 
Symphony  Orchestra's  subscription  season  is 
dedicated  to  the  memory  of  Miss  Fanny  Peabody 
Mason,  who  was  a  Friday-afternoon  subscriber 
and  an  active  patron  of  music  both  in  the 
United  States  and  abroad  until  her  death  in 
1948.  Many  music  lovers  recall  the  outstanding 
concerts  Miss  Mason  presented  in  the  music 
room  of  her  townhouse  on  Commonwealth 
Avenue  and  at  her  summer  residence  in 
Walpole,  New  Hampshire.  The  endowment  to 
honor  Miss  Mason  perpetually  was  created  in 
1985  by  the  Peabody-Mason  Music  Foundation, 
established  by  Miss  Mason,  and  which  present- 
ed young  and  well-established  artists  in  concert 
in  Boston  and  Cambridge  for  more  than  35 
years.  The  president  of  the  foundation  at  that 
time,  the  late  Paul  Doguereau,  initiated  the  gift 
to  the  BSO  as  a  way  to  recognize  Miss  Mason's 
love  of  music,  and  to  foster  the  highest  aspira- 
tions of  the  art.  Besides  the  concert  sponsor- 
ship, the  gift  created  the  Mason  Lounge  for 
musicians  and  staff  and  the  Mason  Green  Room. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer 
guides  discuss  the  history  and  traditions  of  the 
BSO  and  its  world-famous  home,  Symphony 
Hall,  as  the  group  is  escorted  through  public 
and  selected  "behind-the-scenes"  areas  of  the 
building.  Free  walk-up  tours  lasting  approxi- 
mately one  hour  take  place  on  the  first  Saturday 
of  each  month  beginning  October  13  at  1:30 
p.m.  (October  being  the  only  month  with  the 
Saturday  tour  on  the  second  Saturday)  and 
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every  Wednesday  starting  October  17  at  4:30 
p.m.  (except  December  12, 19,  and  26).  All 
tours  begin  in  the  Massachusetts  Avenue  lobby 
of  Symphony  Hall,  where  the  guide  will  meet 
participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for  tours 
arranged  through  commercial  tour  operators- 
can  be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  The  Boston  Sym- 
phony Orchestra  is  pleased  to  continue  offering 
round-trip  bus  service  on  Friday  afternoons  at 
cost  from  the  following  communities:  Beverly, 
Canton,  Cape  Cod,  Concord,  Framingham, 
Foxboro,  Marblehead/Swampscott,  Wellesley, 
Weston,  the  South  Shore,  and  Worcester  in 
Massachusetts;  Nashua,  New  Hampshire;  and 
Rhode  Island.  Taking  advantage  of  your  area's 
bus  service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportuni- 
ties to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  If  you 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Symphony 
concerts,  please  call  the  Subscription  Office  at 
(617)  266-7575. 

BSO  Members  in  Concert 

BSO  violist  Michael  Zaretsky,  joined  by  violinist 
Peter  Zazofsky,  gives  a  Boston  University  faculty 


concert  on  Monday,  October  22,  at  8  p.m.  at 
Boston  University's  Tsai  Performance  Center, 
855  Commonwealth  Avenue.  The  program  fea- 
tures works  by  Copland,  Jakoulov,  Martinu, 
Mozart,  Spohr,  and  Williams.  Admission  is  free. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  opens  its  2007-08 
season  with  music  of  Turina,  Faure,  and  Schu- 
mann, plus  a  "mystery  piece,"  on  Friday,  October 
5,  at  8  p.m.  at  East  India  Marine  Hall  in  Salem 
and  on  Sunday,  October  7,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Sharan  Leventhal  and  pianist  Randall 
Hodgkinson.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

Founded  by  BSO  violist  Mark  Ludwig, 
MusicWorks  opens  its  2007-08  season  on 
Saturday,  October  27,  at  8  p.m.  at  the  Lenox 
Club,  111  Yokun  Ave.  in  Lenox,  with  a  program 
entitled  "Women  and  the  Salon"  narrated  by 
Phyllis  Curtin.  Joining  Mr.  Ludwig  will  be 
mezzo-soprano  Deborah  Rentz-Moore  and 
pianist  Virginia  Eskin,  who  will  perform  music 
of  Fanny  Mendelssohn-Hensel,  Nadia  Boulanger, 
Lili  Boulanger,  Marion  Bauer,  Alma  Mahler,  and 
Vitezslava  Kapralova,  as  well  as  a  ragtime  med- 
ley. For  more  information,  visit  www.music- 
worksberkshires.org  or  call  (413)  698-2002. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 


WEEK  2       BSO   NEWS 


CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  —The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 


^g 


New  England 
Foundation 
for  the  Arts 


This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc., 

7  East  20th  Street,  New  York,  NY  10003 

Argosy  Foundation  Contemporary  Music  Fund 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  ESO  ARCHIVES  EXHIBIT,  LOCATED  THROUGHOUT 
THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE  BREADTH  AND 
DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY  FACETS  OF  THE  ORCHES- 
TRA'S HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTISTIC  RENDERINGS  INSPIRED  BY 
THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BALCONY,  AUDIENCE-RIGHT);  THE  BSO'S 
EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A 
BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN  DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DIS- 
ASTER (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI 
DUTILLEUX  AND  SAMUEL  BARBER  TO  THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYM- 
PHONY HALL  SEAT  (FIRST-BALCONY  LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR 
BETWEEN  THE  HATCH  ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE 
BSO'S  TOURING  HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE  OF 
BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY  (AUDIENCE- 
RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT  AT  CAPTURING  THE 
LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE  ORCHESTRA.  PHOTOGRAPHS 
OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO  DEMONSTRATE  HOW,  IN  JUST  A  FEW 
LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE  ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CONCERTO 
CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS  SOLOIST  FOR  THE 
WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON  SYMPHONY  ORCHESTRA  IN 
PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON  SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FACSIMILE 
MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARKINGS  (GIFT  OF 
CYNTHIA  STIEHL). 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House' 
Health  Center 
401-438-3250 


The  Bridge  at 
Cherry  Hill 
401-233-2880 


% 


'Featuring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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James  Levine 


^^K       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


5oiijov  Ainadamar 

Oct.  1 9,  21m,  23,  2007 

Starring  Dawn  Upshaw 
Gil  Rose,  Conductor 
Peter  Sellars.  Director 


OPERA  BOSTON 


SEASON  07/08 

www.operaboston.org 


Semele 

Feb.  I,  3m,  5,  2008 

Lisa  Saffer 
with  Boston  Baroque 
Martin  Pearlman.  Conductor 
Sam  Helfrich.  Director 


Ernani 

May  2,  4m,  6,  2008 

Barbara  Quintiliani 
Gil  Rose.  Conductoi" 
Stephanie  Sundine.  Director 


SINGLE  TICKETS 
NOW  ON  SALE! 


Tickets: 

Telecharge  at  800-233-3123 
or  www.telecharge.com 

Cutler  Majestic  Theatre  Box  Office 

I  Oam  -  6pm,  Monday  -  Saturday 

219  Tremont  Street,  Boston 


Order  early  and  get  the  best  seats  for  our  RED  HOT  2007/2008  Season! 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Wast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelrm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L„  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 

Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2007-2008 


Valeria  Vilker  Kuchment  * 
Stephanie  Morris  Marryott  and 
Franklin  J  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  chair 

Catherine  French* 


Kelly  Barr** 
Jason  Horowitz' 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 

Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka  * 
Rebecca  Gitter* 
Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  choir, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R  Miller  chair 

Jonathan  Miller* 
Chorles  and  JoAnne  Dickinson 
chair 


Owen  Young  * 

John  F  Cogan.  Jr,  and  Mory  L 

Cornille  chair,  fully  funded  m 

perpetuity 

Andrew  Pearce  * 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz  * 

Richard  C.  and  Ellen  E  Paine 

chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  choir, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  choir 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

John  Stovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

"  on  leave 
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When  Information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC2.  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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'S  A  WONDERFUL  INSTRUMENT. 

|i  in  New  Symphony  Hall  Proves  to  be  Unex- 
celled by  Any  in  the  World. 


o 


TMU    NP.W    rmuAN    IV    SYMPHONV    HALL. 


Music  on  the  Cuff 

by  E.  Power  Biggs 


THE  FOLLOWING  ARTICLE  BY  THE  ENGLISH-BORN,  BOSTON-BASED  ORGANIST  AND  ORGAN  SCHOLAR  E.  POWER 
BIGGS  0906-1977)  APPEARED  (REPRINTED  FROM  THE  JANUARY  31,  1948  "SATURDAY  REVIEW  OF  LITERA- 
TURE") IN  THE  BOSTON  SYMPHONY  ORCHESTRA  PROGRAM  BOOK  OF  OCTOBER  29-3O,  1949,  WHEN  HE  WAS 
SOLOIST  IN  THE  FIRST  BSO  PERFORMANCES  OF  POULENC'S  CONCERTO  FOR  ORGAN,  STRING  ORCHESTRA,  AND 
TIMPANI.  INAUGURATED  IN  1949,  SYMPHONY  HALL'S  AEOLIAN-SKINNER  ORGAN  WAS  BUILT  IN  I947  TO 
REPLACE  THE  HALL'S  ORIGINAL  HUTCHINGS  INSTRUMENT  LARGELY  AT  BIGGS'S  INSTIGATION.  A  TWO-YEAR 
RECONDITIONING  AND  RENOVATION  OF  THE  SYMPHONY  HALL  ORGAN  WAS  COMPLETED  IN  2004  BY  FOLEY- 
BAKER  INC.  OF  TOLLAND,  CT. 

POULENC'S  CONCERTO  IS  BEING  PERFORMED  THIS  WEEK  WITH  ORGANIST  SIMON  PRESTON,  WHO  RECORDED 
IT  WITH  SEIJI  OZAWA  AND  THE  ORCHESTRA  FOR  DEUTSCHE  GRAMMOPHON  WHEN  HE  MADE  HIS  BSO  DEBUT 
IN  1991.  THE  SYMPHONY  HALL  ORGAN  WILL  BE  FEATURED  AGAIN  THIS  SEASON  WHEN  ORGANIST  JAMES  DAVID 
CHRISTIE  JOINS  GUEST  CONDUCTOR  CHARLES  DUTOIT  AND  THE  BSO  FOR  SAINT-SAENS'S  "ORGAN  SYMPHONY" 
ON  FEBRUARY  7,  8,  9,  AND  12,  2008. 


0- 


Bach's  "Royal  Instrument,"  as  Robert  Schumann  (in  a  notable  review  of  a  Leipzig  recital  by 
Felix  Mendelssohn)  calls  the  organ,  is  far  from  being  the  impersonal  and  imperturbable  instru- 
ment that  it  may  appear.  It  is,  in  fact,  a  rather  fascinating  combination  of  Gibraltar-like  solidity 
and  unpredictable  temperament. 

The  hazards  of  Bach's  time  were  fewer,  with  mechanical  rather  than  electrical  action,  but  the 
player  of  today  [1948]  performs  on  an  instrument  which  offers  him  as  varied  an  assortment  of 
surprises  and  pitfalls  as  it  does  musical  satisfaction  and  possibilities.  In  its  capacity  for  the  unex- 
pected the  organ  possesses  a  repertoire  almost  as  unlimited  as  its  heritage  of  splendid  music. 

For  example,  consider  the  array  of  possibilities,  for  good  or  for  mischief,  spread  before  the  player. 
There  may  be  from  two  to  seven  keyboards  rising  terrace-fashion  in  front,  each  having  thirty-six 


"It's  a  Wonderful  Instrument!"— Renderings  of  Symphony  Hall's  original 
Hutchings  organ  as  featured  in  the  Boston  Globe,  October  13,  1900 
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NEW 
ENGLAND 

COFFEE 


Your  music,  your  Coffee.  Your  reward. 

For  recipes,  coffee  stories,  special  offers  &  more,  visit 
WWW.NEWENGLANDCOFFEE.COM 


England 
Coffee 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 
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white  and  twenty-five  black  keys.  Underneath  is  an  additional  keyboard,  with  notes  of  larger  size 
and  of  somewhat  shorter  range.  This  pedalboard  continues  downward  the  tonal  compass  of  the 
manuals,  and  is  played  by  the  feet,  toe,  and  heel  picking  out  the  counterpoint  of  the  bass. 

To  the  left  and  right  of  the  keyboards  are  possibly  a  hundred  or  more  draw-knobs— the 
stops— each  controlling  a  rank  of  pipes,  and  in  total  representing  all  the  different  gradations 
of  tone  and  volume  in  the  organ.  Spread  above  the  top  keyboard,  and  down  below  above  the 
pedalboard,  may  be  half  as  many  more  knobs,  or  small  domino-like  tablets.  These  are  the 
couplers.  By  tilting  them  up  or  down  one  may  couple,  or  combine,  the  different  keyboards;  so 
that  in  effect  one  may  play  on  all  of  them  at  once.  Other  tablets  will  make  every  note  on  a 
certain  manual  play  an  octave  higher  or  lower.  Both  devices  serve  to  give  the  player  an  addi- 
tional pair  of  hands. 

As  a  preliminary  to  performance,  or  even  before  touching  the  keys— however  tentatively- 
one  must  set  the  stops,  and  survey  the  scene  carefully  on  all  sides  to  see  what  is  "on." 

A  split  note  is  harmless  compared  to  a  wrong  stop!  An  accidental  flick  of  the  finger  on  a  small 
tablet,  or  a  stop  out  when  it  should  be  in,  will  completely  change  the  tonal  picture.  One  may 
expect  the  dulciana  pianissimo,  only  to  be  greeted  by  trumpets  fortissimo.  A  conductor  giving 
a  cue  to  the  strings  pp,  and  receiving  trombones  ff,  is  no  more  startled  than  the  organist  who 
inadvertently  has  overlooked  some  innocent  little  tablet,  or  who  has  failed  to  notice  that  some 
small  foot-lever  is  on  instead  of  off.  It  may  even  be  just  the  fault  of  a  small  bulb  in  a  signal 
light,  designed  to  signify  this,  which  has  quietly  burned  out.  The  range  of  delightful  faux  pas 
offered  by  the  organ  is  as  large  as  its  specification,  which  is  another  name  for  its  tonal  capacity. 

The  organ,  moreover,  has  other  novel  caprices  all  its  own.  It  is  not  unknown  for  an  organ  sud- 
denly to  start  to  play  all  by  itself.  This,  by  the  way,  being  known— quite  illogically— as  "cipher- 
ing." A  violin  string  may  break,  or  an  oboe  reed  may  fail;  but  these  instruments,  if  left  quite 
alone,  will  at  any  rate  behave  themselves.  Occasionally,  and  for  no  visible  reason,  a  note  in 
an  organ  may  start  to  speak,  and  continue  to  do  so  until  a  tiny  flick  of  dust  is  dislodged  from 


^Bo^lon  farly  Music  Teftival 
Le  Concert  des  Nations 

directed  by  Jordi  Savall 


2007-2008 S 
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Les  Gouts  Reunis  Music  ofLully, 
Couyerin,  Charpentier,  Marais,  and  others 

Saturday,  October  27  at  8pm 

Emmanuel  Church  in  Boston 

Free  pre-concert  talk  at  6:50ym 

Order  your  tickets  today  at  617-661-1812 
or  WWW.BEMF.ORG. 


Declared  an  "early-music  superstar"  by 
The  New  York  Times,  the  legendary  viola  da 
gambist  Jordi  Savall  brings  a  uniquely 
passionate  intensity  to  every  note  he 
plays.  Don't  miss  his  only  Boston  appear- 
ance this  season  with  this  extraordinary 
instrumental  ensemble  featuring  Marc 
HantaT,  traverse,  Ricardo  Minasi,  violin,  and 
Rolf  Lislevand,  theorbo  &  Baroque  guitar. 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Organist  E.  Power  Biggs  (left) 
and  G.  Donald  Harrison, 
designer  of  Symphony  Hall's 
1949  Aeolian-Skinner  organ, 
inspecting  pipes  (tagged  with 
the  factory  project  number 
1134)  at  the  Aeolian-Skinner 
plant  in  Dorchester,  MA,  c.1948 


some  valve  or  a  sticking  magnet  adjusted.  The  valves  and  magnets  are  of  course  in  the  bow- 
els of  the  instrument,  quite  out  of  immediate  reach  of  the  player.  In  the  opposite  extreme,  it  is 
even  possible  that  a  broken  wire,  or  a  blown  fuse  at  the  blowing  motor,  may  reduce  the  instru- 
ment to  complete  and  solemn  silence. 

Frankly,  however,  with  our  excellent  modern  instruments  these  incidents  occur  less  frequently 
than  broken  strings  to  string  players.  And  on  the  rare  occasion  when  something  does  happen 
it  may  have  an  amusing  side.  One  may  smudge  an  evening  shirt-front  by  delving  into  the 
organ  in  an  emergency,  but  the  audience  will  probably  find  this  diverting  enough,  as  I  know 
from  a  few  experiences  on  tour.  I  distinctly  remember  an  instance  where  applause  for  fixing 
a  cipher  about  equaled  that  for  the  whole  concert. 

Speaking  of  evening  dress  reminds  me  of  another  hazard— the  starched  shirt  cuff.  At  the  cru- 
cial moment  of  reaching  for  the  trompette  on  the  top  manual  one's  shirt  cuff  may  obligingly 
start  doubling  on  the  manual  just  below,  no  doubt  in  a  totally  unrelated  key.  For  organ  keys 
will  speak  with  full  voice  if  depressed  by  so  much  as  one-eighth  of  an  inch.  There  is  no  middle 
ground,  no  whispered  approach,  and  the  touch  of  a  coat  sleeve  backed  by  a  starched  cuff  is 
quite  enough  to  unleash  cacophony. 

For  a  concert  or  recording  session  one  prepares  not  only  the  music,  but  also  all  the  changes  of 
stops— the  "registration"— and  the  changes  of  manuals,  which  will  be  peculiar  to  the  particu- 
lar instrument  being  used.  Even  the  temperature  must  be  just  right  to  insure  that  the  organ  is 
dead  in  tune,  for  colder  air  is  denser  air,  and  vibrates  in  the  pipes  more  slowly,  thus  lowering 
pitch.  In  fact  one  must  plan  the  whole  campaign,  on  each  new  instrument  one  plays,  down  to 
the  last  sixteenth-note  and  stop  and  push-button. 

Thus  the  "Royal  Instrument"  for  all  its  size  and  apparent  solidity  is  something  to  be  handled 
with  the  metaphorical  kid  gloves.  The  rewards  are  great,  for  through  the  instrument  one  inher- 
its a  rich  and  unequaled  musical  literature  from  the  centuries,  in  whose  preparation  and  per- 
formance the  player  enjoys  a  creative  experience  to  be  duplicated  in  no  other  way. 
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THE  ALL-NEW 


VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


NEWENGLANDCADILLAC.COM 


BAKER  CADILLAC 

Leominster,  MA 
978.534.6b66 

COLONIAL  CADILLAC 
Danvecs.  MA 
978.777.0625 

LONG  CADILLAC 

Southboruii^h,  MA 
508> 

TRACY  MOTORS 

It),  MA 
508.830  0101 


BANKS  CADILLAC 

BILL  DELUCA  CADILLAC 

CADILLAC  VILLAGE  OF  NORWOOD 

CANTIN  CADILLAC 

DIAMOND  CADILLAC 

MA 

DOVER  CADILLAC 

CORSON  CADILLAC 

FROST  MOTORS 

MAC  MULKIN  CADILLAC 

R.C.  OLSEN  CADILLAC 

SUD6AY  CADILLAC 

WERNER  CADILLAC 

WOODWORTH  CADILLAC 
MA 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5.04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

CSS50   

We  Promise 

exceptional  QtjALITY  fef  extraordinary  SERVICE 
AT  competitive  PRICES. 


Boston  Flagship  Store 

corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  DAY  GARAGE  • 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Singe  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 
The  Mall  at  Chestnut  Hill 

(866) 965-2700 


> 


. . 


EILEEN 
FISHER 


XL  AT  CHESTNUT  HILL  61  7.964.52 


40.4140 


'PLACE  617.536.6800 


NTRA 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  October  11,  at  8 
Friday,  October  12,  at  1:30 

Saturday,  October  13,  at  8 
Tuesday,  October  16,  at  8 


THE  BERANEK  CONCERT 

THE  FANNY  PEABODY  MASON 
MEMORIAL  CONCERT 


ROBERT  SPANO  conducting 


GANDOLFI 


POULENC 


THE  GARDEN  OF  COSMIC  SPECULATION 

The  Quark  Walk 

Fractal  Terrace 

The  Universe  Cascade 

The  Jumping  Bridge 

CONCERTO  FOR  ORGAN,  STRING  ORCHESTRA,  AND  TIMPANI 

(in  one  movement) 


SIMON  PRESTON,  ORGAN 
TIMOTHY  GENIS,  TIMPANI 

SIMON  PRESTON'S  APPEARANCES  ARE  SUPPORTED  BY  A  GIFT  FROM  THE 
GOMIDAS  ORGAN  FUND  IN  MEMORY  OF  BERJ  ZAMKOCHIAN. 

{INTERMISSION} 


TCHAIKOVSKY 


SYMPHONY  NO.  6  IN  B  MINOR,  OPUS  74,  PATHETIQUE 

Adagio— Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Adagio  lamentoso— Andante 


^J<^^   UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms  should  be 
switched  off  during  the  concert. 

WEEK   2       PROGRAM 
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HOTELS  &  RESORTS 


At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Michael  Gandolfi 

"The  Garden  of  Cosmic  Speculation"  (2004/07) 


MICHAEL  GANDOLFI  WAS  BORN  ON  JULY  5,  1956,  IN  MELROSE,  MASSACHUSETTS,  AND  LIVES  IN  CAMBRIDGE, 
MASSACHUSETTS.  HE  WROTE  THE  ORCHESTRAL  PIECE  "IMPRESSIONS  FROM  'THE  GARDEN  OF  COSMIC  SPECU- 
LATION'" (IN  FOUR  MOVEMENTS)  IN  THE  SPRING  OF  2004  TO  FULFILL  A  COMMISSION  FROM  THE  TANGLE- 
WOOD  MUSIC  CENTER  WITH  SUPPORT  FROM  THE  PAUL  JACOBS  MEMORIAL  FUND.  In  EARLY  2007  HE  WROTE 
SEVEN  MORE  MOVEMENTS,  COMMISSIONED  BY  THE  ATLANTA  SYMPHONY  ORCHESTRA  FOR  PERFORMANCES 
THAT  TOOK  PLACE  IN  MAY  2007,  ALTHOUGH  THE  FIRST  PERFORMANCE  OF  THE  ELEVEN-MOVEMENT  PIECE 
WAS  BY  THE  NEW  WORLD  SYMPHONY  ORCHESTRA,  ROBERT  SPANO  CONDUCTING,  ON  APRIL  21,  2OO7.  THE 
COMPLETE  SUITE  IS  ABOUT  SEVENTY  MINUTES  OF  MUSIC.  THE  WORK  IS  CONFIGURED  SUCH  THAT  ANY  NUM- 
BER OF  MOVEMENTS  MAY  BE  PERFORMED  IN  ANY  ORDER,  SUITING  THE  OCCASION;  THE  PRESENT  CONCERTS 
WILL  FEATURE  FOUR  OF  THE  ELEVEN  (NOS.  10,  8,  6,  AND  9,  IN  THAT  ORDER),  TOTALING  ABOUT  21  MINUTES. 


THE  GARDEN  OF  COSMIC  SPECULATION  REQUIRES  AN  ORCHESTRA  OF  THREE  FLUTES  (THIRD  DOUBLING  PICCOLO), 
THREE  OBOES  (THIRD  DOUBLING  ENGLISH  HORN),  THREE  CLARINETS  IN  B-FLAT  (THIRD  DOUBLING  BASS  CLAR- 
INET), THREE  BASSOONS  (THIRD  DOUBLING  CONTRABASSOON),  FOUR  HORNS,  THREE  TRUMPETS,  TWO  TROM- 
BONES, BASS  TROMBONE,  TUBA,  TIMPANI,  PERCUSSION  (THREE  PLAYERS  MINIMUM:  XYLOPHONE,  CROTALES 
[TWO-OCTAVE  SET],  GLOCKENSPIEL,  TUBULAR  BELLS,  THREE  SUSPENDED  CYMBALS,  SMALL  SPLASH  CYMBAL, 
CRASH  CYMBAL,  FOUR  TOM-TOMS,  BASS  DRUM,  BRAKE  DRUM,  AGOGO  [AFRICAN  BELL],  TAMBOURINE,  SLAP- 
STICK, SLEIGH  BELLS,  TRIANGLE),  HARP,  PIANO,  AND  STRINGS. 


Gh 


The  Garden  of  Cosmic  Speculation  illustrates  just  one  facet  of  Michael  Gandolfi's  broadly  flexi- 
ble musical  and  intellectual  imagination.  The  breadth  of  his  interests  encompasses  not  only 
contemporary  concert  music,  but  also  the  jazz,  blues,  and  rock  by  which  route  he  first  became 
a  musician;  as  both  artist  and  teacher,  he  has  sought  to  find  connections  between  music  and 
other  disciplines,  including  science,  film,  and  theater.  He  has  collaborated  with  Shakespeare 
&  Co.  and  director  Tina  Packer,  filmmaker  Pamela  Larsen,  artist  and  writer  Dana  Bonstrom, 
and  videographer  Ean  White.  As  an  educator,  he  has  expanded  on  these  interests  by  organiz- 
ing innovative,  cross-disciplinary  collaborations  bringing  together  Tanglewood  Music  Center 
Fellows  with  Shakespeare  &  Co.,  with  the  dance  festival  Jacob's  Pillow,  and  in  a  collaborative 
project  with  experimental  filmmakers.  While  a  Composition  Fellow  of  the  Tanglewood  Music 
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Center  in  1986,  he  met  and  became  associated  with  the  British  conductor  and  composer 
Oliver  Knussen,  who  championed  Gandolfi's  orchestral  piece  Transfigurations.  His  works  were 
also  performed  by  such  groups  as  Speculum  Musicae  and  the  Orpheus  Chamber  Orchestra; 
Orpheus  led  a  consortium,  also  including  the  Saint  Paul  and  Los  Angeles  chamber  orchestras, 
to  commission  Gandolfi's  Points  of  Departure,  a  piece  that  has  since  been  performed  quite  fre- 
quently, including  by  the  Boston  Symphony  Orchestra  under  Robert  Spano  in  April  1998. 
He  has  also  received  commissions  from  Boston  Musica  Viva,  Speculum  Musicae,  and  the 
Koussevitzky  Foundation,  among  many  others;  his  wind-band  piece  Vientos  y  Tangos  has 
received  literally  hundreds  of  performances.  He  is  also  a  dedicated  teacher,  and  has  taught  at 
Harvard,  Phillips  Academy  in  Andover,  MA,  and  at  the  New  England  Conservatory  for  several 
years.  He  has  been  a  member  of  the  Tanglewood  Music  Center  faculty  since  1997. 

Gandolfi's  recent  projects  include  his  Fantasia  for  Alto  Saxophone  and  Orchestra  for  Kenneth 
Radnofsky  and  the  Boston  Modern  Orchestra  Project,  premiered  in  January  2007  under  Gil 
Rose's  direction;  two  composer  residencies  with  the  Atlanta  Symphony  Orchestra  (during  one 
of  which  the  complete  Garden  of  Cosmic  Speculation  was  performed  by  the  orchestra);  and  a 
piece  for  the  Boston  Symphony  Chamber  Players,  Plain  Song,  Fantastic  Dances.  This  was  pre- 
miered by  the  Chamber  Players  in  October  2005,  was  repeated  at  Tanglewood  in  2006,  and 
is  scheduled  again  for  the  final  concert  of  their  Jordan  Hall  series  this  season,  on  May  11, 
2008.  He  is  also  writing  a  bassoon  concerto  for  BSO  principal  bassoon  Richard  Svoboda  and 
the  Melrose  Symphony  Orchestra. 

The  original  inspiration  for  Michael  Gandolfi's  The  Garden  of  Cosmic  Speculation  was  architect 
Charles  Jencks's  book  by  that  title,  an  extensive  photographic  documentation  of  a  Scottish 
garden  designed  by  Jencks.  Gandolfi  wrote  the  first,  four-movement  version  of  the  piece  in 
early  2004,  and  it  was  premiered  at  Tanglewood  on  August  16  that  year  by  the  Tanglewood 
Music  Center  Orchestra,  Robert  Spano  conducting,  during  that  summer's  Festival  of  Con- 
temporary Music.  The  following  season,  David  Zinman  conducted  the  first  Boston  Symphony 
Orchestra  performances  of  the  work,  on  January  27,  28,  29,  and  February  1,  2005.  In  2006 
Gandolfi  visited  Jencks's  garden  in  person  along  with  videographer  Ean  White  to  gather  mate- 
rial for  an  expanded  version  of  the  piece;  the  additional  elements  were  commissioned  by  the 
Atlanta  Symphony  Orchestra,  Robert  Spano,  music  director.  The  complete  eleven-movement 
work,  now  called,  more  simply,  The  Garden  of  Cosmic  Speculation,  was  premiered  by  the  New 
World  Symphony  with  Spano  conducting  on  April  21,  2007;  Spano  brought  the  piece  to  the 
Atlanta  Symphony  the  following  month.  The  original  four  movements  were  incorporated  (in 
order)  as  movements  1,  2,  3,  and  11  of  the  expanded  piece. 

Jencks's  garden  is  a  series  of  plots  or  zones,  each  of  which  was  inspired  by  a  scientific  con- 
cept, from  the  smallest  of  concepts  (quarks  and  DNA)  to  the  largest  (the  structure  of  the  uni- 
verse). The  architect's  reactions  to  these  concepts  range  from  a  more-or-less  direct  depiction 
of  the  idea,  such  as  the  sculptural  double  helixes  of  the  DNA  plot  and  the  wave-forms  that 
recur  throughout  the  garden,  to  less  concrete,  more  poetic  elements  such  as  the  little  func- 
tionless  building  known  as  The  Nonsense,  a  demonstration  of  serendipitous  design  incorpo- 
rating architectural  "found  objects"  scavenged  by  Jencks  from  a  project  by  fellow  architect 
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The  Snake  Mound  and 
Slug  Lakes,  examples  of 
Jencks's  use  of  soliton 
waves  in  a  landform 


James  Stirling.  Gandolfi's  music  is  a  second  level  of  translation:  he  responds  both  to  Jencks's 
designs  and  to  the  concepts  that  inspired  them.  For  example,  in  "Soliton  Waves"  (the  second 
movement  of  the  whole),  melody  and  orchestration  are  used  as  musical  illustration  of  the 
concept  of  waves  that  interact  and  transform  and  yet  retain  their  essential  qualities.  The  final 
movement  of  the  whole,  "The  Nonsense,"  takes  the  freely,  even  absurdly  matched  postmod- 
ern architectural  materials  of  its  namesake  as  a  cue  to  explore  contrasting  high-energy  musi- 
cal passages  juxtaposed  with  jump-cuts.  Both  the  garden  itself  and  Gandolfi's  piece  are  con- 
cerned deeply  with  patterns  and  their  interaction  and  evolution. 

Michael  Gandolfi's  concept  in  the  present  work  is  open-form:  any  performance  may  feature 
all  eleven  movements  or  any  different  selection,  suggesting  a  walk  through  a  different 
sequence  of  "plots."  The  four  movements  performed  in  these  concerts  take  us  through  "The 
Quark  Walk,"  "Fractal  Terrace,"  "The  Universe  Cascade,"  and  "The  Jumping  Bridge." 

The  Quark  Walk  is  a  short  path  beside  a  burn,  or  stream,  connecting  the  Water  Dragon  with 
the  Slug  Lakes  (see  photo  on  this  page).  (The  Jumping  Bridge  leaps  it.)  A  quark  is  (as  far  as 
we  know)  the  fundamental  particle  of  matter;  there  are  seventeen  different  kinds,  all  but  one 
of  which  (Higgs's  boson)  has  been  first  hypothesized,  then  proven  to  exist  through  subatomic 
research.  One  of  the  methods  of  this  research  is  through  the  use  of  a  supercollider  to  burst 
open  the  nucleus  of  an  atom.  Quarks,  although  they  can't  themselves  be  seen,  leave  evidence 
of  themselves  in  unique  swirling  "bubble  tracks"  in  a  chamber  of  hydrogen  (sort  of  like  blow- 
ing air  into  gelatin).  Jencks's  Quark  Walk  combines  with  the  garden  feature  The  Ultimate 
Particles  of  the  Year  2000,  a  celebration  of  the  known  or  posited  quarks,  which  features  sculp- 
tural representations,  in  metal,  of  individual  particles'  spiraling  bubble  tracks.  These  are  mim- 
icked in  Gandolfi's  rapid,  spinning  patterns. 

"Fractal  Terrace"  employs  a  foreground  pattern  of  sixteenth-notes  along  with  larger  and 
smaller  versions— longer  or  shorter  note-values  and  wider  intervals— in  combination  as  a 
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The  Jumping  Bridge 


shifting  mosaic  of  orchestral  color.  This  is  Gandolfi's  reaction  to  a  Jencks  terrace  that  trans- 
forms gradually  from  a  strict  grid  adjacent  to  a  (very  square)  building  to  a  no-less-ordered  but 
more  complex,  dynamic  alteration  of  shapes  as  the  terrace  approaches  nature. 

Jencks's  Universe  Cascade  is  a  timeline  of  the  physical  universe  represented  by  a  sequence  of 
stair-courses  zigzagging  up  a  steep  hillside  overlooking  the  main  house.  Each  flight  of  steps 
(which  are  opposed  to  one  another  in  herringbone  pattern)  ends  in  a  sculptural  element  rep- 
resenting a  point  in  time  in  the  theorized  history  of  the  universe.  At  the  bottom  of  the  hill, 
below  the  surface  of  a  smalljoody  of  water,  is  the  pre-universe,  pre-time,  pre-space.  As  the 
steps  ascend,  they  pass  through  points  of  change,  too  many  and  too  complex  to  recount  here, 
but  including  the  initial  super-rapid  expansion  (at  the  time  point  of  0  plus  10  to  the  negative 
41st  power,  or  a  decimal  followed  by  41  zeros  and  a  1),  through  the  creation  of  light  (+300,000 
years),  through  the  moon's  stabilization  of  the  earth  (8.55  billion  years),  to  the  present/future 
(13  billion  years)  beyond  the  top  of  the  hill.  This  is  probably  the  most  conceptually  complex  of 
all  of  the  garden's  plots  or  structures.  A  "Big  Bang"  opens  the  movement,  but  in  its  continua- 
tion Michael  Gandolfi  has  the  very  interesting  idea  of  linking  the  timeline  to  a  timeline  of 
Western  music  history.  Among  other  quotations,  we  hear,  in  chronological  order,  Gregorian 
chant,  an  Ars  Nova  motet,  the  English  round  "Sumer  is  icumen  in,"  and  quotations  from  Dufay, 
Palestrina,  Alessandro  Scarlatti,  Bach,  Mozart,  Beethoven,  Berlioz,  Stravinsky,  Schoenberg, 
Sibelius,  Bartok,  Miles  Davis,  and  Steve  Reich,  chosen  and  joined  in  such  a  way  that  each 
emerges  organically  out  of  the  background  texture  of  sustained  strings. 

The  Jumping  Bridge  (photo  above),  with  The  Nonsense  one  of  the  most  playful  structures 
of  the  garden,  is  a  design  of  "fractals  that  lean  against  one  another."  The  Jumping  Bridge 
"jumps  over  two  streams  and  dives  into  the  ground"  and  we  can  assume  its  path  continues 
under  the  earth,  at  least  conceptually.  This  movement  incorporates  several  levels  of  syncopa- 
tion with  rapid  shifts  in  texture,  meter,  and  pattern  groupings  that  might  suggest  a  duality  of 
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flight/movement  and  groundedness. 

Like  Jencks's  garden,  Gandolfi's  The  Garden  of  Cosmic  Speculation  is  a  work  of  transformational 
potential:  a  garden,  like  a  piece  of  music,  is  never  the  same  from  one  visit  to  the  next,  whether 
or  not  deliberate  intervention  on  the  part  of  the  visitor  or  designer  takes  place.  Plants  grow 
according  to  their  own  rules  and  schedules;  as  Jencks  puts  it,  "Gardens,  like  cities,  are  whis- 
pering games  in  which  the  key  is  to  pass  on  meaning  even  as  it  changes.  They  may  reach 
momentary  equilibrium,  but  should  never  be  pickled.  Respect  is  shown  by  continuing  and 
transforming  the  plots."  A  piece  of  music  relies,  in  its  finest  details,  on  the  indeterminate 
nature  of  interpretation  of  all  of  the  performing  participants,  an  interpretation  that  must  shift 
each  time  the  work  is  approached  anew,  even  if  by  the  same  players— a  kind  of  seasonal 
change  touches  the  work  as  it  "grows." 

Robert  Kirzinger 


OF  FURTHER  INTEREST,  HERE  IS  A  COMPLETE  (CURRENT)  LIST  OF  MOVEMENTS  FOR 
"THE  GARDEN  OF  COSMIC  SPECULATION": 

PART  i: 

The  Zeroroom 

Soliton  Waves 

The  Snail  and  the  Poetics  of  Going  Slow 

Symmetry  Break  Terrace/Black  Hole  Terrace 

The  Willow  Twist 

PART  2: 

The  Universe  Cascade 

The  Garden  of  the  Senses  Suite  (in  six  movements): 

Allemande  (Audition) 

Courante  (Olfaction) 

Sarabande  (Gustation) 

Passepied  (Palpation) 

Gigue  (Vision)/Chorale  (The  Sixth  Sense:  Intuition) 

PART  3: 

Fractal  Terrace 
The  Jumping  Bridge 
The  Quark  Walk 
The  Nonsense 
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October  7,  1:30 
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October  21,  1:30 

The  Claremont  Trio 

The  Piano  Trios  of  Brahms  ejy  Schumann,  Part  I 


October  28,  1:30 

Chamber  Music  Society  of  Lincoln  Center 

Mozart,  Dvorak  &  Schubert 

November  4,  1:30 

Louis  Schwizgebel-Wang,  piano  (Boston  debut) 

Mozart,  Mussorgsky  &  Schulhoff 
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Francis  Poulenc 

Concerto  in  G  minor  for  Organ, 
String  Orchestra,  and  Timpani 


FRANCIS  POULENC  WAS  BORN  IN  PARIS  ON  JANUARY  J,  1899,  AND  DIED  IN  PARIS  ON  JANUARY  30,  1963.  HE 
COMPOSED  HIS  ORGAN  CONCERTO  BETWEEN  1934  AND  I938;  THE  FIRST  PERFORMANCE,  A  PRIVATE  ONE, 
TOOK  PLACE  IN  THE  PARIS  SALON  OF  THE  PRINCESSE  EDMOND  DE  POLIGNAC  ON  DECEMBER  16,  I938,  WITH 
MAURICE  DURUFLE,  ORGAN,  AND  NADIA  BOULANGER  CONDUCTING.  THE  PUBLIC  PREMIERE  TOOK  PLACE  ON 
JUNE  21,  1939,  IN  THE  SALLE  GAVEAU,  PARIS,  WITH  DURUFLE,  AND  ROGER  DESORMIERE  CONDUCTING. 

THE  CONCERTO  IS  SCORED  FOR  SOLO  ORGAN  WITH  STRINGS  AND  TIMPANI. 


-Qs 


Poulenc  was  in  the  habit  of  noting  dates  at  the  end  of  his  published  scores,  and  on  the  last 
page  of  the  score  of  his  Concerto  for  Organ,  String  Orchestra,  and  Timpani  we  read:  "Noizay, 
April  1938— Anost,  August  1938,"  suggesting  that  this  work  occupied  him  for  only  four 
months  in  his  thirty-eighth  year.  In  fact  its  gestation  was  long  and  difficult,  and  the  composer 
admitted  that  it  was  one  of  the  hardest  pieces  he  ever  had  to  write.  This  was  no  doubt 
because  he  had  never  written  for  the  organ  before,  and  although  there  were  a  few  pieces  for 
organ  and  strings  in  circulation  (Handel's  concertos,  for  example),  the  addition  of  timpani  to 
the  mix  creates  a  completely  new  ambience  for  which  there  was  no  precedent  whatever.  In 
addition,  Poulenc  had  decided  to  avoid  the  traditional  three-movement  or  three-part  concerto 
form  and  develop  a  looser  structure  related  to  the  18th-century  Fantaisie,  a  form  without  stan- 
dard guidelines  of  any  sort. 

Two  remarkable  women,  both  of  whom  contributed  immensely  to  French  music  between  the 
wars,  were  at  the  heart  of  the  concerto's  origin.  The  first  was  the  Princess  Edmond  de  Polignac, 
born  Winnaretta  Singer,  heiress  to  the  sewing-machine  fortune.  Born  in  America  and  brought 
up  in  England,  she  made  Paris  her  home,  and  by  marrying  the  Prince  de  Polignac  (a  modest 
composer)  she  supplied  her  husband  with  a  fortune  and  herself  with  a  title.  After  her  husband's 
death  in  1901,  the  Princess  replaced  their  fashionable  residence  in  the  XVIe  Arrondissement 
with  an  enormous  Greek-revival  mansion  containing  a  sizeable  concert  room  in  which  she  had 
an  organ  installed  by  the  celebrated  builders  Cavaille-Coll.  She  established  a  pattern  of  com- 
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missioning  works  by  young  composers  for  performance  at  her  home;  the  long  list  of  com- 
posers who  benefited  from  her  largesse  includes  Satie,  Stravinsky,  Milhaud,  Falla,  Tailleferre, 
Sauguet,  Francaix,  Poulenc,  and  Weill.  At  its  height,  between  the  wars,  the  Princess's  salon 
was  where  the  most  important  new  French  music  of  any  kind  was  to  be  heard. 

The  other  godmother  to  the  Poulenc  concerto  was  Nadia  Boulanger,  who  pioneered  the 
revival  of  early  music,  taught  several  generations  of  young  composers,  and  forced  the  accept- 
ance of  women  as  conductors  upon  a  resistant  world.  She  became  a  close  friend  of  the  Prin- 
cess and  in  1933  started  conducting  concerts  in  the  salon.  The  following  year  the  Princess 
suggested  to  Nadia  that  the  very  young  Jean  Francaix  might  write  an  organ  concerto  simple 
enough  for  her,  Winnaretta,  to  play.  Francaix,  who  had  a  film  score  to  write,  suggested  that 
Poulenc  be  asked  instead  (or  as  well),  but  the  latter,  although  he  accepted  the  commission, 
found  it  exceedingly  difficult  to  do.  He  had  already  composed  a  concerto  (for  two  pianos)  for 
the  Princess  in  1932,  which  he  had  played  with  Jacques  Fevrier  at  the  Venice  Biennale,  where 
she  took  obvious  pride  in  her  patronage.  In  the  case  of  the  new  concerto,  three  years  passed 
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So  do  we.  In  fact,  New  England 
Conservatory  alumni  and  faculty  make  up 
almost  half  of  the  Boston  Symphony 
Orchestra.  That  says  a  lot  about  the  quality 
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concerts.newenglandconservatory.edu. 


NEW  ENGLAND 
CONSERVATORY 

"'JORDAN  HALL 


54 


in  which  Nadia  was  trying  to  bring  it  to  the  center  of  Poulenc's  attention,  but  early  in  1938  it 
was  still  not  ready.  His  Litanies  a  la  vierge  noire,  a  film  score,  the  Mass  in  G,  and  a  series  of  fine 
songs  all  somehow  got  in  the  way.  By  the  time  Poulenc  completed  the  work,  making  a  special 
effort  in  the  summer  of  1938,  it  was  no  longer  intended  for  the  Princess  as  its  solo  performer. 
When  it  was  finally  heard  in  the  Hotel  Singer-Polignac  in  December  1938,  it  was  Maurice 
Durufle  who  played  the  solo  part  with  Nadia  Boulanger  conducting,  and  it  was  again  Durufle 
who  gave  the  first  public  performance  in  Paris  six  months  later,  this  time  under  the  baton  of 
Roger  Desormiere  (who  in  Poulenc's  opinion  lacked  Nadia's  warmth  and  lyricism).  The  score 
acknowledges  Durufle's  help  with  the  registration  of  the  solo  part  and  is  dedicated  to  the 
Princess. 

The  long  gestation  of  the  concerto  may  be  in  part  attributed  to  the  shift  in  Poulenc's  world-view 
that  occurred  at  that  time.  His  early  music  earned  him  prodigious  success  just  following  the 
end  of  World  War  I,  and  of  all  the  members  of  Les  Six  he  was  the  one  who  most  clearly  per- 
sonified the  spirit  of  clowning  and  frivolity  for  which  they  became  quickly  notorious.  His  music 
did  not  exactly  lack  seriousness,  but  its  wit,  its  tunefulness,  and  its  sprightly  rhythms  seemed 
to  cast  him  as  the  ideal  composer  for  Le  Jazz-Age.  Through  his  exploration  of  modern  poetry 
and  his  reattachment  to  the  Catholic  church,  a  new  strain  of  religious  devotion  and  of  poetic 
depth  can  be  heard.  He  was  aware  that  the  Organ  Concerto  would  probably  be  performed  in 
churches,  and  its  devotional  tone  belongs  there.  It  was  in  keeping  with  his  quest  for  a  deeper 
spiritual  language  that  he  created  for  himself  the  obstacles  of  instrumentation  and  form  that 
called  for  a  special  creative  effort  to  overcome.  The  clown's  grin  is  nowhere  to  be  seen. 
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Nadia  Boulanger,  who 
conducted  the  premiere 
of  Poulenc's  Concerto  for 
Organ,  String  Orchestra, 
and  Timpani 


Bach's  organ  fantasias  provide  the  closest  model  on  which  Poulenc  might  have  drawn.  Bach- 
like phrases  are  heard  at  intervals  throughout;  Stravinsky's  spiky  style  is  also  to  be  heard 
(Bach  and  Stravinsky  were  Nadia  Boulanger's  twin  gods).  Poulenc's  harmonic  palette  ranges 
from  forthright  common  chords  (major  and  minor,  offered  without  shame  or  embarrassment) 
to  dense  coagulations  of  notes  that  sound  harsh  on  the  organ  yet  sweetened  by  the  strings. 
The  organ,  of  course,  can  tinkle  or  roar;  it  can  hold  a  melody  over  string  accompaniment  or 
itself  provide  a  chordal  background  for  the  other  instruments.  In  the  context  of  20th-century 
French  organ  music,  especially  that  of  Messiaen,  the  solo  writing  does  not  approach  the 
virtuosity  which  the  instrument  can  accommodate,  but  remains  more  narrowly  within  the 
Bach  orbit. 

If  Poulenc  was  thinking  of  a  normal  orchestra,  just  omitting  wind  instruments  on  the  grounds 
that  the  organ  is  itself  a  battery  of  wind  instruments,  then  the  timpani  would  be  a  normal 
remnant.  But  the  timpani  adds  such  a  striking  tinta  to  the  ensemble  that  a  normal  orchestra 
never  even  comes  to  mind.  Poulenc  writes  for  the  timpani  as  a  fully  chromatic  instrument 
with  a  range  of  half  an  octave,  leaving  the  re-tunings  and  the  choice  of  drums  to  the  player. 
But  like  the  organ  part  its  purpose  is  not  virtuoso  display. 

The  piece  is  perhaps  best  understood  as  an  Introduction  and  five  principal  sections,  respec- 
tively fast-slow-fast-slow-fast,  with  many  suggestions  of  themes  and  figures  borrowed  from 
one  section  to  another.  The  Introduction  offers  an  imperious  statement  in  a  solid  G  minor 
from  the  organ  with  a  mild-mannered  response.  The  strings  suggest  a  lamentation,  and  the 
music  remains  tentative  until  a  decisive  Allegro  sets  up  a  bright  forward  motion,  the  first  main 
section.  This  reaches  a  brilliant  G  major  ending  and  gives  way  to  another  Andante,  perhaps  to 
be  seen  as  a  slow  movement  in  which  the  music  flows  modestly  along,  mostly  subdued.  This 
too  rises  to  a  brilliant  ending,  this  time  with  huge  A  minor  and  A  major  chords  on  the  organ. 
The  third  episode  is  speedy  and  agitated,  and  the  fourth  is  calm.  The  fifth  is  a  reworking  of 
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the  first  Allegro,  followed  by  the  return  of  the  opening  bars.  The  rest  is  a  sublimely  peaceful 
coda  in  which  a  solo  viola  and  then  a  solo  cello  join  the  organ's  chords  against  a  gently  rock- 
ing figure  in  the  rest  of  the  strings  and  a  long  held  G  from  the  organ  pedalboard. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  principal  pre-concert 
lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO,  he  taught  at  Oxford  and 
Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of  books  on  Berlioz  and  Scriabin,  and 
general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively  on  music  from  Mozart  to  Shostakovich  and  has 
had  his  opera  translations  sung  in  a  number  of  leading  opera  houses. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Poulenc's  Concerto  for  Organ,  String  Orchestra,  and  Timpani 
was  in  a  concert  at  the  Germanic  Museum  at  Harvard  on  February  24,  1942,  under  the  auspices  of  Mrs. 
Elizabeth  Sprague  Coolidge;  E.  Power  Biggs  was  organ  soloist  with  the  Fiedler  Sinfonietta,  Arthur  Fiedler 
conducting. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Poulenc's  concerto  were  given  on 
October  29  and  30,  1948,  with  Richard  Burgin  conducting  and  E.  Power  Biggs  as  soloist,  an  additional  per- 
formance being  given  that  November  21.  The  only  BSO  performances  since  then  featured  Biggs  with  Charles 
Munch  conducting  in  November  1949  (a  benefit  for  the  Albert  Schweitzer  Hospital);  Berj  Zamkochian 
with  Munch  conducting  in  November  1960  (at  which  time  the  work  was  recorded  for  RCA);  and  Simon 
Preston,  in  his  BSO  debut,  with  Seiji  Ozawa  conducting  on  November  30  and  December  3,  1991,  as  part  of 
a  program  marking  the  100th  anniversary  of  Charles  Munch's  birth  (and  on  which  occasion  the  work  was 
recorded  in  concert  by  Deutsche  Grammophon). 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  6  in  B  minor, 
Opus  74,  "Paihetique" 


PYOTR  ILYICH  TCHAIKOVSKY  WAS  BORN  AT  VOTKINSK,  VYATKA  PROVINCE,  ON  MAY  J,  1840,  AND  DIED  IN 
ST.  PETERSBURG  ON  NOVEMBER  6,  1893.  HE  COMPOSED  THE  SIXTH  SYMPHONY  BETWEEN  FEBRUARY  16  AND 
AUGUST  31,  1893.  THE  FIRST  PERFORMANCE  TOOK  PLACE  IN  THE  HALL  OF  NOBLES,  ST.  PETERSBURG,  ON 
OCTOBER  28  THAT  YEAR  WITH  TCHAIKOVSKY  CONDUCTING,  NINE  DAYS  BEFORE  HIS  DEATH.  THE  SECOND 
PERFORMANCE,  WITH  EDUARD  NAPRAVNIK  CONDUCTING,  TOOK  PLACE  TWENTY  DAYS  LATER  IN  THE  SAME 
HALL,  AS  PART  OF  A  CONCERT  GIVEN  IN  MEMORY  OF  THE  COMPOSER. 

THE  SYMPHONY  IS  SCORED  FOR  THREE  FLUTES  (THIRD  DOUBLING  PICCOLO),  TWO  OBOES,  TWO  CLARINETS, 
TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  CYMBALS,  BASS  DRUM, 
TAM-TAM,  AND  STRINGS. 


During  Tchaikovsky's  last  years,  his  reputation  grew  enormously  outside  of  Russia,  but  he  was 
left  prey  to  deepening  inner  gloom,  since  his  countrymen  rarely  recognized  his  genius.  He 
had,  moreover,  been  shattered  by  the  sudden  breaking-off  of  the  strange  but  profoundly  mov- 
ing epistolary  relationship  that  he  had  carried  on  for  fourteen  years  with  Nadezhda  von  Meek, 
whose  financial  assistance  and  understanding  had  sustained  him  through  difficult  times. 
Though  they  never  met  face  to  face,  their  relationship  was  one  of  the  strongest,  in  its  emo- 
tional depth,  that  either  of  them  was  ever  to  experience.  She,  for  unknown  reasons,  decided 
to  end  the  correspondence  decisively  in  October  1890;  Tchaikovsky  never  fully  recovered  from 
the  blow.  Another  reason  for  his  depression  was  an  old  but  continuing  concern— the  constant 
fear  that  his  homosexuality  might  become  known  to  the  public  at  large  or  to  the  authorities 
(which  would  lead  to  terrible  consequences,  since  homosexuality  was  regarded  as  a  crime 
that  might  involve  serious  legal  consequences,  including  banishment  and  the  loss  of  his  civil 
rights). 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  In  1892  he  began  a  symphony  and 
had  even  partly  orchestrated  it  when  he  decided  to  discard  it  entirely.  (Completed  by  a 
Russian  musicologist  some  fifty  years  ago,  it  was  then  performed  as  Tchaikovsky's  "Seventh 
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The  Tchaikovsky  brothers  in 
1890:  Anatoly,  Nikolai,  Ippolit, 
Pyotr  llyich,  and  Modest 


Symphony";  the  composer's  self-critical  view  was  right.)  But  a  trip  to  western  Europe  in 
December  brought  a  warm  reunion:  he  visited  his  old  governess,  whom  he  had  not  seen  for 
over  forty  years.  The  two  days  he  spent  with  her,  reading  over  many  letters  from  his  mother 
and  his  brothers  and  sisters,  not  to  mention  some  of  his  earliest  musical  and  literary  work, 
carried  him  off  into  a  deep  nostalgia.  As  the  composer  wrote  to  his  brother  Nikolai,  "There 
were  moments  when  I  returned  into  the  past  so  vividly  that  it  became  weird,  and  at  the  same 
time  sweet,  and  we  both  had  to  keep  back  our  tears." 

The  retrospective  mood  thus  engendered  may  have  remained  even  though  he  returned  to 
Russia  at  low  ebb:  "It  seems  to  me  that  my  role  is  finished  for  good."  Yet  the  recent  opportu- 
nity to  recall  his  childhood,  when  combined  with  his  fundamentally  pessimistic  outlook,  may 
well  have  led  to  the  program  for  the  work  that  suggested  itself  to  him  and  captured  his  atten- 
tion on  the  way  home.  Within  two  weeks  of  writing  the  foregoing  words,  Tchaikovsky  was 
hard  at  work  on  what  was  to  become  his  masterpiece.  Home  again,  he  wrote  in  mid-February 
to  a  nephew  that  he  was  in  an  excellent  state  of  mind  and  hard  at  work  on  a  new  symphony 
with  a  program— "but  a  program  that  will  be  a  riddle  for  everyone.  Let  them  try  and  solve  it." 
He  left  only  hints:  "The  program  of  this  symphony  is  completely  saturated  with  myself  and 
quite  often  during  my  journey  I  cried  profusely."  The  work,  he  said,  was  going  exceedingly 
well.  On  March  24  he  completed  the  sketch  of  the  second  movement— evidently  the  last  to 
be  outlined  in  detail— and  noted  his  satisfaction  at  the  bottom  of  the  page:  "O  Lord,  I  thank 
Thee!  Today,  March  24th,  completed  preliminary  sketch  well!!!" 

The  orchestration  was  interrupted  until  July  because  he  made  a  trip  to  Cambridge  to  receive 
an  honorary  doctorate  (see  photo  on  page  61),  an  honor  that  he  shared  with  Saint-Saens, 
Boito,  Bruch,  and  Grieg  (who  was  ill  and  unable  to  be  present).  He  was  presented  for  the 
degree  with  a  citation  in  Latin  that  appropriately  singled  out  the  "ardor  fervidus"  and  the  "lan- 
guor subtristis"  of  his  music.  When  he  returned  home  he  found  that  the  orchestration  would 
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be  more  difficult  than  he  expected:  "Twenty  years  ago  I  used  to  go  full  speed  ahead  and  it 
came  out  very  well.  Now  I  have  become  cowardly  and  unsure  of  myself.  For  instance,  today  I 
sat  the  whole  day  over  two  pages— nothing  went  as  I  wanted  it  to."  In  another  letter  he  noted, 
"It  will  be. . .  no  surprise  if  this  symphony  is  abused  and  unappreciated— that  has  happened 
before.  But  I  definitely  find  it  my  very  best,  and  in  particular  the  most  sincere  of  all  my  com- 
positions. I  love  it  as  I  have  never  loved  any  of  my  musical  children." 

Though  Tchaikovsky  was  eager  to  begin  an  opera  at  once,  the  Sixth  Symphony  was  to  be  the 
last  work  he  would  complete.  The  premiere  on  October  28  went  off  well  despite  the  orches- 
tra's coolness  toward  the  piece,  but  the  audience  was  puzzled  by  the  whole— not  least  by  its 
somber  ending.  Rimsky-Korsakov  confronted  Tchaikovsky  at  intermission  and  asked  whether 
there  was  not  a  program  to  that  expressive  music;  the  composer  admitted  that  there  was, 
indeed,  a  program,  but  he  refused  to  give  any  details.  Five  days  later  Tchaikovsky  failed  to 
appear  for  breakfast;  he  complained  of  indigestion  during  the  night,  but  refused  to  see  a  doc- 
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tor.  His  situation  worsened,  and  in  the  evening  his  brother  Modest  sent  for  medical  help  any- 
way. For  several  days  Tchaikovsky  lingered  on,  generally  in  severe  pain.  He  died  at  three  o'clock 
in  the  morning  on  November  6. 

Though  it  is  generally  believed  that  Tchaikovsky's  death  was  the  result  of  cholera  brought  on 
by  his  drinking  a  glass  of  unboiled  water  during  an  epidemic,  the  extraordinarily  expressive 
richness  of  the  Sixth  Symphony,  and  particularly  that  of  its  finale,  has  inspired  a  great  deal  of 
speculation  regarding  the  composer's  demise.  It  has  even  been  suggested— in  accordance 
with  a  theory  advocated  by  the  Russian  musicologist  Aleksandra  Orlova  and  then  taken  up 
by  the  English  Tchaikovsky  scholar  David  Brown  in  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980)— that  Tchaikovsky  poisoned  himself  fearing  denunciation  to  the  Tsar  as  a 
homosexual  by  a  duke  with  whose  nephew  he  had  struck  up  a  friendship!  Other  writers  have 
asserted  that  the  music  was  composed  because  of  the  composer's  premonitions  of  impending 
death.  For  now,  as  Roland  John  Wiley  writes  in  the  revised  New  Grove  (2001):  "The  polemics 
over  his  death  have  reached  an  impasse.... We  do  not  know  how  Tchaikovsky  died." 

As  to  the  composer's  alleged  "premonitions  of  impending  death,"  one  finds  from  a  perusal  of 
his  letters  that,  until  the  last  few  days,  he  was  clearly  in  better  spirits  than  he  had  enjoyed  for 
years,  confident  and  looking  forward  to  future  compositions.  The  expressive  qualities  of  the 
Sixth  Symphony  follow  from  his  two  previous  symphonies,  which  are  also  concerned  in  various 
ways  with  Fate.  The  Fourth  and  Fifth  symphonies  had  offered  two  views  of  man's  response  to 
Fate— on  the  one  hand  finding  solace  in  the  life  of  the  peasants,  on  the  other  struggling  to  con- 
quest, though  through  a  somewhat  unconvincing  victory.  In  the  Sixth  Symphony,  Fate  leads 
only  to  despair. 

Tchaikovsky  never  did  reveal  a  formal  program  to  the  symphony,  though  a  note  found  among 
his  papers  is  probably  an  early  draft  for  one: 

The  ultimate  essence  of  the  plan  of  the  symphony  is  LIFE.  First  part— all  impulsive  passion,  confi- 
dence, thirst  for  activity.  Must  be  short.  (Finale  DEATH— result  of  collapse.)  Second  part  love;  third 
disappointments;  fourth  ends  dying  away  (also  short). 

In  the  end,  all  of  this  (and  any  possible  elaborations  of  it)  remained  the  composer's  secret.  The 
title  that  it  now  bears  came  only  the  day  after  the  first  performance,  when  the  composer,  hav- 
ing rejected  "A  Program  Symphony"  (since  he  had  no  intention  of  revealing  the  program)  and 
Modest's  suggestion  of  "Tragic,"  was  taken  with  his  brother's  alternative  suggestion,  "Pathetic." 
Modest  recalled  his  brother's  reaction:  "'Excellent,  Modya,  bravo,  PatheticY  and  before  my  eyes 
he  wrote  on  the  score  the  title  by  which  it  has  since  been  known."  The  title  gives  a  misimpres- 
sion  in  English,  where  "pathetic"  has  become  a  debased  slang  word,  almost  totally  losing  its 
original  sense  of  "passionate"  or  "emotional,"  with  a  hint  of  its  original  Greek  sense  of  "suffer- 
ing." In  French  it  still  retains  its  significance.  And  the  symphony  is,  without  a  doubt,  the  most 
successful  evocation  of  Tchaikovsky's  emotional  suffering,  sublimated  into  music  of  great  power. 

The  slow  introduction  begins  in  the  "wrong"  key  but  works  its  way  around  to  B  minor  and  the 
beginning  of  the  Allegro  non  troppo.  The  introduction  proves  to  foreshadow  the  main  thematic 
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Tchaikovsky  in  1893 


material,  which  is  a  variant  of  the  opening  figure  in  the  bassoon  over  the  dark  whispering  of 
the  double  basses.  The  great  climax  to  which  this  builds  is  a  splendid  preparation  for  one  of 
Tchaikovsky's  greatest  tunes,  a  falling  and  soaring  melody  that  is  worked  to  a  rich  climax  and 
then  dies  away  with  a  lingering  afterthought  in  the  clarinet.  An  unexpected  orchestral  crash 
begins  the  tense  development  section,  which  builds  a  wonderful  sense  of  energy  as  the  open- 
ing thematic  material  returns  in  a  distant  key  and  only  gradually  works  round  to  the  tonic.  The 
romantic  melody,  now  in  the  tonic  B  major,  is  especially  passionate. 

The  second  movement  is  quite  simply  a  scherzo  and  Trio,  but  it  has  a  couple  of  special  wrin- 
kles of  its  own.  Tchaikovsky  was  one  of  the  great  composers  of  the  orchestral  waltz  (think  of 
the  third  movement  of  the  Fifth  Symphony);  here  he  chose  to  write  a  waltz  that  happens  to  be 
in  5/4  time!  According  to  the  conservative  Viennese  critic  Eduard  Hanslick:  "This  disagree- 
able meter  upsets  both  listener  and  player."  But  the  odd  rhythmic  twist  is  more  than  compen- 
sated for  by  the  extraordinary  grace  of  the  music. 

The  third  movement  is  a  brilliant  march,  beginning  with  rushing  busy  triplets  that  alternate 
with  a  crisp  march  melody  that  bursts  out  into  a  climactic  full  orchestral  version,  a  momen- 
tary triumph.  That  triumph  comes  to  a  sudden  end  with  the  beginning  of  the  final  movement, 
which  bears  the  unprecedented  marking  "Adagio  lamentoso."  The  first  theme  is  divided 
between  the  two  violin  parts  in  such  a  way  that  neither  first  nor  second  violin  part  alone 
makes  sense,  but  when  played  together  they  result  in  a  simple,  expressive,  descending 
melody.  The  second  theme,  a  more  flowing  Andante,  builds  to  a  great  orchestral  climax 
exceeded  only  by  the  climax  of  the  opening  material  that  follows.  This  dies  away  and  a  single 
stroke  of  the  tam-tam,  followed  by  a  soft  and  sustained  dark  passage  for  trombones  and  tuba, 
brings  in  the  "dying  fall"  of  the  ending,  the  second  theme  descending  into  the  lowest  depths 
of  cellos  and  basses. 


Ultimately,  of  course,  Tchaikovsky's  farewell  vision  is  a  somber  one,  congruent  with  his  own 
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pessimistic  view  of  life.  But  it  is  worth  remembering— especially  given  all  the  stories  that  whirl 
around  the  composer— that  his  art,  and  especially  the  Pathetique  Symphony,  was  a  means  of 
self-transcendence,  a  way  of  overcoming  the  anguish  and  torment  of  his  life.  It  has  sometimes 
been  assumed  in  the  past  that  Tchaikovsky  chose  to  revel  in  his  misery;  but  in  the  Sixth 
Symphony,  at  least,  he  confronted  it,  recreated  it  in  sound,  and  put  it  firmly  behind  him. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In  1991  his  BSO 
program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for  orchestras  and  other  ensem- 
bles from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  AMERICAN  PERFORMANCE  of  the  "Pathetique"  Symphony  took  place  on  March  16, 1894, 
at  the  Metropolitan  Opera  House  in  New  York,  with  Walter  Damrosch  conducting. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  "Pathetique"  Symphony  were  led 
by  Emit  Paur  on  December  28  and  29,  1894,  subsequent  BSO  performances  being  given  by  Paur,  Wilhelm 
Gericke,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch, 
Ferenc  Fricsay,  Robert  Shaw,  Erich  Leinsdorf,  David  Zinman,  Seiji  Ozawa,  Michael  Tilson  Thomas, 
Christoph  Eschenbach,  Leonard  Bernstein,  Yuri  Temirkanov,  Mariss  Jansons,  Mstislav  Rostropovich, 
Semyon  Bychkov,  Kurt  Masur  (the  most  recent  subscription  performances,  in  April  2003),  and  Hans  Graf 
(the  most  recent  Tanglewood  performance,  on  July  30,  2005). 
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The  article  on  Michael  Gandolfi  in  the  New  Grove  Dictionary  of  Music  and  Musicians,  2001 
edition,  is  by  Steven  Ledbetter.  The  best,  most  up-to-date  source  of  information  on  the  com- 
poser and  his  works  is  his  own  website,  www.michaelgandolfi.com.  This  includes  a  biography, 
works  list,  photos,  and  sound  clips  of  some  of  the  pieces.  Gandolfi's  Points  of  Departure  was 
recorded  by  the  conductorless  Orpheus  Chamber  Orchestra  in  the  early  1990s,  but  this 
Deutsche  Grammophon  disc  seems  to  have  fallen  out  of  the  catalog.  Gandolfi's  Caution  to  the 
Wind  for  flute  and  strings  and  //  ventaglio  di  Josephine  for  piano  were  included  on  a  CRI  disc 
sponsored  by  the  American  Academy  of  Arts  and  Letters;  the  now  defunct  label's  complete 
catalog  has  been  reissued  by  New  World  Records.  A  recording  of  his  Pinocchio's  Adventures  in 
Funland  is  available  on  the  Innova  label.  The  large,  beautifully  illustrated  book  The  Garden  of 
Cosmic  Speculation  by  Charles  Jencks  is  published  by  the  British  firm  Frances  Lincoln,  Ltd. 
(ISBN  0  7112  2216  9).  Jencks's  website  is  www.charlesjencks.com. 


Robert  Kirzinger 


Benjamin  Ivry's  Francis  Poulenc  is  a  copiously  illustrated  biography  in  the  excellent  paperback 
series  "20th-century  Composers"  (Phaidon  paperback).  The  "Oxford  Studies  of  Composers" 
series  includes  Wilfrid  Mellers's  Francis  Poulenc  (Oxford  paperback).  Keith  W.  Daniel's  Francis 
Poulenc:  His  Artistic  Development  and  Musical  Style  is  an  important  older  source  (University  of 
Rochester  Press,  Studies  in  Musicology  52).  The  article  in  the  2001  revised  Grove  Dictionary 
is  by  Myriam  Chimenes  (on  Poulenc's  life)  and  Roger  Nichols  (on  the  music),  Nichols  having 
previously  provided  the  entirety  of  the  1980  Grove  entry. 


The  Boston  Symphony  Orchestra  has  recorded  Poulenc's  Concerto  for  Organ,  String  Orchestra, 
and  Timpani  twice:  famously  in  1960  with  Charles  Munch  and  organist  Berj  Zamkochian 
(RCA;  though  it's  been  transferred  to  CD,  current  availability  is  unclear),  and  then  in  1991  with 
Seiji  Ozawa  and  soloist  Simon  Preston  (Deutsche  Grammophon).  Maurice  Durufle,  the  origi- 
nal soloist,  recorded  it  with  Georges  Pretre  and  the  Orchestre  de  la  Societe  du  Conservatoire 
Paris  (EMI  "Great  Recordings  of  the  Century").  Other  recordings  include  (alphabetically  by 
conductor)  Charles  Dutoit's  with  organist  Peter  Hurford  and  the  Philharmonia  Orchestra 
(Decca),  Jean  Martinon's  with  Marie-Claire  Alain  and  the  ORTF  Philharmonic  (Apex),  Robert 
Shaw's  with  Michael  Murray  and  the  Atlanta  Symphony  Orchestra  (Telarc),  and  Yan  Pascal 
Tortelier's  with  Ian  Tracey  and  the  BBC  Philharmonic  (Chandos). 
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David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer  (Norton); 
the  Pathetique  Symphony  is  discussed  extensively  in  the  last  volume,  "The  Final  Years:  1885- 
1893"  (Norton).  More  recently  Brown  has  produced  Tchaikovsky:  The  Man  and  his  Music,  an 
excellent  single  volume  (512  pages)  on  the  composer's  life  and  works  geared  toward  the  gen- 
eral reader  (Pegasus  Books).  It  was  Brown  who  provided  the  article  on  Tchaikovsky  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  article  in  the  revised 
New  Grove  (2001)  is  by  Roland  John  Wiley.  Though  out  of  print,  John  Warrack's  Tchaikovsky 
is  worth  seeking  both  for  its  text  and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is  also 
the  author  of  the  short  volume  Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback).  Daniel  Felsenfeld's  Tchaikovsky:  The  Man  and 
his  Music,  in  the  recent  series  "Unlocking  the  Macters"  (each  volume  of  which  includes  a  book 
plus  musical  examples  on  CD),  features  the  Pathetique  Symphony  among  the  works  excerpted 
on  the  disc  (Amadeus  Press).  Anthony  Holden's  Tchaikovsky  is  a  single-volume  biography  that 
gives  ample  space  to  the  theory,  now  largely  discounted,  that  Tchaikovsky  did  not  die  of 
cholera  but  committed  suicide  for  reasons  having  to  do  with  his  homosexuality  (Bantam 
Press).  Alexander  Poznansky's  Tchaikovsky's  Last  Days:  A  Documentary  Study  also  takes  a  close 
look  at  this  question  (Oxford).  Other  useful  books  include  Tchaikovsky:  A  Self-Portrait  by 
Aleksandra  Orlova,  which  draws  upon  the  composer's  letters,  diaries,  and  other  writings 
(Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  as  translated 
by  Rosa  Newmarch  (Vienna  House  paperback),  and  Piotr  llyich  Tchaikovsky,  Letters  to  his 
Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and  translated  by  Galina  von  Meek, 
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the  granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek  (Stein  and  Day).  Valuable  if 
you  can  find  it  is  The  Diaries  of  Tchaikovsky,  translated  and  edited  by  Wladimir  Lakond  (Norton, 
out  of  print).  Also  useful  are  David  Brown's  chapter  "Russia  Before  the  Revolution"  in  A  Guide 
to  the  Symphony,  edited  by  Robert  Layton  (Oxford  paperback)  and  Hans  Keller's  chapter  on 
Tchaikovsky's  symphonies  in  The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback). 
Michael  Steinberg's  program  notes  on  Tchaikovsky's  Fourth,  Fifth,  and  Pathetique  symphonies 
are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  the  Pathetique  Symphony  under  Pierre  Monteux  in 
1955  (available  on  CD  in  RCA's  "Living  Stereo"  series)  and  under  Serge  Koussevitzky  in  1930 
(originally  RCA;  tor  a  while  available  on  the  "78s"  CD  label).  Noteworthy,  relatively  recent 
recordings  include  Daniele  Gatti's  with  the  Royai  Philharmonic  Orchestra  (Harmonia  Mundi) 
and  Antonio  Pappano's  with  the  Santa  Cecilia  Orchestra  of  Rome  (EMI).  James  Levine  record- 
ed the  Pathetique  in  1984  with  the  Chicago  Symphony  Orchestra  (RCA).  Other  recordings 
include— alphabetically  by  conductor— Claudio  Abbado's  with  the  London  Symphony  Orches- 
tra (Deutsche  Grammophon)  and  Chicago  Symphony  Orchestra  (Sony  Classical),  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Valery  Gergiev's  with  the  Kirov 
Orchestra  (Philips),  Kurt  Masur's  with  the  Gewandhaus  Orchestra  of  Leipzig  (Warner  Classics), 
Evgeny  Mravinsky's  with  the  Leningrad  Phiharmonic  (Deutsche  Grammophon  "Originals"), 
and  Mikhail  Pletnev's  with  the  Russian  National  Orchestra  (Virgin  Classics).  Igor  Markevitch's 
first-rate  traversal  of  the  Tchaikovsky  symphonies  with  the  London  Symphony  Orchestra 
offers  excellent  value  as  well  as  fine  performances  (Philips  "Duos,"  with  the  symphonies  1-3 
in  one  two-disc  volume  and  4-6  in  another).  Noteworthy  monaural  recordings  include  Guido 
Cantelli's  with  the  Philharmonia  Orchestra,  from  1952  (Testament),  Wilhelm  Furtwangler's 
powerful  concert  performance,  from  1951  in  Cairo,  with  the  Berlin  Philharmonic  (Archipel),  and 
Arturo  Toscanini's  commercial  recording  with  the  Philadelphia  Orchestra,  from  1942  (RCA). 

Marc  Mandel 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

SYMPHONIC  VOICES 
Saturday,  October  27,  2007 

8:00  p.m. 
Kresge  Auditorium  at  MIT 

Harbison:  Symphony  No.  1;  Mahler:  Lieder  eines  fahrenden 

Gesellen  (with  baritone  David  Kravitz);  Sibelius:  Tapiola; 

Bettendorf:  Cryptic  Circle  (2007-2008  Call  for  Scores  co-winner) 

www.nephilharmonic.org,  617-868-1222 
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When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles  keep 
you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of  your  valuable 
time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer  a  full  range  of 
personal,  commercial  and  investment  services  with  the  individual  attention  that  makes  private 
banking  with  us  distinctive.  On  a  deeper  level,  we  make  the  connections  that  count  —  connections 
to  the  financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the  sum 
of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Pri'oate  Wealth  Management  Group 
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£^    Guest  Artists 


Robert  Spano 


Recognized  as  one  of  the  brightest  and  most  imaginative  conductors  of  his  generation,  Robert 
Spano  is  now  in  his  seventh  season  as  music  director  of  the  Atlanta  Symphony  Orchestra.  He 
has  enriched  and  expanded  the  Atlanta  Symphony's  repertoire  through  innovative  program- 
ming and  elevated  the  ensemble  to  new  levels  of  prominence.  In  North  America,  Mr.  Spano 
has  also  conducted  the  symphony  orchestras  of  Boston,  Chicago,  Cleveland,  Los  Angeles, 
New  York,  Philadelphia,  and  San  Francisco.  Internationally  he  has  led  the  Royal  Concertgebouw 
Orchestra,  the  Orchestra  of  La  Scala  in  Milan,  the  Czech  Philharmonic,  Berlin  Radio  Sym- 
phony, the  BBC  Scottish  Symphony  and  BBC  Symphony  Orchestra,  the  City  of  Birmingham 
Symphony  Orchestra,  New  Japan  Philharmonic,  and  Oslo  Philharmonic.  He  has  appeared  with 
the  opera  companies  of  Chicago  and  Houston,  as  well  as  with  Santa  Fe  Opera,  the  Royal 
Opera-Covent  Garden,  and  Welsh  National  Opera.  His  three  acclaimed  cycles  of  Wagner's 
Der  Ring  des  Nibelungen  at  Seattle  Opera  in  2005  led  to  his  immediate  reengagement  for  the 
company's  next  Ring  cycles  in  2009.  In  Atlanta  this  season,  Mr.  Spano  leads  a  four-week  fes- 
tival celebrating  Paris;  world  premieres  by  Wynton  Marsalis,  the  Venezuelan  composer 
Gonzalo  Grau,  and  the  Iranian  composer  Behzad  Ranjbaran;  and  John  Adams's  On  the 
Transmigration  of  Souls,  to  be  recorded  for  Telarc  and  released  with  Jennifer  Higdon's  Dooryard 
Bloom.  In  April  2008,  Mr.  Spano,  with  the  Atlanta  Symphony  and  Chorus,  returns  to  Carnegie 
Hall  with  Christopher  Theofanidis's  The  Here  and  Now,  commissioned  and  recorded  by  the 
ASO.  Operatic  engagements  take  him  to  Chicago  Lyric  Opera  for  John  Adams's  Dr.  Atomic  and 
to  London  for  Osvaldo  Golijov's  Ainadamar  at  the  Barbican  Centre.  In  Europe  he  leads  the  City 
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of  Birmingham  Symphony  Orchestra,  Oslo  Philharmonic,  and  BBC  Scottish  Orchestra.  In 
North  America  he  conducts  the  Boston  Symphony  Orchestra  and  the  Philadelphia  Orchestra. 
Robert  Spano's  acclaimed  recordings  for  Telarc  and  Deutsche  Grammophon  have  garnered  six 
Grammy  Awards.  Under  his  direction,  the  Atlanta  Symphony  Orchestra  has  recorded  Rimsky- 
Korsakov's  Scheherazade,  Vaughan  Williams's  A  Sea  Symphony,  and  "Rainbow  Body,"  featuring 
works  by  American  composers,  all  for  Telarc,  as  well  as  a  disc  of  Jennifer  Higdon  works  and  a 
Grammy-winning  Berlioz  Requiem.  In  October  2005  Telarc  released  a  disc  featuring  David  Del 
Tredici's  Paul  Revere's  Ride,  composed  in  the  wake  of,  and  with  thematic  references  to  the 
bravery  of  firefighters  on,  September  11,  2001.  The  disc  also  includes  a  work  by  Christopher 
Theofanidis  based  on  texts  by  the  Persian  poet  Rumi.  The  ASO's  most  recent  Telarc  release 
features  Vaughan  Williams's  Symphony  No.  5,  Variations  on  a  Theme  of  Thomas  Tallis,  Serenade 
to  Music,  and  Tallis's  Why  fum'th  in  fight.  In  2004  Deutsche  Grammophon  announced  a 
dynamic  new  partnership  between  Osvaldo  Golijov  and  the  Atlanta  Symphony  and  Chorus 
under  Mr.  Spano.  Current  recording  projects  include  Three  Songs,  Oceana,  and  the  chamber 
opera  Ainadamar,  which  received  two  2006  Grammy  Awards.  Robert  Spano  was  head  of  the 
Conducting  Fellowship  Program  at  the  Tanglewood  Music  Center  from  1998  to  2002,  and 
served  as  Director  of  the  TMC's  Festival  of  Contemporary  Music  in  2003  and  2004.  From 
1996  to  2004  he  was  music  director  of  the  Brooklyn  Philharmonic.  He  is  currently  a  professor 
of  conducting  at  the  Oberlin  Conservatory;  in  January  2007  he  led  a  critically  acclaimed  per- 
formance by  the  Oberlin  Student  Orchestra  at  Carnegie  Hall.  He  was  music  director  of  the 
2006  Ojai  Festival  and  appears  frequently  at  the  Aspen  Music  Festival.  Also  an  accomplished 
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pianist,  he  performs  chamber  music  with  colleagues  from  the  Atlanta  Symphony,  Brooklyn 
Philharmonic,  and  Oberlin  Conservatory.  Born  in  1961  in  Conneaut,  Ohio,  and  raised  in  Elkhart, 
Indiana,  Robert  Spano  grew  up  in  a  musical  family,  composing  and  playing  flute,  violin,  and 
piano.  He  is  a  graduate  of  the  Oberlin  Conservatory  of  Music,  where  he  studied  conducting 
with  Robert  Baustian,  and  continued  his  studies  at  the  Curtis  Institute  of  Music  with  the  late 
Max  Rudolf.  He  has  been  featured  on  CBS's  Late  Night  with  David  Letterman,  CBS  Sunday 
Morning,  A&E's  Breakfast  with  the  Arts,  and  PBS's  City  Arts.  Robert  Spano  makes  his  home  in 
Atlanta.  An  assistant  conductor  of  the  Boston  Symphony  Orchestra  from  1990  to  1993,  he 
made  his  BSO  debut  with  subscription  concerts  in  February  1991  and  has  returned  frequently 
since  then  to  both  Symphony  Hall  and  Tanglewood.  His  most  recent  Tanglewood  appearance 
with  the  BSO  was  in  August  2004;  his  most  recent  subscription  concerts  were  in  April  2006. 


Simon  Preston 


3 


Simon  Preston  made  his  debut  at  the  Royal  Festival  Hall  in  London  in  March  1962,  performing 
the  organ  solos  in  Janacek's  Glagolitic  Mass.  But  before  that,  devotees  of  the  Festival  of  Nine 
Lessons  and  Carols,  broadcast  each  Christmas  Eve  from  King's  College,  Cambridge,  had  heard 
Mr.  Preston  accompanying  the  choir  from  the  chapel  where  he  had  been  a  chorister  as  a  boy 
and  where  he  returned  later  as  Organ  Scholar.  Shortly  after  his  London  debut,  Mr.  Preston 
was  appointed  sub-organist  of  Westminster  Abbey  and  later  that  same  year  appeared  for  the 
first  time  at  the  Henry  Wood  Promenade  Concerts  at  the  Royal  Albert  Hall.  During  that  period 
he  worked  under  such  conductors  as  Leopold  Stokowski,  Pierre  Monteux,  Leonard  Bernstein, 
and  Benjamin  Britten.  In  1965  he  made  his  first  tour  to  the  United  States  and  Canada,  and  by 
the  time  he  left  Westminster  Abbey  in  1967,  he  was  already  an  internationally  acclaimed 
artist.  In  1981  he  was  appointed  organist  and  Master  of  the  Choristers  at  Westminster 
Abbey,  where  his  work  with  the  choir  received  great  acclaim.  He  directed  the  music  at  the 
1986  Royal  Wedding  of  Sarah  Ferguson  and  Prince  Andrew  and  was  also  responsible  for  writ- 
ing much  of  Salieri's  music  in  the  movie  Amadeus.  Since  leaving  Westminster  Abbey  in  1987, 
he  has  continued  to  pursue  an  active  career  as  a  highly  sought-after  concert  organist.  He 
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has  recorded  Saint-Saens's  Organ  Symphony  with  the  Berlin  Philharmonic  and  James  Levine, 
Poulenc's  Concerto  for  Organ,  String  Orchestra,  and  Timpani  with  the  Boston  Symphony  and 
Seiji  Ozawa,  and  Copland's  Organ  Symphony  with  the  Saint  Louis  Symphony  and  Leonard 
Slatkin.  A  regular  visitor  to  the  United  States  since  his  first  tour  in  1965,  he  has  appeared  as 
a  guest  artist  at  conventions  of  the  American  Guild  of  Organists  and  toured  most  of  the 
states.  Mr.  Preston  was  named  International  Performer  of  the  Year  (New  York  Chapter,  AGO) 
for  1987.  The  description  in  a  Vienna  newspaper  recently  of  Simon  Preston  as  "a  living  legend" 
serves  as  a  reminder  that  his  recording  career  began  nearly  fifty  years  ago  with  the  perform- 
ance of  a  Gibbons  Fantasia  on  a  King's  College,  Cambridge,  disc.  There  are  currently  nearly 
fifty  CDs  of  his  still  available,  including  two  versions  of  the  Handel  organ  concertos— under 
both  Yehudi  Menuhin  and  Trevor  Pinnock— as  well  as  Bach's  Fifth  Brandenburg  Concerto  (with 
Mr.  Preston  as  harpsichord  soloist),  and  many  recordings  with  the  choirs  of  both  Westminster 
Abbey  and  Christ  Church,  Oxford.  In  1971  he  was  awarded  an  "Edison  Classique"  for  his 
recordings  of  Messiaen's  Les  Corps  glorieux  and  Hindemith's  organ  sonatas.  The  recording  of 
Handel's  Coronation  Anthems  with  the  Westminster  Abbey  Choir  conducted  by  Mr.  Preston 
was  awarded  a  1983  "Grand  Prix  du  Disque."  In  October  2000,  Deutsche  Grammophon 
launched  his  complete  recording  of  Bach's  organ  works.  Classic  CD  recently  named  Mr.  Preston 
as  one  of  "The  Greatest  Players  of  the  Century"  in  a  list  that  included  the  entire  classical 
music  world.  Simon  Preston  has  appeared  with  the  Boston  Symphony  Orchestra  on  two  previ- 
ous occasions:  his  BSO  debut  under  Seiji  Ozawa  in  November/December  1991,  as  soloist  in 
Poulenc's  Concerto  for  Organ,  String  Orchestra,  and  Timpani,  which  he  recorded  with  the 
orchestra  at  that  time  for  Deutsche  Grammophon;  and  under  James  Levine  on  Opening  Night 
and  in  the  first  subscription  program  of  the  2005-06  season,  to  perform  Saint-Saens's  Organ 
Symphony  on  the  newly  refurbished  Symphony  Hall  organ. 
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S^    The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize-winning  compos- 
er and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor  those  who  have  included  the 
Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term  plans  through  bequests,  life-income  gifts, 
or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million  to  the  Boston 
Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and  should  be, 
please  call  Nicole  Leonard,  Manager  of  Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams  •  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  • 

Mr.  and  Mrs.  William  A.  Along  •  Harlan  and  Lois  Anderson  ■  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  ■  Dr.  David  M.  Aronson  ■ 

Ms.  Germaine  Arosa  ■  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  ■  Mr.  Henry  W.  D.  Bain  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  ■  Dr.  and  Mrs.  Richard  Balsam  • 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  •  Mr.  Joseph  C.  Beaudoin  ■ 

Mr.  and  Mrs.  Herman  Becker  ■  Robert  Michael  Beech  ■  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  • 

Mr.  William  I.  Bernell  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  •  Benjamin  S.  Blake  ■ 

Dr.  Nancy  A.  Bord  •  Mrs.  John  M.  Bradley  ■  Mrs.  Alice  C.  Brennan  • 

Jan  Brett  and  Joseph  Hearne  ■  Ruth  and  Alan  J.  Broder  •  Peter  and  Anne  Brooke  • 

Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  •  Mr.  Richard-Scott  S.  Burow  • 

Mrs.  Mary  L.  Cabot  ■  Ms.  Edith  W.  Campbell  •  Eleanor  L.  Campbell  and  Levin  Campbell  • 

Mr.  and  Mrs.  Steven  Castraberti  •  Mr.  Charles  Christenson  ■  Ms.  Deborah  P.  Clark  ■ 

Kathleen  G.  and  Gregory  S.  Clear  •     •  Mr.  Stewart  Clifford,  Jr.  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Comille  ■  Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen  ■ 

Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  •  Dr.  and  Mrs.  James  C.  Collias  • 

Mr.  and  Mrs.  Abram  T.  Collier  ■  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come  ■ 

Mrs.  William  H.  Congleton  •  Ms.  Patricia  Conroy  •  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  •  Mr.  and  Mrs.  F.  Brooks  Cowgill  •  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  ■ 

Joan  P.  and  Ronald  C.  Curhan  ■  Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  ■ 

Mr.  Eugene  M.  Darling,  Jr.  •  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  ■  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  ■  Mr.  Henry  B.  Dewey  ■  Mr.  Robert  Djorup  ■  Mr.  and  Mrs.  David  Doane  • 

Nina  L.  and  Eugene  B.  Doggett  ■  Dr.  O.  W.  Donnenfeld  •  Mr.  and  Mrs.  Norman  Dorian  ■ 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett  < 

Mrs.  Henri  A.  Erkelens  •  Jack  W.  Erwin  •  Lillian  K.  Etmekjian  ■  Mr.  David  H.  Evans  • 
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Ms.  Marilyn  Evans  ■  Mrs.  Samuel  B.  Feinberg  •  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine  • 

C.  Peter  and  Bev  A.  Fischer  •  Mr.  Stuart  M.  Fischman  •  Mr.  L.  Antony  Fisher  • 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  ■ 

Ms.  Rheba  Flegelman  •  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed  ■  Dr.  Joyce  B.  Friedman  • 

Mr.  William  H.  Ganick  •  David  Endicott  Gannett  •  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  • 

Mrs.  James  G.  Garivaltis  •  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  •  Susan  Godoy  • 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  • 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  •  Mr.  Warren  Hassmer  •  Mr.  and  Mrs.  Francis  W.  Hatch  • 

Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  •  Mr.  Robert  R.  Hayward  • 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  ■  Ann  S.  Higgins  • 

Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  • 

Eloise  W.  and  Arthur  C.  Hodges  •  Mr.  James  Hoerle  ■  Joan  and  Peter  Hoffman  • 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay  •  M.  A.  B.  Holmes  ■ 

Ms.  Emily  C.  Hood  •  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  •  Mr.  and  Mrs.  F.  Donald  Hudson  • 

Mr.  Holcombe  A.  I.  Hughes  ■  Mr.  and  Mrs.  Joseph  Hyman  ■  Valerie  and  Allen  Hyman  • 

Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  ■  Ms.  Elizabeth  W.  Jones  ■ 

Mr.  and  Mrs.  H.  E.  Jones  •  Mr.  and  Mrs.  Ronald  P.  Jones  •  Ms.  Alice  Joseph  • 

Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  ■  Ms.  Nancy  Keil  • 

George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  •  Ms.  Marsha  A.  Klein  • 

Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  0.  Klinck,  Sr.  •  Ms.  Kathleen  Knudsen  • 

Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  ■  Mr.  and  Mrs.  Robert  K.  Kraft  • 

Mrs.  Harvey  Krentzman  ■  Mr.  George  F.  Krim  •  Mr.  and  Mrs.  Rudolf  M.  Kroc  ■ 

Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson  ■ 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  • 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  •  Dr.  Audrey  A.  Lewis  • 

Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  •  Diane  H.  Lupean  • 

Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  •  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  •  Jay  Marks  • 

Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  •  Miss  Charlotte  N.  May  • 

Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  •  Mr.  and  Mrs.  David  McKearnan  • 

Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  ■  Mr.  and  Mrs.  Heinrich  A.  Medicus  • 

Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  •  Mrs.  August  R.  Meyer  • 

Richard  Mickey  and  Nancy  Salz  ■  Dr.  Martin  C.  Mihm,  Jr.  •  Miss  Margo  Miller  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mrs.  Beverly  F.  Mills  •  Mrs.  Elting  E.  Morison  • 

Richard  P.  and  Claire  W.  Morse  •  Mrs.  Wells  Morss  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  •  Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  •  Mr.  and  Mrs.  K.  Fred  Netter 

Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■  Michael  L.  Nieland,  MD  • 

Mrs.  Mischa  Nieland  ■  Koko  Nishino  •  Mr.  Richard  C.  Norris  •  Carol  J.  Noyes  • 


Mrs.  Louise  C.  Noyes-Balboni  ■  Dr.  Peter  Ofner  ■  Annette  and  Vincent  O'Reilly  ■ 

Mrs.  Stephen  D.  Paine  •  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  ■ 

Catherine  Lillios  Pappas  ■  Ms.  Mary  B.  Parent  ■  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  • 

Dr.  and  Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  ■  Margaret  D.  Philbrick  ■ 

Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  ■  William  and  Lia  Poorvu  ■  Dr.  Alfred  Pope  ■ 

Mr.  Peter  J.  Previte  ■  Dr.  Robert  0.  Preyer  •  Ms.  Carol  A.  Procter  ■  Mrs.  Daphne  Brooks  Prout 

Mrs.  Millard  H.  Pryor,  Jr.  •  Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  • 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■  Mr.  John  B.  Read,  Jr.  ■  Peter  and  Suzanne  Read 

Kenneth  Sawyer  Recu  ■  John  S.  Reidy  •  Professor  Josephine  R.  Reiter  •  Robert  and  Ruth  Remis 

Ms.  Carol  Ann  Rennie  •  Marcia  and  Norman  Resnick  ■  Barbara  Rimbach  ■ 

Dr.  and  Mrs.  Edmond  Rittner  •  Elizabeth  P.  Roberts  •  Mr.  David  Rockefeller,  Jr.  • 

Dr.  J.  Myron  Rosen  ■  Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  ■ 

Mrs.  George  R.  Rowland  •  Arnold  Roy  •  Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  ■ 

Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  •  Mr.  Stephen  Santis  ■ 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  ■  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Dr.  and  Mrs.  Leslie  R.  Schroeder  ■  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  ■ 

Mrs.  George  James  Seibert  ■  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  ■  Dr.  Richard  M.  Shiff  Trust  •  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  ■ 

Mr.  and  Mrs.  Christopher  E.  Smith  ■  Mrs.  W.  D.  Sohier  ■  Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  ■  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  ■ 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  •  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  • 

Mr.  Josiah  Stevenson  IV  •  Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Mrs.  Nathan  B.  Talbot  •  Jean-Noel  and  Mona  N.  Tariot  • 

Mr.  Thomas  Teal  ■  Mr.  and  Mrs.  John  L.  Thorndike  ■  Mr.  and  Mrs.  Samuel  Thorne  ■ 

Ms.  Amy  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi  ■  Diana  O.  Tottenham  ■ 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  • 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  ■  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  ■  Lyle  Warner  •  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  ■  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  VR.  White  ■ 

Mrs.  Thomas  H.P.  Whitney  ■  Dr.  Michael  Wiedman  •  Mr.  and  Mrs.  Mordechai  Wiesler  ■ 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  ■  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  • 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  ■  Dr.  and  Mrs.  Nicolas  T  Zervas  •  Mrs.  Kate  Zigmond  ■ 

Isa  Kaftal  and  George  0.  Zimmerman  •  Anonymous  (27) 


■ 
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P   R   E   V   I    E   W  S 


I    N  T  E  R  N  A  T  I  ()  N  A  L' 


CONCORD,  MASSAC  III  SI  I  IS 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxinc  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxinc.burtman@NEMoves.com 


$3,350,000.  Dating  from  1820,  this  marvcloush/  restored  Queen  Anne  Colonial  revival  uli  on 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord  Extensive  woodland, 
perennial,  water  and  wildflowcr  gardens  encircle  the  grounds.  Offering  13  rooms  on  three 
floors,  including  (wet  bedrooms.  Included  with  the  property  is  a  lovdy  six-room  carriage  bouse. 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Rescrvitz,  Lexington,  MA  office, 
(781)  402-1725,  phyUis.reservitz@NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  from 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourmet 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  Thin 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elevator. 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Flucn 
Point  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adiacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMovcs.com 
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BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


JiW5,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 

nation  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 

}i  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 

brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 

resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 

wirhinPirnilhinr-""'1  '"" 

BOSTON,  MASSACHUSETTS 


51395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 

lechiral  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 

chase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 

I  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 

1,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 

■5-1010,  jonathangjonathanradforcLcom 

SOUTH  HAMILTON,  MASSACHUSETTS 


tasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 

aquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 

twit  leads  to  the  handsome  1 1,000±  square  feet  Colonial  Revival  residence  which, 

Jeraaed  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 

tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 

*  »»-l»IO,  jpoitruiiejoruthanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  ( tardea 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  sen  ices,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathanls'jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trcllised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces, 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourquc  Ivquisitclv 
proportioned  rooms  with  rich  millwork,  coffered  tellings,  custom  i.ibinctn  and  Up  "I  tin  line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  ncarlv  2  acta  of  park  like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walkout  lower  level  and  walk  up  Ittfe 
Kathy  O'Rourkc,  Weston,  MA  office,  (781 1 894-5555, kathy.orourkct"  Nr  Mnvcvcom 
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Next  Program... 


Thursday,  October  18,  at  8pm 
Friday,  October  19,  at  1:30pm 
Saturday,  October  20,  at  8pm 

CHRISTOPH  VON  DOHNANYI  conducting 


LUTOSLAWSKI 


MUSIQUE  FUNEBRE  FOR  STRING  ORCHESTRA 

I.  Prologue 

II.  Metamorphoses- 
Ill.  Apogee— 

IV.  Epilogue 


BEETHOVEN 


PIANO  CONCERTO  NO.  3  IN  C  MINOR,  OPUS  37 

Allegro  con  brio 

Largo 

Rondo:  Allegro 

LARS  VOGT 

{INTERMISSION} 


BEETHOVEN 


SYMPHONY  NO.  5  IN  C  MINOR,  OPUS  6j 

Allegro  con  brio 
Andante  con  moto 
Allegro- 
Allegro 


PRE-CONCERT  TALKS  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

Christoph  von  Dohnanyi  returns  to  the  BSO  podium  and  is  joined  by  the  young  German  pianist  Lars  Vogt,  who 
makes  his  subscription  series  debut  in  these  concerts  performing  Beethoven's  stormy  Piano  Concerto  No.  3.  This 
concerto,  completed  about  1803,  marks  a  transition  from  Beethoven's  earlier  orchestral  works  to  the  more  dra- 
matically progressive  "middle-period"  works.  The  Fifth  Symphony— one  of  the  most  familiar  works  in  the  orches- 
tral repertoire— is  one  of  those,  a  work  whose  incredible  expressive  power  in  all  four  movements  is  achieved 
through  the  intricate  development  of  the  famous  four-note  motif.  Opening  the  program  is  Polish  composer 
Witold  Lutoslawski's  important  Musique  funebre.  Written  in  homage  to  Bela  Bartok  in  1958,  about  the  middle 
of  Lutoslawski's  career,  the  piece  is  a  bridge  between  the  folk-music  influenced  earlier  scores  and  his  avant-garde 
later  music. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal 


Thursday  'A'         October  18,  8-10 
Friday 'A'  October  19, 1:30-3:30 

Saturday  'A'         October  20,  8-10 

CHRISTOPH  VON  DOHNANYI,  conductor 

lars  vogt,  piano 

lutoslawski    Musique  funebre 
beethoven        Piano  Concerto  No.  3 
BEETHOVEN        Symphony  No.  5 


Sunday,  October  21,  at  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
LARS  VOGT,  piano 

DVORAK  Piano  Quintet  No.  2  in  A,  Opus  81 

BRAHMS  Serenade  No.  1  in  D,  Opus  11 

(arr.  Boustead) 


Wednesday,  October  24,  at  7:30pm 

(Open  Rehearsal) 
Thursday  'C        October  25,  8-10 
Friday  'B'  October  26, 1:30-3:30 

Saturday  'B'         October  27,  8-10 
Tuesday  'C  October  30,  8-10 

MAREK  JANOWSKl,  conductor 
TRULS  M0RK,  cello 

SHOSTAKOVICH  Cello  Concerto  No.  2 
BRUCKNER  Symphony  No.  9 

Thursday,  November  1,  at  10:30am  (Open  Rehearsal) 
Thursday  'B'        November  1,  8-10:15 
Friday  A'  November  2, 1:30-3:45 

Saturday  A'         November  3,  8-10:15 

markus  stenz,  conductor 

FRANK  PETER  ZIMMERMANN,  violin 

MOZART  Symphony  No.  1 

DEAN  The  Lost  Art  of  Letter  Writing, 

for  violin  and  orchestra 

(American  premiere) 
MOZART  Violin  Concerto  No.  2  in  D,  K.211 

SCHUMANN        Symphony  No.  2 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  www.bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from 
10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there 
is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


■ 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  HaH.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsoioibso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DavidSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 


At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


i  UBS  2007.  All  rights  reserved. 
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Seiji  Ozawa   |   Music  Director  Laureate 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY. 
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Limited  Edition  Living 

ONLYTHREE  RESIDENCES  WITH  60  FT.  TERRACES  REMAIN. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  and  fabulous 
views  could  be  yours.  Visit  batterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tbe  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 
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The  path  to  recovery., 

McJLean  Hospital 
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The  Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 

p 

Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HeakhCare. 
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bump-bump 


bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Hanaro  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  ■   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford  ■   Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio  •   Carol  Reich  •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  •   Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  ■   J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  •   Helene  R.  Cahners  •   James  F.  Cleary  •   John  F.  Cogan,  Jr.  ■ 

Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  ■   Avram  J.  Goldberg  •   Edna  S.  Kalman  •   George  H.  Kidder  • 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal  ■ 
Maureen  Scannell  Bateman  •   Linda  J.L  Becker  ■   George  W.  Berry  •  James  L  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  •   William  Burgin  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 
Susan  Bredhoff  Cohen  •    Richard  F.  Connolly,  Jr.  •   Charles  L  Cooney  •   Ranny  Cooper  ■ 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  ■   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  ■   Ursula  Ehret-Dichter  ■   John  P.  Eustis  II  •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  ■   Thomas  E.  Faust,  Jr.  •   Judith  Moss  Feingold  •   Steven  S.  Fischman  ■   John  F.  Fish  • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman  •   Carol  Fulp  •   Robert  P.  Gittens  ■   Michael  Gordon  ■ 
Paula  Groves  •   Carol  Henderson  •   Brent  L.  Henry  •   Susan  Hockfield  ■   Osbert  M.  Hood  • 
Roger  Hunt  ■   William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  ■   Stephen  R.  Karp  ■   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman  ■   Peter  E.  Lacaillade  •   Renee  Landers  •   Charles  Larkin  • 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •  John  M.  Loder  •   Edwin  N.  London   ■   Jay  Marks  • 
Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  •   Thomas  McCann  •   Joseph  C.  McNay  •   Albert  Merck 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  • 

Claudio  Pincus  ■  Joyce  L  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •   James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  ■  John  Reed  •   Donna  M.  Riccardi  •   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  •   John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  ■   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thome  • 

Albert  Togut  •   Diana  Osgood  Tottenham  ■   Joseph  M.  Tucci  •   Paul  M.  Verrochi  ■   Roberts.  Weil  ■ 

David  C.  Weinstein  •   James  Westra  •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  ■   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  ■   Michael  Halperson  ■   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   •   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  ■   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  ■   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry- free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 


10  Longwood  Drive,  Wesrwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  ■  Keith  Elder,  Production  and  Touring  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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SSICAL 


99.5 
CRB 

BOSTON 


Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


fP)  M.  Steinert  &  Sons 


Steinway  &  other  pianos  of  distinction 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796- 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  ■  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Joseph  Gaken,  Associate  Director 
of  Stewardship  for  Donor  Recognition  ■  Kara  Gavagan,  Development  Special  Events  Coordinator  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing 
and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager, 
Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends 
Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Nicole  Leonard,  Manager  of  Planned  Giving  • 
Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and 
Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson, 
Associate  Director  of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development 
Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  ■  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  ■  Dwight  Caufield  ■ 
Thomas  Davenport  •  Michael  Frazier  ■  Paul  Giaimo     cleaning  crew  Desmond  Boland  ■  Juiien  Buckmire  • 
Angelo  Flores  ■  Rudolph  Lewis  ■  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


week  3   administration 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator  • 
Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGroves 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.GROVESINLINCOLN.ORG 
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S^    BSO  News 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of  your 
generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  challenge  grant 
that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity  of  a  small  group  of 
anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to  $250,000,  all  new  or  increased 
gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher.  Answer  the  Challenge  by  becoming  a  Friend  of  the 
BSO  with  an  Annual  Fund  contribution  of  $75  or  more  during  the  2007-08  season.  Your  support  will 
help  ensure  that  the  BSO  continue  to  enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To 
learn  more  about  becoming  a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the 
BSO  Office  at  (671)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this  year's  Gala 
Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and  of,  course,  first 
choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  presented  by  forty  outstand- 
ing galleries  from  the  United  States,  Europe,  and  Canada.  Tickets  including  both  the  Gala  Preview  at 
6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview 
only  are  $100.  A  complimentary  catalog  and  readmission  throughout  the  weekend  are  included.  To 
reserve  your  tickets,  please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit 
www.fineartboston.com  or  call  (617)  638-9482. 

Boston  Symphony  Chamber  Players 
This  Sunday  Afternoon,  October  21,  at 
Jordan  Hall  at  New  England  Conservatory 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  season  at 
Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Dvorak  and  Brahms 
featuring  pianist  Lars  Vogt  this  Sunday,  October  21,  at  3  p.m.  The  season  continues  with  music  of 
Schumann  and  Falla  (featuring  pianist  Leif  Ove  Andsnes  and  mezzo-soprano  Paula  Murrihy)  on 
January  13;  music  of  Hindemith,  Takemitsu,  Hagen,  Dahl,  and  Mozart  on  February  10;  and  music  of 
Foss,  Bolcom,  Golijov,  and  Gandolfi  on  May  11.  Subscriptions  for  the  four-concert  series  are  available 


WEEK  3       BSO   NEWS 


**> 


m 


othing  less  than  a  miracle. 
From  here  I  see  the  future  of  music 
for  the  whole  world." 

-Simon  Rattle 
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"77?e  bond  between  Dudamel 

and  his  orchestra  is  unmistakable; 
their  performance  is  breathtaking. " 

-Time 


Presenting  sponsor 


fe 


Liberty 
Mutual. 


Presented  by  New  England  Conservatory  in  association  with  the 
Celebrity  Series  of  Boston  and  the  Boston  Symphony  Orchestra. 

NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 


$20/$25/$30/$100  at  www.bso.org  and  the  Symphony  Hall  and  NEC  box  offices 
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at  $100,  $74,  and  $58.  Single  tickets  are  $30,  $22,  and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gainsborough 
Street. 


Pre-Concert  Talks 


Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony  sub- 
scription concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed.  This  week, 
Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  Lutosfawski  and  Beethoven.  In  the  weeks 
ahead,  BSO  Director  of  Program  Publications  Marc  Mandel  (October  24,  26)  and  Helen  Greenwald 
of  the  New  England  Conservatory  (October  25,  27,  30)  discuss  Shostakovich  and  Bruckner;  BSO 
Publications  Associate  Robert  Kirzinger  discusses  Mozart,  Dean,  and  Schumann  (November  1-3), 
and  Joseph  Auner  of  Tufts  University  discusses  Berg  and  Mahler  (Nov.  8-10).  The  BSO's  Pre-Concert 
Talks  are  supported  by  New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  return  this  year  for  subscription  programs 
being  performed  by  the  BSO  throughout  the  season.  The  podcast  for  each  week  can  be  accessed 
on  the  BSO's  homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  down- 
loaded to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge  on 
iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were  about  75,000 
subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including  iTunes  subscribers) 
downloading  the  podcasts  each  week. 

"Broadway's  Best  at  Pops"  DVD 
Now  at  the  Symphony  Shop 

"Broadway's  Best  at  Pops,"  a  compilation  drawn  from  35  years  of  "Evening  at  Pops"  broadcasts,  cel- 
ebrates the  Pops'  collaborations  with  guest  performers  from  Broadway.  The  DVD  of  the  telecast, 
which  was  shown  last  season  on  PBS,  is  available  at  the  Symphony  Shop  for  $24.95.  The  program 
features  conductors  Arthur  Fiedler,  John  Williams,  and  Keith  Lockhart  leading  the  Boston  Pops 
Orchestra  in  show-stopping  numbers  performed  by  Broadway  legends  ranging  from  Ethel  Merman, 
Ray  Bolger,  and  Carol  Channingto  Bernadette  Peters,  Gregory  Hines,  and  Kristin  Chenoweth.  Bonus 
features  include  interviews  with  Barbara  Cook  and  Michael  Feinstein,  among  others,  and  extended 
performances  not  seen  on  the  television  show. 


New  England  Coffee 


The  BSO  is  pleased  to  welcome  New  England  Coffee  as  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  New  England  Coffee,  a  family-owned  and  -operated  company  for 
over  90  years,  has  grown  to  become  the  largest  coffee  roaster  in  New  England.  New  England 
Coffee  is  now  the  exclusive  coffee  served  in  Symphony  Hall,  including  the  Symphony  Cafe,  the 
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Hatch  Room  Coffee  Bar,  and  table  service  during  the  Boston  Pops  season.  New  England  Coffee  is 
also  pleased  to  support  the  BSO's  Pre-Concert  Talks.  "We  are  thrilled  to  begin  our  first  season  as 
the  Official  Coffee  of  the  BSO  and  the  Boston  Pops,"  said  Jim  Kaloyanides,  President  of  New 
England  Coffee.  "With  our  shared  values  of  quality  and  tradition  we  couldn't  resist  such  a  partner- 
ship. What's  better  than  indulging  in  the  finest  coffee  and  finest  music  simultaneously?  Enjoy!" 


n 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  The  Boston  Sym- 
phony Orchestra  is  pleased  to  continue  offering 
round-trip  bus  service  on  Friday  afternoons  at 
cost  from  the  following  communities:  Beverly, 
Canton,  Cape  Cod,  Concord,  Framingham, 
Foxboro,  Marblehead/Swampscott,  Wellesley, 
Weston,  the  South  Shore,  and  Worcester  in 
Massachusetts;  Nashua,  New  Hampshire;  and 
Rhode  Island.  Taking  advantage  of  your  area's 
bus  service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportuni- 
ties to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  If  you 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Symphony 
concerts,  please  call  the  Subscription  Office  at 
(617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer 
guides  discuss  the  history  and  traditions  of  the 
BSO  and  its  world-famous  home,  Symphony 
Hall,  as  the  group  is  escorted  through  public 
and  selected  "behind-the-scenes"  areas  of  the 
building.  Free  walk-up  tours  lasting  approxi- 
mately one  hour  take  place  on  the  first  Saturday 
of  each  month  beginning  October  13  at  1:30 
p.m.  (October  being  the  only  month  with  the 
Saturday  tour  on  the  second  Saturday)  and 


every  Wednesday  starting  October  17  at  4:30 
p.m.  (except  December  12, 19,  and  26).  All 
tours  begin  in  the  Massachusetts  Avenue  lobby 
of  Symphony  Hall,  where  the  guide  will  meet 
participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for  tours 
arranged  through  commercial  tour  operators- 
can  be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  five 
non-Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  five  concerts,  beginning 
on  Friday,  November  9,  is  available  for  $65. 
Individual  tickets  are  $15.  For  further  information, 
or  to  subscribe,  please  call  SymphonyCharge  at 
(617)  266-1200,  or  visit  www.bso.org. 

BSO  Members  in  Concert 

BSO  violist  Michael  Zaretsky,  joined  by  violinist 
Peter  Zazofsky,  gives  a  Boston  University  faculty 
concert  on  Monday,  October  22,  at  8  p.m.  at 
Boston  University's  Tsai  Performance  Center, 
855  Commonwealth  Avenue.  The  program  fea- 
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tures  works  by  Copland,  Jakoulov,  Martinu, 
Mozart,  Spohr,  and  Williams.  Admission  is  free. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  opens  its  2007-08 
season  with  music  of  Turina,  Faure,  and  Schu- 
mann, plus  a  "mystery  piece,"  on  Friday,  October 
5,  at  8  p.m.  at  East  India  Marine  Hall  in  Salem 
and  on  Sunday,  October  7,  at  2:30  p.m.  at  Trinity 
Church  in  Newton  Centre.  Joining  Mr.  Miller  are 
violinist  Sharan  Leventhal  and  pianist  Randall 
Hodgkinson.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

Founded  by  BSO  vioiist  Mark  Ludwig, 
MusicWorks  opens  its  2007-08  season  on 
Saturday,  October  27,  at  8  p.m.  at  the  Lenox 
Club,  111  Yokun  Ave.  in  Lenox,  with  a  program 
entitled  "Women  and  the  Salon"  narrated  by 
Phyllis  Curtin.  Joining  Mr.  Ludwig  will  be 


mezzo-soprano  Deborah  Rentz-Moore  and 
pianist  Virginia  Eskin,  who  will  perform  music 
of  Fanny  Mendelssohn-Hensel,  Nadia  Boulanger, 
Lili  Boulanger,  Marion  Bauer,  Alma  Mahler,  and 
Vitezslava  Kapralova,  as  well  as  a  ragtime  med- 
ley. For  more  information,  visit  www.music- 
worksberkshires.org  or  call  (413)  698-2002. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 


Purchase  a  BSO  College  Card  for  $25, 
and  attend  27  concerts  at  no  additional  cost! 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGHOUT 
THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE  BREADTH  AND 
DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY  FACETS  OF  THE  ORCHES- 
TRA'S HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTISTIC  RENDERINGS  INSPIRED  BY 
THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BALCONY,  AUDIENCE-RIGHT);  THE  BSO'S 
EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A 
BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN  DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DIS- 
ASTER (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI 
DUTILLEUX  AND  SAMUEL  BARBER  TO  THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYM- 
PHONY HALL  SEAT  (FIRST-BALCONY  LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR 
BETWEEN  THE  HATCH  ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE 
BSO'S  TOURING  HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE  OF 
BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY  (AUDIENCE- 
RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT  AT  CAPTURING  THE 
LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE  ORCHESTRA.  PHOTOGRAPHS 
OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO  DEMONSTRATE  HOW,  IN  JUST  A  FEW 
LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE  ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CONCERTO 
CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS  SOLOIST  FOR  THE 
WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON  SYMPHONY  ORCHESTRA  IN 
PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON  SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FACSIMILE 
MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARKINGS  (GIFT  OF 
CYNTHIA  STIEHL). 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Gren  Anderson  at  617-574-3454  or 
visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 


I .  X 


James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Ray  and  Maria  Stato  Music 
Directorship,  fully  funded 
in  perpetuity 
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Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
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Robert  L.  Beat,  Enid  L,  and 
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Elita  Kang 
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Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
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Lucia  Lin 
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Tatiana  Dimitriades* 
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chair 
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fully  funded  in  perpetuity 
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chair,  fully  funded  in  perpetuity 
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Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
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Edgar  and  Shirley  Grossman  chair 
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chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  chair 

Catherine  French* 


Kelly  Barr*" 
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VIOLAS 
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Principal 
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Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 
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Principal 
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Martha  Babcock 
Assistant  Principal 
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endowed  in  perpetuity  in  1977 
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Stephen  and  Dorothy  Weber 

choir 

Mickey  Katz* 

Richard  C  and  Ellen  E  Paine 

chair,  fully  funded  in  perpetuity 
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Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Mario  Nistazos  Stato  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Heame 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 
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FLUTES 
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Principal 

Walter  Piston  chair,  endowed 
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(position  vacant) 
Myra  and  Robert  Kraft  choir, 
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Elizabeth  Ostling 
Associate  Principal 
Marion  Gray  Lewis  choir, 
fully  funded  in  perpetuity 
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PICCOLO 
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Craig  Nordstrom 
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BASSOONS 
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Principal 
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chair 

Richard  Ranti 

Associate  Principal 
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fully  funded  in  perpetuity 
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James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  K'mgsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 
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Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 
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Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 
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Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 
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Mike  Roylance 
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Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 
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Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 
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John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 
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Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 
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fully  funded  in  perpetuity 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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A  Brief  History  of  the 
Boston  Symphony  Orchestra 


Now  in  its  127th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  businessman,  phi- 
lanthropist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  well  over  a 
century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the  United  States,  as 
well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in  addition,  it  reaches  audi- 
ences numbering  in  the  millions  through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  today's  most  important  composers; 
its  summer  season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through 
a  variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and  vocalists. 
The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of  the  Boston 
Symphony  Chamber  Players,  one  of  the  world's  most  distinguished  chamber  ensembles  made 
up  of  a  major  symphony  orchestra's  principal  players,  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international  standard  for  the  performance  of  lighter  kinds  of 
music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an 
organization  dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of 
musical  art,  creating  performances  and  providing  educational  and  training  programs  at  the 
highest  level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity  of 
many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home  town 
of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881.  The  fol- 
lowing October  the  first  Boston  Symphony  Orchestra  concert  was  given  under  the  direction  of 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 


m 


WEEK  3       A   BRIEF   HISTORY  OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


31 


WILMINGTON 
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You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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The  first  photograph, 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 


conductor  Georg  Henschel,  who  would  remain  as  music  director  until  1884.  For  nearly  twenty 
years  Boston  Symphony  concerts  were  held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one 
of  the  world's  most  highly  regarded  concert  halls,  was  opened  on  October  15, 1900.  The  BSO's 
2000-01  season  celebrated  the  centennial  of  Symphony  Hall,  and  the  rich  history  of  music 
performed  and  introduced  to  the  world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the  appointment 
of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906-08  and  1912-18. 
Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had  given  their  first  "Promen- 
ade" concert,  offering  both  music  and  refreshments,  and  fulfilling  Major  Higginson's  wish  to 
give  "concerts  of  a  lighter  kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talking  Machine 
Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing  frequency.  In 
1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeeded  the  following  year  by  Pierre 
Monteux.  These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which 
would  be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  personality 
proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The  BSO's 
first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the  1927-28 
season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston  Symphony 
broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
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Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire 
Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated  by 
Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930  became 
the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  century,  to  be 
succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated  its  hundredth 
birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his  tenure  as  twentieth 
conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orchestra 
in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  composers 
and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his  tenure  the 
orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  ini- 
tiated under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began  his  seven-year  term 
as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an 
energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellow- 
ship program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony 
Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammophon 
and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a  year  as 
music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic  twenty-nine- 
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VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


NEWENGLANDCADILLAC.COM 
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Symphony  Hall  in  the  early 
1940s,  with  the  main 
entrance  still  on  Huntington 
Avenue,  before  the  intersec- 
tion of  Massachusetts  and 
Huntington  avenues  was 
reconstructed  so  the  Green 
Line  could  run  underground 


year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor;  in  the  summer 
of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music  Director  Laureate.  Besides 
maintaining  the  orchestra's  reputation  worldwide,  Ozawa  reaffirmed  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  many  new  works  (including  commissions  mark- 
ing the  BSO's  centennial  in  1981  and  the  TMC's  fiftieth  anniversary  in  1990),  played  an  active 
role  at  the  Tanglewood  Music  Center,  and  further  expanded  the  BSO's  recording  activities.  In 
1995  he  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Con- 
ductor Emeritus  in  2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood, 
and  on  tour  in  Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging  pro- 
grams balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant  music 
of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such  important 
American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Peter  Lieberson,  and 
Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston  Symphony  Chamber  Players, 
conducts  the  Tanglewood  Music  Center  Orchestra,  and  works  with  the  TMC  Fellows  in  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera.  In  late  summer  2006,  he  and  the  BSO 
made  their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig- 
Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC 
Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually.  It  is 
an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  permanent 
orchestra  in  Boston. 
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Experience 

on  a  whole  new  scale 


There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 


Hebrew 
SeniorLife 

Care  •  Community  •  Innovation 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

—  csgo 

We  Promise 

EXCEPTIONAL    QUALITY  ^  EXTRAORDINARY    SERVICE 
AT    COMPETITIVE    PRICES. 


■ 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  • 


SHREVE.CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  200J-200S 


Thursday,  October  18,  at  8pm 

Friday,  October  19,  at  1:30pm 

Saturday,  October  20,  at  8pm  |  sponsored  by  commonwealth 

WORLDWIDE  CHAUFFEURED 
TRANSPORTATION 


CHRISTOPH  VON  DOHNANYI  conducting 


LUTOSLAWSKI 


BEETHOVEN 


MUSIQUE  FUNEBRE  FOR  STRING  ORCHESTRA 

I.  Prologue 

II.  Metamorphoses— 

III.  Apogee— 

IV.  Epilogue 

PIANO  CONCERTO  NO.  3  IN  C  MINOR,  OPUS  37 

Allegro  con  brio 

Largo 

Rondo:  Allegro 

LARS  VOGT 

{INTERMISSION} 

SYMPHONY  NO.  5  IN  C  MINOR,  OPUS  67 

Allegro  con  brio 
Andante  con  moto 
Allegro- 
Allegro 


<J^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BEETHOVEN 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway,  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 

ifc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


Witold  Lutoslawski 

"Musique  funebre"  for  string  orchestra  (1958) 


WITOLD  LUTOSLAWSKI  WAS  BORN  JANUARY  25,  1913,  IN  WARSAW  (THEN  PART  OF  THE  RUSSIAN  EMPIRE)  AND 
DIED  THERE  FEBRUARY  8,  I994.  HE  WROTE  "MUZYKA  ZALOBNA"  ("FUNERAL  MUSIC,"  ALTHOUGH  HERE  ONE 
MOST  OFTEN  SEES  THE  TITLE  IN  FRENCH,  AS  "MUSIQUE  FUNEBRE")  FOR  STRING  ORCHESTRA  BETWEEN  1954 
AND  1958,  DEDICATING  IT  "TO  MEMORY  OF  BELA  BARTOK."  IT  WAS  PREMIERED  ON  MARCH  26,  1958,  IN 
KATOWICE,  POLAND,  WITH  CONDUCTOR  JAN  KRENZ  CONDUCTING  THE  POLISH  RADIO  SYMPHONY  ORCHESTRA. 

"MUSIQUE  FUNEBRE"  IS  SCORED  FOR  STRING  ORCHESTRA:  FOUR  SECTIONS  OF  VIOLINS,  TWO  OF  VIOLAS, 
TWO  OF  CELLOS,  AND  TWO  OF  DOUBLE  BASSES.  EACH  SECTION  IS  HEADED  BY  A  SOLOIST.  VIOLINS  SHOULD 
BE  SEATED  TO  THE  CONDUCTOR'S  LEFT,  CELLOS  TO  THE  CONDUCTOR'S  FAR  RIGHT,  VIOLAS  RIGHT  CENTER, 
AND  BASSES  REAR  RIGHT.  THE  PIECE,  IN  FOUR  MOVEMENTS,  IS  ABOUT  FOURTEEN  MINUTES  LONG. 


S^ 


Contemporary  Polish  composers,  including  the  internationally  known  Henryk  Gorecki  and 
Krzysztof  Penderecki,  look  to  Witold  Lutostawski  as  their  spiritual  elder.  Lutoslawski  began 
with  one  foot  in  the  traditional,  attending  the  same  Warsaw  Conservatory  from  which 
Chopin  graduated  a  hundred  years  earlier.  He  studied  composition,  piano,  and  violin,  and  later 
also  studied  mathematics  at  Warsaw  University.  His  music  makes  a  very  real  connection 
between  the  pre-WWII  nationalist  and  late  Romantic  styles  and  the  ultra-modern  thinking 
of  the  younger  Poles.  Together  with  his  contemporary  Andrzej  Panufnik  (1914-91),  he  virtually 
defined  modernist  Polish  music  for  the  later  twentieth  century. 

During  Lutoslawski's  early  artistic  growth,  the  Nazi  occupation  of  Poland  (beginning  in  1939) 
and  the  almost  immediate  post-war  encroachment  of  Soviet  socialism  seriously  stunted  the 
nascent  emergence  of  a  Polish  avant-garde,  just  as  happened  in  Czechoslovakia  and  Hungary 
as  they  became  increasingly  isolated  behind  the  Iron  Curtain.  An  official  drive  for  "Social 
Realism"  beginning  in  1949  demanded  that  Polish  composers  use  the  materials  and  even  the 
philosophy  of  folk  music  as  the  basis  for  their  own  compositions.  As  a  result,  the  modern  and 
avant-garde  music— by  Schoenberg  or  Webern,  Stockhausen,  Messiaen,  or  Boulez— that  fil- 
tered into  socialist  Central  and  Eastern  Europe,  via  the  airwaves  or  through  individual  contacts, 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


introduced  techniques  that  Lutosfawski  and  others  could  only  explore  "underground"  or  at 
risk  of  official  reprobation. 


Lutoslawski  (like  Bartok)  worked  with  folk  music  materials  as  a  matter  of  artistic  preference, 
although  some  folk-music-based  pieces  were  more  acceptable  than  others  within  Soviet- 
influenced  social  realist  strictures.  His  Concerto  for  Orchestra  (1950-54)  was  the  culmination 
of  his  mature  style  in  this  vein,  in  which  folk-like  melodies  are  used  in  conjunction  within 
modern  harmonic  and  contrapuntal  contexts.  This  piece  announced  Lutoslawski  as  the  most 
important  Polish  composer  of  his  time,  but  even  with  the  success  of  this  piece  Lutoslawski 
continued  to  seek  his  personal  voice. 

A  loosening  of  the  restraints  of  the  Soviet  political  and  cultural  influence  in  Poland  came  in 
1955,  as  it  had  for  many  countries  in  the  years  immediately  following  Joseph  Stalin's  death 
in  1953.  In  1956  the  now-famous  new  music  festival  Warsaw  Autumn  was  established,  and 
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PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


D^id&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Your  Smile 

Is  Your 
Best  Investment? 

Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Wat  kin  Osorio  Dental 

Associates  dds,  pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  info@watkinosorio.com 

www.  watkinosorio.  com 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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UPCOMING  EVENTS                                                                                                                                                                    \       S\c_3f 

Fridays  at  Jordan  Hall  /  Sundays  at  Sanders  Theatre  /  7:30  p.m. 

Oct.  19  &  21               Schumann  Piano  Quintet  in  E-flat 
a^~s\                                         Works  by  Beethoven,  Kodaly 

^  \  Nov.  16  &  18             Tchaikovsky  Piano  Trio  in  A  minor 
V    ^Vs^                                     Works  by  Jongen,  Bernstein 

www.bostonchambermusic.org     61 7.349.0086 

ONE     WAY 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  £^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  *»<£!>  on* 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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Witold  Lutoslawski  rehearsing 
the  Boston  Symphony  Orchestra 
for  a  program  of  his  music 
in  October  1990 


through  it  Lutoslawski  and  his  colleagues  were  introduced  to  a  great  range  of  progressive 
music  from  Western  Europe  and  the  United  States;  Western  composers,  too,  had  a  chance 
to  assess  the  best  of  Polish  music.  This  interchange  encouraged  Lutoslawski  to  bring  to 
fruition  his  private  explorations  in  technique  and  form,  initially  centered  on  the  twelve-tone 
system  and  a  harmonic  language  based  on  twelve-note  chords.  He  moved  further  along  the 
path  of  ultra-modernism  after  hearing  a  radio  broadcast  of  John  Cage's  Piano  Concerto  in 
1960,  which  led  him  to  incorporate  into  his  pieces  a  localized  indeterminate  (that  is,  chance) 
element.  This  gave  unpredictable  and  fluid  surface  to  parts  of  his  pieces,  a  facet  that  grew  out 
of  a  concern  for  orchestral  color  and  texture  (learned  from  Bartok,  Debussy,  and  Stravinsky) 
rather  than  a  Cage-like  abandonment  of  traditional  large-scale  form.  Form,  both  in  his  early 
works  and  through  his  late  style  in  the  1980s,  was  always  at  the  heart  of  Lutoslawski's  musi- 
cal thinking.  His  mature  style,  which  brings  together  all  of  these  elements,  is  characterized  in 
addition  by  highly  dramatic,  contrasting  musical  gestures  that  have  a  strong  sense  of  continu- 
ity with  the  music  of  Bartok,  Brahms,  Beethoven,  and  Bach. 

Lutoslawski  had  already  begun  experimenting  with  the  twelve-tone  technique  in  the  1940s, 
but  Funeral  Music  was  his  first  mature  piece  using  the  method.  His  use  of  the  tone-row  is 
informed  by  Webern's  continuation  of  Schoenberg— specifically  here,  the  twelve  pitches  of 
the  chromatic  scale  are  used  both  as  a  single  governing  harmony  (a  chord  of  twelve  pitches), 
and  as  four  groups  of  three  pitches  each,  both  as  chords  (vertically)  and  motifs  (horizontally). 
The  basic  three-note  motif  is  a  rising  tritone  plus  a  falling  semitone,  first  heard  as  F-B-B-flat 
in  the  first  cello  then  in  imitation  as  B-F-E  in  the  second  in  the  Prologue.  We  also  hear  this  in 
retrograde  (backwards)  form— i.e.,  a  rising  semitone  followed  by  a  falling  tritone— in  both 
cello  parts  immediately  following  their  first  three  pitches.  This  kind  of  chromatic  motif  is  very 
much  reminiscent  of  certain  passages  of  the  work's  dedicatee  Bartok,  such  as  in  the  Music  for 
Strings,  Percussion,  and  Celesta,  and  the  String  Quartet  No.  5.  As  the  lines  proceed  in  canon, 
the  prevailing  harmonic  sonorities  are  perfect  fourths  and  tritones.  The  entirety  of  the  Pro- 
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logue  is  smooth,  linear  counterpoint  somewhat  lugubrious  in  mood. 

The  second  movement,  Metamorphoses,  uses  the  same  intervallic  materials  (versions  of  the 
"row"  are  somewhat  clear  at  the  start  of  the  movement),  but  the  textures  are  very  different, 
a  series  of  increasingly  active  episodes  with  first  one,  then  each  subsequent  string  section 
doubling  its  pulse— from  quarter-note  to  eighth-note  to  sixteenth.  The  movement  flows  right 
into  the  next,  Apogee,  which  as  the  title  suggests  is  really  the  climax  of  the  preceding  episode. 
Less  than  a  minute  long,  this  movement  is  a  series  of  chords,  fff,  for  the  whole  string  body, 
surging,  then  abating  in  energy  to  a  held  chord.  The  Epilogue,  which  ensues  without  pause,  is 
similar  to  the  Prologue  but  in  reverse,  diminishing  from  full  string  orchestra  to  solo  cello  at  the 
end,  where  we  clearly  hear  the  main  motif  (here  as  A-A-sharp-E)  giving  way  to  entropy. 

Robert  Kirzinger 


THESE  ARE  THE  FIRST  PERFORMANCES  BY  THE  BOSTON  SYMPHONY  ORCHESTRA  OF  LUTOS- 

LAWSKl's  "musique  funebre."  BSO  audiences  have  previously  had  an  opportunity  to  hear  some  of 
Lutoslawski's  most  masterful  achievements,  including  "Chain  2"  for  violin  and  orchestra,  which  was  given 
its  United  States  premiere  by  BSO  violinist  Ronan  Lefkowitz  with  the  Tanglewood  Music  Center  Orchestra 
in  1987.  Lefkowitz  subsequently  repeated  the  piece  in  an  all-Lutoslawski  program  led  by  the  composer  in 
October  1990.  Seiji  Ozawa  conducted  Lutoslawski's  Symphony  No.  4  in  February  1995  in  memory  of  the 
composer,  who  had  died  the  previous  year.  Most  recently  his  Cello  Concerto  and  the  Concerto  for  Orches- 
tra were  performed  by  the  BSO  during  the  2004-05  subscription  season,  the  concerto  under  James  Levine 
with  Lynn  Harrell  as  soloist  in  November  2004,  the  Concerto  for  Orchestra  under  Christoph  von  Dohndnyi 
in  April  2005. 


The  Currier  Museum  of  Art 

Manchester,  NH 


AnnBehaArchitects 

www.annbeha.com 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 
to  meet  the  needs  of  our  wealth  management  clients 
■  in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  manager: 
W~        *         for  more  information 

sacs 


Richard  E  Young 
President 

Peter  R  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


Investment  Professionals 

John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


www.weic 


dchforbes.com 


45  School  Street  Boston  MA  02108  617-523-1635 
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The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


Next  to  Mount  Auburn  Hospital 
www.SeniorLivingResidences.com    •    617-876-0369 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  3  in  C  minor,  Opus  37 


LUDWIG  VAN  BEETHOVEN  WAS  BORN  IN  BONN  (THEN  AN  INDEPENDENT  ELECTORATE)  PROBABLY  ON  DECEM- 
BER 16,  1770  (HE  WAS  BAPTIZED  ON  THE  I7TH),  AND  DIED  IN  VIENNA  ON  MARCH  26,  1827.  SKETCHES  FOR 
THE  PIANO  CONCERTO  NO.  3  APPEAR  AS  EARLY  AS  1796  OR  1797,  THOUGH  THE  PRINCIPAL  WORK  OF  COMPO- 
SITION CAME  IN  THE  SUMMER  OF  1800.  IT  MAY  HAVE  BEEN  REVISED  AT  THE  END  OF  1802  FOR  THE  FIRST 
PERFORMANCE,  WHICH  TOOK  PLACE  IN  VIENNA  ON  APRIL  5,  1803,  WITH  THE  COMPOSER  AS  SOLOIST.  SOME 
TIME  AFTER  COMPLETING  THE  CONCERTO  — BUT  BEFORE  1809  —  BEETHOVEN  WROTE  A  CADENZA,  POSSIBLY 
FOR  THE  ARCHDUKE  RUDOLPH. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND 
BASSOONS,  TWO  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


^ 


One  morning  during  the  summer  of  1799  Beethoven  was  walking  through  the  Augarten*  in 
Vienna— a  public  garden  that  was  also  a  site  for  outdoor  concerts— with  Johann  Baptist 
Cramer,  one  of  the  most  brilliant  pianists  of  his  day  and  one  of  the  few  whom  Beethoven 
found  worthy  of  praise.  Cramer  was  on  a  continental  tour  from  his  hometown  of  London.  As 
the  two  men  were  strolling  along,  they  heard  a  performance  of  Mozart's  C  minor  piano  con- 


In  the  Leopoldstadt  suburb  of  Vienna,  on  an  island  located  between  the  Danube  proper  and  a  semicircu- 
lar man-made  arm  called  the  Danube  Canal,  there  is  a  stretch  of  open  meadowland  that  was  once  part 
of  the  Imperial  hunting  preserve.  Emperor  Joseph  II  opened  it  to  the  public  as  a  garden  in  1775,  and  for 
nearly  half  a  century  the  "meadow  garden"  ("Augarten"  in  German)  featured,  in  addition  to  the  usual 
alfresco  pleasures,  a  rich  musical  life  centered  in  a  concert-hall-with-restaurant  built  there  by  the  early 
1780s.  The  concerts  were  held  outdoors  on  summer  days,  usually  on  Thursday  mornings  at  the  extraordi- 
nary hour  of  half-past  seven.  Mozart  played  there  in  at  least  one  series  of  concerts,  and  Beethoven  intro- 
duced his  Kreutzer  Sonata  there;  moreover  his  first  five  symphonies  and  first  three  piano  concertos  were 
all  regularly  featured  at  the  Augarten  concerts.  Although  the  Augarten  ceased  to  function  as  an  im- 
portant concert  location  by  1830,  there  remains  even  today  at  least  one  musical  connection:  the  Vienna 
Choirboys  are  housed  on  the  grounds,  where  they  can  presumably  soak  up  lingering  resonances  of 
Mozart  and  Beethoven. 
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David  Hoose,  Music  Director  •  2007-2008 
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certo,  K.491.  Beethoven  suddenly  stopped  and  drew  Cramer's  attention  to  a  simple  but  beau- 
tiful theme  introduced  near  the  end  of  the  concerto  and  exclaimed,  "Cramer,  Cramer!  We 
shall  never  be  able  to  do  anything  like  that!"  Opinions  may  (and  do)  differ  as  to  exactly  what 
passage  affected  Beethoven  so  strongly,  but  there  is  no  doubt  that  Mozart's  C  minor  concerto 
was  one  of  his  favorite  works,  and  echoes  of  that  enthusiasm  are  clearly  to  be  found  in  his 
own  C  minor  concerto,  which  was  already  in  the  works— at  least  in  some  preliminary  way— 
at  the  time  of  the  reported  incident. 

This  is  an  earlier  work  than  the  designation  "Opus  37"  would  suggest,  since  Beethoven  com- 
posed it  about  the  turn  of  the  century,  the  period  of  the  six  Opus  18  string  quartets,  the 
Septet,  Opus  20,  and  the  First  Symphony,  Opus  21.  Even  so,  it  shows  a  significant  advance 
over  its  predecessors.  For  some  reason  Beethoven  withheld  performance  of  the  concerto  for 
three  years.  When  the  performance  finally  took  place,  it  was  part  of  a  lengthy  concert  that  he 
himself  produced  to  introduce  several  new  works  (this  concerto,  the  Second  Symphony,  and 
the  oratorio  Christ  on  the  Mount  of  Olives);  he  also  inserted  the  First  Symphony,  already 
becoming  a  favorite  in  Vienna,  to  attract  the  audiences.  The  performance  was  to  take  place 
on  April  5, 1803,  in  the  Theater  an  der  Wien,  where  Beethoven  himself  lodged  gratis  while 
working  on  his  opera  Fidelio.  The  last  rehearsal  for  the  concert,  on  the  day  of  the  performance, 
was  a  marathon  affair  running  without  pause  from  8  a.m.  until  2:30  p.m.,  after  which  the  ora- 
torio was  given  still  another  run-through.  It  is  a  wonder  that  any  of  the  performers  could  man- 
age the  actual  concert,  which  began  at  6  p.m.  and  proved  to  be  so  long  that  some  of  the 


For  tickets  call 

CelebrityCharge 
617-482-6661  (Mon-Fmo-4) 

or  online  at 
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Sir  Simon  Rattle  conductor 
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When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
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1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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The  concert  hall  in 
the  Augarten  in  Vienna 
(see  footnote  on  page  5V 


shorter  pieces  planned  for  the  program  were  dropped.  The  fact  that  Beethoven  made  up  the 
program  entirely  of  his  own  works— and  then  charged  elevated  prices  for  tickets— clearly  indi- 
cates that  he  expected  the  power  of  his  name  to  work  at  the  box  office,  and  so  it  seems  to 
have  befallen,  since  he  cleared  1800  florins  on  the  event. 

Ignaz  Seyfried,  the  Kapellmeister  of  the  Theater  an  der  Wien,  had  a  special  reason  to  remem- 
ber the  evening  clearly: 

In  the  playing  of  the  concerto  movements  [Beethoven]  asked  me  to  turn  the  pages  for  him; 
but— heaven  help  me!— that  was  easier  said  than  done.  I  saw  almost  nothing  but  empty 
leaves;  at  the  most  on  one  page  or  the  other  a  few  Egyptian  hieroglyphs  wholly  unintelligible 
to  me  scribbled  down  to  serve  as  clues  for  him;  for  he  played  nearly  all  of  the  solo  part  from 
memory,  since,  as  was  often  the  case,  he  had  not  had  time  to  put  it  all  down  on  paper.  He 
gave  me  a  secret  glance  whenever  he  was  at  the  end  of  one  of  the  invisible  passages  and  my 
scarcely  concealed  anxiety  not  to  miss  the  decisive  moment  amused  him  greatly  and  he 
laughed  heartily  at  the  jovial  supper  which  we  ate  afterwards. 

Seyfried's  explanation  for  the  empty  pages  in  the  solo  part— that  Beethoven  had  not  had  time 
to  write  it  out— seems  unlikely.  The  concerto  had  been  finished  three  years  earlier,  and  if  Bee- 
thoven had  wanted  to  write  out  the  solo  part,  he  could  surely  have  found  the  time.  It  is  much 
more  likely  that  he  wanted  to  keep  the  concerto  entirely  to  himself,  at  least  for  the  moment. 
Beethoven  was  still  making  his  living  in  part  as  a  piano  virtuoso,  and  the  pianist-composer's 
stock-in-trade  was  a  supply  of  piano  concertos  that  he  and  he  alone  could  perform. 

Critical  response  to  the  concerto  at  its  first  performance  ranged  from  lukewarm  to  cold.  In 
fact,  the  only  thing  that  really  pleased  the  audience,  it  seems,  was  the  familiar  First  Symphony; 
even  the  delightful  Second,  receiving  its  first  performance,  put  off  the  critic  of  the  Zeitung  fur 
die  Elegante  Welt  with  what  he  perceived  to  be  too  much  "striving  for  the  new  and  surprising." 
And  in  the  concerto  Beethoven's  playing  was  apparently  not  up  to  his  best  standards.  Perhaps 
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he  was  tired  from  the  strenuous  day's  rehearsal.  Still,  the  concerto  quickly  established  itself  in 
the  public  favor.  When  Ries  played  the  second  performance,  the  prestigious  Allgemeine  Musikol- 
ische  Zeitschrift  declared  it  to  be  "indisputably  one  of  Beethoven's  most  beautiful  compositions." 

Although  Beethoven  knew  and  admired  the  Mozart  concertos,  he  had  not  yet  learned  one 
important  trick  of  Mozart's:  that  of  withholding  some  tune  for  the  soloist.  Invariably  Mozart 
left  something  out  of  the  orchestral  exposition  so  that  it  could  first  be  presented  by  the  piano 
in  the  solo  exposition,  thereby  helping  to  characterize  the  pianist  as  an  individual  personality 
against  the  orchestra.  But  in  the  C  minor  concerto,  Beethoven  lays  out  all  of  the  thematic 
material  at  once  in  the  longest  and  fullest  orchestral  statement  that  he  ever  wrote  for  a  con- 
certo. The  main  theme  is  typically  Beethovenian  in  its  pregnant  simplicity,  outlining  a  triad  of 
C  minor  in  the  first  measure,  marching  down  the  scale  in  the  second,  and  closing  off  the  first 
phrase  with  a  rhythmic  "knocking"  motive  that  was  surely  invented  with  the  timpani  in  mind 
(although  Beethoven  does  not  explicitly  reveal  that  fact  yet).  Much  of  the  "action"  of  the  first 
movement  involves  the  gradually  increasing  predominance  of  the  "knocking"  motive  until  it 
appears  in  one  of  the  most  strikingly  poetic  passages  Beethoven  had  yet  conceived.  But  that's 
anticipating. 


The  piano  exposition  restates  all  the  major  ideas  and  modulates  to  the  new  key  with  an 
extended  closing  idea  based  on  the  rhythm  of  the  "knocking"  motive,  which  begins  to  grow  in 
prominence.  It  completely  dominates  the  development  section,  which  twines  other  thematic 
ideas  over  the  recurring  staccato  commentary  of  that  rhythm.  The  recapitulation  does  not 
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emphasize  the  knocking  beyond  what  is  minimally  necessary  for  the  restatement;  Beethoven 
is  preparing  to  spring  one  of  his  most  wonderful  ideas,  the  success  of  which  requires  him  to 
build  on  the  other  themes  for  the  moment.  Even  in  the  cadenza,  which  Beethoven  composed 
some  years  after  the  rest  of  the  concerto,  he  retains  his  long-range  plan  by  basing  it  on  all  the 
important  thematic  ideas  except  the  knocking  rhythm.  The  reason  appears  as  the  cadenza 
ends.  Beethoven  (following  the  example  of  Mozart's  C  minor  concerto)  allows  the  piano  to 
play  through  to  the  end  of  the  movement,  rather  than  simply  stopping  with  the  chord  that 
marks  the  reentry  of  the  orchestra,  as  happens  in  most  classical  concertos.  But  it  is  what  the 
soloist  plays  that  marks  the  great  expressive  advance  in  this  score:  wonderfully  hushed 
arabesques  against  a  pianissimo  statement  of  the  original  knocking  motive  at  last  in  the  tim- 
pani, the  instrument  for  which  it  was  surely  designed  from  the  very  start.  Here  for  the  first 
time  in  Beethoven's  concerto  output  he  produces  one  of  those  magical  "after  the  cadenza" 
moments  of  otherwordly  effect,  moments  for  which  listeners  to  his  later  concertos  wait  with 
eager  anticipation. 

The  Largo  seems  to  come  from  an  entirely  different  expressive  world,  being  in  the  unusually 
bright  key  of  E  major.  It  is  a  simple  song-form  in  its  outline  but  lavish  in  its  ornamental  detail. 
In  his  last  two  piano  concertos,  Beethoven  links  the  slow  movement  and  the  final  rondo 
directly.  He  has  not  quite  done  that  here,  though  he  invents  a  clever  way  of  explaining  the 
return  from  the  distant  E  major  to  the  home  C  minor:  the  last  chord  of  the  slow  movement 
ends  with  the  first  violins  playing  a  G-sharp  as  the  top  note  of  their  chord,  which  also  includes 
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a  B-natural;  Beethoven  reinterprets  the  G-sharp  as  A-flat  (part  of  the  scale  of  his  home  key) 
and  invents  a  rondo  theme  that  seems  to  grow  right  out  of  the  closing  chord  of  the  slow 
movement.  Nor  does  he  forget  that  relationship  once  he  is  safely  embarked  on  the  rondo;  one 
of  the  most  charming  surprises  in  the  last  movement  is  a  solo  passage  in  which  the  pianist 
takes  over  an  A-flat  from  the  orchestra  and,  while  repeating  it  in  an  "oom-pah"  pattern,  rein- 
terprets it  again  as  a  G-sharp  to  recall  momentarily  the  key  of  the  slow  movement  before  the 
strings  return  with  hints  that  it  is  high  time  to  end  such  stunts  and  return  to  the  main  theme 
and  the  main  key.  But  Beethoven  has  not  yet  run  out  of  surprises;  when  we  are  ready  for  the 
coda  to  ring  down  the  curtain,  the  pianist  takes  the  lead  in  turning  to  the  major  for  a  brilliant 
ending  with  an  unexpected  6/8  transformation  of  the  material. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In  1991  his  BSO 
program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for  orchestras  and  other  ensem- 
bles throughout  the  country,  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  Piano  Concerto  No.  3  took  place  on  December  8, 
1842,  at  the  Tremont  Temple  in  Boston,  with  George  J.  Webb  conducting  the  Musical  Fund  Society  and 
pianist  J.J.  Hatton. 

the  first  boston  symphony  orchestra  performance  of  Beethoven's  Third  Piano  Concerto 
was  on  April  21,  1888,  with  soloist  Amy  Beach  (or,  as  she  was  always  billed,  Mrs.  H.H.A.  Beach)  under  the 
direction  of  Wilhelm  Gericke,  subsequent  BSO  performances  featuring  pianists  Heinrich  Gebhard  and 
Katherine  R.  Heyman  also  under  Gericke;  Mrs.  Emil  Paur  under  the  direction  of  her  husband;  Ferruccio 
Busoni  under  Max  Fiedler;  Alfred  Cortot,  Mischa  Levitzki,  and  Rudolf  Firkusny  under  Pierre  Monteux; 
Eleanor  Packard,  Artur  Schnabel,  and  Myra  Hess  under  Serge  Koussevitzky;  Harold  Bauer  and  Byron  Janis 
under  Richard  Burgin;  Claudio  Arrau,  Clara  Haskil,  Firkusny,  and  Janis  under  Charles  Munch;  Leon  Fleisher 
under  Monteux;  Grant  Johannesen,  Artur  Rubinstein,  and  Eugene  Istomin  under  Erich  Leinsdorf;  Theodore 
Lettvin  under  William  Steinberg;  Rudolf  Serkin  under  Max  Rudolf;  Vladimir  Ashkenazy  under  Antdl  Dorati; 
Garrick  Ohlsson,  Rudolf  Serkin,  Alfred  Brendel,  Mitsuko  Uchida,  Vladimir  Feltsman.  and  Yefim  Bronfman 
under  Seiji  Ozawa;  Malcolm  Frager  under  Klaus  Tennstedt;  Rudolf  Serkin  under  Eugene  Ormandy;  Alexis 
Weissenberg  under  Emil  Tchakarov;  Emanuel  Ax  under  Kurt  Masur;  Rudolf  Buchbinder  under  Jeffrey  Tate; 
Radu  Lupu  under  Stanislaw  Skrowaczewski;  Bernard  DAscoli  under  Grant  Llewellyn;  Andre  Watts  under 
James  Conlon;  Yefim  Bronfman  under  Seiji  Ozawa  and  Kurt  Masur  (Bronfman/Masur  being  the  most 
recent  subscription  performances,  in  November  and  December  2003);  Emanuel  Ax  under  Masur;  Watts 
under  Ludovic  Morlot;  and  Imogen  Cooper  under  Mark  Elder  (the  most  recent  Tanglewood  performance, 
on  July  20,  2007). 
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Ludwig  van  Beethoven 

Symphony  No.  5  in  C  minor,  Opus  67 


■ 


LUDWIG  VAN  BEETHOVEN  WAS  BORN  IN  BONN  (THEN  AN  INDEPENDENT  ELECTORATE)  PROBABLY  ON  DECEM- 
BER 16,  1770  (HE  WAS  BAPTIZED  ON  THE  17TH),  AND  DIED  IN  VIENNA  ON  MARCH  26,  1827.  HE  BEGAN  TO 
SKETCH  THE  FIFTH  SYMPHONY  IN  1804,  DID  MOST  OF  THE  WORK  IN  1807,  COMPLETED  THE  SCORE  IN  THE 
SPRING  OF  1808,  AND  LED  THE  FIRST  PERFORMANCE  ON  DECEMBER  22,  1808,  AT  THE  THEATER  AN  DER 
WIEN  IN  VIENNA. 


THE  SYMPHONY  IS  SCORED  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES,  TWO  CLARINETS,  TWO  BASSOONS 
AND  CONTRABASSOON,  TWO  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND  STRINGS. 


On  December  17, 1808,  the  Wiener  Zeitung  announced  for  the  following  Thursday,  December 
22,  a  benefit  concert  at  the  Theater  an  der  Wien  on  behalf  of  and  to  be  led  by  Ludwig  van 
Beethoven,  with  all  the  selections  "of  his  composition,  entirely  new,  and  not  yet  heard  in  pub- 
lic," to  begin  at  half-past  six,  and  to  include  the  following: 

First  Part:  1,  A  Symphony,  entitled:  "A  Recollection  of  Country  Life,"  in  F  major  (No.  5).  2,  Aria. 
3,  Hymn  with  Latin  text,  composed  in  the  church  style  with  chorus  and  solos.  4,  Pianoforte 
Concerto  played  by  himself. 

Second  Part:  1,  Grand  Symphony  in  C  minor  (No.  6).  2,  Sanctus  with  Latin  text  composed  in 
the  church  style  with  chorus  and  solos.  3,  Fantasia  for  Pianoforte  alone.  4,  Fantasia  for  the 
Pianoforte  which  ends  with  the  gradual  entrance  of  the  entire  orchestra  and  the  introduction 
of  choruses  as  a  finale. 

One  witness  to  this  event  of  gargantuan  proportion— which  lasted  for  about  four  hours  in  a 
bitterly  cold,  unheated  hall— commented  on  "the  truth  that  one  can  easily  have  too  much  of 
a  good  thing— and  still  more  of  a  loud  one." 

The  hymn  and  Sanctus  were  drawn  from  Beethoven's  Mass  in  C,  the  concerto  was  the  Fourth, 
and  the  aria  was  "Ah!  perfido"  (with  a  last-minute  change  of  soloist).  The  solo  piano  fantasia 
was  an  improvisation  by  the  composer;  the  concluding  number  was  the  Opus  80  Chora 
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Fantasy  (written  shortly  before  the  concert— Beethoven  did  not  want  to  end  the  evening  with 
the  C  minor  symphony  for  fear  the  audience  would  be  too  tired  to  appreciate  the  last  move- 
ment); the  symphony  listed  as  "No.  5"  was  the  one  actually  published  as  the  Sixth,  the  Pastoral; 
and  the  symphony  labeled  "No.  6"  was  the  one  published  as  the  Fifth. 

Beethoven  was  by  this  time  one  of  the  most  important  composers  on  the  European  musical 
scene.  He  had  introduced  himself  to  Viennese  concert  hall  audiences  in  April  1800  with  a 
program  including,  besides  some  Mozart  and  Haydn,  his  own  Septet  and  First  Symphony;  and, 
following  the  success  of  his  ballet  score  The  Creatures  of  Prometheus  during  the  1801-02  musi- 
cal season,  he  began  to  attract  the  attention  of  foreign  publishers.  He  was,  also  at  that  time, 
becoming  increasingly  aware  of  the  deterioration  in  his  hearing  (the  emotional  outpouring 
known  as  the  Heiligenstadt  Testament  dates  from  October  1802)  and  only  first  coming  to 
grips  with  this  problem  that  would  ultimately  affect  the  very  nature  of  his  music.  As  the  nine- 
teenth century's  first  decade  progressed,  Beethoven's  music  would  be  performed  as  frequently 
as  Haydn's  and  Mozart's;  his  popularity  in  Vienna  would  be  rivaled  only  by  that  of  Haydn;  and, 
between  1802  and  1813,  he  would  compose  six  symphonies,  four  concertos,  an  opera,  oratorio, 
and  mass,  a  variety  of  chamber  and  piano  works,  incidental  music,  songs,  and  several  overtures. 

Beethoven  composed  his  Third  Symphony,  the  Eroica,  between  May  and  November  1803. 
From  the  end  of  1804  until  April  1806  his  primary  concern  was  his  opera  Leonore  (which  ulti- 
mately became  Fidelio),  and  the  remainder  of  1806  saw  work  on  compositions  including  the 
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I 


Vienna's  Theater  an  der  Wien, 
where  Beethoven's  Fifth 
Symphony  was  premiered 
in  his  mammoth  concert 
of  December  22,  1808 


Fourth  Piano  Concerto,  the  Fourth  Symphony,  the  Violin  Concerto,  and  the  Razumovsky 
Quartets,  Opus  59.  Sketches  for  both  the  Fifth  and  Sixth  symphonies  are  to  be  found  in 
Beethoven's  Eroica  sketchbook  of  1803-04— it  was  absolutely  typical  for  Beethoven  to  concern 
himself  with  several  works  at  once— and,  as  noted  above,  the  Fifth  was  completed  in  the  spring 
of  1808  and  given  its  first  performance  that  December,  on  the  very  same,  very  long  concert 
that  concluded  with  the  Choral  Fantasy. 

In  a  Boston  Symphony  program  note  many  years  ago,  John  N.  Burk  wrote  that  "something  in 
the  direct  impelling  drive  of  the  first  movement  of  the  C  minor  Symphony  commanded  general 
attention  when  it  was  new,  challenged  the  skeptical,  and  soon  forced  its  acceptance.  Goethe 
heard  it  with  grumbling  disapproval,  according  to  Mendelssohn,  but  was  astonished  and 
impressed  in  spite  of  himself.  Lesueur,  hidebound  professor  at  the  Conservatoire,  was  talked  by 
Berlioz  into  breaking  his  vow  never  to  listen  to  another  note  of  Beethoven,  and  found  his  preju- 
dices and  resistances  quite  swept  away.  A  less  plausible  tale  reports  [the  famous  contralto] 
Maria  Malibran  as  having  been  thrown  into  convulsions  by  this  symphony.  The  instances  could 
be  multiplied.  There  was  no  gainsaying  that  forthright,  sweeping  storminess." 

In  the  language  of  another  age,  in  an  important  review  for  the  Allgemeine  musikalische  Zeitung 
of  July  4  and  11, 1810,  E.T.A.  Hoffmann  recognized  the  Fifth  as  "one  of  the  most  important 
works  of  the  master  whose  stature  as  a  first-rate  instrumental  composer  probably  no  one  will 
now  dispute"  and,  following  a  detailed  analysis,  noted  its  effect  upon  the  listener:  "For  many 
people,  the  whole  work  rushes  by  like  an  ingenious  rhapsody.  The  heart  of  every  sensitive  lis- 
tener, however,  will  certainly  be  deeply  and  intimately  moved  by  an  enduring  feeling— precisely 
that  feeling  of  foreboding,  indescribable  longing— which  remains  until  the  final  chord.  Indeed, 
many  moments  will  pass  before  he  will  be  able  to  step  out  of  the  wonderful  realm  of  the  spirits 
where  pain  and  bliss,  taking  tonal  form,  surrounded  him." 

In  his  Eroica  Symphony,  Beethoven  had  already  introduced,  in  the  words  of  his  biographer 
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Maynard  Solomon,  "the  concept  of  a  heroic  music  responding  to  the  stormy  currents  of  con- 
temporary history."  The  shadow  of  Napoleon  hovers  over  the  Eroica;  for  the  Fifth  Symphony 
we  have  no  such  specific  political  connotations.  But  we  do  have,  in  the  Fifth,  and  in  such  post- 
Eroica  works  as  Fidelio  and  Egmont,  the  very  clear  notion  of  affirmation  through  struggle 
expressed  in  musical  discourse,  and  perhaps  in  no  instance  more  powerfully  and  concisely 
than  in  the  Symphony  No.  5. 

So  much  that  was  startling  in  this  music  when  it  was  new— the  aggressive,  compact  language 
of  the  first  movement,  the  soloistic  writing  for  double  basses  in  the  third-movement  Trio,  the 
mysterious,  overwhelmingly  powerful  transition  between  scherzo  and  finale,  the  introduction 
of  trombones  and  piccolo  into  the  symphony  orchestra  for  the  first  time  (in  the  final  move- 
ment)—is  now  taken  virtually  for  granted,  given  the  countless  performances  the  Fifth  has  had 
since  its  Vienna  premiere,  and  given  the  variety  of  different  languages  music  has  since  proved 
able  to  express.  And  by  now,  most  conductors  seem  to  realize  that  the  first  three  notes  of  the 
symphony  must  not  sound  like  a  triplet,  although  just  what  to  do  with  the  fermata  and  rest 
following  the  first  statement  of  that  four-note  motive  sometimes  seems  open  to  argument. 
But  there  are  times  when  Beethoven's  Fifth  seems  to  fall  from  grace.  Once  rarely  absent  from 
a  year's  concert  programming,  and  frequently  used  to  open  or  close  a  season,  it  is  periodically 
deemed  to  be  overplayed,  or  just  too  "popular."  But  the  Fifth  Symphony  is  popular  for  good 
reason,  and  so  ultimately  retains  its  important  and  rightful  place  in  the  repertoire.  It  needs, 
even  demands,  to  be  heard  on  a  regular  basis,  representing  as  it  does  not  just  what  music  can 
be  about,  but  everything  that  music  can  succeed  in  doing. 

Marc  Mandel 


THE  FIRST  DOCUMENTED  AMERICAN  PERFORMANCE  of  Beethoven's  Fifth  Symphony  was  given  by 
Ureli  Corelli  Hill  with  the  German  Society  of  New  York  at  New  York's  Broadway  Tabernacle  on  February  77, 
7847. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  Beethoven's  Fifth  Symphony  was  led  by 
Georg  Henschel  on  December  17,  7887,  in  the  ninth  concert  of  the  orchestra's  first  season.  Subsequent  BSO 
performances  were  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Franz  Kneisel,  Emil  Paur,  Karl  Muck,  Max 
Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Arthur  Fiedler, 
Paul  Paray,  Charles  Munch,  Victor  de  Sabata,  Ernest  Ansermet,  Erich  Leinsdorf,  William  Steinberg,  Daniel 
Barenboim,  Max  Rudolf,  Eugene  Ormandy,  Rafael  Kubelik,  Hans  Vonk,  Klaus  Tennstedt,  Edo  de  Waart, 
Seiji  Ozawa,  Joseph  Silverstein,  Kurt  Masur,  Marek  Janowski,  Bernard  Haitink  (at  Tanglewood  in  7996, 
and  more  recently  on  Opening  Night  and  in  the  season-opening  subscription  concerts  of  October  2003, 
the  BSO's  most  recent  performances  of  the  Beethoven  Fifth  at  Symphony  Hall),  and  Rafael  Fruhbeck  de 
Burgos  (the  most  recent  Tanglewood  performance,  on  August  7,  2005). 
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To  Read  and  Hear  More... 


The  Lutostawski  bibliography  in  English  includes  Charles  Bodman  Rae's  The  Music  of  Luto- 
stawski, originally  published  in  1994  (Faber  and  Faber)  and  revised  and  expanded  in  1999 
(Omnibus  Press  paperback).  Rae  also  wrote  the  essay  on  Lutostawski  for  the  New  Grove  II 
(2001).  Bernard  Jacobson's  A  Polish  Renaissance,  in  the  well-illustrated  "20th-century  Com- 
posers" series,  gives  more-or-less  equal  time  to  Lutostawski  and  his  somewhat  younger  com- 
patriots Panufnik,  Penderecki,  and  Gorecki  (Phaidon  paperback).  Lutostawski  Studies,  edited  by 
Zbigniew  Skowron,  contains  essays  on  several  aspects  of  the  composer's  work,  from  specific 
pieces  to  general  trends,  by  such  experts  as  Charles  Bodman  Rae,  Steven  Stucky,  and  others 
(Oxford  University  Press).  While  somewhat  expensive,  this  important  collection  might  be  found 
in  a  good  music  library.  Also  of  interest,  though  out  of  print,  is  Tadeusz  Kaczynski's  Conversations 
with  Witold  Lutostawski.  Richard  Dufallo's  Trackings  (Oxford)  contains  interviews  with  many 
contemporary  composers,  including  Lutostawski.  Lutostawski's  music  is  published  primarily 
by  Chester  Music,  Ltd.,  which  features  good  information  on  the  composer,  including  a  brief 
biography,  thorough  list  of  works,  and  discography,  on  their  website  (www.chestermusic.com). 


Much  of  Lutostawski's  large  output  has  been  recorded,  including  several  performances  of 
Musique  funebre.  The  composer  himself  conducted  a  recorded  performance  of  the  piece  with 
the  Warsaw  Polish  Radio/Television  Orchestra  in  1977  (EMI,  perhaps  hard-to-find;  there  was 
once  a  good  two-disc  collection  by  the  label  that  included  this  recording,  but  that  seems  to 


B0SX«J 

J  S  conductor 


"...strong  impact,  her  playing  holds 
one  enthralled  demonstrating  strong 
personality  and  assured  technique." 

—  strad  magazine 


October  18,  20  &  21,  2007 

Ginastera:  Variaciones  concertantes 
Korde:  Svara-Yantra  (US  Premiere) 
(concerto  for  violin,  tabla,  and  orchestra) 
Joanna  Kurkowicz,  violin 
Samir  Chatterjee,  tabla 
Musorgsky/Ravel:  Pictures  at  an  Exhibition 


Season  tickets  still  available    Call  6l7.236.0999  or  visit  www.bostonphil.org 
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have  been  dropped  from  the  catalogue).  Others— a  non-exhaustive  list— include  Witold 
Rowicki's  with  the  Symphony  Orchestra  of  the  National  Philharmonic  Warsaw  (Philips  Duo, 
with  a  good  selection  of  other  works  including  the  Symphony  No.  3  and  Concerto  for  Orches- 
tra), Yan  Pascal  Tortelier's  with  the  BBC  Philharmonic  (Chandos,  with  Mi-Parti  and  the  Con- 
certo for  Orchestra),  Antoni  Wit's  with  the  Polish  Radio  Symphony  Orchestra  Katowice 
(budget-priced  Naxos,  with  the  Symphony  No.  4,  Chain  2  for  violin  and  orchestra,  and  other 
works),  and  Wojciech  Michniewski's  with  the  Warsaw  Symphony  (Accord). 

Robert  Kirzinger 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful  and  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCoiiins  series  "Eminent  Lives").  The  two 
important  full-scale  modern  biographies  of  the  composer  are  Maynard  Solomon's  Beethoven, 
published  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth  investi- 
gating is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority  Lewis 
Lockwood,  who  offers  a  comprehensive,  thoroughly  informed  approach  geared  to  the  general 
reader  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer  biogra- 
phies from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of  Beethoven 
(Cambridge  paperback).  A  much  older  but  still  crucial  biography,  dating  from  the  nineteenth 
century,  is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paper- 
back). The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contributors 
to  the  revised  Beethoven  article  in  the  more  recent  edition  of  Grove  (2001).  Also  of  interest 
are  The  Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper 
(Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical 
Dictionary,  which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the 
composer's  life  (Oxford).  Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by 
anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael 
Steinberg's  program  notes  on  the  nine  symphonies  are  in  his  compilation  volume  The 
Symphony-A  Listener's  Guide  (Oxford  paperback);  his  program  notes  on  the  Beethoven  piano 
concertos  are  in  his  The  Concerto-A  Listener's  Guide  (also  Oxford  paperback).  Donald  Francis 
Tovey's  time-honored  program  notes  on  Beethoven's  symphonies  and  piano  concertos  are 
among  his  Essays  in  Musical  Analysis  (Oxford).  Other  useful  treatments  of  the  symphonies 
include  George  Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century 
old  (Dover  paperback),  and  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback).  Roger  Fiske's  Beethoven  Concertos  and 
Overtures  is  a  useful  volume  in  the  series  of  BBC  Music  Guides  (University  of  Washington 
paperback). 

The  Boston  Symphony  Orchestra  led  by  Seiji  Ozawa  recorded  the  five  Beethoven  piano  con- 
certos with  soloist  Rudolf  Serkin  (Telarc).  An  earlier  Boston  Symphony  cycle,  recorded  under 
Erich  Leinsdorf  in  the  1960s,  features  Arthur  Rubinstein  as  soloist  (RCA).  James  Levine 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


October  7,  1:30 

Amedeo  Modigliani  Quartet  (Boston  debut) 

Haydn,  Webern  ejr  Beethoven 

October  14,  1:30 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas,  Part  III 

October  21,  1:30 

The  Claremont  Trio 

The  Piano  Trios  of  Brahms  &  Schumann,  Part  I 


October  28,  1:30 

Chamber  Music  Society  of  Lincoln  Center 

Mozart,  Dvorak  &  Schubert 

November  4,  1:30 

Louis  Schwizgebel-Wang,  piano  (Boston  debut) 

Mozart,  Mussorgsky  &  Schulhoff 


ISABELLA 

s^  wart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


recorded  the  five  Beethoven  piano  concertos  "live"  with  Alfred  Brendel  and  the  Chicago 
Symphony  Orchestra  in  1983  (Philips).  Other  noteworthy  sets  of  the  five  piano  concertos 
include  Leon  Fleisher's  with  George  Szell  and  the  Cleveland  Orchestra  (Sony  Classical), 
Murray  Perahia's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of  Amsterdam 
(Sony  Classical),  Mitsuko  Uchida's  with  Kurt  Sanderling  conducting  the  Bavarian  Radio 
Symphony  and  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  and  Stephen 
Kovacevich's  with  Colin  Davis  and  the  BBC  Symphony  and  London  Symphony  Orchestra 
(Philips).  A  single-disc  issue  of  the  Piano  Concerto  No.  3  features  Martha  Argerich  with 
Claudio  Abbado  and  the  Mahler  Chamber  Orchestra  (Deutsche  Grammophon,  paired  with 
the  Piano  Concerto  No.  2).  Among  historic  issues,  Artur  Schnabel's  recordings  of  the  Beetho- 
ven piano  concertos  from  the  1930s  with  Malcolm  Sargent  conducting  the  London  Philharmonic 
have  always  held  a  special  place  (various  labels,  notably  budget-priced  Naxos  Historical). 

Christoph  von  Dohnanyi's  recording  of  the  Beethoven  Fifth  with  the  Cleveland  Orchestra  is 
available  as  part  of  his  complete  Beethoven  symphony  cycle  with  that  orchestra,  or  paired  on 
a  single  disc  with  the  Symphony  No.  7  (Telarc).  The  Boston  Symphony  Orchestra  recorded 
Beethoven's  Symphony  No.  5  under  Seiji  Ozawa  (in  1981  for  Telarc),  Rafael  Kubelik  (in  1973 
for  Deutsche  Grammophon),  Erich  Leinsdorf  (in  1968  for  RCA),  Charles  Munch  (in  1955  for 
RCA),  and  Serge  Koussevitzky  (in  1944  for  RCA).  Other  noteworthy  complete  cycles  of  the 
nine  symphonies  include  (listed  alphabetically  by  conductor)  Claudio  Abbado's  with  the 
Berlin  Philharmonic  (Deutsche  Grammophon),  Nikolaus  Harnoncourt's  with  the  Chamber 
Orchestra  of  Europe  (Teldec),  Bernard  Haitink's  with  the  London  Symphony  Orchestra  (LSO 
Live),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon,  notably 
the  cycle  issued  originally  in  1963),  and  George  Szell's  with  the  Cleveland  Orchestra  (Sony 
Classical).  An  "in-progress"  cycle  with  Osmo  Vanska  conducting  the  Minnesota  Orchestra 
that  has  been  winning  considerable  acclaim  pairs  Beethoven's  Fifth  Symphony  on  a  single 
disc  with  the  Symphony  No.  4  (BIS).  Period-instrument  recordings  of  the  Beethoven  sym- 
phonies have  included  John  Eliot  Gardiner's  with  the  Orchestre  Revolutionaire  et  Romantique 
(Deutsche  Grammophon  Archiv),  Roy  Goodman's  with  the  Hanover  Band  (originally  Nimbus), 
and  Christopher  Hogwood's  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Historic 
recordings  include  multiple  versions,  both  studio-recorded  and  "live,"  led  by  Wilhelm 
Furtwangler  and  Arturo  Toscanini.  Recommended  Furtwangler  renditions  include  a  1943 
wartime  performance  with  the  Berlin  Philharmonic  (Deusche  Grammophon)  and  a  1954  stu- 
dio recording  with  the  Vienna  Philharmonic  (EMI).  The  "official"  Toscanini  release  is  a  1952 
NBC  Symphony  broadcast  (RCA),  but  collectors  will  want  to  know  the  one  that  was  part  of 
the  conductor's  extraordinary  1939  NBC  Symphony  Beethoven  broadcast  cycle  (Music  & 
Arts).  Also  worth  seeking  is  a  thrilling  broadcast  performance  of  the  Fifth  from  December 
1950  with  the  NBC  Symphony  Orchestra  led  by  Guido  Cantelli  (Testament).  The  very  first, 
and  still  illuminating,  complete  recorded  Beethoven  symphony  "cycle"  (in  quotes  because 
several  orchestras  were  used)— Felix  Weingartner's  from  the  1930s  with  the  Vienna  Phil- 
harmonic, the  London  Symphony,  the  London  Philharmonic,  and  the  British  Symphony 
Orchestra— has  been  reissued  on  CD  in  impressively  listenable  sound  (Naxos). 


Marc  Mandel 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


to  Having  the  Right  Partne 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Mi 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictr  ust.  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


O^    Guest  Artists 


Christoph  von  Dohndnyi 


Christoph  von  Dohnanyi  is  recognized  as  one  of  the  world's  preeminent  orchestral  and  opera 
conductors.  In  addition  to  guest  engagements  with  the  major  opera  houses  and  orchestras  of 
Europe  and  North  America,  his  appointments  have  included  opera  directorships  in  Frankfurt 
and  Hamburg;  principal  orchestral  conducting  posts  in  Germany,  London,  and  Paris;  and  his 
legendary  twenty-year  tenure  as  music  director  of  the  Cleveland  Orchestra.  In  2007-08, 
Christoph  von  Dohnanyi  continues  in  his  posts  as  chief  conductor  of  the  NDR  Sinfonieorches- 
ter  and  as  principal  conductor  of  London's  Philharmonia  Orchestra,  having  been  principal 
guest  conductor  there  since  1994.  He  leads  the  Philharmonia  to  open  the  season  in  the  newly 
refurbished  Royal  Festival  Hall.  Guest  engagements  in  the  United  States  include  the  Boston 
Symphony,  Chicago  Symphony,  and  New  York  Philharmonic.  Also  this  season  he  brings  the 
Philharmonia  to  Los  Angeles  for  a  series  of  performances  in  the  Walt  Disney  Concert  Hall. 
Last  season  included  a  concert  series  with  the  Los  Angeles  Philharmonic  (leading  the  four 
Brahms  symphonies  over  a  two-week  period);  a  week  with  the  Boston  Symphony;  and  his  first 
appearance  with  the  Cleveland  Orchestra  since  assuming  the  title  Music  Director  Laureate  of 
that  orchestra  in  2002.  Highlights  of  recent  seasons  have  also  included  tours  with  the  NDR 
Sinfonieorchester  and  with  the  Philharmonia  of  London,  returns  to  the  Chicago  Symphony 
Orchestra  at  Ravinia  and  the  Boston  Symphony  at  Tanglewood,  and  performances  of  Fidelio 
at  Lyric  Opera  of  Chicago.  Christoph  von  Dohnanyi  and  the  Philharmonia  have  developed  a 
successful  collaboration  with  the  Theatre  du  Chatelet  in  Paris,  where  they  have  performed 
Strauss's  Die  Frau  ohne  Schatten,  Schoenberg's  A/loses  und  Aron,  Stravinsky's  Oedipus  Rex, 
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Humperdinck's  Hansel  und  Gretel,  and  Strauss's  Die  schweigsame  Frau  and  Arabella,  among  oth- 
ers. During  his  years  as  music  director  of  the  Cleveland  Orchestra  he  led  the  orchestra  in  a 
thousand  concerts,  fifteen  international  tours,  twenty-four  premieres,  and  recordings  of  more 
than  100  works.  Immediately  upon  the  completion  of  his  tenure  there  in  2002,  he  made  long- 
awaited  guest  appearances  with  the  major  orchestras  of  Boston,  Philadelphia,  Pittsburgh, 
Chicago,  and  New  York.  He  also  conducts  frequently  at  the  world's  great  opera  houses,  in- 
cluding Covent  Garden,  La  Scala,  the  Vienna  State  Opera,  Berlin,  and  Paris.  He  has  been  a 
frequent  guest  with  the  Vienna  Philharmonic  at  the  Salzburg  Festival,  leading  the  world  pre- 
mieres of  Henze's  Die  Bassariden  and  Cerha's  Baal.  He  returned  to  Salzburg  in  summer  2001 
for  a  new  production  of  Ariadne  auf  Naxos  and  in  October  2001  led  Die  Frau  ohne  Schatten  at 
Covent  Garden.  He  also  appears  with  Zurich  Opera,  where  he  has  recently  conducted  Strauss's 
Die  schweigsame  Frau,  a  double  bill  of  Stravinsky's  Oedipus  Rex  and  Bartok's  Bluebeard's  Castle, 
and  new  productions  of  Verdi's  Un  ballo  in  maschera  and  Berg's  Wozzeck.  He  has  made  many 


Preparing  musicians  to 
make  a  difference  in  the  world 


Longy 

School  of  Music  %**J  JL 


CONSERVATORY  STUDIES 
CONTINUING  STUDIES 
PREPARATORY  STUDIES 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


2007-2008 


SERIES 


CURIOUS  GEORGE 
GOES  TO  MUSIC  SCHOOL 

Sunday,  October  28,  2007  at  2:00  PM 
A  monkey  in  a  music  school?  Oh,  no!  Oh,  yes! 

Come  along  with  H.A.  Rey's  "very  curious" 
George  as  he  visits  a  music  school.  For  ticket  and 
FamilyPASS  information  visit:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  t  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


A  Noteworthy  Location 


Gracious  Assisted     Ih 
Living  Just  Steps  -■ " '" 
from  Symphony  Hall 


•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 

•  Fine  Restaurant-Style  Dining 

•  Interesting  Dailv  A  divines  &  Events       SUSAN 

BAILIS 


dS 


Call  us  today!  (617)  247-1010 


ASSISTED  LIVING 


352  Massachusetts  Avenue  at  St  Botolph  St     y^ 
www.susanbailis.com  -i—- 
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critically  acclaimed  recordings  for  London/Decca  with  the  Cleveland  Orchestra  and  the 
Vienna  Philharmonic.  With  Vienna  he  recorded  a  variety  of  symphonic  works  and  a  number 
of  operas.  His  large  and  varied  Cleveland  Orchestra  discography  includes,  among  many  other 
things,  Wagner's  Die  Walkure  and  Das  Rheingold,  and  the  complete  symphonies  of  Beethoven, 
Brahms,  and  Schumann.  Christoph  von  Dohnanyi  made  his  BSO  subscription  series  debut  in 
February  1989  and  has  been  a  frequent  guest  with  the  BSO  since  his  BSO  subscription  con- 
certs of  November  2002.  He  made  his  first  Tanglewood  appearance  with  the  BSO  in  August 
2003,  having  previously  led  the  Cleveland  Orchestra  there  in  1984  and  1991;  his  most  recent 
Tanglewood  appearances  were  in  July  2004,  leading  both  the  BSO  and  the  Tanglewood 
Music  Center  Orchestra.  More  recently  he  led  the  BSO  in  its  last  two  programs  of  the  2005-06 
season,  and  in  a  program  of  Ligeti,  Wagner,  Bartok,  and  Tchaikovsky  in  April  2007. 


Lars  Vogt 


Making  his  BSO  subscription  series  debut  this  week,  Lars  Vogt  has  rapidly  established  himself 
as  one  of  the  leading  pianists  of  his  generation.  Born  in  the  German  town  of  Duren  in  1970,  he 
first  came  to  international  attention  by  winning  second  prize  at  the  1990  Leeds  International 
Competition.  Since  then,  he  has  pursued  an  active  career  encompassing  major  concerto  and 
recital  performances  throughout  Europe,  Asia,  and  North  America.  An  exclusive  EMI  record- 
ing artist,  Mr.  Vogt  has  made  fifteen  discs  for  that  label,  including  the  Schumann  and  Grieg 
piano  concertos  and  the  first  two  Beethoven  concertos  with  the  City  of  Birmingham  Sym- 
phony and  Sir  Simon  Rattle,  as  well  as  seven  solo  recordings  of  works  by  Beethoven,  Brahms, 
Haydn,  Mussorgsky,  Schubert,  Schumann,  and  Tchaikovsky.  Last  season  EMI  released  a  two- 
disc  set  of  solo  Mozart  and  his  recording  of  the  Brahms  violin  sonatas  with  violinist  Christian 
Tetzlaff.  His  most  recent  concerto  release  is  Hindemith's  Kammermusik  No.  2  with  the  Berlin 
Philharmonic  and  Claudio  Abbado.  Lars  Vogt  was  appointed  the  first  ever  "pianist-in-resi- 
dence"  for  the  Berlin  Philharmonic  during  the  2003-04  season,  in  which  capacity  he  devised 
four  chamber  programs  with  members  of  the  orchestra  and  performed  Beethoven's  First 
Piano  Concerto  with  Sir  Simon  Rattle  in  Salzburg  and  Berlin.  Other  major  orchestral  appear- 
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THE  BOSTON  UNIVERSITY 

SCHOOL  of  MUSIC  OPERA  INSTITUTE 

and  SCHOOL  of  THEATRE 


PRESENT 


Annual  Fall 


FRIDAY,  OCTOBER  12  through  SUNDAY,  NOVEMBER  4 

A  celebration  of  eclectic  and  contemporary  works 
that  bring  together  artists  and 
audiences  for  an  up-close  and 
personal  experience. 


BOSTON 

UNIVERSITY 


COLLEGE  of 

Fine  Arts 


Full  program  and  schedule  details  available  online  at  www.bu.edu/cfa 


Tickets  $7      www.BostonTheatreScene.com      617.933.8600 
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ances  over  the  past  two  seasons  have  included  the  New  York  Philharmonic,  Chicago  Sym- 
phony, Philadelphia  Orchestra,  Vienna  Philharmonic,  NHK  Symphony,  Orchestre  de  Paris, 
London  Symphony,  Deutsches-Symphonie-Orchester  Berlin,  and  a  cycle  of  the  five  Beethoven 
piano  concertos  with  the  Saint  Paul  Chamber  Orchestra,  Roberto  Abbado  conducting.  In  the 
2007-08  season,  Mr.  Vogt  performs  with  the  Boston  Symphony  conducted  by  Christoph  von 
Dohnanyi,  the  Minnesota  Orchestra  with  Osmo  Vanska  (including  a  performance  at  Avery 
Fisher  Hall),  and  the  Cincinnati  Symphony  with  Paavo  Jarvi  conducting.  He  also  gives  a  recital 
at  New  York's  Metropolitan  Museum  of  Art.  Abroad  he  appears  with  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam,  the  Gewandhaus  Orchestra  of  Leipzig,  the  Philharmonia  Orchestra, 
Orchestre  Philharmonique  de  Paris,  Royal  Scottish  National  Orchestra,  and  in  a  tour  of  Spain 
with  the  Bayerische  Rundfunk.  In  addition,  he  gives  recitals  in  Paris,  Salzburg,  and  London's 
Wigmore  Hall.  Lars  Vogt  is  renowned  as  a  fine  recitalist  and  chamber  musician.  Recent  recital 
appearances  have  brought  him  to  Chicago,  Rome,  London,  and  Madrid.  In  June  1998  he 
founded  his  own  festival,  known  as  Spannungen,  in  Heimbach,  Germany;  the  festival's  huge 
success  has  been  marked  by  the  release  of  ten  live  recordings  on  EMI.  Mr.  Vogt  enjoys  regular 
partnerships  with  musical  colleagues  such  as  Christian  Tetzlaff  (with  whom  he  appears  regu- 
larly in  the  United  States  and  abroad)  and  also  collaborates  with  actor  Klaus-Maria  Brandauer 
and  comedian  Konrad  Beikircher.  Lars  Vogt  made  his  Boston  Symphony  Orchestra  debut  at 
Tanglewood  in  August  2004  as  soloist  in  Beethoven's  Piano  Concerto  No.  1,  also  appearing  in 
Ozawa  Hall  that  summer  to  perform  the  three  Brahms  violin  sonatas  with  Christian  Tetzlaff. 
He  returned  to  Tanglewood  in  August  2006— his  only  other  engagement  with  the  orchestra 
prior  to  this  week's  subscription  series  debut— to  perform  Beethoven's  Emperor  Concerto  with 
the  BSO  led  by  Donald  Runnicles.  This  Sunday  afternoon  he  joins  the  Boston  Symphony 
Chamber  Players  for  Dvorak's  Quintet  in  A  for  piano  and  strings  in  the  first  concert  of  the 
Chamber  Players'  2007-08  Jordan  Hall  series. 


"Boston  Parly  Music  Teftival 
Le  Concert  des  Nations 

directed  by  Jordi  Savall 

Les  Gouts  Reunis  Musk  ofLutty, 
Couperin,  Charpzntier,  Marais,  and  others 


2007-2008  Reason 

Pa 


Saturday,  October  27  at  8pm 

Emmanuel  Church  in  Boston 

Free  pre-concert  talk  at  6:30p>m 

Order  your  tickets  today  at  617-661-1812 
or  WWW.BEMF.ORG. 


Declared  an  "early-music  superstar"  by 
The  New  York  Times,  the  legendary  viola  da 
gambist  Jordi  Savall  brings  a  uniquely 
passionate  intensity  to  every  note  he 
plays.  Don't  miss  his  only  Boston  appear- 
ance this  season  with  this  extraordinary 
instrumental  ensemble  featuring  Marc 
Hantai,  traverso,  Ricardo  Minasi,  violin,  and 
Rolf  Lislevand,  theorbo  &  Baroque  guitar. 
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5^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the  legacy  of  Boston 
Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is  grateful  to  Higginson  Society 
members  whose  investment  during  the  2006-07  season  provided  over  $3.2  million  to  support  the  Orchestra.  We 
acknowledge  the  generosity  of  current  Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  August  31, 
2007. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the  Higginson  Societies 
and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  and  Mrs.  John  S.  Reed  • 
Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  •  John  and  Diddy  Cullinane  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debbie  and  Ted  Kelly  • 
Joyce  and  Edward  Linde  •  Mr.  and  Mrs.  John  M.  Loder  ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■ 
Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  Henrietta  N.  Meyer  •  Robert  J.  Morrissey  ■ 
Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  •  Susan  and  Dan  Rothenberg  • 
Roberta  and  Stephen  R.  Weiner  •  Mrs.  Henry  Wheeler  ■  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Gabriella  and  Leo  Beranek  •  Alan  S.  and  Lorraine  D.  Bressler  • 

William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  ■  Cynthia  and  Oliver  Curme  • 

Mr.  and  Mrs.  Robert  W.  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Jim  and  Shirley  Curvey  •  Mr.  Paul  L.  King  • 

Lizbeth  and  George  Krupp  ■  Richard  and  Susan  Landon  ■   Bill  and  Barbara  Leith  ■ 

Sally  Lupfer  •  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  • 

William  and  Lia  Poorvu  •  Louise  C.  Riemer  •  Roberta  and  Robert  C.  Winters  ■  Anonymous 

PATRON    $10,000  to  14,999 

Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  •   Ms.  Lucille  Batal  • 
George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  •  Mr.  and  Mrs.  John  Bok  • 
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Mr.  and  Mrs.  John  M.  Bradley  ■  Ronald  and  Ronni  Casty  •  Mrs.  Florence  C.  Chesterton-Norris  • 

Mr.  Joseph  M.  Cohen   ■  Mrs.  William  H.  Congleton  •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  ■  Julie  and  Ronald  M.  Druker 

Ginger  and  George  Elvin  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■  Richard  and  Joy  Gilbert  • 

Thelma  and  Ray  Goldberg  •  Mrs.  Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Julie  and  Bayard  Henry  •  Mr.  Timothy  P.  Home  ■  Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta  • 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  Mrs.  Robert  B.  Newman  ■  Jane  and  Neil  Pappalardo  • 

Mr.  and  Mrs.  Daniel  Pierce  ■  John  and  Susanne  Potts  •  William  and  Helen  Pounds  • 

Debbie  and  Alan  Rottenberg  •  Carole  and  Edward  I.  Rudman  •  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhorn  ■ 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thorne  ■  Robert  A.  Vogt  • 

Mr.  and  Mrs.  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  ■  James  and  Jeanne  Westra  • 

Mrs.  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  ■  Anonymous 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •  Miss  Barbara  Adams  • 

Joel  and  Lisa  Schmid  Alvord   ■  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  ■ 

Doreen  and  Charles  Bilezikian   ■  Brad  and  Terrie  Bloom   ■  Mark  G.  and  Linda  Borden   • 

Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  William  T.  Burgin  • 

Eleanor  L.  Campbell  and  Levin  Campbell   ■  Mr.  Charles  Christenson  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Consulate  of  The  Republic  of  Hungary  •  Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.   ■  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Tamara  P.  and  Charles  H.  Davis  II   •  Drs.  Peter  B.  &  Anna  Davol  ■  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Myrna  H.  and  Eugene  M.  Freedman  •  Mr.  John  Gamble  • 

Richard  B.  and  Nicki  Nichols  Gamble  •  Jane  and  Jim  Garrett  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  Wallace  K.  Graham  ■ 

Mr.  and  Mrs.  Robert  S.  Green  ■  David  and  Harriet  Griesinger  •  Mr.  and  Mrs.  John  P.  Hamill  • 

Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  ■  Mr.  and  Mrs.  Brent  L.  Henry  • 

Mr.  and  Mrs.  Richard  D.  Hill   •   Patricia  and  Galen  Ho  ■  Mrs.  Marilyn  Brachman  Hoffman  ■ 

Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  ■ 

Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  •  Edna  S.  and  Bela  T.  Kalman  ■ 

Mr.  and  Mrs.  Peter  H.  Kamin  ■  Mr.  and  Mrs.  Brian  Keane  ■  Gordon  and  Mary  Ford  Kingsley  • 

Seth  A.  and  Beth  S.  Klarman  •  Mrs.  Barbara  N.  Kravitz  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Cynthia  and  Robert  J.  Lepofsky  •  Don  and  Gini  LeSieur  •  Christopher  and  Laura  Lindop  • 

Mr.  and  Mrs.  John  F.  Magee  •  Nancy  Lurie  Marks  ■  Dr.  and  Mrs.  Joseph  B.  Martin  ■ 
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A  Steady  Partner 

In  Workers'  Compensation 


I  "Hi'ii  b's'b 


ji  i  n 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 


Atlantic 
'Charter 


NSURANCE      COMPANY 


Boston,  MA 
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Mr.  and  Mrs.  Milo  Matejic  •  Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  ■ 

Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill  •  Mr.  and  Mrs.  Peter  M.  Nicholas  • 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read  •  Mr.  and  Mrs.  Laurence  S.  Reineman  • 

Donna  Riccardi  and  Douglas  Green  ■  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Linda  and  Arthur  Schwartz  • 

Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  • 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  ■  Mr.  Marshall  H.  Sirvetz  • 

Stephen  and  Nancy  Skinner  ■  Gilda  and  Alfred  Slifka  ■  Mrs.  Fredrick  J.  Stare  • 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  ■ 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  • 

Gail  and  Ernst  von  Metzsch  ■   Mrs.  Charles  H.  Watts  II   ■  Harry  and  Ruth  Wechsler  ■ 

Lynne  and  Frank  Wisneski  •  Anonymous  (10) 


MEMBERS    $2,500  to  4,999 


Harl  and  Lois  Aldrich 


Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner 

Mrs.  Rae  D.  Anderson  ■  Mr.  and  Mrs.  Stephen  Anthony  ■ 

Marjorie  Arons-Barron  and  James  H.  Barron  •  Mr.  and  Mrs.  Lawrence  Asquith  ■ 

Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  ■ 

Ms.  Hope  L.  Baker  •  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  •  John  and  Molly  Beard  • 

Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  •  Mr.  William  I.  Bernell 

Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  ■  Mr.  and  Mrs.  Stanley  J.  Bernstein  ■ 

Michael  P.  Berrry  ■  Ms.  Jennifer  I.  Bessin  ■  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  ■  Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  ■  Mr.  and  Mrs.  Stephen  P.  Bradley  ■  Gertrude  S.  Brown  ■ 

Mr.  and  Mrs.  Donald  Bruck  •  Mrs.  Irving  S.  Brudnick  ■  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin 

Rick  and  Nonnie  Burnes  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  ■ 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  David  and  Karin  Chamberlain  •  Mr.  and  Mrs.  James  M.  Clark  ■ 

Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  ■  Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  Stephen  Coit  ■  Mrs.  I.  W.  Colburn  ■  Victor  Constantiner  ■ 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mr.  and  Mrs.  John  L.  Cooper  • 

Professor  and  Mrs.  Stephen  Crandall  •  Drs.  Ronald  and  Betty  Crutcher  • 

Joanna  Inches  Cunningham  •  Chris  Curdo  •  Joan  P.  and  Ronald  C.  Curhan  ■ 

Robert  and  Sara  Danziger  ■  Paul  F.  and  Lori  A.  Deninger  •  Mr.  John  Deutch  ■ 

Mr.  and  Mrs.  Peter  A.  Diamond  ■  Phyllis  Dohanian  •  Mr.  David  L.  Driscoll  ■ 

Mr.  Wesley  H.  Durant,  Jr.  •  Mr.  Goetz  Eaton  •  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Barbara  and  Seymour  Ellin  ■  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Mr.  and  Mrs.  Lawrence  K.  Fish  ■  Barry  and  Xiaoling  J.  Fogel  • 

Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  •  Mr.  Stefan  M.  Freudenberger  ■ 
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Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Mr.  and  Mrs.  John  Gamel  • 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  • 

Ms.  Randy  Goldberger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  •  Ms.  Gillian  Stuart  Hamer  •  Margaret  L.  Hargrove  • 

Ellen  and  John  Harris  •  Daphne  and  George  Hatsopoulos  •  Deborah  Hauser  • 

Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  ■ 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  ■  Mr.  John  Hitchcock  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  G.  Lee  and  Diana  Y.  Humphrey  • 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  ■ 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  •  Mr.  and  Mrs.  Michael  Joyce  • 

Michelle  and  Steven  Karol  •  Mrs.  S.  Charles  Kasdon  •  James  Keegan  •  Mr.  John  F.  Kelley  ■ 

Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  •  Mr.  and  Mrs.  Thomas  P.  King  • 

Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  •  Mr.  Mason  J.  0.  Klinck,  Sr.  • 

Sue  and  Harry  Kohn  •  Mrs.  Paula  Kremer  •  Ms.  Pamela  Kunkemueller  • 

Mr.  and  Mrs.  Melvin  Kutchin  •  Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd 

Roger  and  Myrna  Landay  •  Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  David  S.  Lee  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  ■  David  W.  Lewis,  Jr.  •  Emily  Lewis  • 

Keith  Lockhart  ■  Mrs.  Augustus  P.  Loring  •  Caleb  Loring,  Jr.  •  Richard  and  Nancy  Lubin  • 

Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  Michael  McElroy  • 

Bill  and  Ellen  Meagher,  Jr.  ■  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  • 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  ■ 

Mr.  Roger  P.  Nordblom  •  Mr.  and  Mrs.  Richard  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  ■  Mr.  and  Mrs.  Gerald  F.  O'Neil  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  • 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wooJstockcorp.com  |  psimpsonC"  winxlstockcorp.com 
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Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Mrs.  Edgar  Philbrick  •  Mrs.  Richard  Phippen  • 

Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  • 

Ms.  Sally  Quinn  •  Dr.  Jane  M.  Rabb  •  James  and  Melinda  Rabb  • 

Dr.  and  Mrs.  Herbert  Rakatansky  •  Renee  Rapaporte  ■  Gale  and  Nancy  Raphael  • 

Robert  and  Ruth  Remis  •  Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  ■ 

William  and  Kathleen  Rousseau  ■  Arlene  and  David  T.  Rubin  •  Jordan  S.  Ruboy,  M.D.  • 

Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  • 

Betty  and  Pieter  Schiller  ■  Mr.  and  Mrs.  Marvin  G.  Schorr  ■  David  and  Marie  Louise  Scudder  ■ 

Robert  E.  Scully,  M.D.  •  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

The  Shane  Foundation  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  •  Dr.  and  Mrs.  Andrew  Silver  • 

Jack  and  Maggie  Skenyon  •  John  W.  Spillane  and  Rosemary  A.  Spillane  • 

Dr.  and  Mrs.  Michael  Sporn  ■  Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mrs.  George  R.  Sprague  • 

Maximilian  and  Nancy  Steinmann  ■  Thomas  G.  Sternberg  ■  Ira  and  Jacquie  Stepanian  • 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  • 

Esta-Lee  and  Harris  E.  Stone  •  Mrs.  Hiroko  0.  Sugawara  •  Mr.  and  Mrs.  Jopseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  •  Mrs.  Charles  H.  Taylor  •  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  ■ 

Marian  and  Dick  Thornton  ■  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  •  Marc  Ullman 

Ms.  Sandra  A.  Urie  ■  Mr.  and  Mrs.  John  H.  Valentine  ■  Mr.  and  Mrs.  Roger  L.  Voisin  • 

Mr.  and  Mrs.  Mark  Volpe  ■  Mr.  and  Mrs.  William  G.  Walker  ■  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  • 

Mrs.  Cornelius  A.  Wood,  Jr.  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  • 

Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (23) 


R 

Harbisc 
Gesel 

Bettendo 

NEW  ENGLAND 
PHILHARMONIC 

tichard  Pittman,  Music  Director 

SYMPHONIC  VOICES 
Saturday,  October  27,  2007 

8:00  p.m. 
Kresge  Auditorium  at  MIT 

>n:  Symphony  No.  1;  Mahler:  Lieder  eines  fahrenden 

len  (with  baritone  David  Kravitz);  Sibelius:  Tapiola; 
rf:  Cryptic  Circle  (2007-2008  Call  for  Scores  co-winner) 

www.nephilharmonic.org,  617-868-1222 
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©^    BSO  Major  Corporate  Sponsors 


200J-0&  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the  following  companies  and 
gratefully  acknowledges  their  partnership.  For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  abristol'wbso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


I 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


David  Walker 
CEO 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SHREVE.CRUMP&'LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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NEWTON,  MASSACHUSETTS 


CONCORD,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Hurt  nun,  Newton,  MA  office,  (617)  969-2447,  maxine.burtnian@NEMoves.com 


$3,350,000.  Dating  from  1 820,  this  marvelously  restored  Queen  Anne  Colonial  revival  sits  on 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodland, 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  three 
floors,  including  fivc+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  home. 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
ritaJiavens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPIace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781)  402-1725,  phyllis.reservitz@NEMoves.com 


CHESTNUT  HILL,  MASSACHUSETTS 
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$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  from 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourm? 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  Thi 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elevator. 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive   8,300±    square-foot 
contemporary  offers   a   direct 
waterfront  location  on   Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand    foyer,    formal    rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional   bedroom   suites,  a 
central  lounge/media  room,  6+ 
car   garage,   dock   and   beach 
complete  this  offering. 
Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003     ;« 

www.NewEnglandMoves.com 

.'  2007  Coldwell  Banker  Real  Estate*  Corporation.  Coldwell  Banker '  is  a  registered  trademark  licensed  Id  (  .olducll  Banker  Real  Estate  G>rporalion. 
An  Equal  Opportunity  Company.  Equal  I  lousing  Opportunity.  Owned  and  Operated  by  XRT  Incorporated. 


COLDWELL      BANKER 
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INTERNATIONAL' 


BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


S2,695,0O0.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
combination  ofstylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
ionathan@>jonathanradford.com 

BOSTON,  MASSACHUSETTS 


$2395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
at-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
1617)  335-1010,  jonathan(5>jonathaiiradfordcom 

SOUTH  HAMILTON,  MASSACHUSETTS 


.600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  of  meadows, 

land,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 

ate  driveway  leads  to  the  handsome  11,000±  square  feet  Colonial  Revival  residence  which, 

ts  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 

mming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 

'5-1010,  jonathan@jonathanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2, 1 33±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (78 1 )  894-5555,  kathy.orourke@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 


2007  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  i 
An  Equal  Opportunity  Company. c"' 
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Next  Program... 


Wednesday,  October  24,  7:30pm  (Open  Rehearsal) 
Thursday,  October  25,  8pm 
Friday,  October  26, 1:30pm 
Saturday,  October  27,  8pm 
Tuesday,  October  30,  8pm 

MAREK  JANOWSKI  conducting 


SHOSTAKOVICH 


CELLO  CONCERTO  NO.  2,  OPUS  126 

Largo 

Allegretto 

Allegretto 

TRULS  M0RK 


{INTERMISSION} 


BRUCKNER 


SYMPHONY  NO.  9  IN  D  MINOR 

Feierlich.  Misterioso  [Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft  [Fast,  lively]; 

Trio:  Schnell  [Fast] 
Adagio:  Langsam,  feierlich  [Slow,  solemn] 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  (OCTOBER  24  AND  26)  AND 
HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY  OF  MUSIC  (OCTOBER  25,  27,  AND  30) 

Dmitri  Shostakovich  wrote  both  of  his  cello  concertos  late  in  his  career  for  his  younger  colleague  Mstislav 
Rostropovich,  one  of  the  composer's  most  ardent  champions.  The  Cello  Concerto  No.  2  dates  from  1966,  and 
like  many  of  Shostakovich's  later  works  has  an  austere,  introspective  quality  that  lends  it  an  almost  otherworldly 
emotional  power.  The  Norwegian  cellist  Truls  Mork  joins  the  Polish-born  German  conductor  Marek  Janowski — 
always  a  welcome  guest  with  the  BSO— for  this  piece.  Janowski  also  leads  Bruckner's  monumental  Symphony 
No.  9.  Bruckner  began  the  Ninth  in  1887,  but  its  composition  took  several  years.  In  failing  health,  he  completed 
the  first  three  movements  by  the  end  of  1894,  but  was  in  the  midst  of  composing  the  finale  when  he  died  in 
October  1896. 


88 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Sunday,  October  21,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 

lars  vogt,  piano 

DVORAK  Piano  Quintet  No.  2  in  A,  Opus  81 

BRAHMS  Serenade  No.  1  in  D,  Opus  11 

(arr.  Boustead) 


Wednesday,  October  24,  7:30pm 

(Open  Rehearsal) 
Thursday  'C  October  25,  8-10 

Friday  'B'  October  26, 1:30-3:30 

Saturday  'B'  October  27,  8-10 

Tuesday  'C  October  30,  8-10 

MAREK  JANOWSKI,  conductor 
TRULS  M0RK,  cello 

SHOSTAKOVICH    Cello  Concerto  No.  2 
BRUCKNER  Symphony  No.  9 


Programs  and  artists  subject  to  change. 


Thursday,  November  1, 10:30am  (Open  Rehearsal) 
Thursday  'B'         November  1,  8-10:15 
Friday  'A'  November  2, 1:30-3:45 

Saturday  'A'         November  3,  8-10:15 

markus  stenz,  conductor 
FRANK  peter  zimmermann,  violin 

MOZART  Symphony  No.  1 

DEAN  The  Lost  Art  of  Letter  Writing, 

for  violin  and  orchestra 
(American  premiere) 

MOZART  Violin  Concerto  No.  2  in  D,  K.211 

SCHUMANN        Symphony  No.  2 


Wednesday,  November  7,  8-9:50  (non-subscription) 

SIMON  BOLIVAR  YOUTH  ORCHESTRA 

OF  VENEZUELA 

GUSTAVO  DUDAMEL,  conductor 

BARTOK  Concerto  for  Orchestra 

BERNSTEIN         Symphonic  Dances  from 

West  Side  Story 

Selection  of  South  American  works 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  www.bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from 
10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make 
a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there 
is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(a>bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


iSJ 


David&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


i  UBS  2007.  All  rights  reserved. 
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James  Levine   |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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the  future  is  yours 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HELEN  GREENWALD  OF  THE  NEW  ENGLAND  CONSERVATORY 
(OCTOBER  25,  27,  AND  30)  AND  BSO  PUBLICATIONS 
ASSOCIATE  ROBERT  KIRZINGER  (OCTOBER  26). 
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Limited  Edition  Living 


t 


ONLY  THREE  RESIDENCES  WITH  60  FT.  TERRACES  REMAIN. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  and  iahulous 
views  could  he  yours.  Visit  Datterywnari.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  the  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 
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The  path  to  recovery... 

McJLean  Hospital 

^  -The  nation's  top  psychiatric  hospital. 


U.S.  News 


"rid  Report 
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Partners 

HEALTHCARE 


The  Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1  7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 
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Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

i2jth  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   =   Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis   •   Mark  G.  Borden   •  Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  ■  Charles  K.  Gifford   •  Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio   •  Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse   •  Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio   ■  Carol  Reich   •   Edward  I.  Rudman   • 
Hannah  H.  Schneider  ■  Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   ■  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •  Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •  Avram  J.  Goldberg  ■  Edna  S.  Kalman  -  George  H.  Kidder 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb  •   Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   ■  John  Hoyt  Stookey  • 

John  L,  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 
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BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   ■ 

Maureen  Scannell  Bateman  •  Linda  J.L.  Becker  •  George  W.  Berry  ■  James  L.  Bildner  •  Bradley  Bloom   • 

Anne  F.  Brooke  •  Gregory  E.  Bulger  •  William  Burgin   ■   Ronald  G.  Casty   ■  Carol  Feinberg  Cohen   • 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   ■  Charles  L.  Cooney   •   Ranny  Cooper  • 

James  C.  Curvey  ■  Mrs.  Miguel  de  Braganca   •  Disque  Deane   •   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  J.  Dworsky  •  Alan  Dynner  •   Ursula  Ehret-Dichter   ■  John  P.  Eustis  II   •  Pamela  D.  Everhart  • 

Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   ■ 

Lawrence  K.  Fish   ■  Myrna  H.  Freedman   •  Carol  Fulp  •   Robert  P.  Gittens   ■  Michael  Gordon   • 

Paula  Groves   •  Carol  Henderson   •   Brent  L  Henry  •  Susan  Hockfield   ■  Osbert  M.  Hood   ■ 

Roger  Hunt  •  William  W.  Hunt   ■  Ernest  Jacquet   ■  Everett  L.  Jassy   •  Charles  H.  Jenkins,  Jr.   ■ 

Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  •  Stephen  R.  Karp   •   Brian  Keane   •  Douglas  A.  Kingsley  • 

Robert  Kleinberg  •  Farla  H.  Krentzman   •   Peter  E.  Lacaillade   •   Renee  Landers   •  Charles  Larkin   • 

Robert  J.  Lepofsky  •  Christopher  J.  Lindop   •  John  M.  Loder  ■   Edwin  N.  London   ■  Jay  Marks   • 

Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay   ■  Albert  Merck  • 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge,  i 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 
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Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell   ■   Joseph  Patton  ■   Ann  M.  Philbin  ■   May  H.  Pierce  ■ 

Claudio  Pincus  ■  Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •  John  Reed  ■   Donna  M.  Riccardi  •   Susan  Rothenberg  ■  Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  ■   John  C.  Smith  ■ 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thorne  • 

Albert  Togut  ■   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein   ■  James  Westra  •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain   ■   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein   ■   George  Elvin  •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■  Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson   ■  John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •  Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky  ■   Robert  K.  Kraft  •   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean  ■ 

Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  ■   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   ■  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  ■   Leah  Weisse,  Nominating  Chairman 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Operations  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  ■  Audrey  Wood,  Senior  Investment  Accountant 
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Experience 

on  a  whole  new  scale 


There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  US  at  (617)  363-8866  or  log 

on  to  hebrewseniorlife.org. 

At 


Hebrew 
SeniorLife 

Care  •  Community  •  Innovation 
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DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Joseph  Gaken,  Associate  Director 
of  Stewardship  for  Donor  Recognition  ■  Kara  Gavagan,  Development  Special  Events  Coordinator  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing 
and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projectb  Coordinator  •  Barbara  Hanson,  Manager, 
Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends 
Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond,  Associate  Director,  Friends 
Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment 
and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 
■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  ■  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  • 
Thomas  Davenport  ■  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  • 
Angelo  Flores  •  Rudolph  Lewis  ■  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  AH  rights  reserved. 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator 
Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  > 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  ■  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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^>    BSO  News 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of  your 
generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  challenge  grant 
that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity  of  a  small  group  of 
anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to  $250,000,  all  new  or  increased 
gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher.  Answer  the  Challenge  by  becoming  a  Friend  of  the 
BSO  with  an  Annual  Fund  contribution  of  $75  or  more  during  the  2007-08  season.  Your  support  will 
help  ensure  that  the  BSO  continue  to  enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To 
learn  more  about  becoming  a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the 
BSO  Office  at  (671)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this  year's  Gala 
Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and  of,  course,  first 
choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  presented  by  forty  outstand- 
ing galleries  from  the  United  States,  Europe,  and  Canada.  Tickets  including  both  the  Gala  Preview  at 
6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview 
only  are  $100.  A  complimentary  catalog  and  readmission  throughout  the  weekend  are  included.  To 
reserve  your  tickets,  please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit 
www.fineartboston.com  or  call  (617)  638-9482. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15 
p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening 
Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Helen  Greenwald  of  the  New  England  Conservatory  (October  25,  27,  and  30)  and  BSO 
Publications  Associate  Robert  Kirzinger  (October  26)  discuss  Shostakovich  and  Bruckner.  In  the 
weeks  ahead,  Robert  Kirzinger  discusses  Mozart,  Dean,  and  Schumann  (November  1-3);  Joseph 
Auner  of  Tufts  University  discusses  Berg  and  Mahler  (November  8-13),  and  Robert  Kirzinger 


WEEK  4       BSO  NEWS 


I 


We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Gren  Anderson  at  617-574-3454 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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discusses  Haydn,  Carter,  and  Mahler  (November  15-20).  The  BSO's  Pre-Concert  Talks  are  sup- 
ported by  New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  return  this  year  for  subscription  programs 
being  performed  by  the  BSO  throughout  the  season.  The  podcast  for  each  week  can  be  accessed 
on  the  BSO's  homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  down- 
loaded to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge  on 
iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were  about  75,000 
subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including  iTunes  subscribers) 
downloading  the  podcasts  each  week. 

New  England  Coffee 

The  BSO  is  pleased  to  welcome  New  England  Coffee  as  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  New  England  Coffee,  a  family-owned  and  -operated  company  for 
over  90  years,  has  grown  to  become  the  largest  coffee  roaster  in  New  England.  New  England 
Coffee  is  now  the  exclusive  coffee  served  in  Symphony  Hall,  including  the  Symphony  Cafe,  the 
Hatch  Room  Coffee  Bar,  and  table  service  during  the  Boston  Pops  season.  New  England  Coffee  is 
also  pleased  to  support  the  BSO's  Pre-Concert  Talks.  "We  are  thrilled  to  begin  our  first  season  as 
the  Official  Coffee  of  the  BSO  and  the  Boston  Pops,"  said  Jim  Kaloyanides,  President  of  New 
England  Coffee.  "With  our  shared  values  of  quality  and  tradition  we  couldn't  resist  such  a  partner- 
ship. What's  better  than  indulging  in  the  finest  coffee  and  finest  music  simultaneously?  Enjoy!" 


"Broadway's  Best  at  Pops"  DVD 
Now  at  the  Symphony  Shop 


"Broadway's  Best  at  Pops,"  a  compilation  drawn  from  35  years  of  "Evening  at  Pops"  broadcasts,  cel- 
ebrates the  Pops'  collaborations  with  guest  performers  from  Broadway.  The  DVD  of  the  telecast, 
which  was  shown  last  season  on  PBS,  is  available  at  the  Symphony  Shop  for  $24.95.  The  program 
features  conductors  Arthur  Fiedler,  John  Williams,  and  Keith  Lockhart  leading  the  Boston  Pops 
Orchestra  in  show-stopping  numbers  performed  by  Broadway  legends  ranging  from  Ethel  Merman, 
Ray  Bolger,  and  Carol  Channing  to  Bernadette  Peters,  Gregory  Hines,  and  Kristin  Chenoweth.  Bonus 
features  include  interviews  with  Barbara  Cook  and  Michael  Feinstein,  among  others,  and  extended 
performances  not  seen  on  the  television  show. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert 
Thursday,  October  25,  2007 

Eloise  and  Raymond  H.  Ostrander  lived  in  Wes- 
ton for  many  years  and  attended  the  Thursday 


'B'  series  in  Symphony  Hall  for  twenty-three 
years.  Mr.  and  Mrs.  Ostrander  were  married  in 
1947;  they  moved  from  Weston  to  Sandwich, 
Massachusetts,  in  1971.  Mrs.  Ostrander  died  in 
1991.  Mr.  Ostrander  taught  in  public  schools  in 
Livonia  and  in  Springwater,  New  York.  He  was 
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Destination  Anywhere 


We  know  how  to  get  you  there 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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high  school  principal  in  Springwater,  Caledonia, 
and  Herkimer,  New  York,  and  superintendent  of 
the  Oak  Ridge  Schools  in  Oak  Ridge,  Tennessee, 
and  the  Mineola  Public  Schools  in  Mineola, 
New  York.  He  was  Professor  of  Education  and 
Chairman  of  the  Department  of  Administration 
at  Boston  University  from  1961  to  1971.  Ray 
Ostrander  was  active  in  numerous  educational 
organizations.  He  co-authored  a  textbook  on 
educational  administration  and  wrote  numer- 
ous articles  for  professional  journals.  During 
his  life  in  Sandwich  he  served  on  several  town 
committees  and  was  actively  involved  in  the 
Cape  Cod  Conservatory.  In  recognition  of  their 
generous  bequest,  a  Thursday-night  BSO  sub- 
scription concert  each  October  has  been  desig- 
nated "The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert." 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  The  Boston  Sym- 
phony Orchestra  is  pleased  to  continue  offering 
round-trip  bus  service  on  Friday  afternoons  at 
cost  from  the  following  communities:  Beverly, 
Canton,  Cape  Cod,  Concord,  Framingham, 
Foxboro,  Marblehead/Swampscott,  Wellesley, 
Weston,  the  South  Shore,  and  Worcester  in 
Massachusetts;  Nashua,  New  Hampshire;  and 
Rhode  Island.  Taking  advantage  of  your  area's 
bus  service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportuni- 
ties to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  If  you 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Symphony 
concerts,  please  call  the  Subscription  Office  at 
(617)  266-7575. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer 
guides  discuss  the  history  and  traditions  of  the 


BSO  and  its  world-famous  home,  Symphony 
Hall,  as  the  group  is  escorted  through  public 
and  selected  "behind-the-scenes"  areas  of  the 
building.  Free  walk-up  tours  lasting  approxi- 
mately one  hour  take  place  on  the  first  Saturday 
of  each  month  at  1:30  p.m.,  and  every  Wednes- 
day at  4:30  p.m.  (except  December  12, 19,  and 
26).  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to  the 
building.  No  reservations  are  necessary.  In 
addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commercial 
tour  operators— can  be  arranged  in  advance 
(the  BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  five 
non-Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  five  concerts,  beginning 
on  Friday,  November  9,  is  available  for  $65. 
Individual  tickets  are  $15.  For  further  information, 
or  to  subscribe,  please  call  SymphonyCharge  at 
(617)  266-1200,  or  visit  www.bso.org. 

BSO  Members  in  Concert 

BSO  principal  bassoon  Richard  Svoboda  gives 
the  world  premiere  of  Michael  Gandolfi's  Bas- 
soon Concerto  with  the  Melrose  Symphony 
Orchestra  led  by  its  music  director,  Yoichi 
Udagawa,  on  Saturday,  October  27,  at  8  p.m. 
at  Memorial  Hall,  590  Main  Street  in  Melrose. 
Also  on  the  program  are  the  overture  to  Mozart's 
Don  Giovanni  and  Beethoven's  Symphony  No.  5. 
For  tickets  ($25  general  admission)  and  further 
information,  visit  melrosesymphony.org  or  call 
(781)  662-0641. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 


The  Bridge  at 
Cherry  Hill 
401-233-2880 


*Featuring  outpatient 
rehabilitation  services 


Life  Care  Center 

ofWilbraham 

413-596-3111 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation 


Long-term  care 
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The  Walden  Chamber  Players,  whose  member- 
ship includes  BSO  musicians  Tatiana  Dimitri- 
ades  and  Alexander  Velinzon,  violins,  Thomas 
Martin,  clarinet,  Richard  Ranti,  bassoon,  Richard 
Sebring,  horn,  and  Lawrence  Wolfe,  double  bass, 
perform  music  of  Richard  Strauss,  Devienne, 
and  Beethoven  on  Saturday,  October  27,  at  7:30 
p.m.  for  the  Wolfeboro  Friends  of  Music  at  the 
Village  Players  Theatre,  51  Glendon  Street, 
Wolfeboro,  New  Hampshire.  For  tickets  or  fur- 
ther information,  please  call  (603)  569-2151. 

During  its  2007-08  season,  Collage  New  Music, 
founded  by  BSO  percussionist  Frank  Epstein, 
explores  the  music  of  the  late  Luciano  Berio,  per- 
forming eighteen  works  spanning  forty  years  of 
compositional  output  (1959-1999).  The  first  con- 
cert, on  Monday,  October  29,  at  8  p.m.  in  Pick- 
man  Hall  at  the  Longy  School  of  Music  in  Cam- 
bridge, features  works  for  keyboards  and  per- 
cussion. Joining  Collage  are  pianists  Christopher 
Oldfather  and  Donald  Berman.  General  admis- 
sion tickets  are  $15  (free  for  students),  available 
at  the  door  or  by  calling  (617)  325-5200.  For 
more  information,  visit  collagenewmusic.org. 

On  Friday,  November  2,  at  7:30  p.m.  at  the 
Newton  Cultural  Center,  225  Nevada  Street, 
the  Walden  Chamber  Players  perform  music 
of  Mozart  (including  his  arrangements  of  two 
Bach  preludes  and  fugues),  Gemot  Wolfgang, 
and  Ernst  von  Dohnanyi.  On  Sunday,  November 
4,  at  4  p.m.  at  Smith  College's  Earle  Recital  Hall 


in  Northampton,  the  Walden  Chamber  Players 
are  joined  by  composer  Donald  Wheelock  for  a 
lecture  and  a  performance  of  his  Ten  Bagatelles 
for  oboe  and  string  quartet.  For  tickets  and  fur- 
ther information,  please  call  (866)  393-2WCP 
[2927]  or  visit  waldenchamberplayers.org. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  the  2007-08  "Family 
Discovery  Concerts"  on  Saturday,  November  3, 
at  2  p.m.  at  Babson  College's  Sorenson  Center 
in  Wellesley.  The  program  features  a  celebra- 
tion of  our  country  through  music  and  the  old 
favorite  song  "Yankee  Doodle"— the  featured 
theme  of  Frank  Proto's  Doodles.  Tickets  are  $14 
for  adults,  $8  for  children,  with  discounts  for 
seniors,  students,  and  families.  For  more  infor- 
mation or  to  order  tickets,  call  (617)  527-9717 
or  visit  newphil.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 
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othing  less  than  a  miracle 
From  here  I  see  the  future  of  mush 
for  the  whole  world." 

-Simon  Rattle 


"The  bond  between  Dudamel 

and  his  orchestra  is  unmistakable; 
their  performance  is  breathtaking." 

-Time 


Presenting  sponsor 


re 


Liberty 
Mutual 


Presented  by  New  England  Conservatory  in  association  with  the 
Celebrity  Series  of  Boston  and  the  Boston  Symphony  Orchestra. 

NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 


$20/$25/$30/$l  00  at  www.bso.org  and  the  Symphony  Hall  and  NEC  box  offices 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGHOUT 
THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE  BREADTH  AND 
DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY  FACETS  OF  THE  ORCHES- 
TRA'S HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTISTIC  RENDERINGS  INSPIRED  BY 
THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BALCONY,  AUDIENCE-RIGHT);  THE  BSO'S 
EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A 
BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN  DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DIS- 
ASTER (MASSACHUSETTS  AVENUE  CORRIDOR);  THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI 
DUTILLEUX  AND  SAMUEL  BARBER  TO  THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYM- 
PHONY HALL  SEAT  (FIRST-BALCONY  LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR 
BETWEEN  THE  HATCH  ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE 
BSO'S  TOURING  HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE  OF 
BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY  (AUDIENCE- 
RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT  AT  CAPTURING  THE 
LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE  ORCHESTRA.  PHOTOGRAPHS 
OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO  DEMONSTRATE  HOW,  IN  JUST  A  FEW 
LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE  ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CONCERTO 
CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS  SOLOIST  FOR  THE 
WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON  SYMPHONY  ORCHESTRA  IN 
PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON  SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FACSIMILE 
MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARKINGS  (GIFT  OF 
CYNTHIA  STIEHL). 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Experience  Trinity 

Stirring  music  in  an  inspiring  setting 


Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140 

December  9,  3pm 

Candlelight  Carols  (Free) 

December  15,  4pm,  and  December  16,  7pm 

Candlelight  Carols  Benefit 

December  16,  4pm 
(Call  for  617-536-0944  for  ticket  information) 


Trinity  Church  ♦>  Copley  Square 

617-536-0944  ♦  www.trinitychurchboston.org 


24 


\ 


James  Levine 


^--^7"^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment  * 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
8ess/e  Poppas  chair 

Catherine  French* 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 

Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 
Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalor  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 


Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  choir,  fully  funded  in 

perpetuity 

Andrew  Pearce* 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistozos  Stata  choir, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair. 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  choir, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and  was 
threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer,  the  BSO's 
founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new  and  permanent 
home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and  $750,000  later— the 
new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance  of  Beethoven's  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their  acousti- 
cal consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accordance  with 
scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three  best  concert 
halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's  Musikverein.  Bruno 
Walter  called  it  "the  most  noble  of  American  concert  halls,"  and  Herbert  von  Karajan,  com- 
paring it  to  the  Musikverein,  noted  that  "for  much  music,  it  is  even  better. . .  because  of  the 
slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall  to  the 
front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  balconies  are  deep- 
er, sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the  coffered  ceiling  help 
distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides. 
The  auditorium  itself  is  centered  within  the  building,  with  corridors  and  offices  insulating  it 
from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall's  opening  in  1900. 
With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with  only 
a  moderate  amount  of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior 


BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


October  7,  1:30 

Amedeo  Modigliani  Quartet  (Boston  debut) 

Haydn,  Webern  &  Beethoven 

October  14,  1:30 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas,  Part  III 

October  21,  1:30 

The  Claremont  Trio 

The  Piano  Trios  of  Brahms  &  Schumann,  Part  I 


October  28,  1:30 

Chamber  Music  Society  of  Lincoln  Center 

Mozart,  Dvorak  &  Schubert 

November  4,  1:30 

Louis  Schwizgebel-Wang,  piano  (Boston  debut) 

Mozart,  Mussorgsky  &  Schulhoff 


isabella 
stwart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.onj 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


having  been  much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert 
Campbell  has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within— 
the  lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for  Pops 
concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity  is  2,371, 
including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  system— an  inno- 
vation in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall  floor.  Once  a  year 
the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are 
changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of  mythical  subjects,  six  of 
actual  historical  figures— are  related  to  music,  art,  and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and  Brother,  Boston,  makers 
of  plaster  reproductions  for  public  buildings  and  art  schools.  They  were  not  ready  for  the 
opening  concert,  but  appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and  installed 
in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The  console  was 
autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the  organ's  tone.  There 
are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ  was  commissioned  to  honor 
two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's  opening,  and  the  200th  anniver- 
sary of  the  death  of  Johann  Sebastian  Bach.  The  2004-2005  season  brought  the  return  to  use 
of  the  Symphony  Hall  organ  following  a  two-year  renovation  process  by  the  firm  of  Foley-Baker, 
Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at  audi- 
ence-left. For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement.  The  hall 
was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six-passenger  ele- 
vator was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachusetts  Avenue  lobby 
and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major  works 
by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux,  George  Ger- 
shwin, Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions, 
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THE  ALL-NEW 


WHE'  HJR  C/3 

DOES  / 


t  *. 


VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


BAKER  CADILLAC 


COLONIAL  CADILLAC 


BANKS  CADILLAC 


DIAMOND  CADILLAC 


BILL  DELUCA  CADILLAC 


DC'.EK  COIL-AC 


NEWENGLHNDCHDILLAC.COM 


CADILLAC  VILLAGE  OF  NORWOOD    CANTIN  CADILLAC 


CORSON  CADILLAC 


==CST  MOTORS 


LONG  CADILLAC 


MAC  MULKIN  CADILLAC 


R.C.  OLSEN  CADILLAC 


SUD8AY  CADILLAC 


.  ..: : 


TRACY  MOTORS 


WOODWORTH  CADILLAC 


rovuxri     v\nv,\l 


OOMOBILE.  and 
WEF  BOAT  SHOW. 


o 


From  1906 


Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years  the 
biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  purposes  other  than  concerts, 
among  them  the  First  Annual  Automobile  Show  of  the  Boston  Automobile  Dealers'  Association 
(1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen  starring  Geraldine 
Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a  debate  on  American  participation  in  the 
League  of  Nations  (1919),  a  lecture/demonstration  by  Harry  Houdini  debunking  spiritualism 
(1925),  a  spelling  bee  sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings 
(1938-40;  1945),  Jordan  Marsh-sponsored  fashion  shows  "dedicated  to  the  working  woman" 
(1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  proscenium 
arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's  original 
directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the  only  name 
above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on  the  Huntington 
Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to  name  the  building 
Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had  performed  since  its 
founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on  a  substitute  name  was 
not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department  of 
the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony  at 
the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked  the 
centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music  activity,  as 
a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  celebratory  events 
included  world  premieres  of  works  commissioned  by  the  BSO,  the  first  steps  of  a  new  master 
plan  to  strengthen  Symphony  Hall's  public  presence,  and  the  launching  of  an  initiative  that 
will  ultimately  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  internet— thus  marking 
not  just  a  commemoration,  but  a  second  inauguration  of  this  world-famous  venue.  In  the 
summer  of  2006,  for  the  first  time  in  its  history,  the  Symphony  Hall  stage  was  replaced,  using 
techniques  and  materials  matching  those  employed  when  the  floor  was  first  installed  in  1900, 
the  original  floor  having  become  uneven,  worn,  and  in  some  places  even  close  to  buckling 
after  more  than  a  century's  wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  con- 
tinues to  serve  the  purpose  for  which  it  was  built,  fostering  the  presence  of  music  familiar 
and  unfamiliar,  old  and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of 
tomorrow. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-  04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

esse 

We  Promise 

EXCEPTIONAL    QUALITY   fif  EXTRAORDINARY    SERVICE 
AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

<800)  225-7088 

•  VALIDATED  PARKINC  IN  BACK  BAY  CARAGE  ■ 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 


Chestnut  Hill  Store 
The  Mall  at  Chestnut  Hill 

(866) 965-2700 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183-WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


URBAN 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  October  25,  8pm 

Friday,  October  26, 1:30pm 
Saturday,  October  27,  8pm 
Tuesday,  October  30,  8pm 


THE  ELOISE  AND  RAYMOND  H.  OSTRANDER 
MEMORIAL  CONCERT 


MAREK  JANOWSKI  conducting 


SHOSTAKOVICH 


CELLO  CONCERTO  NO.  2,  OPUS  126 

Largo 

Allegretto 

Allegretto 

TRULS  M0RK 

{INTERMISSION} 


BRUCKNER 


SYMPHONY  NO.  9  IN  D  MINOR 

Feierlich.  Misterioso  [Solemn,  mysterious] 
Scherzo:  Bewegt,  lebhaft  [Fast,  lively]; 

Trio:  Schnell  [Fast] 
Adagio:  Langsam,  feierlich  [Slow,  solemn] 


^J^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at   Law     »        Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Business 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 


40 


Dmitri  Shostakovich 

Cello  Concerto  No.  2,  Opus  126 


DMITRI  SHOSTAKOVICH  WAS  BORN  IN  ST.  PETERSBURG,  RUSSIA,  ON  SEPTEMBER  25,  I906,  AND  DIED  IN 
MOSCOW  ON  AUGUST  9,  I975.  HE  WROTE  HIS  CELLO  CONCERTO  NO.  2  IN  THE  SPRING  OF  1966;  IT  WAS  FIRST 
PERFORMED  AS  PART  OF  SHOSTAKOVICH'S  SIXTIETH  BIRTHDAY  CONCERT  ON  SEPTEMBER  25,  1966,  IN  THE 
BOLSHOI  HALL  OF  THE  MOSCOW  CONSERVATORY.  YEVGENY  SVETLANOV  CONDUCTED  THE  USSR  STATE  OR- 
CHESTRA WITH  MSTISLAV  ROSTROPOVICH,  THE  CONCERTO'S  DEDICATEE,  AS  SOLOIST. 

IN  ADDITION  TO  THE  SOLO  CELLIST,  THE  SCORE  CALLS  FOR  ONE  FLUTE,  PICCOLO,  TWO  OBOES,  TWO  CLARINETS, 
TWO  BASSOONS,  CONTRABASSOON  (DOUBLING  THIRD  BASSOON),  TWO  HORNS,  TIMPANI,  WHIP,  WOODBLOCK, 
TOM-TOM,  TAMBOURINE,  SNARE  DRUM,  BASS  DRUM,  XYLOPHONE,  TWO  HARPS,  AND  STRINGS. 


■ 


&-> 


Like  most  Russians,  Dmitri  Shostakovich  loved  to  celebrate  his  birthday.  Even  when  he  was 
ailing— which  happened  often,  especially  in  his  later  years— he  would  invite  relatives  and 
friends  over  for  zakuski.  Those  are  the  Russian  equivalent  of  hors  d'oeuvres,  but  infinitely  more 
filling,  diverse,  and  heartwarming  than  their  French  counterpart.  Shostakovich  observed  this 
custom  despite  the  horrors  of  war  and  Stalinist  repression.  Celebrating  and  drinking  with  his 
many  friends  was  a  way  for  him  to  assert  the  values  of  companionship  and  fellowship  amid 
the  totalitarian  inhumanity  of  the  Soviet  system. 

In  1952,  for  example,  just  six  months  before  Stalin's  death,  when  the  demented  dictator's 
paranoia  had  reached  unprecedented  heights  and  a  new  purge  was  widely  anticipated,  Shosta- 
kovich wrote  to  his  old  friend  and  faithful  correspondent  Isaac  Glikman,  a  Leningrad  literary 
critic,  "If  you  can,  come  on  the  25th  to  Moscow.  Although  I  am  now  in  a  bad  mood,  I  have 
decided  to  celebrate  my  46th  birthday  after  all.  If  you  can  come,  then  bring  with  you  two 
salmon  and  two  eels  (smoked,  of  course).  On  the  25th  I  am  planning  dinner  at  7  p.m.  I  don't 
even  need  to  tell  you  how  happy  I  will  be  if  you  can  come." 

With  the  passage  of  the  years,  however,  the  arrival  of  another  birthday  often  threw  Shostakovich 
into  depression,  as  he  thought  back  on  the  many  friends  and  colleagues  who  had  perished  in 
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AND  THE  2  BEST-LOOKING 
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ONE  LIBERTY  SQUARE 
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617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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war  and  purges.  As  another  letter  he  wrote  to  Glikman  in  1968  soon  after  the  dispiriting 
Soviet  invasion  of  Czechoslovakia  seems  to  indicate,  the  composer  felt  deep  regret  over  some 
aspects  of  his  past.  "Tomorrow  is  my  62nd  birthday.  People  of  that  age  love  to  be  coquettish 
when  answering  the  question:  'If  you  could  be  born  again,  would  you  spend  another  62  years 
the  same  way  you  have  spent  these  62  years?'— 'Yes,  of  course,  I  had  some  failures,  there 
were  disappointments,  but  overall  I  would  spend  those  62  years  the  same  way.'  But  if  that 
question  were  asked  of  me,  I  would  answer,  'No.  A  thousand  times  no!'" 

In  1966,  Shostakovich's  sixtieth  birthday  was  celebrated  with  considerable  pomp  and  publicity 
in  the  USSR.  By  this  time,  Shostakovich  was  already  considered  to  be  one  of  the  greatest  com- 
posers of  the  twentieth  century  and  among  the  most  important  artists  ever  produced  by  the 
lavishly  subsidized  Soviet  cultural  establishment.  Despite  his  frequent  and  bruising  conflicts 
with  Party  bureaucrats  and  censors  over  the  years,  Shostakovich's  many  "patriotic"  works 


TSotton  fcirly  J/Lusic  Teftival 
2007-2008  Reason 


"An  astounding  assortment 

of  concerts."  -  The  New  York  Times 


Les  Voix  Humaines 

directed  by  Christopher  Jackson 
Buxtehude's  Membra  Jesu  Nostri 


depicting  Christ's  final  moments 
on  the  cross. 


Suzie  LeBlanc  Nathaniel  Watson 

$   t    ft 
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Saturday,  November  24  at  8pm 
First  Church  Congregational 

11  Garden  Street,  Harvard  Square 
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A  mid-'60s  photo  of  Shostakovich  (right) 
with  cellist  Mstislav  Rostropovich,  for  whom 
Shostakovich  wrote  both  of  his  cello  concertos 


(especially  his  Seventh  Symphony,  the  Leningrad,  a  source  of  inspiration  in  the  desperate 
struggle  against  Hitler),  his  silent  endurance,  his  international  stature,  and  his  at  times  dis- 
turbing willingness  to  compromise  with  the  demands  of  the  Communist  Party  and  Soviet 
state  had  earned  him  a  chestful  of  decorations  and  a  privileged  economic  status  that  included 
a  luxurious  country  house  in  a  special  colony  reserved  for  the  country's  elite  scientists,  intel- 
lectuals, and  artists.  As  part  of  the  festivities  in  honor  of  Shostakovich  held  in  his  "jubilee"  year 
of  1966,  the  White  Nights  Festival  in  Leningrad  was  devoted  exclusively  to  a  retrospective  of 
his  music,  and  many  other  special  concerts  were  planned  all  over  the  USSR  and  abroad. 

As  a  creative  commemoration  of  his  sixtieth  birthday,  Shostakovich  produced  two  new  works 
in  the  spring  of  1966.  One  was  the  playful  and  satirical  "Preface  to  My  Collected  Works  and  a 
Short  Reflection  upon  This  Preface,"  a  self-deprecating  catalogue  of  the  composer's  titles  and 
duties  intended  primarily  for  domestic  consumption.  Much  more  public  and  significant,  how- 
ever, was  the  Second  Cello  Concerto. 

From  the  beginning  of  his  work  on  the  new  concerto,  Shostakovich  had  a  certain  soloist  in 
mind:  Mstislav  Rostropovich,  with  whom  he  had  been  friendly  for  many  years.  Shostakovich 
had  already  written  his  First  Cello  Concerto  (completed  in  1959)  for  Rostropovich,  and  the 
two  (with  the  composer  at  the  piano)  had  also  made  a  famous  recording  of  the  early  Sonata 
for  Cello  and  Piano  (composed  in  1934).  In  a  letter  to  Glikman  dated  April  27, 1966,  and  writ- 
ten from  a  sanatorium  in  the  Crimea,  Shostakovich  described  his  progress: 

I  have  just  completed  my  Second  Concerto  for  Cello  and  Orchestra.  Since  this  work  has  no  lit- 
erary text  or  program,  I  am  finding  it  difficult  to  write  anything  about  it.  It  is  large  in  scale.  It 
has  three  movements.  The  second  and  the  third  movements  are  performed  without  a  pause. 
In  the  second  movement  and  in  the  climax  of  the  third  there  is  a  theme  that  is  very  similar  to 
the  popular  Odessa  song  "Kupite  bubliki"  ("Buy  our  pretzels").  I  couldn't  begin  to  explain  what 
provoked  me  to  do  this.  But  it's  really  very  similar.  As  I  was  composing  I  was,  of  course,  think- 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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ing  about  the  magnificent  M.  Rostropovich.  I'm  counting  on  him  to  perform  it. 

The  composer  needn't  have  worried.  Rostropovich  was  delighted  to  play  the  premiere.  Initially, 
the  cellist  was  to  have  performed  with  the  Leningrad  Philharmonic  conducted  by  Yevgeny 
Mravinsky,  Shostakovich's  longtime  collaborator.  But  just  two  weeks  before  what  was  to  have 
been  the  opening  concert  of  the  season  and  a  birthday  tribute  to  Shostakovich,  Mravinsky 
suddenly  announced  that  he  couldn't  conduct.  Mravinsky  claimed  he  did  not  have  enough 
time  to  learn  the  score,  but  Rostropovich  and  others  believed  there  was  another  reason.  A 
few  years  earlier,  Mravinsky  had  been  scheduled  to  conduct  the  premiere  of  Shostakovich's 
Symphony  No.  13  (Babi  Yar),  but  he  withdrew  because  he  feared  official  displeasure  over 
the  controversial  texts  by  poet  Yevgeny  Yevtushenko  denouncing  German  and  Russian  anti- 
Semitism.  After  that  incident,  Mravinsky's  close  creative  relationship  to  Shostakovich  was  col- 
ored by  guilt,  awkwardness,  and  embarrassment.  In  the  end,  the  premiere  of  the  Second  Cello 
Concerto  was  entrusted  to  Yevgeny  Svetlanov  and  the  USSR  State  Orchestra. 

As  Elizabeth  Wilson  has  noted  in  Shostakovich:  A  Life  Remembered,  the  Second  Cello  Concerto 
is  "darker  and  more  introspective"  than  the  First,  "which  seemed  the  perfect  vehicle  for 
Rostropovich's  extrovert  virtuosity."  Slow  and  moderate  tempos  dominate.  The  first-move- 
ment Largo  opens  with  a  cello  solo,  a  melancholy  phrase  revolving  around  a  descending 
minor  second  that  is  then  quietly  and  extensively  developed  by  the  strings,  with  assistance 
from  the  harp  and  horns.  At  rehearsal  number  16,  the  xylophone,  harp,  and  woodwinds  enter 
and  the  mood  becomes  playful  and  sardonic,  in  a  sort  of  merry  dance  macabre.  A  highly 
unusual  duet  between  the  solo  cello  and  the  bass  drum  follows,  leading  to  the  restatement  of 
the  first  theme  by  the  bassoon.  In  the  final  section,  the  soloist  recapitulates  the  two  themes, 
dark  and  light,  eventually  restoring  the  reflective,  almost  liturgical  mood  that  prevailed  at  the 
outset. 


In  the  tiny  second-movement  scherzo,  Shostakovich  provided  ample  tongue-in-cheek  enter- 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

SYMPHONIC  VOICES 
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8:00  p.m. 
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Harbison:  Symphony  No.  1;  Mahler:  Lieder  eines  fahrenden 

Gesellen  (with  baritone  David  Kravitz);  Sibelius:  Tapiola; 
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www.nephilharmonic.org,  617-868-1222 
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Works  by  Jongen,  Bernstein 
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tainment  for  his  Russian  audience  with  a  sarcastic  treatment  of  the  Odessa  street  vendor's 
song  "Come  buy  my  pretzels."  His  use  of  this  familiar  and  vulgar  tune  within  the  context  of  an 
orchestral  work  recalls  the  technique  of  Mahler,  from  whom  Shostakovich  learned  a  great  deal 
about  emotional  contrast  and  structure. 


The  same  heavy  atmosphere  of  irony  continues  in  the  opening  measures  of  the  third  move- 
ment, where  the  brass  announce  a  cockeyed  fanfare  leading  into  a  section  constructed  on 
another  bizarre  combination  of  instruments,  cello  solo  with  tambourine.  For  the  rest  of  the 
movement,  a  short,  classically  serene  motif  ending  in  a  trill  for  the  soloist  serves  as  a  unifying 
idea,  alternating  in  an  almost  cinematic  montage-like  structure  with  sections  of  what  sounds 
like  enforced  and  violent  gaiety.  The  violence  intensifies  with  the  loud  return  of  the  Odessa 
pretzel  song,  this  time  punctuated  by  terrifying  slaps  of  the  whip.  But  soon  the  prevailing  pen- 
siveness  reasserts  itself.  In  the  final  pages  of  the  concerto,  Shostakovich  again  turns  to  the 
large  percussion  section  for  eerie  and  somber  effects:  against  a  long-held  note  in  the  solo 
part,  the  wood  block,  tom-tom,  snare  drum,  and  xylophone  beat  out  a  quiet  but  insistent  pat- 
ter. It  sounds  very  much  like  death  knocking  at  the  door. 

Harlow  Robinson 

HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  of  History  and  Modern  Languages  at  North- 
eastern University.  His  books  include  "Sergei  Prokofiev:  A  Biography,"  "Selected  Letters  of  Sergei  Prokofiev,"  and  the 
forthcoming  "Russians  in  Hollywood,  Hollywood's  Russians:  Biography  of  an  Image,"  all  from  University  Press  of  New 
England/Northeastern. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Shostakovich's  Cello  Concerto  No.  2  took  place  on  February 
26,  1967,  in  Carnegie  Hall,  New  York,  with  soloist  Mstislav  Rostropovich  (the  work's  dedicatee)  and  the 
London  Symphony  Orchestra  under  the  direction  of  Gennady  Rozhdestvensky. 

THE  BOSTON  SYMPHONY  ORCHESTRA  has  performed  Shostakovich's  Cello  Concerto  No.  2  on  just  two 
previous  occasions:  with  soloist  Mstislav  Rostropovich  (the  work's  dedicatee)  and  conductor  Seiji  Ozawa 
on  August  10,  1975,  at  Tanglewood  (a  recording  was  made  for  Deutsche  Grammophon  in  Symphony  Hall 
the  next  day);  and  with  soloist  Lynn  Harrell  and  conductor  Yakov  Kreizberg  in  subscription  concerts  at 
Symphony  Hall,  in  November  1999. 
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BMOP'S  ELEVENTH  SEASON  starts  with  the  reinvention  of  the  keyboard 
concerto.  Transcending  the  glass  ceiling  of  genre,  these  eight  inventors  carry 
traditional  forms  of  music  into  fresh,  sublime,  and  provocative  realms. 
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Anthony  Davis 
Michael  Colgrass* 
Elliott  Schwartz" 
David  Rakowski 
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♦premiere  performance 
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Anthony  Davis 
Nina  Ferrigno 
Marilyn  Nonken 
Joanne  Kong 
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Anton  Bruckner 

Symphony  No.  9  in  D  minor 


JOSEPH  ANTON  BRUCKNER  WAS  BORN  IN  ANSFELDEN,  UPPER  AUSTRIA,  ON  SEPTEMBER  4,  1824,  AND  DIED  IN 
VIENNA  ON  OCTOBER  11,  1896.  HE  BEGAN  CONCENTRATED  WORK  ON  HIS  UNFINISHED  NINTH  SYMPHONY  IN 
APRIL  1891,  THOUGH  SOME  OF  THE  MATERIAL  GOES  BACK  TO  SKETCHES  MADE  IN  1887  AND  1889.  HE  COM- 
PLETED THE  FIRST  MOVEMENT  ON  DECEMBER  23,  1893,  THE  SCHERZO  ON  FEBRUARY  15,  1894,  AND  THE 
ADAGIO  ON  NOVEMBER  30  OF  THAT  YEAR,  BEGINNING  SKETCHES  FOR  THE  FINALE  ON  MAY  24,  1895.  THE 
SYMPHONY  WAS  PERFORMED  FIRST  IN  THE  POSTHUMOUS  FALSIFICATION  BY  ONE  OF  BRUCKNER'S  SELF-PRO- 
CLAIMED ASSISTANTS,  FERDINAND  LOWE,  AN  ARRANGEMENT  DESIGNED  TO  MAKE  THE  WORK  MORE  "WAG- 
NERIAN"; THIS  TOOK  PLACE  IN  VIENNA  ON  FEBRUARY  11,  1903,  WITH  LOWE  CONDUCTING.  THE  PREMIERE  OF 
THE  ORIGINAL  VERSION  AS  BRUCKNER  ACTUALLY  LEFT  IT  DID  NOT  TAKE  PLACE  UNTIL  APRIL  2,  1932,  AT  A 
SPECIAL  CONCERT  FOR  AN  INVITED  AUDIENCE  IN  MUNICH,  WITH  SIEGMUND  VON  HAUSEGGER  CONDUCTING 
FIRST  THE  LOWE  VERSION,  THEN  BRUCKNER'S  ORIGINAL.  THE  FIRST  PUBLIC  PERFORMANCE  OF  BRUCKNER'S 
ORIGINAL  VERSION  WAS  GIVEN  ON  OCTOBER  23,  1932,  BY  CLEMENS  KRAUSS  AND  THE  VIENNA  PHILHARMONIC. 

THE  SCORE  OF  BRUCKNER'S  SYMPHONY  NO.  9  CALLS  FOR  THREE  FLUTES,  THREE  OBOES,  THREE  CLARINETS, 
THREE  BASSOONS,  EIGHT  HORNS  (FOUR  DOUBLING  WAGNER  TUBAS— TWO  TENOR  AND  TWO  BASS  — IN  THE 
ADAGIO),  THREE  TRUMPETS,  THREE  TROMBONES,  BASS  TUBA,  TIMPANI,  AND  STRINGS. 


Gk 


Anton  Bruckner  spent  almost  eight  years  working  on  his  never-to-be-finished  Ninth  Sym- 
phony. Three  completed  movements  and  hundreds  of  pages  of  sketches  for  the  finale  attest 
to  the  passion  with  which  he  approached  this  work.  But  by  the  time  he  had  reached  the  finale, 
his  artistic  self-confidence  had  been  drastically  undermined  by  the  refusal  of  Hermann  Levi, 
one  his  strongest  proponents,  to  conduct  his  Eighth  Symphony,  and  he  spent  most  of  his  last 
years  fruitlessly  trying  to  revise  older  works  to  make  them  "acceptable"  to  performers  unable 
to  comprehend  his  unique  style.  This  work  of  revision  drained  away  essential  time  as  it 
sapped  his  belief  in  his  own  abilities,  depriving  us  of  what  might  well  have  been  his  greatest 
work.  But  even  as  it  stands,  a  torso  of  three  movements  lacking  its  finale— which  would,  as 
with  Beethoven's  final  symphony  in  the  same  key,  have  attempted  to  reconcile  or  harmonize 
its  diverse  expressive  elements,  its  emotional  extremes— the  Ninth  remains  one  of  Bruckner's 
greatest  achievements. 
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A  product  of  the  Austrian  countryside  who  remained  essentially  a  bumpkin,  at  least  as  far  as 
the  cosmopolites  of  the  capital  were  concerned,  Bruckner  moved  to  Vienna  in  1868,  to  take 
up  the  professorship  of  harmony  and  counterpoint  at  the  Conservatory.  At  that  time  he  was 
forty-four  years  old  and  had  attained  some  renown  as  a  composer  of  Masses  (all  three  of  his 
works  in  that  genre  were  already  behind  him),  as  a  superb  scholar  of  musical  technique,  and 
as  one  of  the  greatest  organists  of  his  day.  (Reports  of  his  magnificent  improvisations  on  the 
organ  make  us  wish  that  recording  technology  had  been  invented  earlier.)  His  professorship  was 
a  position  of  great  prestige  in  the  elegant  and  fashionable  capital  of  the  Austro-Hungarian 
Empire,  but  it  had  been  bestowed  on  a  man  of  peasantlike  simplicity  in  his  personal  life,  a 
man  who  had  little  real  understanding  of  the  "proper"  way  to  get  ahead  in  the  capital.  He 
must  have  been  a  strange  apparition  in  the  simple  costume  he  always  wore,  characteristic  of 
his  native  Upper  Austria:  baggy  black  pants  (ending  above  the  ankles  so  as  not  to  interfere 
with  his  pedal-work  when  playing  the  organ),  a  loose  coat  of  notably  unstylish  cut,  and  com- 
fortable white  shirt  with  an  unfashionably  broad  collar.  With  his  short  and  stocky  build  and 
his  hearty  appetite,  he  could  easily  have  been  taken  for  a  peasant  farmer. 

Bruckner's  real  difficulties  in  Vienna  came  because  he  was  utterly  unable  to  understand  the 
political  aspect  of  the  city's  musical  life,  its  division  into  armed  camps  representing  the 
Brahmsians  and  the  Wagnerians.  No  quarter  was  given,  so  a  partisan  of  one  side  was  auto- 
matically attacked  by  the  partisans  of  the  other.  Vienna  was  basically  conservative,  and  its 
Philharmonic  Orchestra  spearheaded  that  conservatism.  The  press,  too,  supported  Brahms 
against  Wagner  and  his  adherents.  So  it  was  difficult  enough  for  a  composer  allied  in  any  way 
with  "the  music  of  the  future"  even  to  get  a  hearing;  and  once  he  had  gotten  it,  it  was  difficult 
to  find  a  review  that  provided  even  the  minimum  standards  of  fair  reporting  (such  as  wildly 
enthusiastic  audience  response,  which  sometimes  occurred  without  being  mentioned  by 
Eduard  Hanslick  and  other  critics  in  their  intensely  pejorative  reviews).  Bruckner  was  known 
to  be  a  strong  admirer  of  Wagner— and  that  was  quite  enough  to  damn  him  in  the  eyes  of  the 
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Wagner  welcoming  Bruckner  at 
Bayreuth,  in  a  silhouette  by  Otto  Bohler 


Brahmsians.  His  large  symphonies  were  thought  of  as  "Wagnerian"  (which  they  are  not,  in 
anything  but  relatively  minor  details  of  scoring,  such  as  his  use  of  the  brass  instruments),  so, 
from  the  time  of  the  Third  Symphony,  which  Bruckner  dedicated  to  Wagner,  Hanslick's  pow- 
erful reviews  inevitably  attacked  Bruckner's  newest  works. 

For  many  years  Bruckner's  symphonies  had  to  find  their  way  against  the  will  of  the  entrenched 
critics  who  were  confident  that  they  knew  what  a  symphony  was.  Yet  Bruckner's  symphonies 
are  an  utterly  personal  treatment  of  the  form  inherited  from  Haydn,  Mozart,  Beethoven,  and 
Schubert,  and  they  must  be  approached  in  their  own  terms.  Until  quite  recently  Bruckner's 
name  was  always  linked  in  the  same  breath  with  Mahler's,  and  both  were  promoted  as  rarely 
heard  and  underrated  masters  of  Viennese  late  Romanticism.  But  Mahler  has  for  decades 
now  become  a  central  figure  in  our  symphonic  life,  while  Bruckner  still  stands  on  the  periphery. 

In  any  case,  the  two  composers  had  little  in  common.  To  be  sure,  both  wrote  lengthy  and 
demanding  symphonies,  sometimes  lasting  an  hour  or  more.  (If  Bruckner  had  finished  his 
Ninth  with  a  finale  on  the  scale  of  the  other  movements,  it  would  have  been  by  far  his  longest 
work.)  But  their  music  looked  in  opposite  directions.  Mahler's  symphonies  involved  (as  he 
himself  said)  the  creation  of  entire  worlds,  filled  with  existential  doubt  and  anguish.  Bruckner, 
on  the  other  hand,  was  a  devout  Catholic  whose  symphonies  ring  with  the  absolute  convic- 
tion of  his  faith;  each  seems  from  the  beginning  to  be  aiming  for  a  predestined  conclusion  of 
grandeur  and  almost  heavenly  glory,  the  embodiment  in  tone  of  the  massive,  ornate  Baroque 
churches  in  which  he  had  served  as  organist.  If  Mahler's  symphonies  are  some  kind  of  self- 
psychoanalysis,  Bruckner's  symphonies  are  liturgical  acts.  Perhaps  this  is  why  today,  in  an  age 
of  endless  questioning  of  values  following  a  century  of  mass  annihilation  on  a  scale  hardly 
known  to  history  heretofore,  Mahler's  symphonies  seem  more  attuned  to  our  world  view  than 
Bruckner's. 


After  arriving  in  Vienna,  Bruckner  devoted  almost  his  entire  creative  energy  to  the  composi- 
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tion  of  symphonies.  The  years  1871  to  1876  saw  the  pouring  out  of  symphonies  2,  3,  4,  and  5 
in  quick  succession.  Hanslick,  who  had  been  enthusiastic  about  Bruckner's  early  Masses, 
turned  harshly  vindictive  after  the  composition  of  his  "Wagner  symphony,"  and  it  became 
nearly  impossible  to  obtain  a  Philharmonic  performance  of  his  works  until  his  reputation 
began  to  grow  elsewhere,  particularly  in  Germany.  The  real  start  of  his  international  fame 
came  with  the  great  success  of  the  Seventh  Symphony  at  its  world  premiere  in  Leipzig  under 
the  direction  of  Arthur  Nikisch  (later  a  conductor  of  the  Boston  Symphony  Orchestra)  at  the 
end  of  1884.  A  hugely  successful  performance  in  Munich  the  following  year  was  the  high 
point  of  his  life.  He  was  then  in  the  middle  of  work  on  his  Eighth  Symphony,  and,  given  the 
recent  events,  he  was  proceeding  in  a  mood  of  contented  assurance. 


That  mood  evaporated,  though,  when,  after  completing  the  Eighth  in  August  1887,  he  sent  it 
to  Hermann  Levi,  who  had  led  the  Munich  performance  of  the  Seventh.  Levi  had  truly  loved 
the  Seventh  but  found  himself,  to  his  great  embarrassment,  unable  to  comprehend  the  Eighth, 
and  though  he  tried  to  soften  the  blow  of  his  rejection  as  best  he  could,  it  was  devastating  to 
Bruckner.  As  Bruckner's  pupil  Joseph  Schalk  reported  to  Levi,  "He  is  upset  and  in  despair  and 
has  lost  all  confidence  in  himself." 

The  loss  of  confidence  affected  not  only  the  Eighth  Symphony.  Levi's  rejection  revived  Bruck- 
ner's earlier  doubts  about  his  ability  and  cast  a  pall  over  many  of  his  earlier  works.  In  fact,  he 
spent  most  of  the  rest  of  his  life  revising  older,  already  finished  works  instead  of  writing  new 
ones.  Though  he  lived  another  nine  years,  he  wrote  only  a  few  small  pieces  and  never  com- 
pleted another  symphony.  By  the  time  he  had  completed  yet  another  revision  of  the  Eighth 
(with  the  sometimes  misguided  help  of  Schalk)  he  had  already  begun  sketching  the  Ninth.  But 
though  the  first  three  movements  progressed  well  enough,  he  spent  the  last  three  years  of  his 
life  trying  to  create  a  finale  he  was  never  to  finish. 

The  Ninth  was  planned  as  a  four-movement  symphony  in  which— as  in  Beethoven's  Ninth— 
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the  scherzo  came  second  and  the  slow  movement  third.  Both  of  the  first  two  movements— 
again,  as  in  the  Beethoven  work— constantly  emphasize  and  reaffirm  the  home  tonality  of 
D  minor,  though  during  the  course  of  the  movements  they  cover  vast  harmonic  distances, 
reflecting  the  development  of  musical  chromaticism  during  the  course  of  the  seventy  years 
that  had  elapsed  between  Beethoven's  work  and  Bruckner's.  Bruckner  had  completely  inter- 
nalized the  music  of  Wagner's  Tristan  and  had  shown  even  in  his  earliest  compositions  that 
he  was  comfortable  with  a  very  chromatic  language.  By  the  time  of  the  Ninth,  his  harmonies 
occasionally  border  on  the  edge  of  atonality  and  approach  the  brink  of  that  harmonic  crisis 
that  only  a  few  years  later  forced  Schoenberg  to  address  new  ways  of  finding  coherence  in 
a  language  in  which  every  pitch  seemed  to  have  become  as  important  as  every  other.  Of 
course,  Bruckner  still  remains  firmly  tonal  in  large  matters.  However  far  his  musical  voyage 
may  take  him,  he  ends  the  movement  in  the  home  key.  And  it  is  a  foregone  conclusion  that 
the  unfinished  finale  would  have,  in  some  way,  brought  together  the  threads  of  the  three  earlier 
movements  and— again  as  in  the  Beethoven  model— found  some  way  to  achieve  a  confident 
and  ringing  affirmation  in  D  major. 

The  word  "scherzo"  means  "joke"  in  Italian,  but  Bruckner's  scherzo  is,  rather,  a  gigantic  night- 
mare, frenzied  almost  throughout,  and  by  turns  brutal  and  fantastic.  In  some  ways  its  sardon- 
ic character  feels  closer  to  Mahler  than  anything  else  Bruckner  ever  wrote.  A  repeated-note 
figure,  sometimes  softly  plucked  in  the  strings,  sometimes  loudly  asserted  in  the  full  orches- 
tra with  brass  and  percussion,  is  the  main  gesture,  the  continuing  backdrop  of  the  movement. 
It  has  a  concentrated  sonata  form,  and  unlike  many  of  Bruckner's  scherzos,  there  is  almost  no 
hint  of  tunefulness.  The  Trio  is  in  F-sharp  major,  which  would  normally  effect  a  brightening 
and  perhaps  a  relief  from  the  scherzo's  pounding  D  minor  (it  also  is  surely  a  hint  of  the  D  major 
that  Bruckner  would  have  intended  to  close  the  symphony  as  a  whole).  But  other  Trios  to 
Bruckner  scherzos  are  a  kind  of  relaxation,  often  in  a  slower  tempo,  from  the  scherzo.  Here 
the  Trio  is  faster  and,  though  quieter,  icy  and  slithering,  yet  another  aspect  of  the  movement's 
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nightmarish  quality.  The  scherzo  returns  with  its  old  ferocity. 

The  Adagio  takes  Bruckner  to  the  farthest  extremes  of  chromatic  harmony  that  he  ever 
reached,  and  it  is  by  all  odds  his  most  tortuous  music.  Though  the  key  signature  claims  it  is  in 
E  major,  and  the  opening  pitch  is  the  dominant  of  the  E  major  scale  (a  perfectly  normal  start- 
ing point),  what  follows  moves  through  far  worlds  without  a  firm  footing.  This  twisting  and 
desolate  opening  theme,  beginning  with  large  leaps  up,  then  down,  followed  by  a  series  of 
rising  scale  passages,  grows  and  develops  through  stretches  in  which  we  are  never  entirely 
sure  of  being  in  any  key  for  very  long.  The  first  firm  sense  of  tonality  comes  with  the  presen- 
tation of  a  new  melody  in  A-flat,  very  slow,  rather  consoling  in  mood.  Much  of  the  rest  of  the 
movement  unfolds  with  elements  of  the  first  theme,  sometimes  turned  upside  down,  some- 
times fragmented,  but  always  seeking  something  not  apparently  defined.  Only  when  the  sec- 
ond theme  is  finally  restated  are  we  clearly  in  the  long-intended  key  of  E  major.  This  inaugu- 
rates a  great  crescendo  to  a  culminating  point,  though  it  is  not  an  affirmation.  Its  climactic 
moment  is  a  shockingly  violent  dissonance  (so  shocking  that  Bruckner's  "helper"  Lowe 
rewrote  it  after  the  composer's  death  and  published  and  performed  it  without  ever  revealing 
what  he  had  done;  only  in  1932,  seven  years  after  Lowe's  own  death,  was  Bruckner's  original 
form  heard).  The  climactic  dissonance  is  on  a  chord  that  leads  us  to  C-sharp  minor— the  key 
that  shares  its  scale  with  the  home  E  major  and  is  known  as  its  relative  minor.  Here  begins 
the  wonderful  coda  of  the  movement,  which  quotes  the  second  phrase  of  the  movement,  but 
then,  instead  of  repeating  the  earlier  torments,  moves  into  a  serene  realm  for  the  moving 
close,  which  seems  to  recall  somewhat  the  opening  of  the  Seventh  Symphony,  whose  success 
had  been  the  high  point  (in  the  composer's  mind)  of  his  life. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In  1991  his  BSO 
program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for  orchestras  and  other  ensem- 
bles throughout  the  country,  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Bruckner's  Ninth  Symphony  in  its  original  version  took  place 
on  October  11,  1934,  with  Otto  Klemperer  conducting  the  New  York  Philharmonic-Symphony  Orchestra. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Bruckner's  Symphony  No.  9  were 
given  by  Wilhelm  Gericke  on  March  31  and  April  2,  1904,  subsequent  BSO  performances  being  given  by 
Karl  Muck  (in  Boston  and  New  York),  Bruno  Walter,  Erich  Leinsdorf  (at  Symphony  Hall  in  1963  and  again 
in  1967,  as  well  as  out-of-town  performances  in  both  those  years),  Daniel  Barenboim,  Seiji  Ozawa,  Bernard 
Haitink,  and  Ozawa  again  (the  most  recent  subscription  performances,  in  October  1997).  The  BSO  has 
never  performed  the  work  at  Tanglewood. 
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To  Read  and  Hear  More... 


Relatively  recent  additions  to  the  Shostakovich  bibliography  include  Shostakovich  and  Stalin 
by  Solomon  Volkov  (Random  House),  Shostakovich  and  his  World  by  Laurel  E.  Fay  (Princeton 
University  Press),  and  A  Shostakovich  Casebook  edited  by  Malcolm  Hamrick  Brown  (Indiana 
University  Press).  Among  other  things,  the  last  two  of  these  continue  to  address  issues  of 
authenticity  surrounding  Volkov's  earlier  book,  Testimony:  The  Memoirs  of  Dmitri  Shostakovich 
as  (ostensibly)  related  to  and  edited  by  Volkov,  published  originally  in  1979  (currently  avail- 
able as  a  Faber  and  Faber  paperback).  Volkov's  Testimony  served  as  the  basis  for  a  1988 
Tony  Palmer  film  starring  Ben  Kingsley  as  Shostakovich.  Other  important  books  on  the  com- 
poser include  Elizabeth  Wilson's  Shostakovich:  A  Life  Remembered  ,  now  in  a  second  edition 
published  in  2006  (Princeton  University  paperback);  Laurel  E.  Fay's  Shostakovich:  A  Life  (Oxford 
University  paperback),  and  the  anthology  Shostakovich  Reconsidered,  written  and  edited  by 
Allan  B.  Ho  and  Dmitry  Feofanov  (Toccata  Press). 

Truls  Mork  has  recorded  the  two  Shostakovich  cello  concertos  with  Mariss  Jansons  leading 
the  London  Philharmonic  (Virgin  Classics).  Mstislav  Rostropovich,  for  whom  Shostakovich 
wrote  both  of  his  cello  concertos,  recorded  No.  2  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  in  1975.  There  is  also  an  October  1966  concert  performance  featuring  Rostropovich 
with  Colin  Davis  and  the  BBC  Symphony  Orchestra,  from  just  two  weeks  after  the  work's 
world  premiere  in  Moscow  (BBC  Legends).  The  composer's  son  Maxim  Shostakovich  has 
recorded  his  father's  two  cello  concertos  twice:  with  cellist  Heinrich  Schiff  and  the  Bavarian 
Radio  Symphony  Orchestra  (Philips),  and  with  Jin  Barta  and  the  Prague  Symphony  Orchestra 
(Supraphon).  Other  single-disc  pairings  of  Shostakovich's  two  cello  concertos  feature  Frans 
Helmerson  with  Valery  Polyansky  leading  the  Russian  State  Symphony  Orchestra  (Chandos) 
and  Maria  Kliegel  with  Antoni  Wit  leading  the  Polish  Radio  Symphony  Orchestra  Katowice 
(budget-priced  Naxos). 

The  Cambridge  Companion  to  Bruckner,  edited  by  John  Williamson,  in  the  series  "Cambridge 
Companions  to  Music,"  offers  a  compendium  of  essays  on  the  historical  and  cultural  context 
in  which  Bruckner  lived  and  worked,  on  his  choral  music,  and  (primarily)  on  Bruckner  as  sym- 
phonist  (Cambridge  University  paperback).  There  are  two  good  basic  biographies  of  the  com- 
poser—Derek Watson's  Bruckner  in  the  Master  Musicians  series  (Schirmer  hardcover  or 
Oxford  paperback),  and  Hans-Hubert  Schonzeler's  well-illustrated  Bruckner  in  the  Library  of 
Composers  series  (Calder,  also  Grossman  paperback)— but  neither  seems  to  be  currently  in 
print.  Philip  Barford's  Bruckner  Symphonies  in  the  series  of  BBC  Music  Guides  provides  a  useful 
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brief  introduction  to  the  composer's  symphonic  output,  including  consideration  of  the  authen- 
ticity questions  surrounding  certain  scores  (University  of  Washington  paperback).  Robert 
Simpson's  The  Essence  of  Bruckner  subjects  the  symphonies  to  very  close  critical  and  musical 
analysis  (Gollancz  paperback).  Deryck  Cooke's  chapter  on  Bruckner  in  The  Symphony,  edited 
by  Robert  Simpson,  is  excellent;  this  provides  analyses  of  the  first  and  final  movements  of  the 
Third  Symphony,  the  slow  movement  of  the  Seventh,  and  the  scherzo  of  the  Eighth  as  exam- 
ples of  Bruckner's  symphonic  procedure  (Pelican  paperback).  Michael  Steinberg's  program 
notes  on  Bruckner's  Fourth  through  Ninth  symphonies  are  in  his  compilation  volume  The 
Symphony-A  Listener's  Guide  (Oxford  paperback).  Crucial  to  sorting  out  the  different  versions 
of  Bruckner  symphonies  is  Deryck  Cooke's  "The  Bruckner  Problem  Simplified,"  a  monograph 
based  on  a  series  of  articles  originally  published  in  The  Musical  Newsletter  and  later  restored 
to  print  in  Vindications,  a  posthumous  collection  of  Cooke's  essays  (Cambridge  University 
Press).  Cooke  also  wrote  the  article  on  Bruckner  for  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980);  this  was  reprinted  in  The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms, 
Dvorak,  and  Wolf  (Norton  paperback).  The  article  in  the  revised  Grove  (2001)  is  by  Paul 
Hawkshaw  and  Timothy  L.  Jackson.  Of  interest,  too,  is  Dika  Newlin's  Bruckner,  Mahler,  Schoen- 
berg,  which  links  the  three  composers  with  regard  to  the  Viennese  musical  tradition  (Norton). 

Noteworthy  recordings  of  the  Bruckner  Ninth  include  (listed  alphabetically  by  conductor) 
Daniel  Barenboim's  with  the  Berlin  Philharmonic  (Warner  Classics),  Christoph  von  Dohnanyi's 
with  the  Cleveland  Orchestra  (Decca),  Carlo  Maria  Giulini's  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon),  Bernard  Haitink's  with  the  Concertgebouw  Orchestra  of  Amster- 
dam (Philips),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon), 
and  Kurt  Masur's  with  the  Gewandhaus  Orchestra  of  Leipzig  (RCA).  Important  historic  record- 
ings include  Wilhelm  Furtwangler's  "live"  with  the  Berlin  Philharmonic,  from  1944  (Membran/ 
Documents)  and  Bruno  Walter's  with  the  Columbia  Symphony  Orchestra  (Sony  Classical). 
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Marek  Janowski 


Marek  Janowski  has  been  artistic  director  of  the  Rundfunk-Sinfonieorchester  Berlin  since 
2002  and  in  2005  was  appointed  musical  director  of  the  Orchestre  de  la  Suisse  Romande  in 
Geneva.  He  is  much  in  demand  as  a  guest  conductor  throughout  the  world,  working  on  a  reg- 
ular basis  in  the  United  States  with  the  Pittsburgh,  Boston,  and  San  Francisco  symphony 
orchestras,  the  Philadelphia  Orchestra,  and  in  Europe  with  the  Orchestre  de  Paris,  the  Orches- 
ter  der  Tonhalle  Zurich,  the  Danish  National  Symphony  Orchestra  in  Copenhagen,  and  the 
NDR-Sinfonieorchester  Hamburg.  Born  in  1939  in  Warsaw  and  educated  in  Germany,  Marek 
Janowski  was  choral  repetiteur  and  director  of  music  in  Aachan,  Cologne,  Dusseldorf,  and 
Hamburg  and  served  as  music  director  in  the  opera  houses  of  Freiburg  (1973-75)  and  Dort- 
mund (1975-79).  His  success  in  Dortmund  led  to  his  involvement  in  the  international  opera 
and  concert  scene.  Since  the  late  1970s  he  has  been  a  regular  guest  at  all  the  world-renowned 
opera  houses,  from  the  Metropolitan  Opera  in  New  York  to  the  Bayerischer  Staatsoper  in 
Munich;  from  Chicago  and  San  Francisco  to  Hamburg;  from  Vienna  and  Berlin  to  Paris.  In  the 
1990s  Mr.  Janowski  concentrated  on  orchestral  work,  continuing  the  great  German  conduct- 
ing tradition  in  the  symphonic  repertoire.  He  enjoys  an  outstanding  reputation  in  Europe 
and  North  America,  not  only  for  his  working  style,  but  also  for  his  innovative  programming 
and  his  ability  to  bring  a  fresh,  individual  interpretation  to  familiar  repertoire.  Between  1984 
and  2000,  as  musical  director  of  the  Orchestre  Philharmonique  de  Radio  France,  he  led  that 
orchestra  to  international  fame  as  the  leading  orchestra  in  France.  From  1986  to  1990  he  was 
also  chief  conductor  of  the  Gurzenich-Orchester  in  Cologne,  and  between  1997  and  1999  he 


WEEK  4       GUEST  ARTISTS 


was  first  guest  conductor  of  the  Deutsche  Symphonie-Orchester  Berlin.  From  2000  to  2005 
he  served  as  music  director  of  the  Orchestre  Philharmonique  de  Monte-Carlo,  and  from  2001 
to  2003  also  held  the  position  of  chief  conductor  with  the  Dresdner  Philharmonie.  Marek 
Janowski  has  made  more  than  fifty  recordings  over  the  past  thirty-five  years,  including  numer- 
ous complete  operas  and  symphonic  cycles,  many  of  which  have  been  awarded  international 
prizes.  His  discography  includes  an  acclaimed  recording  of  Wagner's  Ring  with  the  Staatska- 
pelle  Dresden  on  Ariola-Eurodisc  and  Weber's  Euryonthe  and  Richard  Strauss's  Die  schweig- 
same  Frau  for  EMI,  as  well  as  The  Devils  of  Loudun  by  Penderecki  for  Philips  (now  also  available 
in  a  Hamburg  production  on  an  Arthaus  Musik  DVD).  He  has  recorded  Bruckner's  Fourth  and 
Sixth  symphonies,  excerpts  of  works  by  Wagner,  a  highly  acclaimed  version  of  Messiaen's 
Turangalila-symphonie  with  the  Orchestre  Philharmonique  de  Radio  France,  for  BMG  a  com- 
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plete  recording  of  Beethoven's  piano  concertos  with  the  Leipzig  Gewandhaus  Orchestra  and 
soloist  Gerhard  Oppitz,  and  the  cycle  of  all  four  Roussel  symphonies  with  the  ORTF  Philhar- 
monic Orchestra,  which  was  awarded  the  Diapason  d'Or  (RCA).  Marek  Janowski  made  his 
Boston  Symphony  Orchestra  debut  with  subscription  concerts  in  February  1989  and  his  first 
Tanglewood  appearances  with  two  BSO  concerts  in  August  1990.  His  most  recent  subscrip- 
tion appearances  were  in  December  2002;  his  most  recent  Tanglewood  appearances  were  for 
two  BSO  programs  in  August  2005,  including  the  Beethoven  Ninth  that  closed  the  orchestra's 
Tanglewood  season  that  year.  His  most  recent  appearance  with  the  BSO  was  at  Carnegie  Hall 
in  March  2006,  when  he  led  the  full-orchestra  version  of  Schoenberg's  Chamber  Symphony 
No.  1  and  Beethoven's  Ninth  Symphony  at  short  notice  in  place  of  James  Levine. 


Truls  M0rk 


Truls  Mork's  reputation  as  one  of  today's  most  important  cellists  has  been  built  on  perform- 
ances throughout  the  world  with  numerous  orchestras,  including  the  philharmonic  orchestras 
of  New  York,  Berlin,  Munich,  and  London.  His  European  appearances  have  included  perform- 
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ances  with  the  BBC  Symphony,  Orchestre  de  Paris,  Royal  Concertgebouw,  Staatskapelle 
Dresden,  and  Symphonieorchester  des  Bayerischen  Rundfunks.  In  North  America  he  has 
worked  with  the  orchestras  of  Boston,  Los  Angeles,  Philadelphia,  Chicago,  and  Cleveland, 
among  others.  During  the  2007-08  season,  he  is  artist  in  residence  at  the  Bamberger 
Symphoniker,  performing  a  wide  range  of  repertoire  over  three  visits.  Highlights  of  2006-07 
included  performances  with  the  Philharmonia  Orchestra  as  part  of  its  Elgar  Festival;  a  mini- 
residency  with  the  Tonhalle  Orchester  Zurich  that  included  performances  of  two  concertos 
and  chamber  music;  and  a  live  telecast  of  his  collaboration  with  Lisa  Batiashvili  in  the  Brahms 
Double  Concerto  with  the  Berlin  Philharmonic  under  Sir  Simon  Rattle.  A  committed  performer 
of  contemporary  music,  Truls  Mork  gave  the  world  premiere  of  Matthias  Pintscher's  Reflections 
on  Narcissus  with  the  Orchestre  de  Paris  in  February  2006,  later  performing  the  work  with  the 
BBC  Symphony  and  on  tour  with  the  Junge  Deutsche  Philharmonie.  This  season  brings  his 
Vienna  Philharmonic  debut  with  the  Haas  Cello  Concerto  and  the  premiere  of  John  McCabe's 
Cello  Concerto  with  the  Halle  Orchestra  under  Mark  Elder.  He  has  also  given  the  world  pre- 
mieres of  Krzysztof  Penderecki's  Concerto  for  Three  Cellos  with  the  NHK  Symphony  Orchestra 
under  Charles  Dutoit,  and  Haflidi  Hallgrimsson's  Cello  Concerto  (co-commissioned  by  the 
Oslo  Philharmonic,  Iceland  Symphony,  and  Scottish  Chamber  Orchestras).  A  dedicated  cham- 
ber musician  who  performs  in  recital  around  the  globe,  Truls  Mork  also  organized  the  highly 
successful  "Sixty  Degrees  North"  series  at  the  Concertgebouw  in  Amsterdam,  featuring  works 
by  composers  from  Helsinki,  St.  Petersburg,  Stockholm,  and  Oslo.  A  Virgin  Classics  artist,  he 
has  recorded  many  of  the  great  cello  concertos.  His  most  recent  release  includes  Chopin's 
cello  sonata  and  transcriptions  for  cello  and  piano  (with  Kathryn  Stott).  Other  recent  releases 
include  the  Schumann  Cello  Concerto  with  Paavo  Jarvi  and  the  Orchestre  Philharmonique  de 
Radio  France,  and  the  complete  Bach  suites.  His  recording  of  the  Shostakovich  concertos  with 
the  London  Philharmonic  and  Mariss  Jansons  was  nominated  for  a  Grammy.  In  2002  he 
received  a  Grammy  Award  for  his  recording  of  the  Britten  cello  suites.  As  part  of  David 
Zinman  and  the  Tonhalle  Orchester  Zurich's  Beethoven  cycle  for  Arte  Nova,  he  has  recorded 
Beethoven's  Triple  Concerto  with  Gil  Shaham  and  Yefim  Bronfman,  and  also  the  Septet  (with 
Mr.  Shaham  and  members  of  the  orchestra).  Initially  taught  the  cello  by  his  father,  Truls  Mork 
continued  his  studies  with  Frans  Helmerson,  Heinrich  Schiff,  and  Natalia  Schakowskaya.  His 
numerous  awards  to  date  include  wins  in  the  Moscow  Tchaikovsky  Competition  (1982)  and 
the  Naumburg  Competition  in  New  York  (1986).  He  plays  on  a  rare  Domenico  Montagnana 
(1723).  Truls  M0rk  made  his  Boston  Symphony  debut  (his  only  previous  BSO  appearances)  as 
soloist  in  Dutilleux's  Tout  un  monde  lointoin...  with  Andre  Previn  conducting  in  October  2004, 
having  previously  played  a  subscription  series  performance  of  Strauss's  Don  Quixote  with  the 
Oslo  Philharmonic  under  Mariss  Jansons  when  that  orchestra  made  a  guest  appearance  here 
in  December  1994. 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving"  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon.  SeniorVice  President,  at  (617)  912-4287 

or  rniackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Great  Benefactors 


In  the  building  of  his  new  symphony  (or  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson,  knew  that 
ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra*  For  more  information,  please  contact  Peter  Minichiello,  Director 
of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  ■  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Chiles  Foundation  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  ■  Country  Curtains  • 

John  and  Diddy  Cullinane  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  ■  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  ■  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  ■  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  ■ 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  ■  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■ 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■ 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  ■  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Susan  and  Dan  Rothenberg  •  Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  •  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  •  Ray  and  Maria  Stata  •  Thomas  G.  Sternberg  • 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  •  Diana  O.  Tottenham  ■ 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  ■  Estate  of  Helen  Zimbler  • 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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VNA  Private  Care 

Personalized  Private  Home  Care 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Carer  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care.  m 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


VNA  Private  Care  employs  all  its  caregivers. 
We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  Boston  &  Affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hilis,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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S^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the  legacy  of  Boston 
Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is  grateful  to  Higginson  Society 
members  whose  investment  during  the  2006-07  season  provided  over  $3.2  million  to  support  the  Orchestra.  We 
acknowledge  the  generosity  of  current  Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  August  37, 
2007. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the  Higginson  Societies 
and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■  Mr.  and  Mrs.  John  S.  Reed  • 
Kristin  and  Roger  Servison  ■  Stephen  and  Dorothy  Weber 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  ■  John  and  Diddy  Cullinane  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debbie  and  Ted  Kelly  • 
Joyce  and  Edward  Linde  •  Mr.  and  Mrs.  John  M.  Loder  ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■ 
Joseph  C.  McNay  •  Kate  and  Al  Merck  ■  Mrs.  Henrietta  N.  Meyer  ■  Robert  J.  Morrissey  • 
Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  •  Susan  and  Dan  Rothenberg  • 
Roberta  and  Stephen  R.  Weiner  •  Mrs.  Henry  Wheeler  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Gabriella  and  Leo  Beranek  •  Alan  S.  and  Lorraine  D.  Bressler  ■ 

William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  ■  Cynthia  and  Oliver  Curme  • 

Mr.  and  Mrs.  Robert  W.  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Jim  and  Shirley  Curvey  ■  Mr.  Paul  L.  King  • 

Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  ■  Bill  and  Barbara  Leith  ■ 

Sally  Lupfer  ■  Carmine  and  Beth  Martignetti  ■  Annette  and  Vincent  O'Reilly  ■ 

William  and  Lia  Poorvu  •  Louise  C.  Riemer  •  Roberta  and  Robert  C.  Winters  •  Anonymous 


PATRON    $10,000  to  14,999 

Dorothy  and  David  Arnold  • 
George  and  Roberta  Berry  ■ 


Mr.  Christopher  Barton 
Mrs.  Linda  Cabot  Black 


Ms.  Lucille  Batal  • 
Mr.  and  Mrs.  John  Bok 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 


Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 


^ 


New  England 
Foundation 
for  the  Arts 


This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music.  Inc.. 

7  East  20th  Street.  New  York.  NY  10003 

Argosy  Foundation  Contemporary  Music  Fund 
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Mr.  and  Mrs.  John  M.  Bradley  •  Ronald  and  Ronni  Casty  ■  Mrs.  Florence  C.  Chesterton-Norris  • 

Mr.  Joseph  M.  Cohen  •   Mrs.  William  H.  Congleton  •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  ■  Mr.  and  Mrs.  Miguel  de  Braganca  ■  Julie  and  Ronald  M.  Druker 

Ginger  and  George  Elvin  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold  ■ 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  •  Richard  and  Joy  Gilbert  • 

Thelma  and  Ray  Goldberg  ■  Mrs.  Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Julie  and  Bayard  Henry  •  Mr.  Timothy  P.  Home  ■  Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta  ■ 

Prof,  and  Mrs.  Paul  Joskow  ■  Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Krentzman  ■ 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■ 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  ■  Jane  and  Neil  Pappalardo  • 

Mr.  and  Mrs.  Daniel  Pierce  ■  John  and  Susanne  Potts  ■  William  and  Helen  Pounds  • 

Debbie  and  Alan  Rottenberg  •  Carole  and  Edward  I.  Rudman  •  Ms.  Lynda  Anne  Schubert  ■ 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Christopher  Smallhorn  ■ 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thorne  •  Robert  A.  Vogt  ■ 

Mr.  and  Mrs.  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein  ■  James  and  Jeanne  Westra  • 

Mrs.  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  •  Anonymous 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •   Miss  Barbara  Adams  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  ■ 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •   Brad  and  Terrie  Bloom  ■   Mark  G.  and  Linda  Borden  ■ 

Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  William  T.  Burgin  • 

Eleanor  L.  Campbell  and  Levin  Campbell   •  Mr.  Charles  Christenson  ■ 

Loring  and  Katinka  Coleman  ■  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  ■ 

Bea  and  Woolsey  Conover  ■  Consulate  of  The  Republic  of  Hungary  ■   Howard  and  Julia  Cox  • 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  ■ 

Tamara  P.  and  Charles  H.  Davis  II   •   Drs.  Peter  B.  &  Anna  Davol  •  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Myrna  H.  and  Eugene  M.  Freedman  •  Mr.  John  Gamble  • 

Richard  B.  and  Nicki  Nichols  Gamble  •  Jane  and  Jim  Garrett  ■  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  ■  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  •  Mr.  and  Mrs.  John  P.  Hamill   ■ 

Mr.  and  Mrs.  Ulf  B.  Heide  ■  Carol  and  Robert  Henderson  •   Mr.  and  Mrs.  Brent  L.  Henry  • 

Mr.  and  Mrs.  Richard  D.  Hill  ■   Patricia  and  Galen  Ho  •  Mrs.  Marilyn  Brachman  Hoffman  ■ 

Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  ■  Edna  S.  and  Bela  T.  Kalman  • 

Mr.  and  Mrs.  Peter  H.  Kamin  •  Mr.  and  Mrs.  Brian  Keane  •  Gordon  and  Mary  Ford  Kingsley  ■ 

Seth  A.  and  Beth  S.  Klarman  •  Mrs.  Barbara  N.  Kravitz  ■  Mr.  and  Mrs.  Peter  E.  Lacaillade  ■ 

Cynthia  and  Robert  J.  Lepofsky  •  Don  and  Gini  LeSieur  •  Christopher  and  Laura  Lindop  • 

Mr.  and  Mrs.  John  F.  Magee  •  Nancy  Lurie  Marks  ■  Dr.  and  Mrs.  Joseph  B.  Martin  • 
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Taste 


•  A  Maintenance-Free  Liiestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy: 

(978)369-5155 

100  NewLury  Court,  Concord,  MA  01742 
Kl    Equal  Housing  Opportunity   f=  l 


1 

Newbury  Court 


Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 


www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Sunday,  November  18,  2007,  3pm,  at  the 
Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord,  MA 

Concord 

Chamber  Players 

Violist  Steven  Ansell 


•  Trio  No.  2  for  Violin,  Viola,  and  Cello  by  Paul  Hindemith 

•  Piano  Quartet  in  D  Major,  Op.  23  by  Antonin  Dvorak 

•  Piano  Quartet  in  C  Minor,  Op.  60  by  Johannes  Brahms 


embers  OF  the  Concord  Chamber 
Players,  including  Director  and 
violinist  Wendy  Putnam,  cellist  Michael 
Reynolds  and  pianist  Vytas  Baksys  will 
be  joined  by  the  Boston  Symphony 
Orchestra's  Principal  Violist,  Steven  Ansell, 
for  a  program  featuring  beloved  gems  of 
the  chamber  music  repertoire. 

Pre-concert  lecture  with  eminent 


musicologist  Steven  Ledbetter  begins  at 
2:00  PM. 


Concord 
Chamber 


j^Music 


For  tickets  and  other  information. 

call  (978)  371-9667 

or  on-line:  www.concordchambermusic.org 
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Mr.  and  Mrs.  Milo  Matejic  •  Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  • 

Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paui  M.  Montrone  • 

Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill  •  Mr.  and  Mrs.  Peter  M.  Nicholas  • 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  E.  Lee  Perry  ■  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read  ■  Mr.  and  Mrs.  Laurence  S.  Reineman  ■ 

Donna  Riccardi  and  Douglas  Green  ■  Howard  and  Sharon  Rich  ■  Elaine  and  Jerome  Rosenfeld 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  ■ 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Linda  and  Arthur  Schwartz  ■ 

Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  ■ 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Mr.  Marshall  H.  Sirvetz  • 

Stephen  and  Nancy  Skinner  ■  Gilda  and  Alfred  Siifka  ■  Mrs.  Fredrick  J.  Stare  • 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  ■ 

Mr.  and  Mrs.  Mark  D.  Thompson  •  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  • 

Gail  and  Ernst  von  Metzsch  •   Mrs.  Charles  H.  Watts  II   ■   Harry  and  Ruth  Wechsler  • 

Lynne  and  Frank  Wisneski  ■  Anonymous  (10) 


MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  ■  Harl  and  Lois  Aldrich  ■ 

Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Marjorie  Arons-Barron  and  James  H.  Barron  •  Mr.  and  Mrs.  Lawrence  Asquith  ■ 

Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  • 

Ms.  Hope  L.  Baker  ■  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  •  John  and  Molly  Beard  • 

Martin  and  Kate  Begien  ■  Deborah  Davis  Berman  and  William  H.  Berman  •  Mr.  William  I.  Bernell  ■ 

Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  ■  Mr.  and  Mrs.  Stanley  J.  Bernstein  • 

Michael  P.  Berrry  ■  Ms.  Jennifer  I.  Bessin  •  Bob  and  Karen  Bettacchi  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  •  Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  • 

Mr.  and  Mrs.  Donald  Bruck  ■  Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  • 

Rick  and  Nonnie  Burnes  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  David  and  Karin  Chamberlain  •  Mr.  and  Mrs.  James  M.  Clark  • 

Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  •  Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  Stephen  Coit  ■  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mr.  and  Mrs.  John  L.  Cooper  ■ 

Professor  and  Mrs.  Stephen  Crandall  •  Drs.  Ronald  and  Betty  Crutcher  ■ 

Joanna  Inches  Cunningham  ■  Chris  Curdo  ■  Joan  P.  and  Ronald  C.  Curhan  • 

Robert  and  Sara  Danziger  •  Paul  F.  and  Lori  A.  Deninger  •  Mr.  John  Deutch  ■ 

Mr.  and  Mrs.  Peter  A.  Diamond  ■  Phyllis  Dohanian  •  Mr.  David  L.  Driscoll  • 

Mr.  Wesley  H.  Durant,  Jr.  •  Mr.  Goetz  Eaton  ■  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Mr.  and  Mrs.  Lawrence  K.  Fish  ■  Barry  and  Xiaoling  J.  Fogel  • 

Dr.  and  Mrs.  Henry  L.  Foster  ■  Robert  C.  and  Velma  Frank  •  Mr.  Stefan  M.  Freudenberger  • 
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New!  This  New  Year's  Eve,  join  the  Boston  Pops  for 
a  memorable  gala  evening.  Festivities  begin  with  an 
elegant  pre-concert  dinner  within  the  regal  surroundings 
of  Symphony  Hall.  The  concert  features  the  swinging 
music  of  Gershwin  followed  by  dancing  and  dessert! 


New  Year's  Eve  special  prices  apply. 


SHREVE.CRUMP&LOW 

Thi  C(M  Of  Borraa  5l»< 


New  Year's  Eve  Sponsor 


Christmas  traditions. 


SEASON  SPONSOR 


New 

ENGLAND 
COFFEE 

Official  Coffee 


COPLEY  PLAZA 

Official  Hotel 


CD 


OMMONWEALTH 
;    WORLDWIDE 

CHAUFFCUKED  TRANSFOftTATION 

Official  Chauffeured  Transportation 


AmericanAirlines 


Official  Airline 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  ■  Mr.  and  Mrs.  John  Gamel  ■ 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo 

Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  ■ 

Ms.  Randy  Goldberger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  ■  Ms.  Gillian  Stuart  Hamer  ■  Margaret  L.  Hargrove  • 

Ellen  and  John  Harris  •  Daphne  and  George  Hatsopoulos  •  Deborah  Hauser  ■ 

Dr.  Edward  Heller,  Jr.  ■  Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  ■ 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  G.  Lee  and  Diana  Y.  Humphrey  • 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  •  Mr.  and  Mrs.  Michael  Joyce  • 

Michelle  and  Steven  Karol  •  Mrs.  S.  Charles  Kasdon  •  James  Keegan  •  Mr.  John  F.  Kelley  ■ 

Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  •  Mr.  and  Mrs.  Thomas  P.  King  ■ 

Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  •  Mr.  Mason  J.  O.  Klinck,  Sr.  • 

Sue  and  Harry  Kohn  •  Mrs.  Paula  Kremer  •  Ms.  Pamela  Kunkemueller  • 

Mr.  and  Mrs.  Melvin  Kutchin  •  Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd 

Roger  and  Myrna  Landay  ■  Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  David  S.  Lee  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  ■  David  W.  Lewis,  Jr.  •  Emily  Lewis  • 

Keith  Lockhart  •  Mrs.  Augustus  P.  Loring  •  Caleb  Loring,  Jr.  •  Richard  and  Nancy  Lubin  • 

Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  Michael  McElroy  • 

Bill  and  Ellen  Meagher,  Jr.  •  Kurt  and  Therese  Melden  ■  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  ■  Mr.  and  Mrs.  Richard  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  ■ 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  • 

Dr.  and  Mrs.  Maurice  Pechet  ■  Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  • 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wooJstoclccprp.com  |  psimpsonC"  woodstockcorp.com 
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Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  £^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 


Goiijov  Ainadamar 

Oct.  1 9,  2lm,  23,  2007 

Starring  Dawn  Upshaw 
Gil  Rose,  Conductor 
Peter  Sellars,  Director 


Handei  Semele 

Feb.  I,  3m,  5,  2008 

Starring  Lisa  Saffer 
with  Boston  Baroque 
Martin  Pearlman,  Conductor 
Sam  Helfrich,  Director 


Verdi  Ernani 

May  2,  4m,  6,  2008 

Starring  Barbara  Quintiliani 
Gil  Rose,  Conductor 
Stephanie  Sundine,  Director 


OPERA  BOSTON 


SEASON  07/08 

www.operaboston.org 

SINGLE  TICKETS 
NOW  ON  SALE! 


Tickets: 

Telecharge  at  800-233-3123 
or  www.telecharge.com 

Cutler  Majestic  Theatre  Box  Office 

I  Oam  -  6pm,  Monday  -  Saturday 

219  Tremont  Street,  Boston 


Order  early  and  get  the  best  seats  for  our  RED  HOT  2007/2008  Season! 
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Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Mrs.  Edgar  Philbrick  •  Mrs.  Richard  Phippen  ■ 

Mrs.  HollisW.  Plimpton,  Jr.  ■  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  ■ 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  • 

Ms.  Sally  Quinn  ■  Dr.  Jane  M.  Rabb  ■  James  and  Melinda  Rabb  ■ 

Dr.  and  Mrs.  Herbert  Rakatansky  ■  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  • 

Robert  and  Ruth  Remis  •  Dr.  and  Mrs.  George  B.  Reservitz  ■  Kennedy  P.  and  Susan  M.  Richardson 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  ■  Marcia  A.  Rizzotto  ■  Judith  and  David  Rosenthal  ■ 

William  and  Kathleen  Rousseau  •  Arlene  and  David  T.  Rubin  ■  Jordan  S.  Ruboy,  M.D.  • 

Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  ■  Drs.  Lucy  and  Philip  Sandler  • 

Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  ■  David  and  Marie  Louise  Scudder  ■ 

Robert  E.  Scully,  M.D.  •  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

The  Shane  Foundation  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  ■  Dr.  and  Mrs.  Andrew  Silver  ■ 

Jack  and  Maggie  Skenyon  •  John  W.  Spillane  and  Rosemary  A.  Spillane  ■ 

Dr.  and  Mrs.  Michael  Sporn  •  Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  • 

Maximilian  and  Nancy  Steinmann  •  Thomas  G.  Sternberg  •  Ira  and  Jacquie  Stepanian  ■ 

Fredericka  and  Howard  Stevenson  ■  Mr.  and  Mrs.  Galen  L.  Stone  ■  Mr.  Henry  S.  Stone  • 

Esta-Lee  and  Harris  E.  Stone  •  Mrs.  Hiroko  O.  Sugawara  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  ■  Mrs.  Charles  H.  Taylor  ■  Mr.  and  Mrs.  John  L.  Thorndike  ■ 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  •  Marc  Ullman 

Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  •  Mr.  and  Mrs.  Roger  L.  Voisin  • 

Mr.  and  Mrs.  Mark  Volpe  ■  Mr.  and  Mrs.  William  G.  Walker  •  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  ■ 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  ■  Mrs.  John  W.  White  ■ 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  • 

Mrs.  Cornelius  A.  Wood,  Jr.  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  • 

Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (23) 


2007-2008    SEASON 

BOSTON 

SYMPHONY 

|  ORCHESTRA 

JAMES  LEVINE 

MUSIC  DIRECTOR 

Concert  Freview 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Also  available  on  ITunes. 
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C  O  L  D  W  E  L  1       II  A  N  U    R 


P  R  E  V   I    E  W  S 


I   N    I    !•   R  N  A  T  I  O  N  A  L 


NEWTON,  MASSACHUSETTS 


CONCORD,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  IKWs  Colonial  Revival  set  on  2  separate  lots  just  minutes  tn 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


-     *   ... 

•  £2 

1  r. 

— 

fi:    1 
|fci    1 

if  n  .-■hSr 

$3,350,000.  Dating  from  1820,  this  marvclously  restored  Queen  Anne  Colonial  i 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord  Entrant  vodkal 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  oa  ■ 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  camaaraaai 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (9781  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
( 78 1 )  402- 1 725,  phyllis.reservit7.@NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  avaan1 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  eoor 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  wile, 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger « 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300+  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldvvell  Banker  Residential  Brokerage,  please  call  (800 

www.NewEnglandMoves.com 

2007 CoUntf  Banker  Real  Estate  Corporation. GoMwefl  Banker*  is  a  registered  trademark  Boned  toGoUiadl  Banker  Real  Esott  Corporation, 
An  Equal  Opportunit)  Company- Equal  Housing  Opportunity.  Owned  and  Operated  hv  \RI  Incorporated. 


COLDWELL      BANKER 


PREVIEWS 


INTERNATIONAL1 


BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,693,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
ionathan@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


$2395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
at-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
•5-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


.600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 

Band,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 

driveway  leads  to  the  handsome  1 1 ,000+  square  feet  Colonial  Revival  residence  which, 

elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 

ing  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 

'5-I010,  jonathan@jonathanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


< 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-lhc-hnc 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic 
Kathy  O'Rourke,  Weston,  MA  office,  (781)  894-5555,  kathy.orourkc@NEMoves.com 


lor  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

2007  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker   is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRI  Incorporated. 


Next  Program... 

Thursday,  November  1, 10:30am  (Open  Rehearsal) 
Thursday,  November  1,  8pm 
Friday,  November  2, 1:30pm 
Saturday,  November  3,  8pm 

MARKUS  STENZ  conducting 


MOZART  SYMPHONY  NO.  1  IN  E-FLAT,  K.16 

Molto  allegro 
Andante 
Presto 

DEAN  THE  LOST  ART  OF  LETTER  WRITING  (2006),  FOR  VIOLIN  AND  ORCHESTRA 

(AMERICAN  PREMIERE) 

Hamburg,  1854 
The  Hague,  1882 
Vienna,  1886 
Jerilderie,  1879 

FRANK  PETER  ZIMMERMANN 

{INTERMISSION} 

MOZART  VIOLIN  CONCERTO  NO.  2  IN  D,  K.211 

Allegro  moderato 
Andante 
Rondeau.  Allegro 

MR.  ZIMMERMANN 

SCHUMANN  SYMPHONY  NO.  2  IN  C,  OPUS  6l 

Sostenuto  assai— Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 

PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

German  violinist  Frank  Peter  Zimmermann  performs  two  works  on  this  program:  Mozart's  seldom-heard  Violin 
Concerto  No.  2,  and  The  Lost  Art  of  Letter  Writing,  a  piece  written  specifically  for  Zimmermann  by  the  Australian- 
born  composer  Brett  Dean,  who  has  lived  in  Germany  for  many  years  and  is  himself  an  accomplished  string 
player.  These  are  the  first  American  performances  of  Dean's  piece,  which  was  premiered  by  Zimmermann  in 
January  2007.  The  German  conductor  Markus  Stenz  makes  his  BSO  debut  with  these  concerts,  which  open  with 
a  rare  performance  of  Mozart's  Symphony  No.  1,  written  when  he  was  only  eight  years  old.  Schumann's  Symphony 
No.  2,  a  work  that  combines  lyricism  with  joie  de  vivre,  dates  from  1846  and  shows  the  composer's  mastery  of 
counterpoint  within  large-scale  symphonic  form  in  a  work  that  is  romantic,  songful,  and  richly  emotional. 
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Coming  Concerts... 


pre-concert  talks  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal 


Thursday,  November  1, 10:30am  (Open  Rehearsal) 
Thursday 'B'         November  1,  8-10:15 
Friday 'A'  November  2, 1:30-3:45 

Saturday  'A'         November  3,  8-10:15 

MARKUS  stenz,  conductor 

FRANK  PETER  ZIMMERMANN,  violin 


MOZART 

Symphony  No.  1 

DEAN 

The  Lost  Art  of  Letter  Writing, 

for  violin  and  orchestra 

(American  premiere) 

MOZART 

Violin  Concerto  No.  2  in  D,  K.211 

SCHUMANN 

Symphony  No.  2 

Wednesday,  November  7,  8-9:50  (non-subscription) 

SIMON  BOLIVAR  YOUTH  ORCHESTRA 

OF  VENEZUELA 

GUSTAVO  DUDAMEL,  conductor 

BARTOK  Concerto  for  Orchestra 

BERNSTEIN         Symphonic  Dances  from 

West  Side  Story 

Selection  of  South  American  works 


Thursday,  November  8, 10:30am  (Open  Rehearsal) 
Thursday  'D'        November  8,  8-10:25 
Friday  Evening     November  9,  8-10:25 
Saturday  A'         November  10,  8-10:25 

james  levine,  conductor 
CHRISTIAN  TETZLAFF,  violin 


BERG 
MAHLER 


Violin  Concerto 
Symphony  No.  9 


Tuesday  'B'  November  13,  8-9:40 

JAMES  LEVINE,  conductor 
MAHLER  Symphony  No.  9 

Thursday  'C  November  15,  8-10:20 
Saturday  'B'  November  17,  8-10:20 
Tuesday  'C         November  20,  8-10:20 

JAMES  LEVINE,  conductor 
JAMES  SOMMERV1LLE,  horn 

HAYDN  Symphony  No.  104,  London 

CARTER  Horn  Concerto 

(world  premiere;  BSO  commission) 
mahler  Symphony  No.  1 


Programs  and  artists  subject  to  change. 


massculturalcouncil.on 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsoiaibso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2007.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 


CHAMBER  PRELUDE  I 

Saturday,  October  27,  at  6 

COMMUNITY  CONCERT  I 

Sunday,  October  28,  at  3,  at  Tuckerman  Hall,  Worcester 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 


IKUKO  MIZUNO,  violin 
DANIEL  KATZEN,  horn 
SHIELA  KIBBE,  piano 


BARTOK 


BRAHMS 


Duos 

Slovakian  Song  No.  1 

Play  Song 

Ruthenian  Song — 

Cradle  Song 

Pillow  Dance 

Hungarian  March  No.  2 

A  Fairy  Tale 

Dance  of  the  Mosquito 

Hungarian  Song  No.  2 

Limping  Dance 

Sorrow 

Ruthenian  Kolomeika  [Dance] 

Ms.  MIZUNO  and  Mr.  KATZEN 

Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 

Andante — Poco  piu  animato 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Ms.  MIZUNO,  Mr.  KATZEN,  and  Ms.  KIBBE 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 
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Bela  Bartok  (1881-1945) 
Duos 


Almost  all  serious  students  of  music — particularly,  perhaps,  those  who  aren't  pri- 
marily pianists — have  encountered  Bart6k's  Mikrokosmos.  Written  mostly  in  the  late 
1920s,  this  is  a  series  of  small  works  for  piano  in  six  books,  graduated  in  difficulty 
and  meant  as  studies  in  both  technique  and  style  for  a  beginning  pianist.  In  1931 
Bart6k  compiled  a  similar  project  for  two  violins,  a  collection  of  forty-four  duos. 
These  and  other  works,  such  as  the  Twenty-seven  Choruses  for  student  chorus  and 
orchestra,  were  among  many  the  composer  intended  for  educational  purposes.  The 
Duos  originated  in  a  request  from  a  violin  teacher,  Erich  Doflein,  who  had  asked 
Bartok  whether  he  could  arrange  part  of  his  piano  album  For  Children  for  violin 
duet;  but  Bartok  decided  instead  to  create  new  pieces. 

Like  the  Mikrokosmos  pieces,  the  Duos  are  charming  bagatelles  of  no  great  indi- 
vidual scope.  Their  purpose  is  to  introduce,  to  musicians  who  might  not  yet  have 
encountered  such  things,  many  modern  musical  concepts,  such  as  irregular  meter, 
different  modalities  (modes  other  than  the  major  and  minor  scales,  such  as  Dorian, 
Lydian,  and  others  far  less  frequently  encountered),  polytonality  and  polymodality, 
and,  more  importantly  for  the  composer,  the  styles  and  flavors  of  folk  music  that 
Bartok  had  researched  in  Central  Europe  and  which  suffused  his  own  mature  works. 
The  Duos  are  based  on  particular  folk  styles,  including  Hungarian,  Slovakian, 
Arabian,  Romanian,  Ukrainian,  and  so  forth.  All  but  two  use  actual  folk  tunes. 

BSO  horn  player  Daniel  Katzen  has  chosen  twelve  of  the  forty-four  duos  to  per- 
form on  horn  and  violin.  This  has  required  a  few  changes,  such  as  eliminating  in  his 
part  the  original  violin  double-stops  (playing  two  notes  at  once)  or,  to  maintain  the 
harmony,  reassigning  the  second  pitch  to  the  violin.  In  some  cases  he  has  had  to  shift 
the  original  line  down  an  octave.  Mr.  Katzen  plays  the  second  violin  part  on  all  but 
two  of  the  pieces,  "Hungarian  Song"  and  "Ruthenian  Kolomeika,"  while  Ikuko 
Mizuno  plays  the  first  violin  part.  (Ruthenian,  incidentally,  indicates  a  specific 
Slovak  people  of  Eastern  Europe,  historically  living  mostly  in  the  Ukraine  and 
Belarus.  A  kolomeika  is  a  type  of  dance.) 

As  one  can  tell  by  the  list  of  titles,  most  of  the  duos  are  either  songs  or  dances, 
with  the  occasional  march  or  other  type  of  piece.  The  top  part  typically  takes  the 
main  melody  and  is  slightly  more  active.  Many  of  the  duos  are  exercises  in  imitation 
(canon),  so  the  lines  are  similar,  such  as  in  "Mosquito  Dance."  An  example  of  poly- 
tonality is  found  in  "Cradle  Song,"  in  which  the  horn's  key  center  is  E  and  the  violin 
is  centered  on  B-flat.  (The  horn  plays  five  pitches;  the  violin  three.)  This  song — the 
beginning  of  which  Mr.  Katzen  has  decided  to  elide  with  the  end  of  the  Ruthenian 
Song — also  incorporates  several  changes  in  meter.  These  are  just  some  of  the  kinds 
of  techniques  Bartok  employs  in  these  otherwise  straightforward,  small  pieces. 


Johannes  Brahms  (1833-1897) 

Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 


Brahms  composed  this  striking  trio  in  1865,  at  the  end  of  a  glorious  outpouring  of 
chamber  music.  He  had  already  employed  the  horn  with  great  effect  in  his  set  of  cho- 
ruses for  women's  voices,  two  horns,  and  harp,  Opus  17,  but  it  was  fairly  unusual  to 
include  the  instrument  in  a  full-scale  four-movement  chamber  work,  if  only  because 
of  the  tonal  limitations  that  it  necessitated.  True,  valves  had  recently  been  developed 
for  the  horn,  making  possible  the  performance  of  chromatic  notes  that  were  simply 


not  within  the  range  of  the  natural,  valveless  instrument.  But  Brahms  always 
remained  loathe  to  use  the  newfangled  version,  claiming  that  the  natural  horn 
had  a  much  fuller  and  more  satisfying  tone  than  the  valved  instruments. 

Brahms  completed  the  trio,  a  romantic  work  redolent  of  German  forests,  in  the 
wooded  neighborhood  of  Lichtenthal,  near  Baden-Baden,  in  May  of  1865,  and  took 
part  himself  (as  pianist)  in  the  first  performance  that  December,  in  Karlsruhe. 
When  he  offered  it  to  his  publisher  Simrock  the  following  June,  he  noted  that  the 
horn  part  could,  if  necessary  be  played  on  a  cello,  but  eighteen  years  later  he  had  a 
change  of  heart,  and  wrote  to  Simrock:  "My  horn  trio  should  be  provided  with  a 
viola  part  instead  of  the  cello!  With  cello  it  sounds  dreadful,  but  splendid  with 
viola!"  Simrock  agreed  to  print  a  viola  part,  too  (it  could  only  increase  sales),  but 
he  refused  Brahms's  request  to  suppress  the  cello  part.  Of  course,  any  discussion 
of  alternate  scorings  is  purely  academic,  because  horn  players,  who  are  not  exactly 
wallowing  in  chamber  music  by  the  great  romantic  masters,  will  never  let  this 
piece  go.  It  gives  the  player  every  opportunity  for  a  wide  range  of  expressive  and 
virtuosic  performance. 

Owing  to  the  difficulty  of  modulating  freely  and  widely  with  a  natural  horn, 
Brahms  wrote  a  first  movement  that  is  not  in  sonata  form — the  only  one  in  his  entire 
chamber  music  output.  It  alternates  two  ideas — the  opening  Andante  in  E-flat  and 
a  Poco  piu  animato  in  a  related  minor  key — in  a  sonata-like  tonal  plan,  but  without 
any  rapidly  modulating  development  section.  The  scherzo  that  follows  is  a  lively 
romp  with  some  surprising  harmonic  twists,  both  in  the  main  section  and  in  the 
Trio,  which  comes  in  the  dark  key  of  A-flat  minor.  The  slow  movement,  identified 
by  its  tempo  marking  as  "sad"  ("mesto"),  is  an  expressive  lament,  thought  by  some 
critics  to  be  a  musical  response  to  the  death  of  the  composer's  mother,  which  took 
place  in  the  year  of  composition  (and  to  which  the  soprano  solo  of  the  German 
Requiem  was  another  response).  The  finale  conjures  up  the  forest  and  the  hunt, 
with  its  fanfares  and  its  echoes  in  a  vigorous  interplay  of  good  humor. 

— Notes  by  Robert  Kirzinger  (Bartok) 
and  Steven  Ledbetter  (Brahms) 

Ikuko  Mizuno  began  her  musical  training  at  five,  entering  the  Toho-Gakuen  School 
of  Music  in  her  native  Tokyo  and  going  on  to  win  first  prize  in  a  national  violin 
competition  for  high  school  students.  A  prizewinner  in  Japan's  NHK  Mainichi 
Shimbun  Competition,  she  came  to  the  United  States  as  a  winner  of  the  Spaulding 
Award,  which  enabled  her  to  study  with  Roman  Totenberg  at  Boston  University, 
where  she  received  her  master's  degree  and  was  named  a  member  of  the  honorary 
society  Phi  Kappa  Lambda.  She  was  also  a  fellowship  student  at  the  Tanglewood 
Music  Center.  In  Japan  her  teachers  included  Jeanne  Isnard,  Toshiya  Etoh,  and  (for 
chamber  music)  Hideo  Saito.  She  also  studied  at  the  Accademia  Musicale  Chigiana  in 
Siena,  Italy,  with  Franco  Gulli  and  at  the  Geneva  Conservatory  with  Henryk  Szeryng; 
she  holds  diplomas  from  both  of  those  institutions.  Ms.  Mizuno  joined  the  Boston 
Symphony  in  1969  as  the  first  woman  ever  appointed  to  the  BSO's  violin  section.  A 
frequent  chamber  music  performer,  she  made  her  New  York  recital  debut  at  Carnegie 
Recital  Hall  in  1972.  She  has  taught  at  Massachusetts  Institute  of  Technology  since 
1988;  she  also  teaches  at  Boston  University's  School  of  Fine  Arts  and  at  the  Boston 
University  Tanglewood  Institute,  has  been  guest  professor  at  the  Toho-Gakuen  School 
of  Music,  and  coaches  Tanglewood  Music  Center  chamber  ensembles.  She  has  been 
soloist  with  the  Boston  Pops  Orchestra  and  numerous  other  New  England-area 
orchestras.  She  also  performs  regularly  in  the  Chicago  area,  and  returns  frequently  to 
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Japan  for  recitals  and  performances  with  orchestra.  She  was  concerrmaster  for  the 
inaugural  concert  of  the  Women's  Orchestra  of  Japan  and  has  been  a  member  of 
the  Saito  Kinen  Orchestra  since  its  inaugural  concert  in  September  1985.  In  Septem- 
ber 2007,  in  Tokyo,  she  was  the  invited  speaker — discussing  the  acquisition  of  violin- 
playing  skills,  and  the  avoidance  of  injuries  resulting  from  unnatural  and  difficult 
postures — at  an  International  Conference  on  Skill  Science  (sponsored  by  Keio  Uni- 
versity in  Japan),  which  brought  together  computer  and  cognitive  scientists,  musi- 
cologists, and  experts  in  the  performing  arts  from  around  the  world. 

Daniel  Katzen  has  been  second  horn  of  the  Boston  Symphony  Orchestra  since  1979 
and  has  been  on  the  faculties  of  the  New  England  Conservatory  and  Boston  Uni- 
versity since  1980.  The  2007-08  BSO  season  will  be  his  last  as  an  orchestra  member: 
as  of  September  2008  he  will  take  up  the  position  of  Associate  Professor  of  Horn  at 
the  University  of  Arizona  in  Tucson.  He  observes  that  "The  BSO  has  been  the  main 
focus  of  my  career;  and  I  have  felt  fortunate  to  be  involved  with  music-making  and 
camaraderie  at  the  highest  possible  level."  In  addition  to  his  new  duties  in  academia, 
Mr.  Katzen  also  performs  and  records  with  Los  Angeles-area  orchestras  and  film 
studios.  His  schooling  included  the  Eastman  School  Preparatory  Department 
(receiving  his  diploma  "with  honors"  under  Milan  Yancich),  Indiana  University 
(receiving  his  bachelor  of  music  degree  "with  distinction"  under  Philip  Farkas),  the 
Salzburg  Mozarteum  (one  year  of  study  under  Michael  Holtzel),  and  Northwestern 
University  (receiving  his  master  of  music  degree  under  Dale  Clevenger).  In  addi- 
tion he  studied  privately  with  Morris  Secon,  Peter  Damm,  and  Fred  Fox. 

Shiela  Kibbe,  chairman  of  the  Collaborative  Piano  Department  at  Boston  Uni- 
versity's School  of  Music,  has  enjoyed  an  international  career  as  recital  partner  to 
instrumentalists  and  vocalists  alike,  appearing  throughout  the  United  States, 
Europe,  Japan,  and  Russia.  In  1999  baritone  Stephen  Salters  won  the  Naumburg 
Prize  with  Ms.  Kibbe  at  the  piano;  they  can  be  heard  together  on  the  Cypres  label 
of  Qualiton  Records.  Other  artists  who  have  chosen  Shiela  Kibbe  as  their  collabora- 
tive partner  include  singers  Aaron  Engebreth,  William  Hite,  Marianne  Hirsti,  Sarah 
Pelletier,  William  Sharp,  and  Edmund  Tolliver.  Instrumentalists  appearing  in  con- 
cert with  Ms.  Kibbe  have  included  Laura  Ahlbeck,  oboe,  Terry  Everson,  trumpet, 
Bayla  Keyes,  violin,  Richard  Ranti,  bassoon,  Eric  Ruske,  horn,  and  flutists  Julia 
Scolnick  and  Linda  Toote.  For  several  years,  Ms.  Kibbe  was  rehearsal  pianist  for 
the  Boston  Symphony  Orchestra's  Tanglewood  Festival  Chorus,  as  well  as  accom- 
panist for  the  John  Oliver  Chorale,  recording  with  the  latter  ensemble  on  the  Koch 
label.  She  has  served  as  principal  keyboardist  and  vocal  coach  for  the  Symphony 
and  Opera  Association  in  Chattanooga,  Tennessee,  and  as  pianist  for  the  Pennsyl- 
vania Opera  Theatre,  the  Philadelphia  Woodwind  Quintet  Seminars,  and  the  Inter- 
national Suzuki  Institute  in  Ithaca,  New  York.  Shiela  Kibbe  holds  two  master  of 
music  degrees  from  Temple  University  in  Philadelphia  and  was  twice  a  Fellow  in 
Vocal  Accompanying  at  the  Tanglewood  Music  Center.  She  has  taught  at  the  New 
England  Conservatory  and  began  her  association  with  Boston  University  as  a  vocal 
coach  in  the  Opera  Institute. 


James  Levine   |   Music  Director 
Bernard  Haitink   I    Conductor  Emeritus 


Seiji  Ozawa   |   Music  Director  Laureate 
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Limited  Edition  Living 


ONLY  THREE  RESIDENCES  WITH  60  FT.  TERRACES  REMAIN. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  and  fabulous 
views  could,  be  yours.  Visit  batterywbarr.com  or  our  Sales  Center  at  344  Commercial  bt., 
Boston,  any  day  of  tke  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HeakhCare. 


REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  •  William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •  Charles  K.  Gifford   •  Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  ■ 
Richard  P.  Morse  •   Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio  ■  Carol  Reich  •   Edward  I.  Rudman  • 
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Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •  Avram  J.  Goldberg  •   Edna  S.  Kalman  ■   George  H.  Kidder 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read   ■   Richard  A.  Smith  •   Ray  Stata  •  John  Hoyt  Stookey  • 

John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 
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Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  •   Diane  M.  Austin  ■   Lucille  M.  Batal   • 

Maureen  Scannell  Bateman  •   Linda  J.L  Becker  ■  George  W.  Berry  •  James  L  Bildner  •   Bradley  Bloom  • 

Anne  F.  Brooke  •  Gregory  E.  Bulger  •  William  Burgin   •   Ronald  G.  Casty  ■  Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  J.  Dworsky  ■  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■ 

Joseph  F.  Fallon  ■  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   ■  John  F.  Fish   ■ 

Lawrence  K.  Fish   •   Myrna  H.  Freedman   ■   Carol  Fulp  ■   Robert  P.  Gittens  •   Michael  Gordon   • 

Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry  •  Susan  Hockfield   •  Osbert  M.  Hood   • 

Roger  Hunt  •  William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  ■  Charles  H.  Jenkins,  Jr.   • 

Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  •  Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley  • 

Robert  Kleinberg  •   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade  •   Renee  Landers  ■  Charles  Larkin   ■ 

Robert  J.  Lepofsky  •  Christopher  J.  Lindop  •  John  M.  Loder  •   Edwin  N.  London   •  Jay  Marks  • 

Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay  ■  Albert  Merck  • 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we. know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California.  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■   Robert  J.  Morrissey  ■ 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •   Joseph  Patton  ■   Ann  M.  Philbin  ■   May  H.  Pierce  • 

Claudio  Pincus  ■   Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  ■   Gilda  Slifka  •   Christopher  Smallhom  •   John  C.  Smith  • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  ■   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thome  • 

Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein  •   James  Westra  ■   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell  ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  ■   Joan  P.  Curhan  ■   Phyllis  Curtin  ■ 

Tamara  P.  Davis  ■   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  ■   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •   John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  ■   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  ■   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  ■   Leah  Weisse,  Nominating  Chairman 
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where  information  lives 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


■ 


EMC\  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  ownew.  O 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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VNA  Private  Care 

Personalized  Private  Home  Care 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Care,  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care.  k 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


!A  Private  Care  employs  all  its  caregivers. 
We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  Boston  &  Affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 

Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  ■  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  ■  Tyrone  Tyreil,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  ■  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  •  Dwight  Caufield  ■ 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo    cleaning  crew  Desmond  Boland  •  Julien  Buckmire 
Angelo  Flores  ■  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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You  11  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 

flfl  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator  • 
Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and- dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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Symphony  Autumn  Auction 
Online  Through  November 


The  Symphony  Autumn  Auction,  an  online  auction  organized  by  the  Boston  Symphony  Association 
of  Volunteers,  features  over  seventy  items  ranging  from  one-of-a-kind  experiences  with  BSO  musi- 
cians to  exclusive  getaways,  sports  tickets  and  memorabilia,  and  fine  dining  and  shopping  certifi- 
cates. Proceeds  from  the  Symphony  Autumn  Auction  will  support  the  Boston  Symphony  Orchestra's 
programs,  including  the  BSO's  educational  and  community  outreach  efforts.  Online  bidding  will  run 
from  noon  on  Thursday,  November  1,  to  5  p.m.  on  Friday,  November  30.  To  view  items  and  make  a 
bid,  visit  bso.org. 

Higginson  Society  Dinner 

On  Tuesday,  November  6,  members  of  the  Higginson  Society— donors  of  $2,500  or  more  to  the 
Boston  Symphony  Annual  Fund— will  take  part  in  the  annual  Higginson  Society  Dinner,  "Meet  the 
Musicians."  Society  members  will  enjoy  a  private  chamber  music  concert,  followed  by  dinner  with 
over  twenty  BSO  players.  It's  just  one  of  many  benefits  of  membership.  For  more  information  about 
the  Higginson  Society,  please  contact  Ms.  Yong-Hee  Silver  at  (617)  638-9253  or  ysilver@bso.org. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this  year's  Gala 
Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and  of,  course,  first 
choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  presented  by  forty  outstand- 
ing galleries  from  the  United  States,  Europe,  and  Canada.  Tickets  including  both  the  Gala  Preview  at 
6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview 
only  are  $100.  A  complimentary  catalog  and  readmission  throughout  the  weekend  are  included.  To 
reserve  your  tickets,  please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit 
www.fineartboston.com  or  call  (617)  638-9482. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony  sub- 
scription concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
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informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed.  This  week, 
BSO  Publications  Associate  Robert  Kirzinger  discusses  Mozart,  Dean,  and  Schumann.  In  the  weeks 
ahead,  BSO  Publications  Director  Marc  Mandel  (November  8  AM  Open  Rehearsal)  and  Joseph 
Auner  of  Tufts  University  (evening  concerts  of  November  8-13)  discuss  Berg  and  Mahler;  Robert 
Kirzinger  discusses  Haydn,  Carter,  and  Mahler  (November  15-20),  and  Hugh  Macdonald  of  Wash- 
ington University  in  St.  Louis  discusses  Smetana  (November  23-27).  The  BSO's  Pre-Concert  Talks 
are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Information  Table:  A  Great  Resource 
for  What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the  Peter 
&  Anne  Brooke  Corridor  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall  (orchestra  level). 
There  you  will  find  the  latest  performance, 
membership,  and  Symphony  Hall  information, 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

BSO  Business  Partners  Enjoy  the 
Benefits  of  Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  corpo- 
rate membership  program  that  extends  exclu- 
sive benefits  to  its  partners  year-round,  during 
the  Symphony,  Pops,  and  Tanglewood  seasons. 
Membership  benefits  include  corporate  recogni- 
tion such  as  named  concerts  and  program  list- 
ings; business  networking  such  as  exclusive  and 
intimate  member  events;  client  entertaining 
such  as  concert  passes/tickets,  behind-the- 
scenes  tours,  and  VIP  ticketing  assistance;  and 
corporate  employee  benefits  such  as  two-for- 
one  ticket  pricing  for  Symphony  and  Pops  con- 
certs. For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Kerri  Cleghorn 
at  (617)  638-9277  or  kcleghorn@bso.org. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orchestra, 


the  Boston  Pops,  or  Tanglewood  in  their  long- 
term  plans  through  bequests,  life-income  gifts, 
or  other  deferred-giving  arrangements.  Members 
of  the  Walter  Piston  Society  are  offered  a  vari- 
ety of  benefits,  including  invitations  to  events, 
lectures,  and  seminars  in  Boston  and  at  Tangle- 
wood. In  addition,  Walter  Piston  Society  mem- 
bers are  recognized  in  program  books  and  the 
BSO's  annual  report.  Walter  Piston  (1894-1976), 
who  endowed  the  BSO's  principal  flute  chair 
with  a  bequest,  was  a  Pulitzer  Prize-winning 
composer  and  noted  musician.  After  studying 
under  Georges  Longy,  he  graduated  from 
Harvard  and  became  chair  of  Harvard's  School 
of  Music.  Mr.  Piston  played  piano,  violin,  flute, 
saxophone,  viola,  and  percussion.  He  wrote  four 
books  on  music  theory  that  are  acknowledged 
classics,  and  his  noted  students  included 
Leonard  Bernstein.  There  are  currently  425 
members  of  the  Walter  Piston  Society.  During 
the  2006-07  season,  members  generously  con- 
tributed more  than  $4.2  million  to  the  Boston 
Symphony  Orchestra,  Boston  Pops,  and  Tangle- 
wood through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer 
guides  discuss  the  history  and  traditions  of  the 
BSO  and  its  world-famous  home,  Symphony 
Hall,  as  the  group  is  escorted  through  public 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\<?THE  BOSTON  CONSERVATORY 


COME  SEE 

The  Boston  Conservatory  Orchestra 

NOV  17 

Bruce  Hangen,  Conductor 

STRAVINSKY:  Petrouchka  (original  1911  version) 

BRUCH:  Concerto  for  clarinet  and  viola,  op.  88  with  faculty  soloists  Michael 

Norsworthy,  clarinet  and  Roger  Tapping,  viola 

MANUEL  DE  FALLA:  Three  Cornered  Hat  Dances,  Suite  No.  2 


MORE  THAN 

MUSIC 

DANCE 

'   THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bpstonconservatory.edu 


Not  Just 
Another 


Place. 


Enjoy  Independent, 

Maintenance-Free  Living 

in  a  Spectacular  location 

on  35  acres  overlooking 

the  Sudbury  River, 


i 
Newbury  Court 


Call  Joyce  Cassidy 
(978)  369-5155 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


100  Newbury  Court,  Concord,  MA  01742  -  www.nedeaconess.com 

Adjacent  to  Emerson  Hospital  Across  from  Concord  Country  Club 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
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and  selected  "behind-the-scenes"  areas  of  the 
building.  Free  walk-up  tours  lasting  approxi- 
mately one  hour  take  place  on  the  first  Saturday 
of  each  month  at  1:30  p.m.,  and  every  Wednes- 
day at  4:30  p.m.  (except  December  12, 19,  and 
26).  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to  the 
building.  No  reservations  are  necessary.  In 
addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commercial 
tour  operators— can  be  arranged  in  advance 
(the  BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 


or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  perform  on  Sunday, 
November  18,  at  3  p.m.  at  the  Concord  Acade- 
my Performing  Arts  Center,  166  Main  Street, 
Concord  (with  a  pre-concert  talk  starting  at 
2  p.m.).  BSO  principal  viola  Steven  Ansell  joins 
Ms.  Putnam,  cellist  Michael  Reynolds,  and 
pianist  Vytas  Baksys  for  the  program,  which 
includes  Hindemith's  Trio  No.  2  for  violin,  viola, 
and  cello,  Dvorak's  Piano  Quartet  in  D,  Opus  23, 
and  Brahms's  Piano  Quartet  in  C  minor,  Opus 
60.  Tickets  are  $30  and  $35,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  www.concordchambermusic.org  or  call 
(978)  371-9667. 


BSO  Members  in  Concert 

BSO  associate  principal  flute  Elizabeth  Ostling, 
principal  oboe  John  Ferrillo,  associate  principal 
clarinet  Thomas  Martin,  and  associate  principal 
bassoon  Richard  Ranti  perform  an  "Inside  Out" 
concert  entitled  "Imagining  Mind  Movies,"  also 
featuring  Eli  Epstein,  horn,  and  Cynthia  Anne 
Hale,  Ph.D.,  on  Sunday,  November  11,  at  1  p.m. 
at  the  Arlington  Street  Church,  351  Boylston 
Street,  Boston.  The  program  includes  Barber's 
Summer  Music  and  Nielsen's  Wind  Quintet. 
Admission  is  free  and  no  tickets  are  required. 
For  further  information,  please  call  (617)  424- 
6625. 

BSO  assistant  principal  oboe  Keisuke  Wakao 
and  principal  bass  Edwin  Barker  join  Ronald 
Knudsen  and  the  New  Philharmonia  for  the  first 
concerts  of  its  2007-08  "Classics  Series"  on 
Saturday,  November  17,  at  8  p.m.  at  Babson 
College  and  on  Sunday,  November  18,  at  3  p.m. 
at  First  Baptist  Church  in  Newton,  848  Beacon 
Street,  Newton  Centre.  The  program  includes 
Marcello's  Oboe  Concerto,  Tubin's  Concerto  for 
Double  Bass,  and  Dvorak's  Symphony  No.  6. 
Tickets  are  $25,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  five 
non-Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  five  concerts,  beginning 
on  Friday,  November  9,  is  available  for  $65. 
Individual  tickets  are  $15.  For  further  information, 
or  to  subscribe,  please  call  SymphonyCharge 
at  (617)  266-1200,  or  visit  www.bso.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON'S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,   DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  0901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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The  first  photograph, 
actually  a  collage,  of 
the  Boston  Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 


conductor  Georg  Henschel,  who  would  remain  as  music  director  until  1884.  For  nearly  twenty 
years  Boston  Symphony  concerts  were  held  in  the  Old  Boston  Music  Hall;  Symphony  Hall,  one 
of  the  world's  most  highly  regarded  concert  halls,  was  opened  on  October  15, 1900.  The  BSO's 
2000-01  season  celebrated  the  centennial  of  Symphony  Hall,  and  the  rich  history  of  music 
performed  and  introduced  to  the  world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the  appointment 
of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906-08  and  1912-18. 
Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had  given  their  first  "Promen- 
ade" concert,  offering  both  music  and  refreshments,  and  fulfilling  Major  Higginson's  wish  to 
give  "concerts  of  a  lighter  kind  of  music."  These  concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at  the 
Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talking  Machine 
Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing  frequency.  In 
1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeeded  the  following  year  by  Pierre 
Monteux.  These  appointments  marked  the  beginning  of  a  French-oriented  tradition  which 
would  be  maintained,  even  during  the  Russian-born  Serge  Koussevitzky's  time,  with  the 
employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  personality 
proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The  BSO's 
first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the  1927-28 
season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston  Symphony 
broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the  orchestra's  first  con- 
certs in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


October  7,  1:30 

Amedeo  Modigliani  Quartet  (Boston  debut) 

Haydn,  Webern  &  Beethoven 

October  14,  1:30 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas,  Part  III 

October  21,  1:30 

The  Claremont  Trio 

The  Piano  Trios  of  Brahms  ejy  Schumann,  Part  I 


October  28,  1:30 

Chamber  Music  Society  of  Lincoln  Center 

Mozart,  Dvorak  ejr  Schubert 

November  4,  1:30 

Louis  Schwizgebel-Wang,  piano  (Boston  debut) 

Mozart,  Mussorgsky  ejr  Schulhoff 


isabelia 

s'ewart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the  Berkshire 
Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated  by 
Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930  became 
the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  century,  to  be 
succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated  its  hundredth 
birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his  tenure  as  twentieth 
conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orchestra 
in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  composers 
and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his  tenure  the 
orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth  Concerts  was  ini- 
tiated under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began  his  seven-year  term 
as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was  also  an 
energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full-tuition  fellow- 
ship program  was  established.  Also  during  these  years,  in  1964,  the  Boston  Symphony 
Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conduct- 
ed a  number  of  American  and  world  premieres,  made  recordings  for  Deutsche  Grammophon 
and  RCA,  appeared  regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts 
on  the  east  coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a  year  as 
music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic  twenty-nine- 
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Symphony  Hall  in  the  early 
1940s,  with  the  main 
entrance  still  on  Huntington 
Avenue,  before  the  intersec- 
tion of  Massachusetts  and 
Huntington  avenues  was 
reconstructed  so  the  Green 
Line  could  run  underground 


year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conductor;  in  the  summer 
of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music  Director  Laureate.  Besides 
maintaining  the  orchestra's  reputation  worldwide,  Ozawa  reaffirmed  the  BSO's  commitment 
to  new  music  through  the  commissioning  of  many  new  works  (including  commissions  mark- 
ing the  BSO's  centennial  in  1981  and  the  TMC's  fiftieth  anniversary  in  1990),  played  an  active 
role  at  the  Tanglewood  Music  Center,  and  further  expanded  the  BSO's  recording  activities.  In 
1995  he  and  the  BSO  welcomed  Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Con- 
ductor Emeritus  in  2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood, 
and  on  tour  in  Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging  pro- 
grams balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant  music 
of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such  important 
American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Peter  Lieberson,  and 
Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston  Symphony  Chamber  Players, 
conducts  the  Tanglewood  Music  Center  Orchestra,  and  works  with  the  TMC  Fellows  in  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera.  In  late  summer  2006,  he  and  the  BSO 
made  their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig- 
Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC 
Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually.  It  is 
an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  permanent 
orchestra  in  Boston. 
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VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


BAKER  CADILLAC 
Leominster,  MA 
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R.C.  OLSEN  CADILLAC 
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WOODWORTH  CADILLAC 
Andover,  MA 
978.4756200 

NEWENGLANDCADILLAC.COM 

CAOILLAC  VILLAGE  OF  NORWOOD     CANTIN  CADILLAC 


FROST  MOTORS 
WERNER  CADILLAC 


The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  $.  04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

—  cseo 

We  Promise 

EXCEPTIONAL    QUALITY   &  EXTRAORDINARY    SERVICE 
AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 
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Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in   tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 

Thursday,  November  1,  8pm 
Friday,  November  2, 1:30pm 
Saturday,  November  3,  8pm 


MARKUS  STENZ  conducting 


MOZART 


DEAN 


SYMPHONY  NO.  1  IN  E-FLAT,  K.16 

Molto  allegro 

Andante 

Presto 

THE  LOST  ART  OF  LETTER  WRITING  (2006), 

FOR  VIOLIN  AND  ORCHESTRA  (AMERICAN  PREMIERE) 

Hamburg,  1854 

The  Hague,  1882 

Vienna,  1886 

Jerilderie,  1879 

FRANK  PETER  ZIMMERMANN 

{INTERMISSION} 


MOZART 


SCHUMANN 


VIOLIN  CONCERTO  NO.  2  IN  D,  K.211 

Allegro  moderato 
Andante 
Rondeau.  Allegro 

MR.  ZIMMERMANN 

SYMPHONY  NO.  2  IN  C,  OPUS  6l 

Sostenuto  assai— Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 


t_j^^>      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


WEEK   5       PROGRAM 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Wolfgang  Amade  Mozart 

Symphony  No.  1  in  E-flat,  K.16 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— WHO  BEGAN  CALLING  HIMSELF  WOLFGANGO 
AMADEO  ABOUT  1770  AND  WOLFGANG  AMADE  IN  1777  (HE  USED  "AMADEUS"  ONLY  IN  JEST)  — WAS  BORN 
IN  SALZBURG,  AUSTRIA,  ON  JANUARY  27,  1756,  AND  DIED  IN  VIENNA  ON  DECEMBER  5,  1791.  HE  COMPOSED 
HIS  SYMPHONY  NO.  1— THE  FIRST  SYMPHONY  OF  HIS  THAT  WE  HAVE,  AT  ANY  RATE  — IN  LONDON  IN  1764 
OR  1765.  WE  HAVE  NO  DEFINITIVE  INFORMATION  ABOUT  THE  FIRST  PERFORMANCE,  THOUGH  IT  MAY  HAVE 
BEEN  PLAYED  ON  FEBRUARY  21,  1765,  AT  A  CONCERT  IN  LONDON  ARRANGED  BY  LEOPOLD  MOZART,  WHO 
WAS  TOURING  EUROPE  WITH  HIS  MUSICIAN-CHILDREN  WOLFGANG  AND  NANNERL  (SEE  BELOW). 

THE  SCORE  CALLS  FOR  TWO  OBOES,  TWO  HORNS,  AND  STRINGS. 


.Q, 


Writing  about  Mozart  some  forty  years  ago  in  The  Symphony  I:  Haydn  to  Dvorak  (1966),  the 
Austrian-born  British  music  critic  Hans  Keller  observed:  "Why  K.16  in  E  flat  major  (1764/65) 
should  ever  be  performed,  is  incomprehensible. . . .  Anybody  who  has  a  legitimate  reason  for 
wanting  to  find  out  about  the  nine-year-old  Mozart's  symphonic  'style'  can  have  a  look  at  the 
scores  which,  we  may  assure  him,  are  not  difficult  to  read.  If  the  three  movements  of  K.16  ran 
into  each  other,  they  could  be  a  primitive— albeit  too  slight— Italian  Overture.  For  what  they 
contain,  they  take  up  an  inordinate  amount  of  time— about  a  quarter  of  an  hour  with  repeats, 
of  which  there  are  plenty." 

All  well  and  good  to  take  that  position  if  one  just  doesn't  want  (or,  in  the  case  of  score-read- 
ers, need)  to  hear  it  performed;  but  perhaps  the  answer  to  Keller's  opening  question— as  to 
why  Mozart's  Symphony  No.  1  should  be  performed  at  all— is  simply:  "Because  it's  Mozart's." 
This  isn't  to  say  that  it's  the  Mozart  we  hear  and  recognize  in  his  great,  later  works  (choose 
your  own  examples),  or  even  in  the  Violin  Concerto  No.  2,  the  other  work  of  his  on  this  pro- 
gram, composed  a  decade  after  K.16.  Certainly  it  has  its  energy,  its  charms,  even  a  few  quirks; 
and  in  the  minor-mode  Andante,  there's  a  horn  part  that  may  suggest  the  famous  four-note 
motif  that  opens  the  finale  of  his  last  symphony,  the  Jupiter.  But  none  of  these  traits  is  unique 
to  Mozart  in  the  music  of  the  time,  at  which  point  the  evolution  of  the  symphony— a  form 
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already  flourishing  throughout  Europe— was  still  in  its  infancy.  The  (here)  three-movement 
format*  carried  over  (though  not  exclusively)  from  the  Baroque  concerto  and  the  Italian  opera 
overture  (or  sinfonia)  still  had  quite  a  ways  to  go  in  terms  of  the  harmonic,  thematic,  and  for- 
mal possibilities  yet  to  be  explored. 

Worth  keeping  in  mind,  too,  is  the  fact  that  the  music  we  actually  get  to  hear  from  this  period 
represents  just  the  tiniest  percentage  of  what  was  out  there,  by  anyone:  the  "thematic  identi- 
fier" of  American  scholar  Jan  LaRue's  Catalogue  of  18th-Century  Symphonies  (1988)  lists  more 
than  16,000  works.  The  earliest  Haydn  symphonies  that  occasionally  crop  up  on  concert  pro- 
grams are  the  trilogy  nicknamed  Morning,  Noon,  and  Night  (nos.  6,  7,  8),  from  1761,  when  he 
was  nearly  thirty  years  old.  Similarly,  Beethoven  was  a  half-year  short  of  thirty  when  he  com- 
pleted his  own  First  Symphony  in  1800.  Yet  here  is  Mozart  writing  the  work  we  know  as  his 
Symphony  No.  1  at  eight  or  nine.  Even  considering  that  aforementioned  horn  part,  you  likely 
wouldn't  take  this  for  Mozart's  without  being  told  it  was  his  to  begin  with.  Probably  more  to 
the  point  is  that,  placed  alongside  other  works  of  the  period— by  grown-ups!— it  unquestion- 

*The  choice  of  three  rather  than  four  movements  for  a  symphony  could  sometimes  reflect  local  prefer- 
ence. Mozart's  Symphony  No.  31,  written  for  Paris,  is  in  three  movements,  as  is  his  Symphony  No.  38, 
Prague.  His  eight-minute  Symphony  No.  32,  which  follows  the  fast-slow-fast  pattern  (played  continuously) 
of  the  Italian  sinfonia,  may  have  been  intended  as  an  overture  to  his  unfinished  Singspiel  Zaide. 
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Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


42 


ably  holds  its  own.  So  add,  to  the  characteristics  listed  above,  a  skill  exceeding  expectation, 
given  the  composer's  age. 

I  wrote  "Yet  here  is  Mozart...."  And  where  is  "here"?  Specifically,  in  financially  remunerative 
London,  where  Mozart  and  his  sister  Maria  Anna  (affectionately  known  as  "Nannerl,"  and 
who,  like  her  brother,  was  also  a  brilliant  pianist)  were  spending  fifteen  months  with  their 
father  Leopold,  wowing  various  heads  of  state  and  other  nobility,  performing  concerts,  even 
playing  for  King  George  III.  Already  they  had  traveled  through  Germany  to  France,  then  moved 
to  London  after  five  months  in  Paris.  But  following  their  arrival  in  London  in  April  1764, 
Leopold  fell  seriously  ill  from  a  throat  ailment,  taking  two  or  three  months  to  recover.  As 
Nannerl  recalled  years  later:  "Our  father  lay  dangerously  ill;  we  were  forbidden  to  touch  the 
keyboard.  And  so,  in  order  to  occupy  himself,  Mozart  composed  his  first  symphony  with  all 
the  instruments  of  the  orchestra,  especially  trumpets  and  kettledrums.  I  had  to  transcribe  it 
as  I  sat  at  his  side.  While  he  composed  and  I  copied  he  said  to  me,  'Remind  me  to  give  the 
horn  something  worthwhile  to  do!' "  And  that  Mozart  took  the  opportunity  to  write  some 
symphonies— whether  his  very  first,  or  his  first  for  full  orchestra;  Nannerl's  words  are  not 
clear— makes  sense,  given  the  interest  generated  by  his  already  having  heard  a  good  number 
of  them,  not  only  in  Salzburg,  where  he  was  born,  but  also  in  Vienna,  Mannheim,  and  Paris. 

Whether  what  Nannerl  refers  to  as  Mozart's  "first  symphony"  is  the  one  we  actually  know 
as  the  "First  Symphony"  is  unclear.  But  three  of  Wolfgang's  earliest  symphonies— those 
numbered  1,  4,  and  5  (the  present  K.16,  K.19  in  D,  and  K.19a  in  F)— have  been  placed  to 
London;  and  there  is  a  manuscript  for  K.16  dated  "london  1764,"  possibly  in  Leopold's  hand. 
(According  to  scholars,  what  was  originally  considered  Mozart's  "No.  2"  was  likely  composed 
by  Leopold,  and  "No.  3"  is  by  Carl  Friedrich  Abel.)  As  they  have  come  down  to  us,  the  three 
symphonies  call  for  just  two  oboes,  two  horns,  and  strings— so  no  trumpets  or  drums;  but 
those  parts,  which  weren't  always  entered  into  a  full  score,  may  have  been  optional  or  not 
preserved.  A  London  concert  announced  as  being  "for  the  Benefit  of  Miss  and  Master 
MOZART,"  scheduled  originally  for  February  15, 1765,  was  postponed  to  February  21.  Accord- 
ing to  a  letter  written  by  Leopold,  "All  the  symphonies  at  the  concert  will  be  by  Wolfgang 
Mozart.  I  have  to  copy  them  myself,  unless  I  want  to  pay  one  shilling  for  each  sheet."  Whether 
K.16  was  in  fact  on  that  program,  no  one  can  say.  But  here  it  is  now,  for  sure.  And  don't  blink, 
or  you  might  miss  the  bouncy,  fanfare-launched  finale,  which  is  just  a  minute-and-a-half  long, 
and  fun  throughout. 

Marc  Mandel 


THIS  IS  THE  FIRST  PERFORMANCE  OF  MOZART  S  SYMPHONY  NO.  1  BY  THE  BOSTON  SYM- 
PHONY ORCHESTRA.  Until  now,  the  earliest  Mozart  symphony  to  have  been  played  by  the  BSO— 
on  several  occasions  between  1887  and  1903— was  No.  7  in  D,  K.45,  written  in  Vienna  in  January  1768. 
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unique  needs  of  our  clients. 
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Brett  Dean 

"The  Lost  Art  of  Letter  Writing"  for  violin 
and  orchestra  (2006) 


•BRETT  DEAN  WAS  BORN  ON  OCTOBER  23,  1961,  IN  BRISBANE,  AUSTRALIA,  AND  LIVES  IN  MELBOURNE.  HE 
WROTE  "THE  LOST  ART  OF  LETTER  WRITING"  ON  COMMISSION  FROM  THE  KOLNMUSIK  GMBH  (THE  CONCERT 
HALL  OF  THE  COLOGNE  PHILHARMONIC)  AND  THE  ROYAL  STOCKHOLM  PHILHARMONIC  FOR  VIOLINIST  FRANK 
PETER  ZIMMERMANN,  TO  WHOM  THE  SCORE  IS  DEDICATED  "IN  ADMIRATION."  THE  PREMIERE  TOOK  PLACE  IN 
THE  KOLN  PHILHARMONIE  ON  MARCH  8,  2007;  ZIMMERMANN  WAS  SOLOIST,  WITH  THE  ROYAL  CONCERTGE- 
BOUW  ORCHESTRA  CONDUCTED  BY  THE  COMPOSER.  THE  SAME  FORCES,  BUT  WITH  STEFAN  ASBURY  CONDUCT- 
ING, REPEATED  THE  WORK  THE  FOLLOWING  DAY  AT  THE  CONCERTGEBOUW  IN  AMSTERDAM.  "THE  LOST  ART  OF 
LETTER  WRITING"  — WHICH  RECEIVES  ITS  FIRST  AMERICAN  PERFORMANCES  IN  THESE  CONCERTS  — IS  THE  FIRST 
WORK  BY  BRETT  DEAN  TO  BE  PERFORMED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  THE  SCORE  CALLS  FOR  THREE  FLUTES  (FIRST  AND  THIRD  DOUBLING  PICCOLO, 
SECOND  DOUBLING  ALTO  FLUTE),  TWO  OBOES  (BOTH  DOUBLING  ENGLISH  HORN),  TWO  CLARINETS  (SECOND 
DOUBLING  BASS  CLARINET),  BASS  CLARINET,  TWO  BASSOONS  (SECOND  DOUBLING  CONTRABASSOON),  FOUR 
HORNS,  TWO  TRUMPETS,  TROMBONE,  BASS  TROMBONE,  TUBA,  PERCUSSION  (FOUR  PLAYERS—  I:  MARIMBA, 
STEEL  DRUMS,  THREE  SUSPENDED  CYMBALS,  MEDIUM  WATER  GONG,  ASSORTED  SMALL  BELLS;  II:  MARIMBA, 
STEEL  DRUMS  [SHARED  WITH  PERC.  I],  THREE  CHINESE  CYMBALS,  SMALL  TAM-TAM,  TWO  TRIANGLES,  RAIN 
MAKER,  TENOR  DRUM  [OR  LARGE  TOM  TOM],  WHIP,  ASSORTED  SMALL  BELLS;  III:  VIBRAPHONE,  GLOCKENSPIEL, 
THREE  SUSPENDED  CYMBALS,  SIZZLE  CYMBAL,  TAM-TAM,  FOUR  GONGS,  MEDIUM-SMALL  WATER  GONG, 
ASSORTED  SMALL  BJLLS;  IV:  GLOCKENSPIEL,  CROTALES  [TWO  OCTAVES],  TAMBOURINE,  GONG,  SMALL  WATER 
GONG,  BASS  DRUM,  PEDAL  BASS  DRUM,  FOUR  TOM  TOMS,  SNARE  DRUM,  HI-HAT  CYMBAL,  TUBULAR  BELLS, 
ASSORTED  SMALL  BELLS),  TIMPANI,  HARP,  UPRIGHT  PIANO,  PREPARED  GRAND  PIANO,  HARP,  AND  STRINGS.  THE 
PIECE  IS  ABOUT  THIRTY-FOUR  MINUTES  LONG. 


0- 


Although  Brett  Dean  is  now  primarily  a  composer,  his  first  profession  was  that  of  performer. 
He  spent  almost  two  decades  as  a  professional  violist  at  a  very  high  level,  including  fifteen 
seasons  in  the  viola  section  of  the  Berlin  Philharmonic.  He  was  also,  and  continues  to  be, 
active  as  a  chamber  musician  and  soloist;  he  has  premiered  works  by  such  composers  as 
Wolfgang  Rihm,  Gyorgy  Kurtag,  and  Colin  Matthews.  He  has  performed  and  recorded  Hinde- 
mith  works  for  viola  and  orchestra  and  was  soloist,  in  April  2005,  in  the  premiere  of  his  own 
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Viola  Concerto  with  the  BBC  Symphony  Orchestra. 

After  starting  with  violin  lessons  at  age  eight,  Dean  studied  viola  in  his  hometown  of  Brisbane, 
Australia,  graduating  from  Queensland  Conservatory  in  1982.  He  was  already  active  as  a  per- 
former in  Australia  and  Asia  when,  in  1984,  he  received  a  grant  to  study  further  in  Germany; 
he  became  a  member  of  the  Berlin  Philharmonic  the  following  year.  He  began  composing 
almost  "accidentally"  in  the  late  1980s,  as  an  experimental  outlet  in  music-making  that  coun- 
tered the  conservatism  of  his  orchestral  job.  Initially  his  efforts  were  in  the  service  of  inde- 
pendent, no-budget  films  and  in  experimental  improvisation  in  Berlin's  underground  scene 
with  fellow  Aussie  Simon  Hunt  (better  known  in  Australia  as  drag-queen  satirist  Pauline 
Pantsdown).  The  duo  recorded  under  the  name  "Frame  Cut  Frame." 

Dean  became  more  interested  in  a  "traditional"  compositional  approach  in  the  early  1990s 
when  performing  with  his  brother  Paul  Dean,  a  clarinetist,  and  pianist  Stephen  Emmerson  in 
trios  for  clarinet,  viola,  and  piano.  The  trio  recorded  some  of  the  standard  repertoire  (e.g., 
Mozart's  Kegelstatt  Trio)  for  Australian  Broadcasting  Company,  who  commissioned  Dean  to 
write  a  work  for  the  same  forces.  Following  that  experience,  one  of  his  first  for  an  ensemble 
of  "classical"  instruments,  he  took  on  another  commission,  the  clarinet  concerto  Ariel's  Music, 
also  written  for  his  brother,  which  was  premiered  by  Paul  Dean  and  the  Queensland  Symphony 
Orchestra  led  by  Markus  Stenz  in  1995.  (Stenz  therefore  has  a  dozen  years'  experience  with 
Dean's  music.) 

Thereafter  Dean's  Berlin  Philharmonic  colleagues  and  others  became  more  aware  of  his  new- 
found parallel  career,  and  he  began  fulfilling  commissions  for  various  projects,  including  his 
Twelve  Angry  Men  for  the  Twelve  Cellists  of  the  Berlin  Philharmonic;  Carlo  for  string  orchestra 
and  electronics  (or  live  chorus),  based  on  music  of  the  16th-century  composer  Gesualdo;  the 
orchestral  piece  Beggars  and  Angels,  the  Viola  Concerto,  and  the  full-length  ballet  One  of  a 
Kind,  to  name  just  a  few.  He  began  his  opera  6//ss,  based  on  Peter  Carey's  novel,  in  2004  and 
completed  that  this  year.  An  orchestral  suite,  called  Moments  of  Bliss,  was  premiered  already 
in  2004,  with  Markus  Stenz  conducting  the  Melbourne  Symphony  Orchestra.  Dean's  orches- 
tral "asteroid"  Komarov's  Fall  has  become  one  of  his  best-known  works  because  of  its  inclusion 
on  the  Berlin  Philharmonic  and  Simon  Rattle's  recording  of  Hoist's  The  Planets.  Dean  was 
one  of  several  composers,  also  including  Mark-Anthony  Turnage,  Kaija  Saariaho,  Matthias 
Pintscher,  and  Colin  Matthews,  asked  by  Simon  Rattle  to  write  short  companion  pieces  to 
Hoist's  famous  work.  (Dean  had  left  the  orchestra  just  before  Rattle's  appointment  as  princi- 
pal conductor.) 

For  his  music,  Dean  takes  inspiration  from  a  variety  of  sources— certainly  sonic  moments  or 
ideas  picked  up  from  his  years  of  immersion  within  the  texture  of  one  of  the  world's  great 
orchestras,  but  also  such  stimuli  as  the  paintings  of  his  partner  Heather  Betts,  film  (Twelve 
Angry  Men  is  based  on  Sidney  Lumet's  1957  movie),  or  literature.  As  the  composer  explains  in 
his  own  note  for  The  Lost  Art  of  Letter  Writing,  the  work  takes  its  cues  from  correspondence 
from  four  different  historical  contexts,  some  of  which  suggest  musical  allusions  within  the 
work's  larger  narrative. 
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Brett  Dean  (left)  with  the 
conductor  Markus  Stenz 


The  Lost  Art  of  Letter  Writing  is  rooted  in  the  tradition  of  such  works  as  the  Brahms  and  Berg 
violin  concertos.  The  melodic  material  is  thematic,  that  is,  it  is  based  on  motifs  that  return 
and  are  developed  over  the  course  of  long  spans  of  musical  time.  This  significant  and  serious 
concerto  is  in  four  movements,  the  first  (at  about  thirteen  minutes)  being  about  40%  of  the 
length  of  the  whole.  The  solo  part  is  highly  expressive  and  somber  for  the  most  part,  and  car- 
ries the  musical  argument  forward  with  recurring  reference  to  the  main  motifs  of  each  move- 
ment. The  solo  role  might  be  thought  of  as  the  reader  of  the  four  letters  or  as  a  traveler  telling 
their  stories.  The  violin  is  nearly  always  present  and  well-forward  in  the  musical  fabric;  the 
orchestra  rarely  emerges  by  itself.  The  orchestral  part  is  extremely  detailed  and  subtle,  as 
one  might  expect  from  a  composer  so  familiar  with  its  inner  workings.  Its  primary  purpose  is 
atmosphere,  a  foundation  for  the  violin's  storytelling.  This  backdrop  gives  the  piece  the  sense 
of  being  removed  in  time,  like  a  tale  set  in  another  century. 

Robert  Kirzinger 

THE  COMPOSER'S  NOTE  FOR  "THE  LOST  ART  OF  LETTER  WRITING"  IS  REPRINTED  HERE: 

Not  only  is  letter  writing  becoming  a  lost  art,  but  one  could  argue  that  handwriting  itself  is  an 
endangered  skill.  Aspects  of  my  daughters'  education,  in  particular  its  heavy  reliance  on  elec- 
tronic stimuli,  have  reinforced  my  view  that  we  are  genuinely  losing  touch  with  the  tactile  ele- 
ment of  written  communication.  A  recent  article  in  an  Australian  newspaper  points  out  that 
the  proportion  of  personal  letters  amongst  the  total  number  of  sent  articles  handled  by  the 
national  postal  authority,  Australia  Post,  has  declined  from  50%  in  1960  to  13%  nowadays. 
Sure,  we  stay  in  touch  arguably  more  than  ever,  via  telephone,  e-mail  and  messaging,  but  that 
too  has  undoubtedly  changed  the  nature  of  communicating. 

These  were  then  the  initiating  thoughts  behind  my  Violin  Concerto,  The  Lost  Art  of  Letter 
Writing,  co-commissioned  by  the  Cologne  Philharmonie  and  the  Stockholm  Philharmonic  for 
the  esteemed  soloist  Frank  Peter  Zimmermann,  to  whom  the  work  is  dedicated  with  my  great 
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admiration.  Each  movement  is  prefaced  by  an  excerpt  from  a  19th-century  letter  of  one  kind 
or  another,  ranging  from  private  love-letter  to  public  manifesto.  Each  title  refers  to  the  place 
and  year  the  letter  was  written.  The  violin  plays  the  alternate  roles  of  both  an  author  and  a 
recipient  of  letters,  but  perhaps  more  importantly,  the  solo  part  conjures  something  of  the 
mood  of  each  of  the  different  letters. 

The  first  movement,  "Hamburg,  1854,"  refers  to  one  of  classical  music's  great  secret 
romances,  that  between  Johannes  Brahms  and  Clara  Schumann.  The  music  itself  relates  to 
aspects  of  Brahms's  own  works:  the  unsettled,  32nd-note  oscillation  in  the  opening  bars,  for 
example,  comes  from  a  moment  in  the  slow  movement  of  his  Fourth  Symphony— an  orches- 
tral texture  that  has  always  particularly  intrigued  me.  This  forms  an  undulating  background 
upon  which  the  violinist  enters  the  scene  as  letter-writing  protagonist,  spinning  an  impas- 
sioned and  involved  missive  to  an  unrequited  love.  Part  of  Brahms's  early  Variations  on  a 
Theme  of  Schumann  also  weaves  its  way  into  ihe  movement. 

The  second  movement,  "The  Hague,  1882,"  is  a  broad,  prayer-like  slow  movement,  and  takes 
its  cue  from  a  line  from  a  letter  of  Vincent  van  Gogh,  reflecting  upon  the  eternal  beauty  of 
nature  as  being  a  constant  in  his  otherwise  troubled  and  notoriously  unstable  life. 

The  third  movement,  "Vienna,  1886,"  is  a  brief  intermezzo,  a  fleshing-out  of  a  movement  from 
my  recent  song  cycle  entitled  Wolf-Lieder.  It  is  a  setting  of  an  excerpt  from  one  of  Hugo 
Wolf's  letters  to  a  close  personal  friend,  again  a  frank  outpouring  from  a  life  of  affliction. 

The  final  movement  finds  its  inspiration  in  the  famous  "Jerilderie  Letter"  of  the  Australian 
bushranger,  Ned  Kelly.  Kelly  wrote  this  letter  in  the  small  rural  town  of  Jerilderie  in  1879  as 
a  public  manifesto  in  order  to  articulate  his  pleas  of  innocence  and  desire  for  justice  for  both 
his  family  and  other  poor  Irish  settlers  in  the  North-East  of  Victoria  in  the  days  of  colonial 
Australia.  Here  the  music  takes  on  the  character  of  a  desperate  moto  perpetuo,  hurtling 
through  passages  of  considerable  virtuosity,  but  always  reflecting  the  sense  of  impending 
catastrophe  inherent  in  Kelly's  famous  document. 

Brett  Dean  (©Brett  Dean) 
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Wolfgang  Amade  Mozart 

Violin  Concerto  No.  2  in  D,  K.211 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— WHO  BEGAN  CALLING  HIMSELF  WOLFGANGO 
AMADEO  ABOUT  I77O  AND  WOLFGANG  AMADE  IN  1777  (HE  USED  "AMADEUS"  ONLY  IN  JEST)  — WAS  BORN  IN 
SALZBURG,  AUSTRIA,  ON  JANUARY  27,  I756,  AND  DIED  IN  VIENNA  ON  DECEMBER  5,  1791.  HE  COMPOSED  THE 
LAST  FOUR  OF  HIS  FIVE  VIOLIN  CONCERTOS,  K.211,  216,  218,  AND  219,  BETWEEN  JUNE  AND  DECEMBER  1775. 
K.211  WAS  COMPLETED  ON  JUNE  14  AND  PROBABLY  HAD  ITS  PREMIERE  IN  SALZBURG  NOT  LONG  AFTERWARD. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  OBOES  AND  HORNS,  PLUS  STRINGS. 


G* 


Wolfgang's  father  Leopold  was  himself  a  musician  of  some  note,  a  violinist  and  composer 
whose  great  contribution  was  a  violin  method,  Versuch  einer  grundlichen  Violinschule  (Essay 
on  the  Fundamentals  of  Violin-Playing),  published  in  the  very  year  of  Wolfgang's  birth  and 
for  a  long  time  the  standard  work  of  its  type.  Needless  to  say,  when  Wolfgang's  musical  tal- 
ent became  apparent,  the  father  undertook  to  devote  himself  wholeheartedly  to  his  training 
and  exhibition,  both  as  a  moral  obligation  and  a  financial  investment.  (Alfred  Einstein  has 
justly  remarked,  "The  proportions  of  obligation  and  investment  are  not  easy  to  determine"; 
Maynard  Solomon's  Mozart  raises  the  question  even  more  pointedly.)  The  training  included 
instruction  on  both  the  violin  and  the  harpsichord,  with  the  result  that  Wolfgang  was  able 
to  make  professional  use  of  his  skill  on  both  instruments. 

It  appears  that  his  devotion  to  the  violin  dwindled  after  he  moved  permanently  to  Vienna  and 
left  his  father's  sphere  of  influence.  Certainly  in  his  maturity  he  preferred  the  keyboard  as  the 
principal  vehicle  of  virtuosity,  and  it  was  for  the  keyboard  that  he  composed  his  most  pro- 
found concertos,  whether  for  himself,  for  his  students,  or  for  other  virtuosos.  But  during  the 
earlier  years,  when  he  was  still  concertmaster  in  the  court  orchestra  of  the  Archbishop 
Hieronymus  Colloredo  of  Salzburg,  playing  the  violin  was  one  of  his  duties— one  that  he  ful- 
filled with  some  distaste.  His  father  continued  to  encourage  his  violin  playing.  In  a  letter  of 
October  18, 1777,  Leopold  wrote,  "You  have  no  idea  how  well  you  play  the  violin,  if  you  would 
only  do  yourself  justice  and  play  with  boldness,  spirit,  and  fire,  as  if  you  were  the  first  violinist 
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in  Europe."  Perhaps  it  was  the  constant  paternal  pressure  that  caused  Wolfgang  ultimately  to 
drop  the  violin  as  a  solo  instrument.  In  Vienna  he  preferred  to  play  the  viola  even  in  chamber 
music  sessions,  and  his  concert  appearances  were  as  a  pianist. 

It  has  long  been  believed  that  the  five  violin  concertos  were  all  composed  during  nine  months 
of  a  single  year,  1775,  while  Wolfgang  was  still  concertmaster  in  Salzburg,  though  studies  of 
the  paper  on  which  the  autographs  were  written  have  made  it  clear  recently  that  the  first  con- 
certo, in  fact,  comes  from  1773.  It  is  not  certain,  however,  whether  Mozart  wrote  them  for 
himself  or  for  Gaetano  Brunetti,  an  Italian  violinist  also  in  the  Archbishop's  orchestra.  There  is 
some  evidence  to  suggest  the  latter  possibility:  a  few  years  later,  when  Mozart  wrote  a  new 
slow  movement  (Adagio  in  E  major,  K.261)  to  replace  the  middle  movement  of  the  Fifth  Violin 
Concerto  (K.219),  Leopold  referred  to  K.261  in  a  letter  of  October  9, 1777,  as  having  been 
written  for  Brunetti  "because  he  found  the  other  one  too  studied."  But  that  is  certainly  not 
solid  proof  that  the  original  concerto,  much  less  all  five  of  them,  were  composed  for  the 
Italian  instrumentalist.  They  were,  in  any  case,  composed  during  the  one  period  of  Mozart's 
life  when  he  was  actively  performing  as  a  violinist. 

The  four  violin  concertos  of  1775— when  Mozart  was  but  nineteen  years  old— date  from  a 
period  when  the  composer  was  still  consolidating  his  concerto  style  and  before  he  had  devel- 
oped the  range  and  dramatic  power  of  his  mature  piano  concertos.  To  some  extent,  they  still 
resemble  the  Baroque  concerto,  with  its  opening  orchestral  ritornello  that  keeps  coming  back 
to  anchor  the  arching  spans  of  the  solo  sections.  Mozart  gradually  developed  ways  of  using 
the  tutti-solo  opposition  of  the  Baroque  concerto  in  a  unique  fusion  with  the  dramatic  tonal 
tensions  of  sonata  form,  but  the  real  breakthrough  in  his  new  concerto  treatment  did  not  come 
until  the  composition  of  the  E-flat  piano  concerto,  K.271,  in  January  1777.  Thus  all  of  the  five 
violin  concertos  precede  the  "mature"  Mozart  concerto,  which  is  not  at  all  the  same  thing  as 
saying  that  they  are  "immature"  pieces. 

Even  within  the  space  of  the  seven  months  during  which  the  last  four  were  composed,  Mozart's 
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A  1756  engraving  of  Leopold  Mozart  used 
as  the  frontispiece  to  his  "Versuch  einer 
grundlichen  Violinschule"  ("Essay  on  the 
Fundamentals  of  Violin-Playing") 


concerto  technique  underwent  substantial  development,  and  the  last  three  of  the  five  concer- 
tos have  long  been  a  regular  part  of  the  repertory.  The  first  two  are  heard  much  less  frequently. 
The  second  concerto  reveals  Mozart's  wonderfully  precocious  ear  for  sonority  and  balance. 
The  melodies  are  decorative  still,  in  the  golont  style,  with  a  richly  varied  articulation  of  eighth- 
notes,  triplets,  and  sixteenths.  Textures  are  light,  especially  in  the  solo  sections,  where  the 
principal  violin  is  most  often  accompanied  by  the  upper  strings  of  the  orchestra  in  a  homo- 
phonic  pattern  that  supports  the  solo  discreetly  without  danger  of  overbalancing  it. 

The  opening  ritornello  of  the  first  movement  is  little  more  than  a  brief  summary  of  the  two 
principal  ideas  to  be  taken  up  by  the  soloist  in  a  more  extended  form  with  the  expected  mod- 
ulation to  the  dominant.  The  most  delicious  moment  is  the  violin's  lyrical  expansion  that 
evades  the  modulation  at  the  comparable  spot  in  the  recapitulation.  The  Andante  gives  the 
soloist  a  lyrical  arioso  in  slow-movement  sonata  form.  The  finale,  in  French  rondeau  form  (not 
yet  dramatized  through  the  infiltration  of  sonata  elements),  alternates  a  light  tune  with  three 
contrasting  sections. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In  1991  his  BSO 
program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for  orchestras  and  other  ensem- 
bles throughout  the  country,  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  BOSTON  symphony  ORCHESTRA  has  played  Mozart's  Violin  Concerto  No.  2  on  just  two  previous 
occasions:  on  July  8,  1995,  at  Tanglewood,  with  soloist  Cho-Liang  Lin  and  John  Williams  conducting;  and 
in  subscription  concerts  in  November  2000,  with  soloist  Pamela  Frank  and  James  Conlon  conducting. 
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Robert  Schumann 

Symphony  No.  2  in  C,  Opus  61 


ROBERT  ALEXANDER  SCHUMANN  WAS  BORN  AT  ZWICKAU,  SAXONY,  ON  JUNE  8,  l8l0,  AND  DIED  AT  ENDENICH, 
NEAR  BONN,  ON  JULY  29,  1856.  HE  BEGAN  WORKING  ON  THE  SYMPHONY  NO.  2  IN  THE  LATTER  PART  OF  1845 
AND  COMPLETED  IT  THE  FOLLOWING  YEAR.  FELIX  MENDELSSOHN  CONDUCTED  THE  FIRST  PERFORMANCE  ON 
NOVEMBER  5,  1846,  AT  THE  GEWANDHAUS  IN  LEIPZIG. 

THE  SYMPHONY  IS  SCORED  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO  HORNS, 
TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND  STRINGS. 


S^ 


"For  several  days,  there  has  been  much  trumpeting  and  drumming  within  me  (trumpet  in  C). 
I  don't  know  what  will  come  of  it."  What  came  of  the  inner  tumult  that  Robert  Schumann 
reported  to  his  friend  and  colleague  Felix  Mendelssohn,  in  a  letter  of  September  1845,  was  a 
symphony:  the  third  of  the  four  he  would  complete,  though  it  was  published  as  Symphony 
No.  2  in  C  major,  Opus  61,  in  1847.  (The  discrepancy  in  numbering  is  a  result  of  Schumann's 
decision  to  subject  his  Symphony  in  D  minor,  the  second  in  order  of  composition,  to  thorough 
revision  before  approving  its  publication  in  the  early  1850s.  By  that  time,  three  other  sym- 
phonies had  already  appeared  in  print:  No.  1  in  B-flat,  Opus  38;  No.  2  in  C;  and  No.  3  in  E-flat, 
the  Rhenish,  Opus  97.)  The  principal  catalyst  for  Schumann's  concentrated  efforts  on  the 
symphony  in  C  major  was  almost  surely  a  performance  of  Franz  Schubert's  C  major  sym- 
phony (D.944)  on  December  9, 1845,  with  the  Dresden  orchestra  under  Ferdinand  Hiller. 

Schumann's  association  with  Schubert's  so-called  Great  C  major  symphony  dated  back  to  the 
winter  of  1838-39,  when,  during  a  trip  to  Vienna,  he  was  introduced  to  the  practically  forgot- 
ten work  by  the  composer's  brother,  and  quickly  arranged  for  Mendelssohn  to  lead  the  Leipzig 
Gewandhaus  orchestra  in  the  long  overdue  premiere.  The  newly  excavated  masterpiece  had  a 
lasting  impact  on  Schumann,  revealing  to  him  that  it  was  indeed  possible  to  make  an  original 
contribution  in  a  realm  where  Beethoven  reigned  supreme.  In  his  celebrated  1839  review, 
Schumann  described  Schubert's  symphony  in  superlatives  the  likes  of  which  he  had  never 
before  bestowed  on  a  piece  of  instrumental  music:  "Here,  apart  from  the  consummate  mastery 
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of  compositional  technique,  we  find  life  in  every  vein,  the  finest  shades  of  coloring,  expres- 
sive significance  in  every  detail,  and  the  all-pervasive  romanticism  to  which  Schubert's  other 
works  have  already  accustomed  us."  While  marveling  at  the  symphony's  "heavenly  length" 
and  "rich  abundance,"  Schumann  also  praised  Schubert's  uncanny  ability  to  "emulate  the 
human  voice  in  his  treatment  of  the  instruments."  Schumann  would  adopt  both  qualities  as 
articles  of  aesthetic  faith  in  his  own  C  major  symphony,  especially  in  the  magnificent  valedic- 
tory hymn  that  crowns  the  finale. 

When  Schumann  began  writing  for  the  orchestra  in  earnest  in  his  so-called  "Symphonic  Year," 
1841,  he  fell  into  a  two-stage  method  of  composition  whereby  rapid  sketching  was  followed 
by  more  cautious  elaboration.  This  strategy  served  for  most  of  his  large-scale  projects  of  the 
ensuing  decade,  the  Second  Symphony  among  them,  though  in  this  case  the  process  extend- 
ed over  nearly  a  year.  Although  Schumann  completed  the  sketches  for  the  symphony  in  a 
mere  two  weeks  toward  the  end  of  December  1845,  he  took  the  better  part  of  the  following 
year  to  fill  in  the  details.  Indeed,  he  was  still  touching  up  the  orchestration  of  the  draft  not 
long  before  the  premiere,  given  by  the  Leipzig  Gewandhaus  Orchestra  under  Mendelssohn's 
direction  on  November  5, 1846.  As  indicated  by  several  entries  in  Schumann's  household 
account  books— a  remarkable  chronicle  in  which  he  tabulated  his  daily  expenditures,  indicated 
the  progress  he  was  making  on  his  various  creative  projects,  and  even  described  his  fluctuat- 
ing mental  and  physical  condition— his  labor  on  the  symphony  was  frequently  interrupted 
by  recurrent  bouts  of  poor  health.  During  the  winter  and  spring  months  of  1846,  Schumann 
made  reference  to  severe  headaches,  fits  of  depression,  anxiety  attacks,  and  auditory  distur- 
bances—complaints for  which  he  sought  relief,  though  without  much  success,  by  undergoing 
a  regimen  of  mineral  bath  treatments  on  the  East  Frisian  island  of  Norderney,  at  the  time  a 
popular  vacation  spot. 

As  with  so  many  of  Schumann's  compositions,  the  Second  Symphony  lends  itself  to  interpre- 
tation as  an  essay  in  musical  autobiography.  Schumann  himself  encouraged  a  reading  of  this 
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the  concertos  (Schirmer).  Neal  Zaslaw's  Mozart's  Symphonies:  Context,  Performance  Practice, 
Reception  provides  a  detailed  survey  of  Mozart's  works  in  the  genre  (Oxford  paperback).  A 
Guide  to  the  Symphony,  edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins  Landon 
on  "The  Symphonies  of  Mozart"  (Oxford  paperback).  A  Guide  to  the  Concerto,  also  edited  by 
Layton,  includes  a  chapter  by  Denis  Matthews  on  "Mozart  and  the  Concerto"  (Oxford  paper- 
back).The  series  of  BBC  Music  Guides  includes  a  volume  by  A.  Hyatt  King  on  Mozart  Wind  & 
String  Concertos  (University  of  Washington  paperback).  Among  other  books  on  the  composer, 
Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  composer's 
final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical 
Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone  you  can  think  of  who 
figured  in  Mozart's  life  (Oxford). 

Recordings  of  Mozart's  Symphony  No.  1  include  Sir  Charles  Mackerras's  with  the  Prague 
Chamber  Orchestra  (Telarc),  Sir  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the 
Fields  (Philips),  Nikolaus  Harnoncourt's  with  the  period-instrument  Vienna  Concentus  Musicus 
(Deutsche  Harmonia  Mundi),  and  Christopher  Hogwood's  with  the  period-instrument 
Academy  of  Ancient  Music  (Oiseau-Lyre). 

Though  he  has  not  recorded  Mozart's  Violin  Concerto  No.  2,  Frank  Peter  Zimmermann  has 
recorded  Nos.  3  and  5  with  Jorg  Faerber  and  the  Wurttemburg  Chamber  Orchestra  (EMI 
Seraphim).  Complete  recordings  of  the  five  Mozart  violin  concertos  (listed  alphabetically  by 
soloist)  include  Pamela  Frank's  with  David  Zinman  and  the  Tonhalle  Orchestra  (Arte  Nove), 
Gidon  Kremer's  with  Nikolaus  Harnoncourt  and  the  Vienna  Philharmonic  (Deutsche  Gram- 
mophon),  Anne-Sophie  Mutter's  (as  both  conductor  and  soloist)  with  the  London  Philharmonic 
(Deutsche  Grammophon),  and  Itzhak  Perlman's  with  James  Levine  and  the  Vienna  Philhar- 
monic (Deutsche  Grammophon). 

John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  provides  absorbing  and  thor- 
oughly informed  consideration  of  the  composer's  life  and  music  (Oxford  paperback).  Daverio 
also  provided  the  Schumann  entry  for  the  revised  (2001)  New  Grove  Dictionary  of  Music  and 
Musicians;  his  last  book,  Crossing  Paths:  Perspectives  on  the  Music  of  Schubert,  Schumann,  and 
Brahms,  intriguingly  examines  aspects  of  Schumann's  life  and  music  in  relation  to  the  other 
two  composers  (Oxford  University  Press).  John  Worthen's  recently  published  Robert  Schumann: 
The  Life  and  Death  of  a  Musician  offers  detailed  treatment  of  the  composer's  life  based  on  a 
wealth  of  contemporary  documentation  (Yale  University  Press).  Gerald  Abraham's  article  on 
Schumann  from  the  1980  edition  of  The  New  Grove  was  reprinted  in  The  New  Grove  Early 
Romantic  Masters  1-Chopin,  Schumann,  Liszt  (Norton  paperback).  Eric  Frederick  Jensen's 
Schumann  is  a  relatively  recent  addition  to  the  Master  Musicians  Series  (Oxford).  Hans  Gal's 
Schumann  Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  (Uni- 
versity of  Washington  paperback).  Michael  Steinberg's  notes  on  the  four  Schumann  sym- 
phonies are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 
Donald  Francis  Tovey's  Schumann  symphony  notes  in  his  Essays  in  Musical  Analysis  include 
only  the  First,  Third,  and  Fourth  (Oxford  paperback).  Peter  Ostwald's  Schumann:  The  Inner 
Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychological  history 
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based  on  surviving  documentation  (Northeastern  University  Press). 

James  Levine  recorded  the  four  Schumann  symphonies  twice:  in  1977/1978  with  the  Phila- 
delphia Orchestra  (RCA)  and  in  1987/1991  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon).  Among  other  complete  cycles,  particularly  worth  seeking  is  Roy  Goodman's  with 
the  period-instrument  Hanover  Band  (including  the  original  rather  than  the  revised  version 
of  the  Symphony  No.  4).  This  not  only  offers  fine  performances  but  is  a  real  ear-opener  with 
regard  to  the  instrumentation,  which  comes  across  with  a  clarity  often  missed  in  modern- 
orchestra  performances  (originally  RCA,  but  currently  unlisted).  Important  Schumann  sym- 
phony cycles  with  standard  orchestral  forces  also  include  Rafael  Kubelik's  with  either  the 
Berlin  Philharmonic  (Deutsche  Grammophon)  or  the  Bavarian  Radio  Symphony  Orchestra 
(Sony  "Essential  Classics";  this  has  the  first  and  second  violins  seated  antiphonally),  Wolf- 
gang Sawallisch's  with  the  Bavarian  Radio  Symphony  Orchestra  (EMI),  Daniel  Barenboim's 
with  the  Staatskapelle  Berlin  (Warner  Classics),  Leonard  Bernstein's  with  either  the  New  York 
Philharmonic  (Sony)  or  the  Vienna  Philharmonic  (Deutsche  Grammophon),  Paul  Paray's  with 
the  Detroit  Symphony  Orchestra  (Mercury  "Living  Presence"),  and  (despite  some  adjust- 
ments to  Schumann's  original  instrumentation)  George  Szell's  with  the  Cleveland  Orchestra 
(Sony  Classical).  Other  compelling  accounts  of  the  Symphony  No.  2  include  Philippe  Herre- 
weghe's  period-instrument  recording  with  the  Orchestre  des  Champs-Elysees  (Harmonia 
Mundi)  and  Christian  Thielemann's  with  the  Philharmonia  Orchestra  (Deutsche  Grammophon). 
A  noteworthy  recent  release  with  Thomas  Dausgaard  (a  former  BSO  assistant  conductor) 
and  the  Swedish  Chamber  Orchestra  includes  on  a  single  disc  the  Second  Symphony,  the 
original  (1841)  version  of  the  Fourth,  the  overture  to  Schumann's  Faust-Scenes,  and  the  com- 
poser's little-known  Julius  Caesar  Overture  (BIS). 

Marc  Mandel 
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Gh    Guest  Artists 


Markus  Stenz 


Making  his  Boston  Symphony  Orchestra  debut  with  this  week's  concerts,  Markus  Stenz  is 
currently  general  music  director  of  the  City  of  Cologne,  serving  as  both  music  director  of  the 
Cologne  Opera  and  chief  conductor  of  the  Gurzenich  Orchestra.  Previously  he  was  music 
director  of  the  Montepulciano  Festival  and  principal  conductor  of  the  London  Sinfonietta; 
until  recently  he  served  as  chief  conductor  and  artistic  director  of  the  Melbourne  Symphony 
Orchestra.  In  his  native  Germany,  Mr.  Stenz  has  led  the  Munich  Philharmonic,  Bavarian  Radio 
Symphony  Orchestra,  Deutsches  Symphonie-Orchester  Berlin,  Cologne  Radio  Symphony 
Orchestra,  Ensemble  Modern,  Junge  Deutsche  Philharmonie,  NDR  Symphony  Orchestra, 
Philharmonisches  Staatsorchester  Hamburg,  Gewandhaus  Orchestra  of  Leipzig,  and,  most 
recently,  the  Berlin  Philharmonic.  In  the  Netherlands  he  has  an  ongoing  relationship  with  the 
Royal  Concertgebouw  Orchestra  and  also  works  frequently  with  the  Rotterdam  Philharmonic, 
Netherlands  Philharmonic,  and  Netherlands  Radio  Philharmonic.  In  Italy  he  appears  regularly 
with  the  Orchestra  della  Toscana  and  has  appeared  with  the  RAI  Symphony  Orchestras  in 
both  Turin  and  Milan  and  the  Orchestra  del  Maggio  Musicale  Fiorentino.  He  appears  regularly 
with  the  Ensemble  InterContemporain  in  Paris,  where  he  has  also  worked  with  the  Orchestre 
de  Paris.  November  2003  brought  debuts  with  the  Orchestre  National  de  Lyon  and  the 
Tonhalle  Orchestra,  Zurich.  In  Belgium  he  has  worked  with  the  Orchestra  of  La  Monnaie, 
Brussels.  In  the  UK,  apart  from  his  regular  appearances  with  the  London  Sinfonietta,  he  has 
worked  with  the  Halle  Orchestra,  BBC  Symphony,  BBC  Philharmonic,  and  BBC  Scottish 
Symphony,  and  has  appeared  at  the  BBC  Proms.  In  Scandinavia  he  has  worked  with  the  Royal 
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Stockholm  Philharmonic,  Helsinki  Philharmonic,  Gothenburg  Symphony,  Danish  National 
Radio  Symphony,  and  the  Swedish  Radio  Symphony.  In  America  he  has  been  a  regular  guest 
with  the  Los  Angeles  Philharmonic  and  the  symphony  orchestras  of  Chicago,  Minnesota, 
Seattle,  Houston,  Cincinnati,  and  Indianapolis.  Since  leading  the  Melbourne  Symphony  Or- 
chestra on  its  first  major  overseas  tour  in  2000— to  Switzerland,  the  Canary  Islands,  Austria, 
and  Germany— Mr.  Stenz  and  the  orchestra  also  visited  China  and  St.  Petersburg.  Current  and 
future  orchestral  appearances  include  return  visits  to  the  Munich  Philharmonic,  Royal  Concert- 
gebouw  Orchestra,  and  Halle  Orchestra.  Also  a  noted  opera  conductor,  Markus  Stenz  has 
appeared  with  English  National  Opera,  Los  Angeles  Music  Center  Opera,  San  Francisco 
Opera,  Frankfurt  Opera,  and  at  the  Stadttheater  Basel,  Staatstheater  Stuttgart,  Theatre  Royal 
de  la  Monnaie  in  Brussels,  and  the  Glyndebourne  Festival.  Since  making  his  Cologne  Opera 
debut  with  Fidelio  he  has  led  productions  of  Salome,  Detlef  Glanert's  Scherz,  Ironie  und  tiefere 
Bedeutung,  and  Idomeneo.  In  his  first  full  season  as  music  director  he  conducted  Idomeneo, 
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Hansel  and  Gretel,  Henze's  The  Bassarids,  and  Der  Ring  des  Nibelungen.  In  October  2006 
he  led  the  world  premiere  of  Glanert's  Caligula  for  Frankfurt  Opera  (a  joint  production  with 
Cologne  Opera).  He  has  a  great  affinity  for  the  music  of  Henze  and  has  led  The  English  Cat 
at  Deutsche  Oper  Berlin,  Elegy  for  Young  Lovers  at  La  Fenice  in  Venice,  the  world  premiere 
of  Das  verratene  Meer  in  Berlin  (plus  subsequent  productions  at  La  Scala  and  San  Francisco 
Opera),  The  Bassarids  in  Hamburg,  and  the  world  premiere  of  Venus  and  Adonis  at  the 
Bayerische  Staatsoper  in  Munich,  as  well  as  a  concert  performance  of  The  Bassarids  with  the 
Netherlands  Radio  Philharmonic.  At  the  Salzburg  Festival  he  has  led  the  world  premiere  of 
Henze's  latest  opera,  L'Upupa,  and  Weber's  Der  Ereischutz.  Markus  Stenz's  has  recorded  Weill's 
DerSilbersee  for  BMG  and  Mahler  symphonies  2,  5,  and  8  with  the  Melbourne  Symphony  for 
ABC  Classics.  In  2005  he  and  the  Gurzenich  Orchestra  introduced  the  "Go  Live"  series  of 
recordings— the  first  instance  of  CDs  of  live  concerts  available  to  audience  members  as  they 
leave  the  concert  hall. 


Frank  Peter  Zimmermann 


Born  in  1965  in  Duisburg,  Germany,  Frank  Peter  Zimmermann  started  playing  the  violin  when 
he  was  five,  giving  his  first  concert  with  orchestra  at  the  age  of  ten.  Since  finishing  his  studies 
with  Valery  Gradov,  Saschko  Gawriloff,  and  Herman  Krebbers  in  1983,  he  has  performed  with 
all  of  the  world's  major  orchestras  and  most  of  its  renowned  conductors.  His  orchestra  and 
recital  engagements  take  him  to  all  the  major  concert  venues  and  international  music  festivals 
in  Europe,  the  United  States,  Japan,  South  America,  and  Australia.  Highlights  of  Mr.  Zimmer- 
mann's  2006-07  and  2007-08  seasons  include  engagements  with  the  Berlin  Philharmonic 
under  both  Bernard  Haitink  and  Sir  Simon  Rattle  (at  the  festivals  of  Salzburg  and  Edinburgh, 
and  at  the  London  BBC  Proms,  among  others),  the  London  Symphony  Orchestra  under  Daniel 
Harding  (including  a  Far  East  tour),  the  Philharmonia  Orchestra  under  Christoph  von  Dohnanyi, 
the  Chamber  Orchestra  of  Europe  under  Haitink  (at  the  Lucerne  Easter  Festival),  the  Bavarian 
Radio  Symphony  Orchestra  under  both  Mariss  Jansons  and  Bertrand  de  Billy,  the  Staatskapelle 
Dresden  under  Fabio  Luisi,  the  Orchestre  de  Paris  under  Christoph  Eschenbach,  the  Boston 


WEEK  5       GUEST  ARTISTS 


O'- 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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EQUAL  HOUSING 


*NE    WAY 
ONE 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 


Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^onjy 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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Symphony  Orchestra  under  Markus  Stenz,  and  the  Cleveland  Orchestra  under  Franz  Welser- 
Most.  A  tour  to  Australia  and  Japan  brings  performances  with  the  NHK,  Sydney,  and  Mel- 
bourne symphony  orchestras.  In  March  2007,  Frank  Peter  Zimmermann  and  the  Royal 
Concertgebouw  Orchestra  gave  the  world  premiere  of  Brett  Dean's  violin  concerto  The  Lost 
Art  of  Letter  Writing  under  the  composer's  direction.  In  2003  he  and  the  Berlin  Philharmonic 
led  by  Peter  Eotvos  gave  the  world  premiere  of  Matthias  Pintscher's  violin  concerto  en  sour- 
dine. In  addition  to  his  many  engagements  with  orchestra,  Mr.  Zimmermann  gives  numerous 
recitals  worldwide.  His  interpretations  of  the  classical,  romantic,  and  20th-century  repertoire 
are  received  with  great  critical  acclaim  from  press  and  public  alike.  Since  1998  his  regular 
partner  is  Italian  pianist  Enrico  Pace.  Other  regular  chamber  music  partners  are  Heinrich 
Schiff  and  Christian  Zacharias.  Pianist  Emanuel  Ax  joined  Mr.  Zimmermann  this  past  July  for 
a  highly  acclaimed  all-Beethoven  program  at  summer  festivals  in  Germany.  During  the  current 
season  his  newly  formed  string  trio  with  Antoine  Tamestit  and  Christian  Poltera  will  perform 
in  London,  Munich,  and  Antwerp.  Mr.  Zimmermann  was  awarded  the  Premio  del  Accademia 
Musicale  Chigiana,  Siena  1990.  In  1994  he  received  the  Rheinischer  Kulturpreis  and  in  2002 
the  Musikpreis  of  the  city  of  Duisburg.  For  EMI  Classics  Mr.  Zimmermann  has  recorded  virtu- 
ally all  of  the  major  concertos  from  Bach  to  Weill,  as  well  as  many  works  from  the  recital 
repertoire.  On  Teldec  Classics  he  can  be  heard  in  Ligeti's  Violin  Concerto  with  the  ASKO 
Ensemble  and  Reinbert  de  Leeuw.  His  releases  on  Sony  Classical  include  the  Tchaikovsky 
Violin  Concerto  with  the  Oslo  Philharmonic  under  Manfred  Honeck,  Bruch's  Violin  Concerto 
No.  1  with  the  Royal  Philharmonic  under  Paavo  Berglund,  and  the  Busoni  Violin  Concerto  with 
the  Orchestra  Sinfonica  Nazionale  della  RAI  under  John  Storgards  (coupled  with  Busoni's 
Violin  Sonata  No.  2  with  pianist  Enrico  Pace).  Most  recently,  ECM  Records  released  his 
recording  with  Heinrich  Schiff  of  duos  for  violin  and  cello  by  Honegger,  Martinu,  J.S.  Bach, 
Ravel,  and  Pintscher.  Many  of  his  recordings  have  received  prestigious  awards  and  prizes 
worldwide.  Frank  Peter  Zimmermann  plays  a  Stradivarius  from  1711,  which  once  belonged  to 
Fritz  Kreisler,  and  which  is  kindly  sponsored  by  the  WestLB  AG.  Mr.  Zimmermann  made  his 
initial  BSO  appearances  at  Tanglewood  in  July  1987  and  in  subscription  concerts  in  November 
1988.  He  appeared  with  the  orchestra  most  recently  in  April  and  May  of  2006,  performing 
the  Brahms  Violin  Concerto,  and  has  also  been  soloist  with  the  BSO  in  concertos  of  Prokofiev, 
Glazunov,  Beethoven,  Mozart,  Dvorak,  Shostakovich,  Berg,  and  Britten. 
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COLDWELL      BANKER 
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I   NTERNATIONAL* 


NEWTON,  MASSACHUSETTS 
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$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


CONCORD,  MASSACHUSETTS 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial  revival  sits  ol 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodJantl 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  throl 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  houtJ 
Brigitte  Scolder  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781)  402-1725,  phyllis.reservitz@NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  from 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourmql 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  TtuB 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elevatoB 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 


Idwell  Banker*  is  .i  registered  tr.ulcm.irk  licensed  ic>  I  .olduell  Banker  Real  Estate  <  uqmatim. 
Equal  I  lousing  <  Ipportunity.  ( toned  and  ( Iperatcd  b)  SKI  Incorporated 
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BROOKLINE,  MASSACHUSETTS 


INTERNATIONAL' 


$2,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900+  square  feet  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


$2,395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


$7,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  of  meadows, 
woodland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  11,000±  square  feet  Colonial  Revival  residence  which, 
from  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
swimming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


BOSTON,  MASSACHUSETTS 
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$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 
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$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (781 )  894-5555,  kathy.orourke@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 
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G^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra  to  maintain  an 
unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and 
community  outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  support  for  the  BSO  Business  Partners,  A  Company 
Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  I  2006,  and  August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 

$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  ■  Dick  and  Ann  Marie  Connolly  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  ■   Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  •  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,. Edward  H.  Linde  •  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  ■  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •   Fidelity  Investments  •  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  •   K&L  Gates  •   Liberty  Mutual  Group, 

Edmund  F.  Kelly  ■   Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  •  Waters  Corporation, 

Douglas  A.  Berthiaume 
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$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  ■  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  •  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  ■  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Daniel  A.  Phillips  •  William  Gallagher  Associates,  Philip  J.  Edmundson  •  George  H.  Dean  Co., 

Kenneth  Michaud  ■  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc., 

Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  •  Hilb,  Rogal,  and  Hobbs  Insurance  Agency, 

Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  ■  IBM,  Michael  Rhodin  • 

Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  •  Lehman  Brothers,  John  Grady  ■ 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Loomis,  Sayles  &  Company,  LP, 

Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  •  Meredith  &  Grew,  Inc.  ■ 

Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  •  Natixis  Global  Asset  Management, 

John  T.  Hailer  •  New  Balance  Athletic  Shoe.  Inc  ,  James  S.  Davis  •  Robert  L.  Paglia  ■ 

The  Procter  &  Gamble  Company  •  Putnam  Investments,  Charles  E.  Haldeman,  Jr.  • 

Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  Tufts  Health  Plan,  James  Roosevelt,  Jr.  ■ 

Verizon,  Donna  C.  Cupelo  ■  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  ■  Child  Development  and  Education,  Inc., 

William  Restuccia  ■  Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■ 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  ■  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  ■  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  ■  The  Kraft  Group,  Robert  K.  Kraft  • 

Longwood  Investment  Advisors,  Robert  A.  Davidson  •  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  ■  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  LP.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  ■  Shields  Health  Care  Group,  Thomas  F.  Shields  • 
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Casner  &  Edwards,  llp 


ATTORNEYS        AT        LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  6k  Family  Tax 

Business  6k  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  -  The  Kurt  Weill  Season 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  vsrww.cantatasingers.org 

Mention  code  '8S0'  for  $5  ticket  discount 

New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music.  Inc.. 
Foundation  7  East  20th  Street.  New  York,  NY  10003 

Argosy  Foundation  Contemporary  Music  Fund 


Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
TA  Associates  Realty,  Michael  A.  Ruane  •  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  ■  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  •  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  ■ 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T.  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  •  The  Abbey  Group  •  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  ■  Boston  Capital  Corporation  •  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  •  CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  •  Bob  and  Rita  Davis  ■  The  Drew  Company  ■ 

Eastern  Bank  Charitable  Foundation  •  EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  ■  First  Act,  Inc.  ■  Gerald  R.  Jordan  Foundation  •  Global  Partners  LP 

Greater  Boston  Chamber  of  Commerce  ■  Harvey  Industries,  Inc.  •  Hewitt  Associates  ■ 

High  Output  Inc.  ■  Hines  ■  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  •  Jofran  • 

Johnson  O'Hare  Companies  •  Keane,  Inc.  ■  Davidson  Kempner  Partners  ■  KPMG  LLP  • 

The  Kunian  Group  ■  Lane,  Berry  &  Co.  International,  LLC  ■  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  •  Merrill  Lynch  ■  New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  ■  Partners  Healthcare  •  Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  •  Raytheon  Company  •  Red  Sox  Foundation  ■  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  ■  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  ■  Thomas  A.  Russo  ■  Ty-Wood  Corporation  •  Paul  M.  Verrochi  ■ 

VisualSoft  Technologies  Ltd.  •  Vitale,  Caturano  &  Company,  P.C.  •  WilmerHale 


$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  •  The  Bostonian  Group 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  •  Millennium  Graphics 
Ruby  Wines,  Inc.  •  Tom  Sternberg 


Chubb  Group  of  Insurance  Companies 
PolyMedica  Corporation  ■ 


$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  The  Baupost  Group,  LLC  ■ 
Cambridge  Trust  Company  •  Capone  Iron  Corporation  ■  Carson  Limited  Partnership  • 
CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 
Dana-Farber  Cancer  Institute  ■  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  • 
Deutsche  Bank  Championship  ■  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  • 
Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  • 
The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  ■  Marcus  Family  Foundation 
New  England  Employee  Benefits  Company,  Inc.  •  Nordblom  Management  Company,  Inc.  • 
Parker  Brown  &  Macaulay,  P.C.  •  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 
Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  • 
The  TJX  Foundation  Inc.  •  United  Behavorial  Health  •  USI  New  England 
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Next  Program... 

Thursday,  November  8, 10:30am  (Open  Rehearsal) 

Thursday,  November  8,  8pm 

Friday,  November  9,  8pm 

Saturday,  November  10,  8pm 

Tuesday,  November  13,  8pm  (Mahler  Symphony  No.  9  ONLY) 

JAMES  LEVINE  conducting 


BERG 


VIOLIN  CONCERTO 
Andante— Allegretto 
Allegro— Adagio 

CHRISTIAN  TETZLAFF 


{INTERMISSION} 


MAHLER 


SYMPHONY  NO.  9 

Andante  comodo 

Im  Tempo  eines  gemachliches  Landlers. 

Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant] 
Adagio 


PRE-CONCERT  TALKS  BY  JOSEPH  AUNER  OF  TUFTS  UNIVERSITY;  AND  BSO  DIRECTOR  OF 
PROGRAM  PUBLICATIONS  MARC  MANDEL  (NOVEMBER  8  OPEN  REHEARSAL) 

This  sublime  Viennese  program  has  many  connections.  Mahler's  Ninth  Symphony  and  Berg's  Violin  Concerto 
were  the  last  pieces  completed  by  their  respective  composers,  Mahler's  Ninth  in  1910  and  Berg's  concerto  in 
1935;  and  both  of  these  profoundly  moving  pieces  have  been  interpreted  as  meditations  on  death.  Although  he 
sketched  a  tenth  symphony,  Mahler,  who  suffered  from  a  heart  ailment,  had  intimations  that  the  hauntingly 
beautiful  Ninth  would  be  his  last.  Berg,  who  as  a  young  man  was  part  of  Mahler's  musical  circle,  wrote  his  con- 
certo as  a  memorial  to  Manon  Gropius,  the  eighteen-year-old  daughter  of  Mahler's  widow  Alma  and  the  archi- 
tect Walter  Gropius.  Manon  died  after  Berg  accepted  the  commission,  and  he  dedicated  his  piece  "to  the  memo- 
ry of  an  angel,"  poignantly  incorporating  a  Bach  chorale  into  the  second  movement.  Please  note  that  the  Violin 
Concerto— featuring  acclaimed  German  violinist  Christian  Tetzlaff— will  be  performed  only  on  Thursday,  Friday, 
and  Saturday  nights,  and  that  the  Tuesday-night  concert  will  include  only  Mahler's  Ninth  Symphony. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal 


Wednesday,  November  7,  8-10  (non-subscription) 

SIMON  BOLIVAR  YOUTH  ORCHESTRA 

OF  VENEZUELA 

GUSTAVO  DUDAMEL,  conductor 


BARTOK 

BEETHOVEN 

BERNSTEIN 


Concerto  for  Orchestra 
Symphony  No.  7 
Symphonic  Dances  from 
West  Side  Story 


Thursday,  November  8, 10:30am  (Open  Rehearsal) 
Thursday  'D'        November  8,  8-10:25 
Friday  Evening     November  9,  8-10:25 
Saturday  'A'         November  10,  8-10:25 

JAMES  LEVINE,  conductor 
CHRISTIAN  TETZLAFF,  violin 

BERG  Violin  Concerto 

MAHLER  Symphony  No.  9 


Thursday 'C  November  15,  8-10:20 
Saturday  'B'  November  17,  8-10:20 
Tuesday  'C         November  20,  8-10:20 

JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 

HAYDN  Symphony  No.  104,  London 

CARTER  Horn  Concerto 

(world  premiere;  BSO  commission) 
MAHLER  Symphony  No.  1 

Friday  A'  November  23, 1:30-3:25 

Saturday,  November  24,  8-9:55 
Tuesday,  November  27,  8-9:55 

JAMES  LEVINE,  conductor 

SM etan A  Overture  to  The  Bartered  Bride 

SMETANA  Ma  Vlast  (complete) 


Tuesday  'B'  November  13,  8-9:40 

JAMES  LEVINE,  conductor 
MAHLER  Symphony  No.  9 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 

contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(abso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartnersiabso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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DaVIDSK^OMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2007.  All  rights  reserved. 


James  Levine   |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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A  Sophisticated  South  Shore 
Residential  Destination 
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Luxury  Waterfront  Townhomes  in  Hingham 
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The  path  to  recovery. 

McLean  Hospital 


U.S.  Newsji  World  Report 


••-■  ._■  - 


^^ 


...  ««&■"-«  < 


-■    " 


-~\\      \ 


The  Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


Partners, 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HeahhCare. 


ft 


REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 
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Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden   •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •   Eric  D.  Coliins  ■   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford  ■   Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  ■ 
Richard  P.  Morse  •   Susan  W.  Paine  ■  Ann  M.  Philbin,  ex-officio  •   Carol  Reich  ■   Edward  I.  Rudman  • 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 

Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •  Avram  J.  Goldberg  •   Edna  S.  Kalman  •   George  H.  Kidder  • 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith  •   Ray  Stata  •  John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •   William  F.  Achtmeyer  ■   Diane  M.  Austin  ■   Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  •   Linda  J.L  Becker  ■   George  W.  Berry  •  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  •  William  Burgin  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  • 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey  •  Mrs.  Miguel  de  Braganca  •   Disque  Deane  •   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold  •   Steven  S.  Fischman  •  John  F.  Fish  • 
Lawrence  K.  Fish  ■   Myrna  H.  Freedman  •   Carol  Fulp  ■   Robert  P.  Gittens  •   Michael  Gordon  • 
Paula  Groves  •   Carol  Henderson  •   Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood  • 
Roger  Hunt  ■   William  W.  Hunt  ■   Ernest  Jacquet  •   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  •   Stephen  R.  Karp  ■   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade  •   Renee  Landers  •   Charles  Larkin  • 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •  John  M.  Loder  ■   Edwin  N.  London  •  Jay  Marks  • 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  •  Thomas  McCann  •  Joseph  C.  McNay  •   Albert  Merck 
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TLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


All  Comes  Down 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

W*  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust.com 


This  ad  is  not  to  be  construed  as  an  offer  to  huv  or  sell  anv  linaneial  instruments. 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   ■   Robert  Mnookin   •   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •  Robert  T.  O'Connell   •  Joseph  Patton   •  Ann  M.  Philbin   •  May  H.  Pierce   • 

Claudio  Pincus   ■  Joyce  L.  Plotkin   •  Dr.  John  Thomas  Potts,  Jr.   •  Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell   •  John  Reed  •  Donna  M.  Riccardi  •  Susan  Rothenberg  ■  Alan  Rottenberg 

Joseph  D.  Roxe   •   Kenan  Sahin   •  Gilda  Slifka   ■  Christopher  Smallhorn   •  John  C.  Smith   • 

Charles  A.  Stakely   •   Patricia  L.  Tambone   ■  Caroline  Taylor  ■   Mark  D.  Thompson   •  Samuel  Thorne  ■ 

Albert  Togut   •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Paul  M.  Verrochi   ■   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.   ■ 

Patricia  Plum  Wylde   ■  Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •  Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   ■  Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   ■  Mrs.  James  C.  Collias   •  Joan  P.  Curhan   ■  Phyllis  Curtin   ■ 

Tamara  P.  Davis   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   ■   Harriett  Eckstein   •  George  Elvin   •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   ■  Mrs.  James  Garivaltis   •  Dr.  Arthur  Gelb   •  Jordan  Golding   ■ 

Mark  R.  Goldweitz   •  Michael  Halperson   •  John  Hamill   ■   Deborah  M.  Hauser   ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  ■  Michael  Joyce  ■  Martin  S.  Kaplan   •  Mrs.  S.  Charles  Kasdon   • 

Mrs.  Gordon  F.  Kingsley   •   David  I.  Kosowsky   ■  Robert  K.  Kraft   •  Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin   •  Hart  D.  Leavitt   •   Frederick  H.  Lovejoy,  Jr.   •  Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •  Mrs.  Harry  L.  Marks   •  John  A.  Perkins   •   Daphne  Brooks  Prout   • 

Robert  E.  Remis   •  John  Ex  Rodgers   ■  Mrs.  Jerome  Rosenfeld   •  Roger  A.  Saunders   ■ 

Lynda  Anne  Schubert   ■  Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   •  Patricia  Hansen  Strang  • 

Robert  A.  Wells   •  Margaret  Williams-DeCelles   •  Mrs.  Donald  B.  Wilson   ■  Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■  Howard  Cutler,  Executive  Vice  President,  Fundraising   ■ 
Richard  Dixon,  Executive  Vice  President,  Administration   ■  Gerald  Dreher,  Treasurer   ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects   •  Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   ■  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   •  Paula  Strasser,  Secretary   • 
Janis  Su,  Vice  President,  Public  Relations   •  Leah  Weisse,  Nominating  Chairman 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 

fa  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  ■ 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Sin/r  I'jift) 

Natick.MA    508.647.0173 
www.stickleyai4di.com 


Experience  Trinity 

Stirring  music  in  an  inspiring  setting 


am 


Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140 

December  9,  3pm 

Candlelight  Carols  (Free) 

December  15,  4pm,  and  December  16,  7pm 

Candlelight  Carols  Benefit 

December  16,  4pm 
(Call  for  617-536-0944  for  ticket  information) 


Trinity  Church  ♦  Copley  Square 
617-536-0944  ♦  www.trinitychurchboston.org 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  ■  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  ■  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  ■  Dwight  Caufield  ■ 
Thomas  Davenport  ■  Michael  Frazier  ■  Paul  Giaimo    cleaning  crew  Desmond  Boland  •  Julien  Buckmire  • 
Angelo  Flores  ■  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


WEEK  6   administration 
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Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 

We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 

as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 

We  remain,  by  commitment,  a  small  firm,  offering  welcoming 

access  to  a  continuity  of  experience  and  expertise,  with  the 
courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     »       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     vww.hembar.com 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  ■  Marni  Glovinsky,  Media  Relations  Coordinator  • 
Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

~  OLD-FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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BSO  News 


Elliott  Carter  to  Receive  BSO's  Horblit  Award  for 
Distinguished  Composition  by  an  American  Composer 
on  Friday,  November  16,  at  Harvard's  Paine  Hall 

In  conjunction  with  the  world  premiere  performances  by  the  BSO  on  November  15, 17,  and  20  of  his 
Horn  Concerto— a  BSO  commission  dedicated  to  James  Levine  and  written  for  BSO  principal  horn 
James  Sommerville— Elliott  Carter  will  receive  the  BSO's  Mark  M.  Horblit  "Merit  Award"  for  distin- 
guished composition  by  an  American  composer.  The  award  was  created  in  1947  by  the  late  Boston 
attorney  Mark  M.  Horblit  to,  in  his  own  words,  "foster  and  promote  the  writing  of  symphonic  com- 
positions by  composers  resident  in  the  United  States. . .  in  recognition  of  meritorious  work  in  that 
field."  The  Horblit  Award  has  been  presented  twenty  times  previously,  first  to  Aaron  Copland  in 
1947,  and  most  recently  to  Ned  Rorem  in  1991  and  John  Corigliano  in  1993.  Other  recipients  have 
included  Walter  Piston,  Leonard  Bernstein,  Lukas  Foss,  Gunther  Schuller,  Roger  Sessions,  Earl  Kim, 
Leon  Kirchner,  and  Donald  Martino. 

The  award  will  be  presented  to  Mr.  Carter— who  celebrates  his  99th  birthday  next  month— by  BSO 
Music  Director  James  Levine,  BSO  Chairman  Ed  Linde,  and  Harvard  University  Music  Department 
Chairman  Ingrid  Monson  at  4  p.m.  on  Friday,  November  16,  in  Harvard  University's  Paine  Hall.  The 
award  ceremony  is  open  to  the  public,  and  will  also  include  a  short  question-and-answer  session 
with  Mr.  Carter,  Maestro  Levine,  and  Harvard  University  Professor  Anne  Schreffler,  who  is  working 
on  a  compilation  of  Mr.  Carter's  correspondence. 

Widely  regarded  as  one  of  the  leading  voices  in  contemporary  American  music,  Elliott  Carter  has 
a  particularly  strong  relationship  with  the  BSO,  which  previously  commissioned  his  Three  Illusions 
for  Orchestra  and  Boston  Concerto.  This  coming  summer,  the  2008  Festival  of  Contemporary  Music 
at  Tanglewood  will  be  devoted  entirely  to  Mr.  Carter's  work,  representing  the  most  extensive  survey 
of  his  music  to  be  presented  during  his  centenary  year.  He  will  also  be  recognized  in  a  number  of 
concerts  throughout  the  country  this  season,  including  an  all-Carter  program  by  Boston  Musica 
Viva  at  Boston  University's  Tsai  Performance  Center  on  Friday  night,  November  9. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this  year's  Gala 
Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and  of,  course,  first 
choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  presented  by  forty  outstand- 
ing galleries  from  the  United  States,  Europe,  and  Canada.  Tickets  including  both  the  Gala  Preview  at 
6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\>THE  BOSTON  CONSERVATORY 


COME  SEE 

The  Boston  Conservatory  Orchestra 

NOV  17 

Bruce  Hangen,  Conductor 

STRAVINSKY:  Petrouchka  (original  1911  version) 

BRUCH:  Concerto  for  clarinet  and  viola,  op.  88  with  faculty  soloists  Michael 

Norsworthy,  clarinet  and  Roger  Tapping,  viola 

MANUEL  DE  FALLA:  Three  Cornered  Hat  Dances,  Suite  No.  2 


MORE  THAN 
MUSIC 

DANCE 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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only  are  $100.  A  complimentary  catalog  and  readmission  throughout  the  weekend  are  included.  To 
reserve  your  tickets,  please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit 
www.fineartboston.com  or  call  (617)  638-9482. 

Symphony  Autumn  Auction 
Online  Through  November 

The  Symphony  Autumn  Auction,  an  online  auction  organized  by  the  Boston  Symphony  Association 
of  Volunteers,  features  over  seventy  items  ranging  from  one-of-a-kind  experiences  with  BSO  musi- 
cians to  exclusive  getaways,  sports  tickets  and  memorabilia,  and  fine  dining  and  shopping  certifi- 
cates. Proceeds  from  the  Symphony  Autumn  Auction  will  support  the  Boston  Symphony  Orches- 
tra's programs,  including  the  BSO's  educational  and  community  outreach  efforts.  Online  bidding 
will  run  from  noon  on  Thursday,  November  1,  to  5  p.m.  on  Friday,  November  30.  To  view  items  and 
make  a  bid,  visit  bso.org. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  February,  but 
all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level  or  higher,  have 
the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one  benefit  of  membership. 
To  learn  more  about  this  opportunity  and  ways  you  can  support  the  BSO,  please  contact  the 
Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony  sub- 
scription concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts,  12:15  p.m. 
prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed.  This  week, 
Joseph  Auner  of  Tufts  University  discusses  Berg  and  Mahler.  In  the  weeks  ahead,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  Haydn,  Carter,  and  Mahler  (November  15-20);  Hugh  Mac- 
donald  of  Washington  University  in  St.  Louis  discusses  Smetana  (November  23-27);  and  BSO 
Director  of  Program  Publications  Marc  Mandel  discusses  Berlioz,  Dutilleux,  Duparc,  and  Debussy 
(November  29-December  1).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON.  FOR 
SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN  PERSON 
AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


New  Tax  Incentives  for  IRA  Gifts 

A  law  passed  by  Congress  in  2006  allows  a  per- 
son to  make  outright  charitable  gifts  from  an 
Individual  Retirement  Account.  Under  the  terms 
of  this  provision,  taxpayers  aged  70  or  older 
may  transfer  otherwise  taxable  distributions  of 


up  to  $100,000  per  year  from  a  traditional  or 
Roth  IRA  to  charity.  But  you  must  act  fast— this 
IRA  rollover  provision  will  expire  on  December 
31,  2007.  Take  advantage  of  this  opportunity 
now  and  make  a  gift  to  the  Boston  Symphony 
Orchestra,  Boston  Pops,  or  Tanglewood.  For 
more  information  on  how  to  make  a  gift  using 
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It's  Wortk  tke  Wait." 


Planning  the  perrect  retirement  in 

historic  Concord  is  easier  than  ever 

when  you  sign  up  ior  Newbury  Court's 

Future  Residents  Waiting  List. 

Whether  you're  ready  to  retire 

now,  or  in  5  or  10  years... 

you  can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


j  ^0 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


For  more  information, 
call  Joyce  Cassidy 

(978)369-5155 

Ea    Equal  Housing  Opportunity    f=r 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^on* 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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your  IRA,  please  contact  the  BSO  Office  of 
Major  and  Planned  Giving  at  (617)  638-9269. 

The  Information  Table:  A  Great  Resource 
for  What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the  Peter 
&  Anne  Brooke  Corridor  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall  (orchestra  level). 
There  you  will  find  the  latest  performance, 
membership,  and  Symphony  Hall  information, 
provided  by  knowledgeable  members  of  the 
Boston  Symphony  Association  of  Volunteers. 
The  BSO  Information  Table  is  staffed  before 
each  concert  and  during  intermission. 

BSO  Business  Partners  Enjoy  the 
Benefits  of  Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  corpo- 
rate membership  program  that  extends  exclu- 
sive benefits  to  its  partners  year-round,  during 
the  Symphony,  Pops,  and  Tanglewood  seasons. 
Membership  benefits  include  corporate  recogni- 
tion such  as  named  concerts  and  program  list- 
ings; business  networking  such  as  exclusive  and 
intimate  member  events;  client  entertaining 
such  as  concert  passes/tickets,  behind-the- 
scenes  tours,  and  VIP  ticketing  assistance;  and 
corporate  employee  benefits  such  as  two-for- 
one  ticket  pricing  for  Symphony  and  Pops  con- 


certs. For  more  information  about  becoming  a 
BSO  Business  Partner,  contact  Kerri  Cleghorn 
at  (617)  638-9277  or  kcleghorn@bso.org. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orchestra, 
the  Boston  Pops,  or  Tanglewood  in  their  long- 
term  plans  through  bequests,  life-income  gifts, 
or  other  deferred-giving  arrangements.  Members 
of  the  Walter  Piston  Society  are  offered  a  vari- 
ety of  benefits,  including  invitations  to  events, 
lectures,  and  seminars  in  Boston  and  at  Tangle- 
wood. In  addition,  Walter  Piston  Society  mem- 
bers are  recognized  in  program  books  and  the 
BSO's  annual  report.  Walter  Piston  (1894-1976), 
who  endowed  the  BSO's  principal  flute  chair 
with  a  bequest,  was  a  Pulitzer  Prize-winning 
composer  and  noted  musician.  After  studying 
under  Georges  Longy,  he  graduated  from 
Harvard  and  became  chair  of  Harvard's  School 
of  Music.  Mr.  Piston  played  piano,  violin,  flute, 
saxophone,  viola,  and  percussion.  He  wrote  four 
books  on  music  theory  that  are  acknowledged 
classics,  and  his  noted  students  included 
Leonard  Bernstein.  There  are  currently  425 
members  of  the  Walter  Piston  Society.  During 
the  2006-07  season,  members  generously  con- 
tributed more  than  $4.2  million  to  the  Boston 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC-,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Symphony  Orchestra,  Boston  Pops,  and  Tangle- 
wood  through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer 
guides  discuss  the  history  and  traditions  of  the 
BSO  and  its  world-famous  home,  Symphony 
Hall,  as  the  group  is  escorted  through  public 
and  selected  "behind-the-scenes"  areas  of  the 
building.  Free  walk-up  tours  lasting  approxi- 
mately one  hour  take  place  on  the  first  Saturday 
of  each  month  at  1:30  p.m.,  and  every  Wednes- 
day at  4:30  p.m.  (except  December  12, 19,  and 
26).  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to  the 
building.  No  reservations  are  necessary.  In 
addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commercial 
tour  operators— can  be  arranged  in  advance 
(the  BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

BSO  Members  in  Concert 

BSO  associate  principal  flute  Elizabeth  Ostling, 
principal  oboe  John  Ferrillo,  associate  principal 
clarinet  Thomas  Martin,  and  associate  principal 
bassoon  Richard  Ranti  perform  an  "Inside  Out" 
concert  entitled  "Imagining  Mind  Movies,"  also 
featuring  Eli  Epstein,  horn,  and  Cynthia  Anne 
Hale,  Ph.D.,  on  Sunday,  November  11,  at  1  p.m. 
at  the  Arlington  Street  Church,  351  Boylston 
Street,  Boston.  The  program  includes  Barber's 
Summer  Music  and  Nielsen's  Wind  Quintet. 


Admission  is  free  and  no  tickets  are  required. 
For  further  information,  please  call  (617)  424- 
6625. 

BSO  assistant  principal  oboe  Keisuke  Wakao 
and  principal  bass  Edwin  Barker  join  Ronald 
Knudsen  and  the  New  Philharmonia  for  the  first 
concerts  of  its  2007-08  "Classics  Series"  on 
Saturday,  November  17,  at  8  p.m.  at  Babson 
College  in  Wellesley,  and  on  Sunday,  November 
18,  at  3  p.m.  at  First  Baptist  Church  in  Newton, 
848  Beacon  Street,  Newton  Centre.  The  pro- 
gram includes  Marcello's  Oboe  Concerto, 
Tubin's  Concerto  for  Double  Bass,  and  Dvorak's 
Symphony  No.  6.  Tickets  are  $25,  with  dis- 
counts for  seniors,  students,  and  families.  For 
more  information,  or  to  order  tickets,  call  (617) 
527-9717  or  visit  newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  perform  on  Sunday, 
November  18,  at  3  p.m.  at  the  Concord  Acade- 
my Performing  Arts  Center,  166  Main  Street, 
Concord  (with  a  pre-concert  talk  starting  at 
2  p.m.).  BSO  principal  viola  Steven  Ansell  joins 
Ms.  Putnam,  cellist  Michael  Reynolds,  and 
pianist  Vytas  Baksys  for  the  program,  which 
includes  Hindemith's  Trio  No.  2  for  violin,  viola, 
and  cello,  Dvorak's  Piano  Quartet  in  D,  Opus  23, 
and  Brahms's  Piano  Quartet  in  C  minor,  Opus 
60.  Tickets  are  $30  and  $35,  with  discounts  for 
seniors  and  students.  For  more  information,  visit 
www.concordchambermusic.org  or  call  (978) 
371-9667. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  conven- 
ient pause  in  the  program.  In  addition,  please 
also  note  that  patrons  who  leave  the  hall  during 
the  performance  will  not  be  allowed  to  reenter 
until  the  next  convenient  pause  in  the  program, 
so  as  not  to  disturb  the  performers  or  other 
audience  members  while  the  concert  is  in 
progress.  We  thank  you  for  your  cooperation 
in  this  matter. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON'S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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James  Levine 


0^7^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Morion  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Specializing  in  private  homes  and  private  schools 


Eck  I  MacNeely  Architects  inc. 

www.eckmacneely.com    I    617.367.9696 


J«MM* 


"I  W- 


!>r::: 


—     -m 
Jeremiah    Eck    FAIA  Paul    MacNeely    AIA 


26 


I 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 


James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Seal,  Enid  L,  and 
Bruce  A.  Beat  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  chair 

Catherine  French* 


Kelly  Barr*" 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Ph/7/p  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  Jo  Anne  Dickinson 
chair 


Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

Andrew  Pearce* 
Stephen  and  Dorothy  Weber 

chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  choir, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  A/1.  Lupean  chair 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  In  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  A/I.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

5  on  sabbatical  leave 

#  on  leave 
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FIFTY-FIRST  SEASON,  NINETEEN  HUNDRED  THIRTY-ONE  AND  THIRTY-TWO 


Second  Programme 


FRIDAY  AFTERNOON,  OCTOBER  16,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  17,  at  8.15  o'clock 


Mihlcr 


I.     Andante  comodo. 
II.     Im  Tempo  cines  Gemachlichcn  Landlcrs. 
IIL     Rondo;  Burleske. 
IV.    Adagio. 

(First  time  in  the  United  Sates) 


Symphony  No.  9 


Wagner 


"A  Siegfried  Idyl" 


Wagner 


Overture  to  "TannhiLuser" 


There  will  be  an  intermission  after  the  symphony. 


The  works  to  be  played  at  these  concerts  may  be  seen  in   the   Allen   A.   Brown  Music 
Collcction  of  the  Boston  Public  Library  one  week  before  the  concert 


In  Defense  of 
Mahler's  Music- 


A  Letter  from  Aaron  Copland 

to  the  Editor  of  the  "New  York  Times' 


REPRINTED  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA  PROGRAM  OF  OCTOBER  l6  AND  17,  1931—  THE  PROGRAM 
BOOK  FOR  THE  UNITED  STATES  PREMIERE  OF  MAHLER'S  NINTH  SYMPHONY  UNDER  THE  BATON  OF  SERGE  KOUS- 
SEVITZKY— THIS  LETTER  FROM  AARON  COPLAND  TO  THE  "NEW  YORK  TIMES,"  DATED  APRIL  2,  I925,  REFLECTS 
A  PERIOD  WHEN  MAHLER'S  MUSIC  WAS  STILL  BASICALLY  UNFAMILIAR,  AND  EVEN  PUZZLING,  TO  AUDIENCES, 
AND  CRITICS,  ON  THIS  SIDE  OF  THE  ATLANTIC. 

THE  FIRST  MAHLER  SYMPHONY  TO  ENTER  THE  BSO'S  REPERTOIRE  WAS  NO.  5,  INTRODUCED  HERE  BY  WILHELM 
GERICKE  IN  FEBRUARY  1906.  KARL  MUCK  INTRODUCED  THE  SECOND  TO  BSO  AUDIENCES  IN  JANUARY  1918, 
AND  PIERRE  MONTEUX  THE  FIRST  IN  NOVEMBER  1923.  THE  NINTH  FOLLOWED  IN  1931,  THE  FOURTH  (UNDER 
RICHARD  BURGIN)  IN  1942,  THE  SEVENTH  (UNDER  KOUSSEVITZKY)  IN  1948,  THE  ADAGIO  FROM  THE  UNFIN- 
ISHED TENTH  IN  1953  (BURGIN  AGAIN),  THE  THIRD  ONLY  IN  I962  (AGAIN  BURGIN),  THE  SIXTH  IN  1964  (UNDER 
ERICH  LEINSDORF),  AND  THE  EIGHTH  IN  1972  (AT  TANGLEWOOD  UNDER  OZAWA;  NOT  UNTIL  1980  DID  THE  BSO 
PLAY  THE  EIGHTH  IN  SYMPHONY  HALL,  AGAIN  WITH  OZAWA). 


©- 


To  the  Editor  of  the  New  York  Times: 

The  music  critics  of  New  York  City  are  agreed  upon  at  least  one  point— Gustav  Mahler,  as 
a  composer,  is  hopeless.  Year  in  and  year  out,  the  performance  of  one  of  Mahler's  works  is 
invariably  accompanied  by  the  same  disparaging  reviews.  Yet  no  critic  has  been  able  to  explain 


The  Boston  Symphony  program  from  the  United  States  premiere  of  Mahler's  Ninth  Symphony 
under  Serge  Koussevitzky  in  October  1931 


WEEK   6 


31 


We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Gren  Anderson  at  617-574-3454 
or  visit  us  at  fiduciary-trust.com 
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just  what  it  is  that  [the  conductor  Willem]  Mengelberg— and  for  that  matter  all  Germany, 
Austria,  and  Holland— finds  so  admirable  in  Mahler's  music. 

If  I  write  in  defense  of  Mahler  it  is  not  merely  for  the  pleasure  of  contradicting  the  critics.  As 
a  matter  of  fact,  I  also  realize  that  Mahler  has  at  times  written  music  which  is  bombastic, 
longwinded,  banal.  What  our  critics  say  regarding  his  music  is,  as  a  rule,  quite  justified,  but 
it  is  what  they  leave  unsaid  that  seems  to  me  unfair. 

If  one  discounts  for  the  moment  the  banal  themes,  the  old-fashioned  romantico-philosophical 
conceptions  so  dear  to  Mahler— if  one  looks  at  the  music  qua  music— then  it  is  undeniable 
that  Mahler  is  a  composer  of  today.  The  Second  Symphony,  which  dates  from  1894,  is  thirty 
years  ahead  of  its  time.  From  the  standpoint  of  orchestration,  Mahler  is  head  and  shoulders 
above  Strauss,  whose  orchestral  methods  have  already  dated  so  perceptibly.  Mahler  orches- 
trates on  big,  simple  lines,  in  which  each  note  is  of  importance.  He  manages  his  enormous 
number  of  instruments  with  extraordinary  economy,  there  are  no  useless  doublings,  instru- 
ment is  pitted  against  instrument,  group  against  group.  So  recent  a  score  as  Honegger's 
"Pacific  231"  is  proof  of  Mahler's  living  influence. 

The  present-day  renewed  interest  in  polyphonic  writing  cannot  fail  to  reflect  glory  on  Mahler's 
consummate  mastery  of  that  delicate  art.  The  contrapuntal  weaving  of  voices  in  the  Eighth 
Symphony— especially  in  the  first  part— is  one  side  of  Mahler's  genius  which  I  believe  the  crit- 
ics have  not  sufficiently  appreciated. 

As  for  the  banality  of  Mahler's  thematic  material,  I  have  found  that  generally  no  matter  how 
ordinary  the  melody  may  be,  there  is  always  somewhere,  either  in  the  beginning  or  end,  one 
note,  one  harmony,  one  slight  change  which  gives  the  Mahler  touch.  (Every  page  he  wrote 
has  the  individual  quality  that  we  demand  from  every  great  composer— he  was  never  more 
Mahler  than  when  he  was  copying  Mozart.)  In  any  case,  even  when  his  musical  ideas  prove 
barren,  I  am  fascinated  by  what  he  does  with  them  and  how  he  clothes  them. 

That  Mahler  has  on  occasion  been  grandiloquent  is  undeniable,  but  I  fail  to  find  any  bombast 
whatsoever  in  "Das  Lied  von  der  Erde."  Most  critics,  I  believe,  would  agree  with  that  statement. 
Yet  they  are  so  prone  to  discussing  Mahler's  music  in  generalities  that  any  one  unfamiliar  with 
that  composition  would  be  led  to  suppose  that  it,  too,  was  full  of  sound  and  fury  signifying 
nothing. 

Mahler  has  possibly  never  written  a  perfect  masterpiece;  yet,  in  my  opinion,  such  things  as 
the  first  movement  of  the  Seventh  Symphony,  the  scherzo  of  the  Ninth,  the  last  movement  of 
the  Fourth,  and  the  entire  "Das  Lied  von  der  Erde"  have  in  them  the  stuff  of  living  music. 

AARON  COPLAND 
New  York,  April  2, 1925 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
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Commonwealth  Worldwide's 
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Enjoy  Commonwealth's 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 
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^friends »..-. 


BOSTON    SYMPHONY   ORCHESTRA 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  November  8,  8pm 
Friday,  November  9,  8pm 
Saturday,  November  10,  8pm 


JAMES  LEVINE  conducting 


BERG 


MAHLER 


VIOLIN  CONCERTO 

Andante— Allegretto 
Allegro— Adagio 

CHRISTIAN  TETZLAFF 

{INTERMISSION} 

SYMPHONY  NO.  9 

Andante  comodo 

Im  Tempo  eines  gemachliches  Landlers. 

Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant] 
Adagio 


U^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

These  concerts  will  end  about  10:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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at  Life  Care  Centers  of  America 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 
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Tuesday,  November  13,  8pm 


JAMES  LEVINE  conducting 


MAHLER 


SYMPHONY  NO.  9 

Andante  comodo 

Im  Tempo  eines  gemachliches  Landlers. 

Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant] 
Adagio 


THE  PROGRAM  NOTE  FOR  MAHLER  S  SYMPHONY  NO.  9  BEGINS  ON  PAGE  59. 


U^^)      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

This  concert  will  end  about  9:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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i  From  the  Music  Director 


Programming  Berg's  Violin  Concerto  and  Mahler's  Ninth  Symphony  in  the  same  concert- 
something  I've  done  before— makes  for  one  of  the  most  fulfilling  musical  experiences 
imaginable.  Both  are  valedictory  works,  the  last  works  their  composers  ever  completed 
(both  died  at  the  early  age  of  fifty);  neither  was  performed  in  its  composer's  lifetime;  and 
both  pieces,  despite  their  different  perspectives,  are  Abschiedswerke— "works  of  farewell." 
Certainly  the  Mahler  Ninth  is  one  of  those  great  works  that  could  be  played  alone,  as  we 
will  do  on  Tuesday  night.  The  power  of  it,  the  mastery  in  it,  is  unique:  it's  Mahler's  great, 
late  symphonic  masterpiece.  But  it's  also  short  enough  that  there's  room  for  another 
piece  on  the  same  program,  and  to  have  it  side  by  side  with  the  Berg  Violin  Concerto  lets 
our  experience  of  each  piece  be  enhanced  that  much  more  by  the  presence  of  the  other. 

Just  as  Mahler's  work  expands  upon  the  possibilities  of  the  symphony,  Berg  in  his  Violin 
Concerto  explored  what's  possible  in  the  concerto.  And  though  they  were  born  a  quar- 
ter-century apart  (Mahler  in  1860,  Berg  in  1885),  their  music  speaks  a  remarkably  simi- 
lar language,  with,  in  the  case  of  these  two  pieces,  remarkably  similar  intent.  Surely 
two  greater  works  were  never  written  in  this  period.  It's  also  fair  to  say,  and  worth  say- 
ing here,  that  Mahler  was  Berg's  favorite  living  composer,  and  that  he  influenced  Berg 
more  than  any  composer  other  than  Berg's  teacher,  Arnold  Schoenberg. 

Mahler's  Eighth  Symphony,  for  soloists,  chorus,  and  orchestra— his  "whole  universe  sym- 
phony"—was  followed  by  what  were  essentially  three  Abschiedswerke— Das  Lied  von  der 
Erde,  the  Ninth,  and  the  unfinished  Tenth— all  dealing  with  farewells  to  various  aspects  of 
life  and  facing  the  notion  of  death.  The  Ninth  is  remarkable  because  it  contains,  perhaps, 
his  most  inspired  opening  movement— certainly  the  most  sophisticated  sonata-form 
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movement  he  ever  wrote.  This  is  followed  in  the  middle  of  the  symphony  by  two  scher- 
zo-like movements— highly  contrasted,  and  exaggeratedly  detailed— emphasizing  differ- 
ent characters  (like  so  many  of  Mahler's  middle  movements).  Then  comes  an  Adagio 
finale  that  brings  an  acceptance  of  the  "farewell"  despite  the  struggle  of  the  first  move- 
ment, which  Mahler  composed  following  the  discovery  of  the  heart  condition  that  would 
ultimately  kill  him  (and  which  is  reflected  in  the  first  movement's  unsteady,  faltering 
"heartbeat  motif").  At  the  very  end,  the  slow  movement  winds  down  to  a  coda  that  is 
remarkably  transparent,  with  fewer  instruments  participating,  more  and  more  quietly, 
as  the  symphony  concludes. 

Alban  Berg  is  one  of  my  very  favorite  composers,  and  one  of  very  few  geniuses  who 
could  do  whatever  he  wanted.  Given  his  relatively  short  life,  and  the  fact  that  he  worked 
so  painstakingly,  he  didn't  leave  us  a  great  quantity  of  works;  but  everything  came  out 
a  masterpiece:  songs  with  piano  and  with  orchestra;  chamber  music;  the  Piano  Sonata; 
the  Violin  Concerto;  the  Chamber  Concerto  for  Piano,  Violin,  and  Thirteen  Winds;  the 
Three  Orchestra  Pieces,  Opus  6;  and  of  course  the  two  great  operas,  Wozzeck  and 
Lulu— the  latter  left  unfinished  when  he  died,  Berg  having  interrupted  work  on  Lulu  to 
write  the  Violin  Concerto.  I've  been  fortunate  to  be  able  to  perform  all  of  Berg's  works, 
except,  obviously,  the  string  quartets. 
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The  Violin  Concerto— this  week's  other  Abschiedswerk— was  inspired  by  emotions  similar 
to  those  that  inspired  the  Mahler  Ninth.  Though  the  immediate  impetus  was  a  commis- 
sion from  the  violinist  Louis  Krasner  for  a  concerto,  the  emotional  impetus  for  Berg's 
"farewell  masterpiece"  was  the  debilitating  illness  and  terrible  death,  from  polio,  of  the 
eighteen-year-old  Manon  Gropius,  daughter  of  Alma  Mahler  and  her  second  husband, 
the  architect  Walter  Gropius.  Though  Berg  wrote  the  score  for  Krasner,  it  is  dedicated 
"to  the  memory  of  an  angel." 

Rather  than  compose  a  "standard"  three-movement  concerto,  Berg  wrote  a  work  in  two 
movements,  each  in  two  sections.  The  first  movement  begins  with  a  remarkable  intro- 
duction, starting  very  quietly  on  the  open  strings  of  the  violin  and  leading  to  a  kind  of 
moderately  paced  Austrian  dance— but  one  that's  more  about  how  one  might  remember 
or  imagine  a  dance,  rather  than  about  actually  dancing.  The  movement  builds  to  an 
unexpectedly  abrupt  ending,  like  a  life  being  cut  short.  The  second  movement  begins 
with  a  highly  dramatic  cadenza  for  the  solo  violin  that  leads  into  a  slow  closing  section 
based— profoundly  and  startlingly— on  the  notes  of  a  famous  Bach  chorale  whose  words 
(in  the  original)  speak  of  traveling  in  peace  to  heaven,  leaving  our  great  distress  below. 

The  Violin  Concerto  is  just  difficult  and  compelling  enough  for  it  to  work  together  on  a 
program  with  Mahler's  Ninth  Symphony.  Yet  at  the  same  time,  it's  remarkably  accessible, 
especially  given  how  subtle  and  rewarding  a  piece  it  is.  This  week  I'm  excited  to  work  on 
it  again  with  Christian  Tetzlaff,  one  of  this  concerto's  great  protagonists.  And  the  Mahler 
Ninth  is  one  of  three  Mahler  pieces  we've  programmed  this  year:  his  First  Symphony 
follows  next  week,  and  Das  Lied  von  der  Erde  in  April.  Already  the  BSO  and  I  have  played 
the  Third,  Fourth,  and  Eighth  symphonies.  As  we  look  toward  the  big  Mahler  anniversary 
coming  up  in  2010-11— the  150th  anniversary  of  his  birth  and  the  hundredth  of  his  death— 
this  gives  us  a  good  head  start. 
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Alban  Berg 

Violin  Concerto 


ALBANO  MARIA  JOHANNES  BERG  WAS  BORN  ON  FEBRUARY  9,  1885,  IN  VIENNA  AND  DIED  THERE  ON  DECEM- 
BER 24,  1935.  HE  WROTE  THE  VIOLIN  CONCERTO,  HIS  LAST  COMPLETE  WORK,  IN  THE  SPRING  AND  SUMMER  OF 
1935,  FINISHING  THE  COMPOSITION  ON  JULY  15  AND  COMPLETING  THE  ORCHESTRATION  ON  AUGUST  12.  LOUIS 
KRASNER,  WHO  HAD  COMMISSIONED  THE  CONCERTO  FROM  BERG,  GAVE  THE  FIRST  PERFORMANCE  ON  APRIL 
T9/  1936,  IN  BARCELONA,  AT  A  FESTIVAL  OF  THE  INTERNATIONAL  SOCIETY  FOR  CONTEMPORARY  MUSIC;  HER- 
MANN SCHERCHEN  CONDUCTED  THE  ORQUESTRA  PAU  CASALS.  KRASNER,  WHO  MADE  THE  WORK  KNOWN  ALL 
OVER  EUROPE  AND  AMERICA,  ALSO  INTRODUCED  IT  IN  THE  UNITED  STATES,  AT  CONCERTS  OF  THE  BOSTON 
SYMPHONY  ORCHESTRA  ON  MARCH  5  AND  6,  1937,  WITH  SERGE  KOUSSEVITZKY  CONDUCTING. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  THE  SCORE  CALLS  FOR  TWO  FLUTES  (BOTH  DOUBLING  PICCOLO),  TWO 
OBOES  (ONE  DOUBLING  ENGLISH  HORN),  THREE  CLARINETS  (THE  THIRD  DOUBLING  ALTO  SAXOPHONE)  AND 
BASS  CLARINET,  TWO  BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS,  TWO  TRUMPETS,  ONE  TENOR  AND  ONE 
BASS  TROMBONE,  BASS  TUBA,  TIMPANI,  BASS  DRUM,  CYMBALS,  SNARE  DRUM,  TAM-TAM  (LOW),  GONG  (HIGH), 
TRIANGLE,  AND  STRINGS. 


&> 


On  August  12, 1909,  Alban  Berg  wrote  to  Helene  Nahowski,  whom  he  would  marry  two  years 
later,  that  "this  morning  a  wasp  stung  me  in  my  right  hand,  middle  finger.  It  began  to  swell 
and  has  now  become  so  thick  I  can  hardly  move  the  fingers;  quite  painful.  Well  that's  life  in 
the  country."  In  the  next  day's  letter  he  writes,  evidently  from  experience,  "My  hand  is  not 
better  yet,  I  ought  really  to  keep  it  very  quiet  so  that  the  inflammation  won't  spread  to  the 
arm."  Twenty-six  years  later  to  the  day,  Berg  drew  the  double  bar  on  the  last  page  of  his  Violin 
Concerto.  Soon  after,  the  wasps  got  to  him  again,  and  this  time  Berg,  all  his  life  a  bundle  of 
ailments,  allergies,  and  hypochondriac  fantasies,  did  not  recover.  Carbuncles  developed,  then 
boils,  then  an  abscess  on  his  back,  and  then  blood  poisoning.  He  received  a  transfusion— the 
donor  was  a  Viennese  laborer,  and  Berg  expressed  the  hope  that  it  would  not  turn  him  into 
an  operetta  composer— but,  with  sulfa  drugs  not  yet  available,  nothing  helped.  On  December 
23  he  said,  "Today  is  the  23rd.  It  will  be  a  decisive  day."  Ever  since  his  first  attack  of  bronchial 
asthma  on  July  23, 1908— at  age  twenty-three— he  had  been  superstitious  about  the  num- 
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ber  23.  Helene  Berg  sought  to  help  her  husband  by  moving  the  clocks  ahead  so  as  to  con- 
vince him  that  the  critical  day  was  past.  In  vain:  Berg  survived  the  critical  23rd,  but  only  by 
an  hour  and  a  quarter. 

He  was  two  days  older  than  his  adored  Gustav  Mahler  had  been  at  the  time  of  his  death.  The 
score  of  his  opera  Lulu,  a  project  he  had  harbored  for  thirty  years,  was  nearly  finished.  The  last 
completed  work  was  the  Violin  Concerto  for  whose  sake,  and  rather  to  his  own  surprise,  he 
had  interrupted  work  on  Lulu.  Two  summonses  had  called  the  concerto  into  being.  First,  the 
Russian-born  American  violinist  Louis  Krasner  (1903-1995)  commissioned  such  a  work  from 
Berg.  Krasner  knew  and  liked  the  lyrical  quality  of  Berg's  early  Piano  Sonata;  then,  in  Vienna 
early  in  1935,  he  had  the  opportunity  to  hear  the  Galimir  Quartet  play  something  more  recent 
and  representative,  the  Lyric  Suite  of  1925-26.  Not  only  was  Krasner  impressed  by  the  Lyric 
Suite,  he  also  fell  in  love  with,  proposed  to,  and  married  Adrienne  Galimir,  the  second  violinist 
in  the  quartet,  which  then  consisted  of  a  brother  and  three  sisters.  Berg  was  reluctant  to  com- 
mit himself  to  the  idea  of  a  concerto,  saying  that  the  world  of  Wieniawski  and  Vieuxtemps 
was  not  his  world,  to  which  Krasner  sensibly  replied  that  after  all  Beethoven  and  Brahms  had 
written  violin  concertos,  too.  Still  more  telling  was  Krasner's  suggestion  that  Berg  was  the 
man  to  demonstrate  the  lyric  and  expressive  potential  of  twelve-tone  music.  For  a  while,  Berg 
stuck  to  his  rather  guarded  position,  but  he  formally  accepted  the  commission,  and  friends 
observed  that  he  lately  aquired  the  new  and  strange  habit  of  attending  violin  recitals. 

The  second  summons  was  a  tragic  one— the  death  on  April  22, 1935,  of  Manon  Gropius,  the 
eighteen-year-old  daughter  of  Alma  Mahler-Werfel  by  her  second  husband,  the  architect 
Walter  Gropius.*  Manon,  singularly  gifted,  gentle,  vivacious,  and  beautiful,  seems  to  have 
been  loved  by  everyone  who  came  in  contact  with  her.  She  was  studying  to  be  an  actress 
when  struck  down  by  poliomyelitis,  which  led  to  spinal  paralysis  and  so  to  her  death.  Berg, 
shaken  through  and  through,  suddenly  saw  how  the  concerto  might  be  a  Requiem  for  the 
beloved  Manon.  The  title-page  says  at  the  top  "Fur  Louis  Krasner"  and  at  the  bottom,  "Dem 
Andenken  eines  Engels"  ("to  the  memory  of  an  angel").  "Angel"  carries  a  specific  reference  in 
that  Max  Reinhardt  had  planned  to  have  Manon  make  her  debut  as  an  angel  in  his  Salzburg 
production  of  Everyman. 

In  June,  Krasner  was  able  to  spend  some  time  with  Berg  at  the  composer's  country  house  on 
the  Worthersee— just  opposite  Portschach,  where  Brahms  had  written  his  Violin  Concerto, 
as  he  was  fond  of  pointing  out— and  he  spent  hours  improvising  for  him  so  that  Berg  might 
get  to  know  the  strengths  and  characteristics  of  his  technique  and  style.  Until  then,  Berg 
had  been  the  slowest  of  the  great  composers,  and  his  catalogue  is  very  small.  But  the  Violin 
Concerto  poured  out  of  him  with  a  speed  and  urgency  and  ease  he  had  never  before  experi- 
enced. On  July  16  he  was  able  to  write  to  Krasner  that  he  had  finished  the  composition  of 


"Alma  Mahler  was  by  then  married  to  the  novelist  Franz  Werfel.  In  the  mid-1970s,  research  by  George 
Perle  and  Douglass  Green  uncovered  a  long  and  passionate  love  affair  between  Berg  and  Werfel's  sister, 
Hanna  Fuchs-Robettin.  Berg's  Lyric  Suite,  it  turns  out,  was  secretly  dedicated  to  Hanna  and  is  full  of  refer 
ences  and  messages  to  her  that  are  encoded  in  various  musical  and  structural  features  of  the  work. 


WEEK  6       PROGRAM   NOTES 


INVESTING 


-  Ul  -1  -M    1    M  . 

1  _«l 

.1 

''1 
"1 

PLAY  MONEY 

**  «X' 

1" 

lii 

*fi***j  -hH-bi 

IT'S  NOT  A  GAME  TO  US 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  Hfe  1=} 

AT  LEXINGTON  W 


EQUAL  HOUSMG 


48 


I*  ** 


<} 


Manon  Gropius 


"our"  concerto  the  day  before.  "I  am  perhaps  even  more  astonished  than  you,"  he  added.  "I 
was,  to  be  sure,  industrious  as  never  before  in  my  life  and  must  add  that  the  work  gave  me 
more  and  more  joy.  I  hope— no,  I  believe  confidently— that  I  have  succeeded." 

In  1935,  Berg  was  just  past  the  height  of  his  fame  and  public  success.  He  would  have  been  at 
the  zenith  if  the  establishment  in  1933  of  Hitler's  regime  had  not  suddenly  choked  off  the  per- 
formances in  all  the  German  theaters  of  his  opera  Wozzeck.  Losing  what  had  become  a  sub- 
stantial source  of  royalties  caused  Berg  serious  financial  hardship,  and  throughout  1934  and 
1935  he  was  obliged  seriously  to  consider  selling  his  country  house  and  the  little  Ford  con- 
vertible he  had  proudly  bought  with  Wozzeck  earnings  in  the  fall  of  1930. 

His  father,  whom  he  resembled  to  an  uncanny  degree,  was  a  bookdealer  who  had  come  to 
Vienna  from  Nuremberg  in  1867,  and  the  whole  family  crackled  with  literary,  theatrical,  musi- 
cal, and  artistic  talent.  Berg's  sister,  Smaragda,  was  the  only  other  member  of  the  family  to 
pursue  a  professional  career  in  music:  she  became  a  superb,  much  sought-after  vocal  coach, 
among  whose  pupils  was  Frida  Leider,  the  great  Isolde  and  Brunnhilde  of  the  pre-Flagstad  era. 
Alban's  and  Smaragda's  older  brother,  Hermann,  who  emigrated  to  the  United  States,  where 
he  joined  the  New  York  firm  of  importers,  Geo.  Borgfeldt  &  Co.  Inc.,  was  responsible  for  a  cre- 
ation perhaps  even  more  significant  than  Wozzeck,  Lulu,  the  Lyric  Suite,  and  the  Violin  Concerto, 
and  certainly  one  of  wider  circulation,  for  it  was  he  who  gave  the  world  the  teddy  bear. 

It  was  Smaragda  who  spotted  a  newspaper  advertisement  on  October  8, 1904,  announcing 
that  Arnold  Schoenberg  would  be  teaching  some  night  classes  in  harmony  and  counterpoint, 
and  another  brother,  Karl,  known  as  Charly,  who  secretly  took  some  of  Alban's  songs  to  the 
already  celebrated,  indeed  notorious  Schoenberg  for  evaluation.  Schoenberg  accepted  Berg  as 
a  pupil,  and  Berg  studied  with  him  in  a  nourishing,  trying,  often  exceedingly  dependent  rela- 
tionship until  1910.  Those  aspects  of  their  friendship  hardly  changed  over  the  years.  For  a  time 
after  his  father's  early  death  in  1900,  Berg  had  had  to  support  himself  by  means  of  a  job  in 
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civil  service,  but  an  inheritance  from  an  aunt  made  him  modestly  independent  in  1906.  In 
1908  he  completed  his  Piano  Sonata,  the  first  work  to  which  he  assigned  an  opus  number  and 
which  he  counted  as  the  real  beginning  of  his  career  as  a  composer.  There  followed  a  string 
quartet  in  1910,  Five  Songs  with  orchestra  on  texts  by  Peter  Altenberg  in  1912,  Three  Pieces 
for  Orchestra  in  1913,  and  the  completion  in  1922  of  Wozzeck,  on  which  he  had  begun  work  in 
1914.  In  1911  Berg  had  married  Helene  Nahowski  and  moved  into  the  apartment  he  was  to 
occupy  for  the  rest  of  his  life,  and  which  was  still  Helene  Berg's  home  when  she  died  in  1976. 
Berg  served  briefly  in  the  army,  wrote  some  criticism  and  analysis,  and  after  the  war  assisted 
Schoenberg  in  setting  up  the  Society  for  Private  Musical  Performances  in  Vienna.  Wozzeck 
was  the  turning  point.  The  performance  under  Hermann  Scherchen  in  Frankfurt  of  concert 
excerpts  in  July  1924  made  his  name  widely  known.  The  first  complete  production  followed  in 
Berlin  under  Erich  Kleiber's  direction  in  December  1925.  Still  more  significant  was  the  produc- 
tion in  March  1929  in  Oldenberg,  then  a  city  of  some  400,000.  It  made  the  point  that  Wozzeck 
was  not  just  something  for  the  big  houses,  and  within  a  few  years,  Berg's  opera  was  in  the 
repertory  of  some  thirty  European  theaters.  In  March  1931,  Leopold  Stokowski  introduced 
Wozzeck  in  Philadelphia  and  New  York. 

Meanwhile,  Berg  led  his  life,  traveled  to  hear  performances  of  his  music,  carried  on  a  copious 
correspondence,  read  voraciously  (Balzac,  Strindberg,  Ibsen,  Kafka,  Karl  Kraus,  Shakespeare, 
Goethe,  Thomas  Mann,  Robert  Musil  were  special  favorites,  but  there  was  also  room  for  Jack 
London  and  the  Styrian  poet,  Peter  Rosegger),  played  with  his  albino  dachshunds,  laughed 
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at  the  movies  of  Buster  Keaton  and  of  Laurel  and  Hardy,  cheered  himself  hoarse  at  soccer 
games,  was  delighted  to  receive  a  visit  from  George  Gershwin,  and  wished  in  vain  that  the 
Austrian  government's  tobacco  monopoly,  which  had  called  its  more  luxurious  grade  of  ciga- 
rette "Heliane"  after  an  opera  by  Erich  Wolfgang  Korngold,  would  name  its  cheapest  working- 
class  brand  "Wozzeck."  Honors  began  to  come  his  way,  but  when  the  City  of  Vienna  offered 
him  the  honorary  title  of  Professor  (and  that  is  a  big  deal  in  Austria  and  Germany  to  this  day), 
he  turned  it  down:  "Too  late,"  he  said,  "Alban  Berg  is  quite  enough."  He  himself  became  a 
teacher.  His  most  famous  pupil  was  that  formidable  polymath,  Theodor  Wiesengrund  Adorno, 
who  eventually  wrote  a  brilliant  and  characteristically  idiosyncratic  study  of  his  master.  On 
the  other  hand,  the  parents  of  an  extraordinarily  gifted  English  boy  refused,  on  the  advice 
of  his  teacher,  to  allow  him  to  go  to  Berg,  for  it  was  feared  he  would  be  a  bad  influence: 
Benjamin  Britten  never  got  over  his  chagrin. 

Of  course  the  most  important  thing  was  Berg's  music.  He  spent  as  much  time  as  he  could  in 
the  country  house  where  he  could  concentrate  so  well  and  which,  with  typical  black  humor, 
he  called  his  concentration  camp.  (During  his  final  illness  he  commended  the  choice  of  the 
Rudolf  Hospital  for  its  convenience  on  the  grounds  that  it  was  already  halfway  to  the  Central 
Cemetery.)  At  any  rate,  he  added  to  his  catalogue  the  Chamber  Concerto  for  violin,  piano, 
and  thirteen  wind  instruments,  the  Lyric  Suite  for  string  quartet,  the  concert  aria  Der  Wein  on 
a  poem  by  Baudelaire,  most  of  Lulu,  and  the  Violin  Concerto.  Twelve  days  before  his  death, 
wracked  by  fever,  he  was  able  for  the  first  time  to  attend  one  of  the  many  performances  of  the 
five-movement  Symphony  he  had  drawn  from  Lulu:  it  was  the  last  music  he  heard.  The  Violin 
Concerto  he  never  heard  at  all.  After  Berg's  death,  the  program  committee  of  the  International 
Society  of  Contemporary  Music,  an  organization  on  whose  juries  Berg  had  repeatedly  served, 
asked  Krasner  to  play  the  concerto  at  the  festival  scheduled  for  Barcelona  in  April  1936. 
Schoenberg's  most  famous  pupil,  Anton  Webern,  was  to  conduct,  but,  emotionally  upset, 
unable  to  get  along  linguistically  or  in  any  other  way  with  the  Catalan  orchestra,  allowing 
himself  to  become  hopelessly  bogged  down  in  detail,  he  withdrew  at  the  last  moment,  and 
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Louis  Krasner,  who  commissioned 
Berg's  Violin  Concerto,  with  Alban 
Berg's  wife,  Helene  Berg  (nee 
Nahowski),  at  the  Berg  apartment 
in  Vienna  on  October  IS,  7967 


Hermann  Scherchen,  with  minimal  chance  to  study  the  score  and  of  course  with  next  to  no 
rehearsal  time  available,  came  to  the  last-minute  and  heroic  rescue. 

Berg  casts  his  concerto  in  two  movements,  each  divided  into  two  parts.  The  music  starts  in 
utmost  quiet  as  harp  and  clarinets  with  solo  violin  begin  some  exploratory  preluding,  gently 
drifting  at  first— the  violin's  entrance  is  just  a  touching  of  the  four  open  strings  from  G  up  to 
E  and  down  again— but  gradually  taking  on  a  firmer  sense  of  direction.  A  clear  cadence  is 
reached  and,  with  a  simple  accompanying  figure  to  set  the  pace,  the  first  movement  proper 
begins.  When  the  violin  next  enters,  it  again  begins  on  the  open  G-string,  but  moves  up  this 
time  into  a  higher  register.  The  pitches  are  these: 


E  major    "ES    1ST   GE-  NUG" 


ninor     D  maJor 


and  virtually  every  choice  of  pitch  that  Berg  makes  in  the  concerto  is  related  to  that  particular 
ordering  of  the  twelve  notes  of  our  chromatic  scale.  The  black  notes  are  the  ones  to  which  the 
four  strings  of  a  violin  are  tuned  and,  with  each  bearing  either  a  minor  or  a  major  chord,  they 
are  the  scaffolding  of  Berg's  chosen  series.  The  last  four  notes  take  on  special  meaning  later. 
It  is  clear  from  the  outset  that  both  a  place  for  traditional  tonal  harmonies  and  a  specifically 
violinistic  element  are  built  right  into  the  material. 

The  two  movements  of  the  concerto  can  be  said  to  represent  respectively  a  portrait  of  Manon 
Gropius  and  a  drama  of  "death  and  transfiguration."  The  Andante,  which  Berg  thought  of  as 
a  Praeludium,  soon  leads  to  a  wistful  Allegretto.  This  is  music  full  of  pictorial  reference:  the 
sweet  thirds  in  the  violin  are  to  be  played  "wienerisch"  ("Viennese"),  a  more  bumpkin-like  pas- 
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sage  is  to  be  "rustico,"  and  the  hiccup  of  the  yodel  is  heard.  There  is  even  room  for  quotation 
when,  after  a  couple  of  contrasting  episodes  (Trios  to  this  scherzo,  really),  a  Carinthian  folk 
song  is  tenderly  passed  among  the  horn,  the  solo  violin,  and  two  trumpets:* 


The  second  movement  enters  violently  and  with  an  intensity  of  dissonance  Berg  has  so  far 
avoided.  Berg  sets  up  a  powerful  contrast  between  the  cadenza-like  freedom  with  which  he 
wishes  the  opening  projected  and  the  strictly  rhythmic  style  that  takes  over  later  on.  A  dotted 
rhythm  ominously  commands  this  scene.  A  demanding  cadenza  halts  the  forward  thrust 
for  a  moment,  but  when  the  orchestra  re-enters  in  full  force,  it  pushes  the  music  toward  an 
immense  climax.  The  storm  subsides,  and  the  violin  is  heard  quietly  but  decisively  playing  a 
Bach  chorale,  accompanied  only  by  the  bassoon  and  a  few  of  the  orchestral  strings.  At  a  point 
when  the  first  movement  was  far  advanced  and  the  basic  compositional  material  of  the  con- 
certo was  long  since  determined,  Berg  was  still  looking  for  a  suitable  Bach  chorale  that  he 
might  somehow  introduce.  When  he  found  one,  it  was  so  right  he  could  hardly  believe  it:  not 
only  was  the  text  perfect,  but  its  first  four  notes  were  the  last  four  of  his  own  ordering  of  the 
twelve  notes.  It  is,  moreover,  Bach's  most  adventurous,  chromatic,  tension-laden  chorale 
harmonization,  so  that  it  fits  uncannily  with  Berg's  own  harmonic  style.  It  comes  from  the 
Cantata  No.  60,  0  Ewigkeit,  du  Donnerwort  (0  Eternity,  Thou  Word  of  Thunder),  and  the  melody 
itself  is  by  the  17th-century  Muhlhausen  church  musician,  Johann  Rudolf  Ahle.  The  words,  by 
Franz  Joachim  Burmeister  (1633-72),  are  as  follows: 


Es  ist  genug! 

Herr,  wenn  es  dir  gefallt, 

So  spanne  mich  doch  aus! 

Mein  Jesus  kommt: 

Nun  gute  Nacht,  o  Welt! 

Ich  fahr'  ins  Himmelhaus, 

Ich  fahre  sicher  hin  mit  Frieden, 

Mein  grosser  Jammer  bleibt  darnieden. 

Es  ist  genug!  Es  ist  genug! 


It  is  enough! 

Lord,  if  it  please  you, 

Unyoke  me  now  at  last! 

My  Jesus  comes: 

Now  good  night,  o  world! 

I  travel  to  my  heavenly  home, 

I  travel  surely  and  in  peace, 

My  great  distress  remains  below. 

It  is  enough!  It  is  enough! 


Berg's  and  Bach's  harmonizations  alternate  and  subtly  intersect.  Variations  follow  the  playing 
through  of  the  hymn,  beginning  with  the  melody  in  muted  cellos  and  harp.  The  solo  violin, 
also  muted,  joins  in  and  is  in  turn  joined  by  a  single  violin  from  the  orchestra,  then  another, 
and  more  and  more.  Berg  even  asks  that  at  this  point  the  violinist  "audibly  and  visibly"  assume 
leadership  of  the  strings.  Louis  Krasner  stated  that  to  Berg,  this  was  "the  real  cadenza"  of  the 


'Carinthia  is  a  province  in  the  southwest  of  Austria.  It  was  there  that  Berg  composed  the  concerto. 
Its  German  name  is  Karnten,  and  the  Karntnerthor  Theater  in  Vienna  that  one  encounters  so  often 
in  writings  about  Mozart  and  Beethoven  was  by  the  city  gate  where  one  took  the  road  for  Carinthia. 
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concerto,  and  that  he  thought  of  the  passage  as  one  in  which  one  seemed  to  perceive  the  solo 
through  an  ever-stronger  magnifying  glass  until  one  violin,  grown  to  overwhelming  dimen- 
sions, entirely  fills  the  room.  The  other  strings  drop  away  as  gradually  as  they  had  entered 
until  only  the  soloist  is  left.  The  Carinthian  song  is  heard  as  if  from  a  great  distance,  but  it  is 
the  chorale,  garlanded  about  with  a  filigree  of  solo  strings,  that  leads  the  work  to  its  serene 
close:  "My  great  distress  remains  below."  The  last  music  we  hear  is  a  scarcely  audible  recol- 
lection of  the  preluding  on  open  strings  where  it  all  began. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979,  having  pre- 
viously been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was  program  annotator  for 
the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford  University  Press  has  published  three 
compilations  of  his  program  notes:  "The  Symphony-A  Listener's  Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral 
Masterworks-A  Listener's  Guide."  Essays  by  Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love 
of  Music-Invitations  to  Listening,"  also  from  Oxford  University  Press. 


THE  FIRST  AMERICAN  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON  SYMPHONY 
PERFORMANCES — of  Berg's  Violin  Concerto  were  played  by  Louis  Krasner  with  Serge  Koussevitzky  con- 
ducting on  March  5  and  6,  1937.  (It  was  Krasner  who  had  commissioned  the  work,  and  who  gave  the 
world  premiere  in  April  1936;  see  page  45.)  The  concerto  has  also  been  performed  in  Boston  Symphony 
concerts  featuring  Isaac  Stern  (Charles  Munch  conducting),  George  Zazofsky  (Erich  Leinsdorf  conducting), 
Arthur  Grumiaux  (Leinsdorf),  Itzhak  Perlman  (Seiji  Ozawa,  a  recording  also  being  made  at  that  time- 
November  1978— for  Deutsche  Grammophon),  Christian  Tetzlaff  (Roger  Norrington),  Frank  Peter  Zim- 
mermann  (Bernard  Haitink),  and  Gil  Shaham  (the  most  recent  subscription  performances,  with  Antonio 
Pappano,  in  January  2004). 
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Gustav  Mahler 

Symphony  No.  9 


GUSTAV  MAHLER  WAS  BORN  IN  KALISCHE  (KALISTE)  NEAR  THE  MORAVIAN  BORDER  OF  BOHEMIA  ON  JULY  J, 
i860,  AND  DIED  IN  VIENNA  ON  MAY  l8,  1911.  HE  BEGAN  HIS  NINTH  SYMPHONY  IN  THE  LATE  SPRING  OF  1909, 
FINISHED  THE  ORCHESTRAL  DRAFT  THAT  FALL,  AND,  ON  APRIL  1,  1910,  WAS  ABLE  TO  REPORT  TO  HIS  FRIEND 
AND  FORMER  ASSISTANT  BRUNO  WALTER  THAT  THE  SCORE,  "A  VERY  POSITIVE  ENRICHMENT  OF  MY  LITTLE 
FAMILY,"  WAS  COMPLETE.  IT  WAS  WALTER  WHO  CONDUCTED  THE  FIRST  PERFORMANCE,  ON  JUNE  26,  1912, 
WITH  THE  VIENNA  PHILHARMONIC.  THE  FIRST  UNITED  STATES  PERFORMANCES  WERE  GIVEN  BY  THE  BOSTON 
SYMPHONY  ORCHESTRA,  SERGE  KOUSSEVITZKY  CONDUCTING,  ON  OCTOBER  l6  AND  17,  1931. 

THE  SCORE  CALLS  FOR  FOUR  FLUTES  AND  PICCOLO,  THREE  OBOES  AND  ENGLISH  HORN,  FOUR  CLARINETS  (FOURTH 
DOUBLING  E-FLAT  CLARINET)  AND  BASS  CLARINET,  FOUR  BASSOONS  (THIRD  DOUBLING  CONTRABASSOON), 
FOUR  HORNS,  THREE  TRUMPETS,  THREE  TROMBONES,  BASS  TUBA,  TIMPANI,  CYMBALS,  BASS  DRUM,  TAM-TAM, 
TRIANGLE,  GLOCKENSPIEL,  LOW-PITCHED  CHIMES,  TWO  HARPS,  AND  STRINGS.  (MAHLER'S  AUTOGRAPH  HAS 
ONLY  A  SINGLE  HARP;  THE  DECISION  TO  DIVIDE  THE  PART  BETWEEN  TWO  PLAYERS  WAS  BRUNO  WALTER'S.) 


-Q^ 


The  Ninth  Symphony  is  the  last  score  Mahler  completed.  Some  dark  part  of  him  would  have 
wanted  it  so,  for,  with  Beethoven's  Ninth  and  Bruckner's  unfinished  Ninth  in  mind,  he  enter- 
tained a  deep-rooted  superstition  about  symphonies  and  the  number  nine.  He  had  even  tried 
to  deceive  the  counting  gods  by  calling  Dos  Lied  von  der  Erde  (The  Song  of  the  Earth),  the  work 
that  followed  the  Eighth  Symphony,  "a  symphony  for  contralto  (or  baritone),  tenor,  and  orches- 
tra," but  not  giving  it  a  number.  Das  Lied  von  der  Erde  is,  therefore,  a  secret  Ninth  Symphony, 
while  the  official  Ninth  is  "really"  the  Tenth.  But  there  was  also  the  side  to  Mahler  that  caused 
him,  for  all  his  fascination  with  death,  always  to  choose  life.  That  was  the  Mahler  who  was 
more  interested  in  writing  music  than  in  flirting  with  his  superstitions  or  his  penchant  for  mor- 
bid fancy.  That  was  also  the  Mahler  who,  within  days  of  completing  the  Ninth  Symphony, 
plunged  with  tempestuous  energy  into  the  task  of  composing  a  Tenth,  a  task  on  which  he  had 
made  significant  progress  when  he  died  of  a  streptococcal  blood  infection  seven  weeks  before 
his  fifty-first  birthday. 

The  Ninth  was  also  the  last  of  Mahler's  completed  scores  to  be  presented  to  the  public, 
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something  that  has  surely  contributed  to  the  tradition  of  reading  the  work  as  the  composer's 
farewell  to  life.  The  gestures  of  dissolution  and  parting  with  which  this  symphony  ends  are 
of  an  annihilating  poignancy  matched  not  even  by  Mahler  himself.  Nonetheless,  it  is  well  to 
understand  that  Mahler  cannot  have  meant  this  as  an  actual  farewell.  To  insist  on  reading  it 
thus  is  to  indulge  in  a  sentimentality  that  weakens  the  stab  of  this  music.  Mahler's  symphonies 
fall  into  groups  whose  members  share  points  of  view  and  even  material  details,  each  piece 
being  more  richly  understood  in  the  context  of  its  group.  The  Second,  Third,  and  Fourth  sym- 
phonies, for  example,  are  all  tied  to  Mahler's  love  for  and  work  on  the  Romantic  anthology  of 
folk  poetry  called  Des  Knaben  Wunderhorn  (The  Boy's  Magic  Horn).  The  Ninth  is  part  of  a  trilogy 
that  begins  with  Das  Lied  von  der  Erde  and  leads  to  the  unfinished  Symphony  No.  10.  It  is  in 
some  respects  commentary  upon  and  extension  of  the  song-symphony,  while  the  Tenth  both 
quotes  Das  Lied  von  der  Erde  and  further  explores  certain  ideas  and  features  of  the  Ninth. 

Mahler  wrote  the  Ninth  Symphony  in  the  midst  of  the  whirlwind  that  was  the  last  chapter  of 
his  not  very  long  life.  That  chapter  began  in  1907.  Four  momentous  things  happened  that  year. 

On  March  17,  Mahler  resigned  the  Artistic  Directorship  of  the  Vienna  Court  Opera,  bringing 
to  a  close  a  ten-year  term  whose  achievement  has  become  legend.  Mahler  was,  however, 
drained  by  the  struggles  and  tempests  that  were  the  price  of  that  achievement,  worn  down  by 
anti-Semitic  attacks  on  himself  and  his  young  protege  Bruno  Walter,  and  feeling  the  need  to 
give  more  time  to  the  composition  and  performance  of  his  own  music.  He  was  not,  however, 
able  either  to  resist  the  lure  of  the  podium  nor  to  do  without  his  income  as  a  conductor,  and 
on  June  5,  he  signed  a  contract  with  the  Metropolitan  Opera  in  New  York,  where  he  would 
make  his  debut  conducting  Tristan  und  Isolde  on  New  Year's  Day  1908. 

On  July  5,  his  daughter  Maria,  four-and-a-half,  died  at  the  end  of  a  two-week  battle  with  scar- 
let fever  and  diphtheria,  just  hours  after  an  emergency  tracheotomy  had  been  performed  at 
the  Mahlers'  summer  house  at  Maiernigg  in  Carinthia.  A  few  days  after  the  funeral,  a  physi- 
cian who  had  come  to  examine  Mahler's  exhausted  wife  and  her  seriously  ill  mother,  respond- 
ing to  the  composer's  half-joking  "as  long  as  you're  here  you  might  as  well  have  a  look  at  me 
too,"  discovered  that  things  were  not  as  they  should  be  with  Mahler's  heart.  Most  biographies 
report  a  diagnosis  of  subacute  bacterial  endocarditis.  Recent  interpretation  of  the  evidence 
suggests  that  what  was  discovered  was  a  defect  in  the  mitral  valve,  presumably  stemming 
either  from  Mahler's  family  history  or  rheumatic  fever.  Subacute  bacterial  endocarditis  would 
be  a  result  of  this  defect,  but  would  probably  have  developed  no  earlier  than  the  fall  of  1910. 
It  is  not  a  condition  Mahler  would  have  been  likely  to  survive  for  four  years.  Beginning  with 
Mahler's  widow,  biographers  have  tended  to  dramatize  the  account  of  Mahler's  physical  con- 
dition after  the  summer  of  1907. 

In  any  event,  Mahler,  that  dedicated  hiker,  cyclist,  and  swimmer,  to  say  nothing  of  fiery  con- 
ductor, was  put  on  a  regimen  of  depressingly  restricted  activity.  Still,  what  happened  from 
1907  until  1911  is  not  the  life  story  of  an  invalid.  1907:  Concerts  in  Saint  Petersburg  and 
Helsingfors  (Helsinki)  and  Mahler's  meeting  with  Sibelius;  the  last  opera  performance  (Fidelio) 
and  the  last  concert  (his  own  Symphony  No.  2)  in  Vienna;  departure  for  New  York.  1908: 
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Mahler  with  his  daughters  Maria  Anna  (left)- 
after  whose  death  Mahler's  heart  trouble 
was  discovered— and  Anna  Justine  (right) 


Performances  at  the  Metropolitan  Opera  at  the  beginning  and  end  of  the  year;  concerts  with 
the  New  York  Symphony;  the  premiere  in  Prague  of  the  three-year-old  Symphony  No.  7;  the 
composition  that  summer  of  Das  Lied  von  der  Erde.  1909:  The  termination  of  his  association 
with  the  Met  and  the  start  of  a  three-year  contract  with  the  dilapidated  New  York  Philhar- 
monic; work  on  the  Symphony  No.  9. 1910:  Concerts  with  the  Philharmonic  in  New  York  and 
other  American  cities;  engagements  in  Paris  and  Rome;  the  triumphant  premiere  in  Munich  of 
the  Symphony  No.  8  (written  in  the  summer  of  1906);  the  completion  of  the  Ninth  Symphony, 
followed  immediately  by  extensive  and  concentrated  work  on  the  Tenth,  and  a  meeting  at 
Leyden  with  Freud.  1911:  The  last  New  York  Philharmonic  concert  on  February  21,  including  the 
premiere  of  Busoni's  Berceuse  elegiaque—A  Man's  Cradle  Song  at  his  Mother's  Coffin;  the  onset 
of  a  streptococcal  blood  infection;  unsuccessful  serum  treatment  in  Paris,  and,  on  May  18, 
death  in  a  Vienna  sanatorium. 

In  his  Ninth  Symphony,  Mahler  returns  to  a  four-movement  design  for  the  first  time  since  the 
Sixth  Symphony  of  1903-05.  The  First  and  the  Fourth  are  both  four-movement  symphonies. 
The  First,  however,  was  a  five-movement  work  for  the  first  six  years  of  its  existence,  while  the 
Fourth  is  of  a  special  design  where  the  last  movement  is  a  brief  song-epilogue.  If  the  four 
movements  of  the  revised  First  Symphony  and  of  the  Sixth  still  correspond  to  those  of  the 
normal  Classical  and  Romantic  symphony,  Mahler  is  clearly  after  another  aim  altogether  in 
the  Ninth.  He  begins  with  a  very  large  movement  whose  basic  tempo  is  semi-slow  but  which 
tends  to  spill  over  into  allegro.  Next  comes  a  double  intermezzo  in  the  form  of  a  vividly  con- 
trasted pair  of  scherzos,  a  set  of  Landlers  and  a  Burleske.  The  finale  is  an  Adagio  whose  weight 
and  span  approach  those  of  the  first  movement. 

Deryck  Cooke  proposed  that  the  formal  model  Mahler  had  in  mind  was  Tchaikovsky's  Pathetique, 
and  the  correspondences  are  indeed  clear— big  first  movements  alternating  between  slow 
and  fast,  beginning  and  ending  quietly;  the  Landlers  and  Tchaikovsky's  gimpy  5/4  waltz;  the 
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Alma  Mahler 


Burleske  and  Tchaikovsky's  brilliant  march;  the  two  Adagio  finales.  History  added  another  par- 
allel in  that  each  symphony  was  its  composer's  inadvertent  farewell  to  work  and  to  life.  The 
Pothetique  was  new  music  when  Mahler  began  his  Ninth  Symphony,  just  sixteen  years  old, 
and  Mahler  remembered  gratefully  Tchaikovsky's  admiration  of  his  Eugene  Onegin  perform- 
ances in  Hamburg  in  1891.* 

As  for  the  first  movement,  it  is  surely  Mahler's  greatest  achievement  in  symphonic  composi- 
tion. Shortly  before  Mahler  was  born,  Wagner  wrote  to  Mathilde  Wesendonck:  "I  should  now 
like  to  call  my  deepest  and  most  subtle  art  the  art  of  transition,  for  the  whole  fabric  of  my  art 
is  based  upon  such  transitions."  The  composer  Richard  Swift  has  pointed  out  that  it  was  "with 
a  powerful  feeling  of  recognition"  that  Mahler  first  read  the  Wagner-Wesendonck  correspon- 
dence in  1904,  remarking  to  his  wife  upon  its  "transcendent  and  superhuman"  nature.  The 
Ninth's  first  movement  is  the  high  point  of  Mahler's  own  practice  in  the  deep  and  subtle  art 
of  transition,  of  organic  expansion,  of  continuous  variation. 

In  deep  quiet,  cellos  and  horn  set  a  rhythmic  frame.  The  notes  are  oddly,  disconcertingly 
placed  in  the  time  flow;  Leonard  Bernstein  suggested  that  their  halting  rhythm  represents,  or 
perhaps  reflects,  the  irregular  pulse  of  Mahler's  own  faltering  heart.  Cellos  and  horn  play  the 
same  pitch,  A,  and  it  will  be  more  than  fifty  measures— more  than  three  minutes  of  playing 
time— before  we  meet  a  bar  in  which  A  is  not  a  crucial  component,  and  then  it  takes  a  violent 
deceptive  cadence  to  wrench  the  music  in  another  direction.  The  harp  begins  a  kind  of  tolling 
about  that  low  A,  while  a  stopped  horn  projects  another  thought,  also  with  A  as  its  point  of 
departure  and  in  a  variant  of  the  faltering-pulse  rhythm.  The  accompaniment  becomes  denser, 
though  it  always  remains  transparent,  with  each  detail  highly  individual.  All  this  prepares  a 
melody  which  the  second  violins  build  up  step  by  step,  full  of  literal  or  subtly  varied  repetitions. 

*Mahler  conducted  several  performances  of  Tchaikovsky's  Pathetique,  but  all  in  January  and  March  1910, 
after  the  completion  of  the  full  draft  of  the  Ninth  Symphony  and  while  the  orchestration  was  in  progress. 
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We  soon  hear  that  the  melody  is  in  fact  a  duet,  for  the  horn  re-emerges  with  thoughts  of  its 
own  on  the  material.  Listening  still  more  closely,  we  can  notice  that  the  accompanying  figures 
in  the  harp,  the  clarinet,  and  the  elaborately  divided  lower  strings  are  using  the  same  vocabu- 
lary too— the  same  intervals  and  the  same  rhythmic  patterns.  Do  the  accompaniments  reflect 
the  melody  much  as  good  servants  take  on  something  of  their  masters'  style,  or  is  the 
melody— or  better,  the  melodic  complex— the  expansion  of  the  elements  that  make  up  the 
ever-present,  ever-changing  background?  Before  this  melody  is  done  growing,  the  first  violins 
have  replaced  the  horn  as  the  seconds'  duet  partner,  while  the  clarinet  (anticipated  by  the 
English  horn)  and  the  cellos  cross  the  border,  turning  from  accompanists  into  singers.  In  this 
beginning  you  have  a  miraculous  example  of  Mahler's  inspired  art  of  transition,  so  painstak- 
ingly worked  (as  we  can  tell  from  the  orchestral  draft,  which  has  been  published  in  facsimile 
by  Universal  Edition,  Vienna)  and  so  convincing  in  its  appearance  of  utter  spontaneity  and 
natural  growth.  The  transitions,  moreover,  exist  in  two  dimensions— horizontal,  as  the  melody 
proceeds  through  time  from  one  event  to  the  next,  and  vertical,  in  the  integration  of  the 
melodic  strands  and  their  accompaniments. 

This  long  opening  melody  keep  returning,  always  with  new  details  of  shape  and  texture,  and 
its  D  major  presence  is  the  soil  in  which  the  movement  is  rooted.  Another  element  of  which 
we  become  intensely  aware  is  the  stepwise  descent  through  a  third. 
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Mahler  marks  this  "Lebewohl"  ("Farewell")  in  his  sketches,  and  he  is  alluding  to  Beethoven, 
whose  Farewell  Sonata,  Opus  81a,  begins  with  exactly  this  gesture.  Mahler  even  emulates  the 
way  Beethoven  makes  the  phrase  overlap  with  itself  to  create  poignant  dissonances. 

The  most  persistent  element  of  contrast  comes  in  the  form  of  an  impassioned,  thrusting 
theme  in  minor,  whose  stormy  character  is  new  but  whose  intervals,  rhythms,  and  accompa- 
niments continue  the  patterns  established  earlier.  In  Mahler's  harmonic  design,  the  corre- 
sponding "opposition"  to  D  major  is  a  pull  toward  the  flat  side,  sometimes  to  D  minor,  more 
often  and  more  powerfully  all  the  way  over  to  B-flat  minor.  The  "faltering  pulse"  and  the  harp 
tollings  persist;  dramatic  abruptions  shatter  the  long-breathed,  seamless  continuities;  urgent 
trumpet  signals  mark  towering  climaxes.  From  one  of  these  high  points  the  music  plunges 
into  sudden  quiet  and  the  slowest  tempo  so  far.  The  coda  is  virtually  chamber  music  with 
simultaneous  monologues  of  all  but  dissociated  instruments— flute,  oboe,  violin,  piccolo, 
horn,  just  a  few  strands  of  cellos  and  basses  to  begin  with.  The  intervals  between  events 
become  wider— it  is  as  though  the  music  continued,  but  beyond  our  hearing— until  at  last 
silence  wins  out  over  sound.  With  the  completion  of  this  immense  and  wonderfully  poised 
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Perhaps  the  last  photograph  of  Mahler,  taken  during  his 
final  crossing  to  Europe  from  New  York  in  April  1911 


arch,  about  one  third  of  the  great  symphony  is  done. 

The  second  movement  returns  us  forcefully  to  earth.  Mahler  always  had  a  love  for  the  vernac- 
ular, and  here  is  one  more  of  his  fantastical  explorations  of  dance  music.  He  shows  us  three 
kinds:  a  Landler  in  C,  leisurely,  clumsy,  heavy-footed,  coarse  (the  adjectives  are  Mahler's); 
something  much  quicker  and  more  waltz-like  in  slightly  soured  E  major  (and  taken  over  almost 
literally  by  Shostakovich  in  the  scherzo  of  his  Fifth  Symphony);  and  another  Landler,  this  one 
in  F,  the  slowest  of  these  three  musics,  gentle,  lilting,  sentimental.  These  tunes,  tempos,  and 
characters  lend  themselves  to  delightful  combinations  and  interchanges.  This  movement,  too, 
finishes  in  a  disintegrating  coda,  but  the  effect  here  is  toward  an  intriguing  mixture  of  the 
ghostly  and  the  cute. 

Where  the  second  movement  was  expansive  and  leisurely,  the  third,  which  Mahler  styles 
Burleske  and  which  he  wants  played  "very  defiantly,"  is  music  of  violent  urgency.  The  first  four 
measures,  which  take  about  three  seconds  to  play,  hurl  three  distinct  motifs  at  us.  That  sort  of 
concentration  is  fair  warning  of  what  is  to  follow.  Mahler  inscribed  the  autograph  "to  my  broth- 
ers in  Apollo,"  connecting  this  reference  to  the  leader  of  the  muses  to  the  virtuosic  display  of 
contrapuntal  craft  unleashed  here.  A  contrasting  Trio  brings  a  march  and  even  some  amiability — 
also,  later,  a  twisted  reminiscence  of  one  of  the  exuberant  march  tunes  in  the  Third  Symphony's 
first  movement.  Most  surprising,  and  deeply  touching  as  well,  is  the  trumpet's  shining  D  major 
transformation  of  one  of  the  Burleske's  most  jagged  themes  into  a  melody  of  tenderly  consoling 
warmth.  It  is,  however,  the  fierce  music,  returning  now  at  still  greater  speed  and  in  yet  more 
ferocious  temper,  that  brings  this  movement  to  its  crashing  final  cadence. 

Now  Mahler  builds  an  Adagio  to  balance  and,  as  it  were,  to  complete  the  first  movement.  He 
begins  with  a  great  cry  of  violins,  harmonically  close  to  the  A  minor  we  have  just  left,  and 
leading  surprisingly  into  distant  D-flat  major.  In  his  earlier  four-movement  symphonies  he  had 
ended  in  the  original  keys;  here,  as  is  more  often  his  preference,  he  takes  the  conclusion  to 
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another  key.  In  the  optimistic  No.  5  he  goes  up  half  a  step  from  C-sharp  to  D,  but  for  this 
wrenching  close  he  goes  down  by  the  same  interval,  from  D  to  D-flat. 

With  D-flat  major  clearly  established  as  home,  all  the  strings,  who  are  adjured  to  play  with  big 
tone,  sound  a  richly  textured  hymn.  Their  song  is  interrupted  for  a  moment  by  a  quiet,  virtually 
unaccompanied  phrase  of  a  single  bassoon,  but  impassioned  declamation  in  the  choral  style 
immediately  resumes.  That  other  world,  however,  insists  on  its  rights,  and  Mahler  gives  us 
passages  of  a  ghostly  and  hollow  music,  very  high  and  very  low.  Between  the  two  extremes 
there  is  a  great  chasm.  The  two  musics  alternate,  the  hymnic  song  being  more  intense  and 
urgent  at  each  of  its  returns.  We  hear  echoes  of  Das  Lied  von  der  Erde  and  phrases  from  the 
Burleske. 

Here,  too,  disintegration  begins.  All  instruments  but  the  strings  fall  silent.  Cellos  sing  a  phrase 
which  they  can  scarcely  bear  to  let  go.  Then,  after  a  great  stillness,  the  music  seems  to  draw 
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breath  to  begin  again,  even  slower  than  before:  Adagissimo,  slow,  and  ppp  to  the  end,  Mahler 
warns.  As  though  with  infinite  regret,  with  almost  every  trace  of  physicality  removed,  muted 
strings  recall  moments  of  their— and  our— journey.  The  first  violins,  alone  unmuted  among 
their  colleagues,  remember  something  from  still  longer  ago,  the  Kindertotenlieder,  those  laments 
on  the  deaths  of  children  that  Mahler,  to  his  wife's  horror,  had  written  two  years  before  death 
took  his  daughter  Maria.  "Der  Tag  ist  schon  aufjenen  Hoh'n!"— the  day  is  so  lovely  on  those 
heights. 
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"Might  this  not,"  asks  Mahler's  biographer  Michael  Kennedy,  "be  his  requiem  for  his  daughter, 
dead  only  two  years  when  he  began  to  compose  it,  and  for  his  long-dead  brothers  and  sis- 
ters..  .  ?"  More  and  more,  the  music  recedes,  a  kind  of  polyphony  to  the  last,  the  cellos  and 
second  violins  gently  firm,  the  first  violins  and  violas  softly  afloat.  Grief  gives  way  to  peace, 
music  and  silence  become  one. 

Michael  Steinberg 


THE  FIRST  UNITED  STATES  PERFORMANCES— WHICH  WERE  ALSO  THE  FIRST  BOSTON  SYM- 
PHONY PERFORMANCES — of  Mahler's  Ninth  Symphony  were  led  by  Serge  Koussevitzky  on  October 
76  and  17,  1931,  Koussevitzky  and  the  BSO  also  giving  the  New  York  premiere  the  following  month,  on 
November  19,  as  well  as  further  performances  in  Boston  and  New  York  between  1932  and  1941  (see  page 
31  for  a  related  program  book  feature).  The  BSO  has  also  played  the  Mahler  Ninth  under  Richard  Burgin, 
Rafael  Kubelik,  Michael  Tilson  Thomas,  Leonard  Bernstein,  Seiji  Ozawa  (first  in  1984,  followed  by  later 
performances  in  Boston,  at  Tanglewood,  in  New  York,  and  on  tour  in  Europe),  Kent  Nagano  (deputizing  for 
Ozawa  in  November/December  1984),  and  Bernard  Haitink.  The  BSO's  most  recent  Tanglewood  perform- 
ance was  given  by  Ozawa  on  July  8,  1989.  The  most  recent  subscription  performances  were  also  given  by 
Ozawa,  in  April  2002— his  final  concerts  as  BSO  music  director. 
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To  Read  and  Hear  More... 


The  Cambridge  Companion  to  Berg,  edited  by  Anthony  Pople,  is  a  useful  source  of  information 
on  the  composer  and  his  music  (Cambridge  paperback).  Pople  also  authored  Berg  Violin 
Concerto  in  the  Cambridge  Music  Handbooks  series  (also  Cambridge  paperback).  The  best 
general  studies  of  Berg's  music  are  Douglas  Jarman's  The  Music  of  Alban  Berg  (University  of 
California)  and  George  Perle's  The  Operas  of  Alban  Berg,  which  actually  deals  with  the  non- 
operatic  music  as  well  (also  University  of  California).  Jarman  also  edited  the  symposium  vol- 
ume The  Berg  Companion,  which  includes  an  essay  by  him  on  the  Violin  Concerto  (North- 
eastern), and  provided  the  Berg  entry  in  the  2001  edition  of  The  New  Grove.  The  Berg  article 
in  the  1980  Grove  is  by  Perle.  Also  of  interest  is  Theodor  Adorno's  Alban  Berg:  Master  of  the 
Smallest  Link,  to  which  Michael  Steinberg  refers  in  the  program  note  (Cambridge).  An  expanded 
version  of  Steinberg's  note  can  be  found  in  his  compilation  volume  The  Concerto-A  Listener's 
Guide  (Oxford  paperback).  There  are  English-language  biographies  of  Berg— none  of  them 
ideally  reliable— by  Willi  Reich,  Mosco  Carner,  and  Karen  Monson.  Useful  information  can 
be  found  in  The  Berg-Schoenberg  Correspondence:  Selected  Letters,  edited  by  Julianne  Brand, 
Christopher  Hailey,  and  Donald  Harris  (Norton),  and  in  Alban  Berg:  Letters  to  his  Wife,  trans- 
lated by  Bernard  Grun  (St.  Martin's). 


James  Levine  recorded  the  Berg  Violin  Concerto  in  1992  with  Anne-Sophie  Mutter  and  the 
Chicago  Symphony  Orchestra  (Deutsche  Grammophon).  The  Boston  Symphony  Orchestra 
led  by  Seiji  Ozawa  recorded  it  in  1978  with  Itzhak  Perlman  (Deutsche  Grammophon  "Originals"). 
Other  noteworthy  recordings  include  Frank  Peter  Zimmermann's  with  Gianluigi  Gelmetti  and 
the  Stuttgart  Radio  Symphony  Orchestra  (EMI),  Daniel  Hope's  with  Paul  Watkins  and  the  BBC 
Symphony  Orchestra  (Warner  Classics),  Thomas  Zehetmair's  with  Heinz  Holliger  and  the 
Philharmonia  Orchestra  (Apex),  Mark  Kaplan's  with  Lawrence  Foster  and  the  Budapest  Festi- 
val Orchestra  (Koch),  and  Isaac  Stern's  with  Leonard  Bernstein  and  the  New  York  Philharmonic 
(Sony  Classical,  paired  with  another  work  of  Berg's  to  be  performed  by  the  BSO  this  coming 
February,  his  Concerto  for  Piano,  Violin,  and  Thirteen  Winds).  Violinist  Rebecca  Hirsch  with 
Eri  Klas  conducting  the  Netherlands  Radio  Symphony  Orchestra  offers  a  budget-label  account 
of  the  Violin  Concerto  (Naxos).  Though  neither  seems  to  be  readily  available  at  the  moment, 
two  historic  live  performances  are  worth  seeking,  both  with  violinist  Louis  Krasner,  who 
played  the  premiere:  one  from  1936  with  Anton  von  Webern  conducting  the  BBC  Symphony 
Orchestra  (Testament  Continuum),  the  other  from  1938  with  Fritz  Busch  conducting  the 
Stockholm  Philharmonic  (GM). 
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Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Janacek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  The  Mahler  article  in  the  revised  Grove  (2001)  is  by  Paul  Franklin.  Michael 
Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback)  and  Kurt  Blaukopf's 
Mahler  (Limelight  paperback)  also  provide  good  starting  points.  Deryck  Cooke's  Gustav  Mahler: 
An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the  composer's  music  (Cambridge 
University  paperback).  Michael  Steinberg's  program  notes  on  the  nine  Mahler  symphonies 
and  the  unfinished  Tenth  are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide 
(Oxford  paperback).  Gustav  Mahler:  Letters  to  his  Wife,  edited  by  Antony  Beaumont,  Henry- 
Louis  de  La  Grange,  and  Gunther  Weiss  (Cornell  University  Press;  Beaumont  previously  com- 
piled Alma  Mahler-Werfel:  Diaries  1898-1902,  from  the  same  publisher),  and  Gustav  Mahler: 
A  Life  in  Crisis,  by  Stuart  Feder,  a  psychoanalytic  view  of  the  composer's  life  (Yale  University 
Press),  are  important,  relatively  recent  additions  to  the  Mahler  bibliography.  Published  in 
1999,  The  Mahler  Companion,  edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  impor- 
tant volume  of  essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters 
on  all  of  the  major  works,  including  a  chapter  by  Stephen  E.  Hefling  on  the  Ninth  Symphony 
(Oxford).  The  biography  Mahler  by  Jonathan  Carr  offers  an  accessible  approach  aimed  at 
beginners  and  enthusiasts  (Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler, 
originally  in  French,  and  of  which  a  four-volume  English  version  is  planned,  so  far  includes  two 
English-language  volumes— Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and 
Disillusion,  1904-1907  (Oxford).  The  out-of-print,  original  first  volume  of  La  Grange's  study, 
entitled  simply  Mahler,  and  due  for  revision,  covered  Mahler's  life  and  work  through  January 
1902  (Doubleday).  The  other  big  Mahler  biography,  Donald  Mitchell's,  so  far  extends  to  three 
volumes— Volume  I:  The  Early  Years;  Volume  II:  The  Wunderhorn  Years;  and  Volume  III:  Songs  and 
Symphonies  of  Life  and  Death— covering  through  the  period  of  Das  Lied  von  der  Erde  (University 
of  California).  Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich) 
and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
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important  if  necessarily  subjective  source  materials.  Knud  Martner's  Gustav  Mahler:  Selected 
Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  published  in  Alma's 
earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  conductor  Gilbert  Kaplan 
has  seen  to  the  publication  of  The  Mohler  Album  with  the  aim  of  bringing  together  every 
known  photograph  of  the  composer  (The  Kaplan  Foundation  with  Thames  and  Hudson). 
Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's  extensively  illustrated  Mahler: 
A  Documentary  Study  remains  well  worth  seeking  in  second-hand  shops  (Oxford  University 
Press).  Mahler  Discography,  edited  by  Peter  Fulop,  will  be  valuable  to  anyone  interested  in 
Mahler  recordings,  though  its  1995  publication  date  obviously  precludes  inclusion  of  discs 
issued  since  then  (The  Kaplan  Foundation). 


James  Levine  recorded  Mahler's  Symphony  No.  9  in  1979  with  the  Philadelphia  Orchestra 
(RCA;  not  currently  listed);  of  more  recent  vintage  is  his  1998  concert  performance  with  the 
Munich  Philharmonic  (Oehms).  The  Boston  Symphony  Orchestra  recorded  the  Ninth  live  in 
1989  with  Seiji  Ozawa  conducting  as  part  of  their  Mahler  cycle  for  Philips  (not  readily  avail- 
able). Other  noteworthy  recordings  (listed  alphabetically  by  conductor)  include  Leonard 
Bernstein's  first  with  the  New  York  Philharmonic  (Sony  Classical)  and  later  with  the  Con- 
certgebouw  Orchestra  of  Amsterdam  (Deutsche  Grammophon),  Pierre  Boulez's  with  the 
Chicago  Symphony  Orchestra  (Deutsche  Grammophon),  Carlo  Maria  Giulini's  with  the  Chicago 
Symphony  Orchestra  (Deutsche  Grammophon),  Bernard  Haitink's  with  the  Concertgebouw 
Orchestra  (Philips),  Jascha  Horenstein's  with  the  London  Symphony  Orchestra  (a  1966  con- 
cert performance  on  BBC  Legends),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Teldec),  and 
Benjamin  Zander's  with  the  Philharmonia  Orchestra  (Telarc).  The  historically  minded  should 
also  know  about  Bruno  Walter's  live  1938  recording  with  the  Vienna  Philharmonic  (EMI  "Great 
Recordings  of  the  Century"). 

Marc  Mandel 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(« ■woodstockcorp.com 
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&"    Guest  Artist 


Christian  Tetzlaff 


Christian  Tetzlaff  is  internationally  recognized  as  one  of  the  most  important  violinists  of  his 
generation.  In  honor  of  his  artistic  achievements,  Musical  America  named  Mr.  Tetzlaff  "Instru- 
mentalist of  the  Year"  in  2005.  He  performs  and  records  a  broad  spectrum  of  repertoire, 
ranging  from  Bach's  unaccompanied  sonatas  and  partitas  to  19th-century  masterworks  by 
Mendelssohn,  Beethoven,  and  Brahms,  and  from  20th-century  concertos  by  Bartok,  Berg,  and 
Stravinsky  to  world  premieres  of  contemporary  works.  Since  his  performances  of  the  Schoen- 
berg  Violin  Concerto  that  brought  him  to  international  attention  at  age  twenty-two— with 
Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra,  and  with  Sergiu  Celibidache  and  the 
Munich  Philharmonic— he  has  been  recognized  for  his  playing  of  the  less  frequently  heard 
areas  of  the  literature;  yet  Mozart  and  Brahms  remain  just  as  central  to  his  musical  develop- 
ment. Also  dedicated  to  chamber  music,  he  collaborates  frequently  with  such  distinguished 
artists  as  Leif  Ove  Andsnes,  Lars  Vogt,  Sabine  Meyer,  Heinrich  Schiff,  and  Tabea  Zimmer- 
mann.  Mr.  Tetzlaff  was  born  in  Hamburg  in  1966,  to  a  minister's  family  in  which  music  occu- 
pied a  central  place.  His  three  siblings  are  all  professional  musicians;  he  frequently  performs 
with  his  sister  Tanja,  a  cellist.  Mr.  Tetzlaff  began  playing  violin  and  piano  at  six,  but  pursued 
a  regular  academic  education  while  continuing  his  musical  studies;  he  began  intensive  study 
of  the  violin  only  at  fourteen,  when  he  made  his  debut  with  the  Beethoven  concerto.  He 
attributes  the  establishment  of  his  musical  outlook  to  his  teacher  at  the  conservatory  in 
Lubeck,  Uwe-Martin  Haiberg,  who  placed  equal  stress  on  interpretation  and  technique.  He 
came  to  the  United  States  during  the  1985-86  academic  year  to  work  with  Walter  Levine  at 
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Goiijov  Ainadamar 

Oct.  19,  21m,  23,  2007 

Starring  Dawn  Upshaw 
Gil  Rose,  Conductor 
Peter  Sellars,  Director 


OPERA  BOSTON 


SEASON  07/08 

www.operaboston.org 


Handel  Semele 
Feb.  I,  3m,  5,  2008 

Starring  Lisa  Saffer 
with  Boston  Baroque 
Martin  Pearlman,  Conductor 
Sam  Helfrich,  Director 


verd  Ernani 

May  2,  4m,  6,  2008 

Starring  Barbara  Quintiliani 

Gil  Rose,  Conductor 
Stephanie  Sundine,  Director 
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the  University  of  Cincinnati  College-Conservatory  of  Music,  and  also  spent  two  summers  at 
the  Marlboro  Music  Festival  in  Vermont.  Mr.  Tetzlaff  has  been  in  demand  as  a  soloist  with 
many  of  the  world's  leading  ensembles  and  conductors,  establishing  close  artistic  partner- 
ships that  are  renewed  season  after  season.  He  has  performed  with  the  orchestras  of  Chicago, 
Cleveland,  Boston,  Philadelphia,  New  York  (both  the  Philharmonic  and  the  Metropolitan 
Opera  Orchestra),  San  Francisco,  and  Toronto,  among  many  others,  and  also  appears  regular- 
ly in  recital  and  with  major  orchestras  in  Berlin,  Vienna,  London,  Paris,  Amsterdam,  Munich, 
and  Rome.  Highlights  of  2007-08  include  appearances  with  the  Los  Angeles  Philharmonic, 
Boston  Symphony,  Detroit  Symphony,  New  World  Symphony,  and  Saint  Louis  Symphony,  and 
a  series  of  concerts  playing  all  ten  Beethoven  violin  sonatas  with  pianist  Alexander  Lonquich 
at  the  92nd  Street  Y  in  New  York.  Mr.  Tetzlaff's  recordings  for  Virgin  Classics  reflect  the 
breadth  of  his  musical  interests.  They  include  concertos  ranging  from  Haydn  to  Bartok;  an 
album  of  20th-century  sonatas  by  Janacek,  Debussy,  Ravel,  and  Nielsen  with  Leif  Ove 
Andsnes;  the  complete  works  for  violin  and  orchestra  of  Jean  Sibelius,  which  won  the  presti- 
gious Diapason  d'or;  the  Brahms  violin  sonatas  with  pianist  Lars  Vogt  for  EMI;  a  Grammy- 
nominated  album  of  Bartok's  violin  sonatas  1  and  2  (with  Leif  Ove  Andsnes)  and  Sonata  for 
Solo  Violin  on  Virgin  Classics;  Tchaikovsky's  Violin  Concerto  for  PentaTone  Classics;  Beetho- 
ven's Violin  Concerto  for  Arte  Nova,  and  a  new  recording  of  the  Bach's  sonatas  and  partitas 
for  solo  violin  on  the  Musical  Heritage  and  Haenssler  labels.  A  recording  of  the  Brahms  and 
Joachim  violin  concertos  with  Thomas  Dausgaard  and  the  Danish  Radio  Orchestra  will  be 
released  on  Virgin  Classics  in  late  2007.  Mr.  Tetzlaff  makes  his  home  near  Frankfurt  with  his 
wife,  a  clarinetist  with  the  Frankfurt  Opera,  and  their  three  children.  He  currently  performs  on 
a  violin  made  by  the  German  violin  maker  Peter  Greiner,  modeled  after  a  Guarneri  del  Gesu. 
Christian  Tetzlaff  made  his  Boston  Symphony  debut  in  November  1990  with  Schumann's 
Violin  Concerto  and  has  since  appeared  with  the  BSO  both  in  Symphony  Hall  and  at  Tangle- 
wood,  in  concertos  of  Berg,  Ligeti,  Beethoven,  Sibelius,  Szymanowski,  Brahms,  Mozart,  and 
Schoenberg.  His  most  recent  BSO  appearances  were  at  Tanglewood  in  July  2005,  for  music 
of  Mozart;  and  in  subscription  concerts  in  November  2006,  when  he  performed  both  the 
Beethoven  and  Schoenberg  violin  concertos  in  the  same  program  as  part  of  the  Levine/BSO 
Beethoven/Schoenberg  cycle. 
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NEWTON,  MASSACHUSETTS 


CONCORD,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial  revival  sits  oi 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodland 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  thro 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  houx 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781)  402-1725,  phyllis.reservitz@NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  from 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourmel 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  This 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elevator 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant   and 
expansive    8,300±    square-foot 
contemporary  offers   a   direct 
waterfront  location  on   Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand    foyer,    formal    rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional   bedroom   suites,   a 
central  lounge/media  room,  6+ 
car   garage,   dock   and   beach 
complete  this  offering. 
Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 
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BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


£2,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900+  square  feet  and  features  a 
lombination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
larved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
onathan@jonathanraclford.com 

BOSTON,  MASSACHUSETTS 


$2,395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


$7,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  of  meadows, 
woodland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  11,000±  square  feet  Colonial  Revival  residence  which, 
from  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
swimming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonaman@jonamartfadford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (781)  894-5555,  kathy.orourke@NEMoves.com 
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THE  BOSTON  POPS  ORCHESTRA 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

TANCLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 
SANTA  APPEARS  DURING  CONCERTS  DECEMBER  IO-24 


.V  . 
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HOLIDAY  PERFORMANCES  DECEMBER  IO-27 

including  Kids  matinee  and  evening  concerts 

GERSHWIN  &  FRIENDS  DECEMBER  28-3O 

WITH  MEMBERS  OF  THE  BOSTON  POPS 


.»*. 


NEW  YEARS  EVE 
GERSHWIN  &   FRIENDS 
MONDAY,  DECEMBER  31,  8pm 

Keith  Lockhart,  conductor 
Members  of  the  Boston  Pops 

New!  This  New  Year's  Eve,  join  the  Boston  Pops  for 
a  memorable  gala  evening.  Festivities  begin  with  an 
elegant  pre-concert  dinner  within  the  regal  surroundings 
of  Symphony  Hall.  The  concert  features  the  swinging 
music  of  Gershwin  followed  by  dancing  and  dessert! 


Treat  yourself  and 
your  loved  ones  to  one  of 

Boston's  most  treasured 


New  Year's  Eve  special  prices  apply. 


SHREVE.CRUMP&LOW 

TKI  GtM  O*  ROfTOM  StBCt  ITM- 

New  Year's  Eve  Sponsor 


Christmas  traditions. 


INVESTMENTS 


SEASON  SPONSOR 


New 

ENGLAND 
COFFEE 

Official  Coffee 


<~r\v>\  CV   DI  A"7A  ViA^. 


COPLEY  PLAZA 


Official  Hotel 


OMMONWEALTH 
J    WORLDWIDE 

CHAUFFT.URED  TRANSPORTATION 

Official  Chauffeured  Transportation 


AmericanAirlines 


Official  Airline 


S^    Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson,  knew  that 
ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra*  For  more  information,  please  contact  Peter  Minichiello,  Director 
of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  ■ 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Chiles  Foundation  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  ■ 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  ■ 

Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  •  Country  Curtains  ■ 

John  and  Diddy  Cullinane  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  ■ 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  - 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  •  Estate  of  Verna  Fine  ■ 

Estate  of  Anna  E.  Finnerty  ■  Mr.  and  Mrs.  John  H.  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  ■  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  • 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  • 

Kate  and  Al  Merck  ■  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  ■  NEC  Corporation  ■ 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  ■  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  ■ 

Carol  and  Joe  Reich  ■  Susan  and  Dan  Rothenberg  ■  Estate  of  Wilhelmina  C.  Sandwen  ■ 

Dr.  Raymond  and  Hannah  H.  Schneider  ■  Carl  Schoenhof  Family  ■  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  ■  Miriam  Shaw  Fund  ■  Ray  and  Maria  Stata  ■  Thomas  G.  Sternberg  ■ 

Miriam  and  Sidney  Stoneman  ■  Estate  of  Elizabeth  B.  Storer  •  Diana  0.  Tottenham  ■ 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  ■  Estate  of  Helen  Zimbler  ■ 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


October  7,  1:30 

Amedeo  Modigliani  Quartet  (Boston  debut) 

Haydn,  Webern  ejy  Beethoven 

October  14,  1:30 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas,  Part  III 

October  21,  1:30 

The  Claremont  Trio 

The  Piano  Trios  of  Brahms  &  Schumann,  Part  I 


October  28,  1:30 

Chamber  Music  Society  of  Lincoln  Center 

Mozart,  Dvorak  ejr  Schubert 

November  4,  1:30 

Louis  Schwizgebel-Wang,  piano  (Boston  debut) 

Mozart,  Mussorgsky  ejr  Schulhoff 


isabella 
st  wart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


©^    The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize-winning  com- 
poser and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor  those  who  have  included 
the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million  to  the  Boston 
Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and  should  be, 
please  contact  the  Office  of  Planned  Giving  at  (617)  638-9262  or  plannedgiving@bso.org. 


Mrs.  Herbert  Abrams  •  Ms.  Eunice  Alberts  •  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  • 

Mr.  and  Mrs.  William  A.  Along  ■  Harlan  and  Lois  Anderson  ■  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  ■  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  ■  Mr.  Henry  W.  D.  Bain  ■ 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Mr.  Donald  Ball  •  Dr.  and  Mrs.  Richard  Balsam  • 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  •  Mr.  Joseph  C.  Beaudoin  ■ 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  • 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  • 

Mr.  William  I.  Bernell  ■  Mrs.  Ben  Beyea  ■  Mr.  Peter  M.  Black  ■  Benjamin  S.  Blake  • 

Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  •  Mrs.  Alice  C.  Brennan  • 

Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  ■  Peter  and  Anne  Brooke  • 

Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  ■  Michael  Buonsanto  ■  Mr.  Richard-Scott  S.  Burow  • 

Mrs.  Mary  L.  Cabot  ■  Ms.  Edith  W.  Campbell  •  Eleanor  L.  Campbell  and  Levin  Campbell  ■ 

Mr.  and  Mrs.  Steven  Castraberti  •  Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  • 

Kathleen  G.  and  Gregory  S.  Clear  •  Mr.  Stewart  Clifford,  Jr.  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen 

Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  •  Dr.  and  Mrs.  James  C.  Collias  ■ 

Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come  • 

Mrs.  William  H.  Congleton  •  Ms.  Patricia  Conroy  •  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  •  Mr.  and  Mrs.  F.  Brooks  Cowgill  •  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Joan  P.  and  Ronald  C.  Curhan  •  Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  •  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  ■  Mr.  Henry  B.  Dewey  ■  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  • 

Nina  L.  and  Eugene  B.  Doggett  •  Dr.  0.  W.  Donnenfeld  •  Mr.  and  Mrs.  Norman  Dorian  ■ 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  ■  Mrs.  Richard  S.  Emmett 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3    World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO' for  $5  ticket  discount 


O 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc.. 
Foundation  7  East  20th  Street,  New  York,  NY  1 0003 

for  the  Arts 


Argosy  Foundation  Contemporary  Music  Fund 


Don't  bet  the  ranch. 


^\Rav\cAy, 


Why  bet  trie  ranch  when  you  don  t  have  to: 

At  -Davis  JV\_ahn,  we  don  t  let  our  clients  take  loolish  risks. 

jo  you  keep  the  ranch. 

Davis  Malm  6  DAgostine  pc 

Attorneys        \t        Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 
One    Boston    Place   •Boston    •  61 7.367.2500  •  www.davismalm.coi 

TvYy  Xvancli      by  r  redone  Iveiiiirnjton  qenerouslv  provided  bv 

rreaerit"  xveininijion  Art  Mitu'iim ,  Otjdemluinj,  NY,  www.Izeaeiicreiiuiigton.ore. 
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Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  •  Mr.  Gaffney  J.  Feskoe  ■  Miss  Elio  Ruth  Fine  ■ 

C.  Peter  and  Bev  A.  Fischer  ■  Mr.  Stuart  M.  Fischman  ■  Mr.  L.  Antony  Fisher  ■ 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  • 

Ms.  Rheba  Flegelman  ■  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Dr.  Joyce  B.  Friedman  ■ 

Mr.  William  H.  Ganick  •  David  Endicott  Gannett  ■  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  • 

Mrs.  James  G.  Garivaltis  •  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasserand  Candace  Baker  ■  Mrs.  Joseph  Glasser  •  Susan  Godoy  ■ 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  ■ 

Hugo  and  Midge  Golin  ■  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  ■  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  ■  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  • 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  ■ 

Mr.  and  Mrs.  G.  Neil  Harper  •  Ms.  Judith  Harris  -  Mr.  Warren  Hassmer  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  ■  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  ■  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  ■  Julie  and  Bayard  Henry  • 

Ann  S.  Higgins  ■  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  ■  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  -  Eloise  W.  and  Arthur  C.  Hodges  •  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  ■  Ms.  Emily  C.  Hood  ■  Silka  Hook  ■  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  •  Mr.  Holcombe  A.  J.  Hughes  ■  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  ■  Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  ■ 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Mr.  and  Mrs.  Ronald  P.  Jones  • 

Ms.  Alice  Joseph  ■  Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  ■  Mrs.  Richard  L.  Kaye  ■ 

Ms.  Nancy  Keil  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  ■ 

Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  ■  Mr.  Mason  J.  O.  Klinck,  Sr.  ■ 

Ms.  Kathleen  Knudsen  ■  Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  ■ 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  • 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  ■  Jeffrey  and  Delia  Levy  ■  Dr.  Audrey  A.  Lewis  • 

Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  •  Diane  H.  Lupean  • 

Kathryn  H.  Lupean  ■  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandei  •  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  •  Jay  Marks  • 

Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  •  Miss  Charlotte  N.  May  • 

Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  ■  Mr.  and  Mrs.  David  McKearnan  ■ 

Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  ■  Mr.  and  Mrs.  Heinrich  A.  Medicus  • 

Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  •  Mrs.  August  R.  Meyer  ■ 

Richard  Mickey  and  Nancy  Salz  ■  Dr.  Martin  C.  Mihm,  Jr.  ■  Miss  Margo  Miller  • 

Mr.  and  Mrs.  Nathan  R.  Miller  ■  Mrs.  Beverly  F.  Mills  •  Mrs.  Elting  E.  Morison  • 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  ■  Mrs.  Robert  M.  Mustard  ■  Ms.  Katharine  S.  Nash  ■ 

Robert  B.  and  M.  Lee  Neff  ■  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  •  Mr.  and  Mrs.  K.  Fred  Netter 
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BOSTON 

SYMPHONY 

ORCHESTRA 

family 

CONCERTS^ 


2007  -  2008  season 


FUN       FOR 


aLL       AGES! 


r 


FAMILY   CONCERT   SERIES 


WHAT  DO  YOU  HEAR? 

Music  creates  atmosphere,  emotions  and 
thoughts.  Some  music  even  tells  stories 
or  paints  pictures.  The  wonderful  thing 
about  music,  is  that  each  individual 
experiences  something  unique  when 
listening  to  it.  Please  join  the  Boston 
Symphony  Orchestra  as  we  "listen" 
and  explore  these  ideas  with  exciting 
repertoire  from  Berlioz,  Britten,  Rossini, 
Mozart,  and  yes,  Beethoven. 

Family  concerts  are  designed  for  children 
ages  5  and  up. 


Saturday,  February  2,  at  10:15am 
Saturday,  February  2,  at  12  noon 
Tickets:  $18 

Call  617-266-1200,  or 

visit  our  new  website  at  bso.org. 


Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  •  Michael  L  Nieland,  MD  • 

Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  ■  Carol  J.  Noyes  • 

Mrs.  Louise  C.  Noyes-Balboni  ■  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  ■ 

Mrs.  Stephen  D.  Paine  •  Mrs.  Marion  S.  Palm  •  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  • 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  ■  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  • 

Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  •  Dr.  Alfred  Pope  • 

Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  ■  Dr.  Robert  O.  Preyer  •  Ms.  Carol  A.  Procter  ■ 

Mrs.  Daphne  Brooks  Prout  ■  Mr.  Christopher  T.  Prukop  •  Mrs.  Millard  H.  Pryor,  Jr.  • 

Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  •  Herbert  Rakatansky  MD  and  Barbara  Sokoloff  • 

Mr.  John  B.  Read,  Jr.  •  Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  •  Robert  and  Ruth  Remis  •  Ms.  Carol  Ann  Rennie  • 

Marcia  and  Norman  Resnick  ■  Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  • 

Elizabeth  P.  Roberts  •  Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  ■ 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  •  Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  • 

Mrs.  George  R.  Rowland  •  Arnold  Roy  •  Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  •  Mr.  Robert  M.  Sanders  ■  Mr.  Stephen  Santis  • 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  •  Dr.  Raymond  and  Hannah  H.  Schneider 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  ■ 

Mr.  and  Mrs.  George  G.  Schwenk  ■  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  •  Mr.  Wolf  Shapiro  ■ 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shift  Trust  •  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  ■  Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  ■  Mr.  Thomas  A.  Stalker  •  Ray  and  Maria  Stata  • 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  ■  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  ■ 

Mr.  Josiah  Stevenson  IV  •  Miss  Ruth  Elsa  Stickney  ■  Mrs.  Patricia  Hansen  Strang  ■ 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Mrs.  Nathan  B.  Talbot  ■  Jean-Noel  and  Mona  N.  Tariot  • 

Mr.  Thomas  Teal  •  Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thorne  ■ 

Ms.  Amy  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  0.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  • 

Mr.  and  Mrs.  Mark  Volpe  •  Mrs.  Arthur  A.  Wahmann  ■  Carol  A.  and  Henry  J.  Walker  • 

Sidney  Walker  •  Lyle  Warner  ■  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  ■  Ms.  Carol  A.  Whitcomb  ■  Mrs.  Constance  V.R.  White  • 

Mrs.  Thomas  H.P.  Whitney  ■  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesler  • 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  ■  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  • 

Mrs.  Margaret  Williams-DeCelles  •  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  ■ 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  ■  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 
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WO  Ills"  &  Rr  50RTS 

BERMUDA 


Bermuda's  finest  blend  of  history  and  paradise. 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra  to  maintain  an 
unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and 
community  outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO 
gratefully  acknowledges  the  following  companies  for  their  generous  support  for  the  BSO  Business  Partners,  A  Company 
Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1, 2006,  and  August  37,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 

$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  •  Dick  and  Ann  Marie  Connolly  ■ 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  •  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  •  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  •  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  ■  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  ■  Fidelity  Investments  ■  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   •  K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  ■  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  ■  Waters  Corporation, 

Douglas  A.  Berthiaume 
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The  debate  about  classical  music  is  alive  and  well 
in  Norman  Lebrecht's  new  book 

The  Life  and  Death  of  Classical  Music 


"One  of  the  keenest 

and  most  trenchant 

observers  on  the  classical 

music  scene  today/' 

— Library  Journal 

Lebrecht  "marches 

readers,  prestissimo, 

through  the  glory  days 

of  Toscanini  and 

Glenn  Gould  to... the 

early  2000s....  Richly 

annotated  with 

backstage  gossip/' 

— Time 

"Dishy,  personality- 
driven  prose... 
intelligence  and 
point  of  view/' 

— Publishers  Weekly 


Ijfe  and  J)eetti 

of 

CLASSICAL 
MUSIC 


FEATURING  THE  100  BEST  AND 
20  WORST  RECORDINGS  EVER  HADE 


ORMAN  LEBRECHT 


ftik 


"A  remarkably  concise  and  thorough  compendium 

of  the  larger  events  and  milestones  in  the  rise  and  fall  of  the 

classical  music  recording  industry,  for  diehard  record 

collectors  and  the  more  casually  interested  alike/' 


—Booklist 
As  heard  on  NPR 


Published  Exclusively  in  Paperback      \JJ  ANCHOR       www.anchorbooks.com 
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$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  ■  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  ■  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  Fiduciary  Trust  Company, 

Daniel  A.  Phillips  ■  William  Gallagher  Associates,  Philip  J.  Edmundson  •  George  H.  Dean  Co., 

Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc., 

Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  •  Hilb,  Rogal,  and  Hobbs  Insurance  Agency, 

Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  •  IBM,  Michael  Rhodin  ■ 

Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  •  Lehman  Brothers,  John  Grady  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Loomis,  Sayles  &  Company,  LP, 

Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  •  Meredith  &  Grew,  Inc.  • 

Merrill  Corporation,  Ian  Levine  ■   NSTAR,  Thomas  J.  May  •  Natixis  Global  Asset  Management, 

John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  Robert  L.  Paglia  • 

The  Procter  &  Gamble  Company  •  Putnam  Investments,  Charles  E.  Haldeman,  Jr.  • 

Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  Tufts  Health  Plan,  James  Roosevelt,  Jr.  • 

Verizon,  Donna  C.  Cupelo  •  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq. 

$10,000  to  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  ■  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •   Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  ■ 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  •  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  ■  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  ■  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •   Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  ■ 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  ■  The  Kessler  Group,  Howard  J.  Kessler  ■ 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  • 

Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  •  The  McGrath  Family  ■ 

Medical  Information  Technology,  Inc.,  A,  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •   Perot  Systems  Corporation,  Ron  Hill  •   Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
W~        w         for  more  information 


■■■■■ 


Richard  E  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


Investment  Professionals 

John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


www.  welchforbes .  com 


45  School  Street  Boston  MA  02108  617-523-1635 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

FAMILY  CONCERT:  MUSICAL  STORIES 

Sunday,  December  9,  2007 

3:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Poulenc:  The  Story  of  Babar  (narrated  by  Steve  Aveson);  Rouse: 
The  Infernal  Machine;  Copland:  Old  American  Songs,  first  set 

(with  PALS  Children's  Chorus);  Tchaikovsky:  Violin  Concerto 

(with  Daisy  Joo,  2007-2008  Young  Artists  Competition  Winner) 

www.nephilharmonic.org,  617-868-1222 
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TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  ■  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  ■  Woburn  Foreign  Motors,  George  T  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  •  The  Abbey  Group  •  The  Beal  Companies  ■  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  ■  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  ■  CRA  International  •  CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  ■  Bob  and  Rita  Davis  ■  The  Drew  Company  ■ 

Eastern  Bank  Charitable  Foundation  •  EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  ■  First  Act,  Inc.  ■  Gerald  R.  Jordan  Foundation  ■  Global  Partners  LP 

Greater  Boston  Chamber  ■  Harvey  Industries,  Inc.  ■  Hewitt  Associates  ■  High  Output  Inc.  ■ 

Hines  •  Initial  Tropical  Plants  ■  Jack  Madden  Ford  Sales,  Inc.  ■  Jofran  • 

Johnson  O'Hare  Companies  ■  Keane,  Inc.  •  Davidson  Kempner  Partners  •  KPMG  LLP  • 

The  Kunian  Group  •  Lane,  Berry  &  Co.  International,  LLC  •  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  •  Merrill  Lynch  •  New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  ■ 

PerkinElmer,  Inc.  ■  Raytheon  Company  ■  Red  Sox  Foundation  ■  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  ■  Staples,  Inc.  ■  State  Street  Development  Management  Corp. 

Stonegate  Group  •  Thomas  A.  Russo  ■  Ty-Wood  Corporation  ■  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  •  Vitale,  Caturano  &  Company,  P.C.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 


$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  •  The  Bostonian  Group 
Cisco  Systems,  Inc.  ■  J.D.P.  Co.  ■  Millennium  Graphics 
Ruby  Wines,  Inc.  •  Tom  Sternberg 


Chubb  Group  of  Insurance  Companies 
PolyMedica  Corporation  ■ 


$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  The  Baupost  Group,  LLC  • 
Cambridge  Trust  Company  ■  Capone  Iron  Corporation  •  Carson  Limited  Partnership  ■ 
CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 
Dana-Farber  Cancer  Institute  ■  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  • 
Deutsche  Bank  Championship  •  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  • 
Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  • 
The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation 
New  England  Employee  Benefits  Company,  Inc.  •  Nordblom  Management  Company,  Inc.  • 
Parker  Brown  &  Macaulay,  P.C.  ■  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 
Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  • 
The  TJX  Foundation  Inc.  •  United  Behavorial  Health  •  USI  New  England 
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Next  Program... 

Thursday,  November  15,  at  8pm 
Saturday,  November  17,  at  8pm 
Tuesday,  November  20,  at  8pm 

JAMES  LEVINE  conducting 


HAYDN 


SYMPHONY  NO.  104  IN  D,  LONDON 

Adagio— Allegro 

Andante 

Menuet:  Allegro 

Finale:  Spiritoso 


CARTER 


HORN  CONCERTO  (2006) 

(BSO  COMMISSION;  WORLD  PREMIERE) 

JAMES  SOMMERVILLE 

{INTERMISSION} 


MAHLER 


SYMPHONY  NO.  1  IN  D 

Langsam.  Schleppend  [Slow.  Dragging] 

Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 
Trio:  Recht  gemachlich  [Pretty  easygoing] 

Feierlich  und  gemessen,  ohne  zu  schleppen 
[Solemn  and  measured,  without  dragging] 

Sturmisch  bewegt  [With  tempestuous  motion] 


PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

Elliott  Carter,  at  age  ninety-eight,  is  one  of  the  world's  most  accomplished  composers,  and  its  most  venerated. 
His  energetic  new  Horn  Concerto,  the  first  of  three  BSO  world  premieres  this  season,  was  commissioned  by  the 
Boston  Symphony  Orchestra  for  its  principal  horn  James  Sommerville.  Flanking  this  new  piece  by  a  contempo- 
rary master  are  two  lynchpins  of  the  symphonic  repertoire.  Haydn's  London  Symphony,  No.  104,  was  one  of  a 
dozen  symphonies  he  wrote  for  two  visits  to  that  city  in  the  early  1790s,  a  cycle  that  marks  a  pinnacle  of  the 
genre  in  the  Classical  era.  Mahler  completed  his  Symphony  No.  1  in  1888,  when  he  was  in  his  late  twenties; 
already  in  this  colorful,  atmospherically  wide-ranging,  and  triumphant  work  we  get  intimations  of  his  even  big- 
ger, larger-scale  symphonies  to  come. 
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Coming  Concerts... 


pre-concert  talks  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday 'C  November  15,  8-10:20 
Saturday  'B'  November  17,  8-10:20 
Tuesday  'C  November  20,  8-10:20 

JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 

HAYDN  Symphony  No.  104,  London 

CARTER  Horn  Concerto 

(world  premiere;  BSO  commission) 
MAHLER  Symphony  No.  1 


November  23, 1:30-3:25 
November  24,  8-9:55 
November  27,  8-9:55 


Friday  'A' 
Saturday  'B' 
Tuesday  'B' 

JAMES  LEVINE,  conductor 

smetana  Overture  to  The  Bartered  Bride 

SMETANA  Ma  Vlast  (complete) 


Thursday  'A' 
Friday  'B' 
Saturday  'A' 

JAMES  LEVIN 
RENEE  FLEMI 

BERLIOZ 
DUTILLEUX 


DUPARC 


DEBUSSY 


November  29,  8-10:10 
November  30, 1:30-3:40 
December  1,8-10:10 

E,  conductor 
NG,  soprano 

Orchestral  excerpts  from 
Romeo  et  Juliette 

Le  Temps  I'Horloge,  for  soprano  and 
orchestra  (American  premiere;  BSO 
125th  Anniversary  Co-commission) 
Songs  with  orchestra 
{Limitation  au  voyage;  Extase; 
Le  Manoir  de  Rosemonde;  Phidyle) 
La  Mer 


Thursday,  December  6,  at  10:30am  (Open  Rehearsal) 
Thursday  'C        December  6,  8-9:55 
Friday 'A'  December  7, 1:30-3:25 

Saturday  'A'         December  8,  8-9:55 

MIGUEL  HARTH-BEDOYA,  conductor 
YO-YO  MA,  cello 

GOLUOV  Ausencia,  for  cello  and  strings 

GOLUOV  Azul,  for  cello  and  orchestra 

DVORAK  Symphony  No.  8 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-7200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra  s  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston'Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsotajbso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2007.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

CHAMBER  TEA  I 

Friday,  November  9,  at  2:30 

CHAMBER  PRELUDE  II 

Saturday,  November  10,  at  6 

COMMUNITY  CONCERT  II 

Sunday,  November  11,  at  3,  at  Greater  Boston  Vineyard,  Cambridge 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

NANCY  BRACKEN,  violin  (Ravel;  2nd  violin  in  Dvorak) 
VALERIA  VILKER  KUCHMENT,  violin  (1st  violin  in  Dvorak) 
ROBERT  BARNES,  viola 
JONATHAN  MILLER,  cello 
EDWIN  BARKER,  double  bass 


RAVEL 


DVORAK 


Sonata  for  Violin  and  Cello 

Allegro 

Tres  vif  [Very  lively] 

Lente  [Slow] 

Vif,  avec  entrain  [Lively,  with  spirit] 

Quintet  in  G  for  two  violins,  viola,  cello, 
and  double  bass,  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  Andante 
Finale:  Allegro  assai 


Additional  support  for  the  November  11  concert  is  provided  by  the 
Biogen  Idee  Foundation. 
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Maurice  Ravel  (1875-1937) 
Sonata  for  Violin  and  Cello 


The  summer  of  1920  saw  Maurice  Ravel  working  on  two  projects,  the  opera  L'Enfant 
et  les  sortileges,  to  be  completed  only  in  1925,  and  a  "duo  for  violin  and  cello,"  dedi- 
cated to  the  memory  of  Claude  Debussy.  This  was  a  spare  period  in  Ravel's  cre- 
ative life:  the  flow  of  new  compositions  had  been  seriously  interrupted  with  the 


death  of  his  mother  in  January  1917,  and  in  May  1921  he  moved  to  the  country 
estate  of  Le  Belvedere  outside  of  Paris.  It  was  there  that  he  finally  completed  the 
duo,  in  February  1922.  Ravel  made  a  concerted  effort  to  finish  the  piece — the  pre- 
ceding month  he  noted  that  its  composition  had  been  dragging  on  for  a  year  and  a 
half — and  it  had  its  premiere  in  Paris  on  April  6,  1922,  to  mixed  reaction:  this  was  a 
very  different  sort  of  music  from  what  Ravel's  listeners  had  come  to  expect,  what 
with  its  leanness  of  texture,  lack  of  adornment,  and  unyielding  counterpoint.  But 
Ravel  noted  that  the  Sonata  for  Violin  and  Cello  marked  a  turning  point  in  his  career, 
reflecting  a  move  toward  economy  of  means,  restraint  from  harmonic  charm,  and 
a  pronounced  reaction  in  favor  of  linear  motion.  In  the  first  movement,  the  two 
instruments,  alternately  leading  and  following,  place  individual  claim  upon  our 
attentions,  and  it  is  only  with  the  final  chords  that  we  are  reminded  of  the  existence 
of  vertical  harmonies.  The  second  movement  is  assertive,  the  third,  by  contrast, 
almost  hypnotic  in  its  lyricism.  The  finale  restores  the  forceful  language  of  the  sec- 
ond movement,  blending  elements  of  folk  and  dance  music  a  la  Bartok  and  Kodaly 
with  a  sure  sense  of  goal  and  proportion. 

Antonin  Dvorak  (1841-1904) 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass,  Opus  77 

To  judge  from  its  opus  number  alone,  Antom'n  Dvorak's  G  major  string  quintet 
must  have  been  composed  after  the  Scherzo  capriccioso,  Opus  66,  the  Seventh  Sym- 
phony, Opus  70,  and  the  second  set  of  Slavonic  Dances,  Opus  72 — in  short,  a  work 
of  the  mature  Dvorak.  That  is  exactly  what  the  composer's  publisher  Simrock 
wanted  prospective  purchasers  to  think.  Actually  the  quintet  had  been  written 
more  than  ten  years  earlier  than  its  published  opus  number  would  suggest.  The 
composer  himself  called  it  Opus  18  and  objected  strenuously,  if  fruitlessly,  to  Sim- 
rock's  deceit.  He  turned  to  this  unusual  medium — a  string  quintet  with  double 
bass — after  finishing  his  one-act  opera  The  Stubborn  Lovers  early  in  1875.  The  quintet 
was  completed  by  March  and  submitted  (anonymously,  as  the  rules  required)  to  a 
musical  competition;  the  manuscript  bore  only  the  inscription  "To  his  country." 
Selected  unanimously,  the  work  received  its  first  performance  the  following  March. 
At  that  time  it  had  five  movements,  an  Intermezzo  in  B  standing  in  second  place. 
But  Dvorak  decided  that  two  slow  movements  overdid  it,  so  he  removed  the  Inter- 
mezzo and  later  published  it  separately  as  the  Nocturne  for  strings,  Opus  40. 

The  player  benefiting  most  from  the  presence  of  the  double  bass  is  the  cellist, 
who,  freed  from  customary  duties  of  harmonic  support,  has  a  much  greater  oppor- 
tunity to  range  widely  in  the  thematic  interplay  of  the  lines.  As  if  to  define  the 
unusual  ensemble  from  the  very  outset,  cello  and  double  bass  open  the  proceed- 
ings with  the  bass  line  descending  in  octaves,  a  sonority  not  possible  for  a  string 
quartet,  or  even  for  a  quintet  with  two  cellos  (like  Schubert's  C  major).  Once  this 
unique  feature  has  been  established  in  the  listener's  ear,  the  cello  parts  company 
from  the  double  bass  and  projects  its  own  personality.  Dvorak's  first  and  last 
movements  are  lively;  the  bouncy  scherzo  dances  jovially  into  a  gentler  Trio  with 
some  charming  irregularities  of  phrasing.  The  slow  movement's  unfettered  lyri- 
cism makes  it  in  many  ways  the  high  point  of  the  work. 

— Notes  by  Marc  Mandel  (Ravel) 
and  Steven  Ledbetter  (Dvorak) 


Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the  Curtis  Institute  of  Music 
and  later  received  a  master  of  music  degree  from  the  Eastman  School  of  Music.  Orig- 
inally from  St.  Louis,  she  was  a  member  of  the  Cleveland  Orchestra  before  joining 
the  Boston  Symphony  in  1979.  Ms.  Bracken  has  won  competitions  sponsored  by  the 
St.  Louis  Symphony  the  Artist  Presentation  Society  of  St.  Louis,  the  Music  Teachers 
National  Association,  and  the  National  Society  of  Arts  and  Letters.  She  has  par- 
ticipated in  summer  music  festivals  in  Aspen  and  the  Grand  Tetons  and  was  con- 
certmaster  and  a  frequent  violin  soloist  with  the  Colorado  Philharmonic  for  two 
summers.  Ms.  Bracken  performs  in  the  Boston  area  as  a  recitalist  and  chamber  musi- 
cian and  has  appeared  as  soloist  with  the  St.  Louis  Symphony  and  the  Boston  Pops. 

Valeria  Vilker  Kuchment  graduated  from  the  Tchaikovsky  Conservatory  in  Moscow, 
where  she  was  a  student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she  became 
a  faculty  member  at  the  Tchaikovsky  Conservatory  College.  Ms.  Vilker  Kuchment 
was  a  prizewinner  in  a  number  of  international  violin  and  chamber  music  competi- 
tions, including  the  International  Competition  at  Prague,  avd  at  Munich,  where  she 
was  awarded  first  prize.  She  has  appeared  as  recitalist,  soloist,  and  in  chamber  music 
throughout  the  former  Soviet  Union,  Poland,  Germany,  and  Czechoslovakia.  Since 
coming  to  the  United  States  in  1975  she  has  performed  throughout  the  country 
(including  a  solo  appearance  with  the  Boston  Pops  Orchestra),  winning  critical 
acclaim  for  her  appearances  in  Washington,  Boston,  and  at  Lincoln  Center  in  New 
York.  She  has  also  been  first  violinist  for  the  Apple  Hill  Chamber  Players,  and  con- 
certmaster  of  SinfoNova,  the  Harvard  Chamber  Orchestra,  the  Handel  &  Haydn 
Society,  and  the  Boston  Philharmonic.  Ms.  Vilker  Kuchment  joined  the  Boston  Sym- 
phony at  the  beginning  of  the  1986-87  season.  A  faculty  member  at  the  New  England 
Conservatory  of  Music,  the  Longy  School  of  Music  in  Cambridge,  the  Tanglewood 
Music  Center,  and  the  Boston  University  Tanglewood  Institute,  she  has  made  two 
recordings  with  the  Apple  Hill  Chamber  Players  for  Sonora,  one  of  music  by 
Tchaikovsky,  the  other  of  music  by  Dvorak  and  Janacek. 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  with  his  musician-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Inter- 
lochen  and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at 
Wayne  State  University,  he  joined  the  Detroit  Symphony  Orchestra  as  a  violinist.  In 
1966,  after  performing  chamber  music  as  a  violist,  he  decided  to  take  up  the  viola 
permanently;  he  played  his  last  year  in  the  Detroit  Symphony  as  a  member  of  the 
viola  section.  Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967  and  has 
continued  to  be  active  in  chamber  music,  in  ensembles  including  the  Cambridge  and 
Francesco  string  quartets  and  Collage  New  Music.  He  has  also  taught  extensively 
throughout  his  career.  Besides  maintaining  a  class  of  private  students,  he  has 
coached  viola  students  and  chamber  groups  at  the  Tanglewood  Music  Center,  Brown 
University,  Wellesley  College,  and  the  Boston  University  Tanglewood  Institute. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  himself 
completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio. 
Seeking  out  masters  of  different  schools  and  styles,  he  also  studied  with  Raya 
Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lustgarten.  In  1964  and  1965 


he  was  a  fellowship  student  at  the  Tanglewood  Music  Center.  Before  joining  the 
Boston  Symphony  in  1971,  Mr.  Miller  was  principal  cellist  of  the  Juilliard,  Hartford, 
and  San  Diego  symphony  orchestras.  He  has  been  soloist  with  the  I  lartford  Sym- 
phony, the  Boston  Pops  Orchestra,  and  the  Metropolitan  Symphony  Orchestra  of 
Boston,  and  he  has  performed  in  chamber  music  concerts  at  Symphony  Hall  and  at 
Tanglewood.  A  winner  of  the  Jeunesses  Musicales  auditions,  he  toured  the  United 
States  twice  with  the  New  York  String  Sextet,  appeared  as  a  member  of  the  Fine 
Arts  Quartet,  and  has  taught  at  the  New  England  Conservatory  and  at  the  Boston 
University  Tanglewood  Institute.  He  is  music  director  of  the  Boston  Artists  Ensemble, 
which  he  founded  in  1980,  and  a  member  of  the  Gramercy  Trio,  which  received  a 
Copland  Foundation  Grant  for  its  first  CD  and  made  its  acclaimed  New  York  debut 
in  2003  in  Merkin  Hall.  In  June  1990,  at  the  invitation  of  Mstislav  Rostropovich, 
Jonathan  Miller  was  a  soloist  at  the  American  Cello  Congress.  Mr.  Miller  has  recorded 
the  Beethoven  cello  sonatas  with  pianist  Randall  Hodgkinson  for  Centaur  records. 


BSO  principal  bass  Edwin  Barker  has  concertized  in  North  America,  Europe,  and  the 
Far  East.  He  has  performed  and  recorded  with  the  BSO,  the  Boston  Symphony 
Chamber  Players,  and  the  contemporary  music  ensemble  Collage,  and  is  a  frequent 
guest  performer  with  the  Boston  Chamber  Music  Society.  Mr.  Barker  gave  the  world 
premieres  of  James  Yannatos'  Concerto  for  Contrabass  and  Chamber  Orchestra 
(written  especially  for  him)  and  of  Theodore  Antoniou's  Concertino  for  Contrabass 
and  Chamber  Orchestra;  he  was  soloist  in  the  New  England  premiere  of  Gunther 
Schuller's  Concerto  for  Double  Bass  and  Chamber  Orchestra.  This  past  summer  at 
Tanglewood  he  performed  John  Harbison's  Concerto  for  Bass  Viol  arid  Orchestra,  a 
BSO  125th  Anniversary  Co-commission,  with  James  Levine  and  the  BSO.  Mr.  Barker 
graduated  with  honors  in  1976  from  the  New  England  Conservatory,  where  he 
studied  double  bass  with  Henry  Portnoi.  That  same  year,  at  twenty-two,  while  a 
member  of  the  Chicago  Symphony,  he  was  appointed  principal  double  bass  of 
the  Boston  Symphony  Orchestra.  His  other  double  bass  teachers  included  Peter 
Mercurio,  Richard  Stephan,  Angelo  LaMariana,  and  David  Perleman.  Mr.  Barker 
inaugurated  the  BSO's  100th  Anniversary  Season  with  performances  of  Kousse- 
vitzky's  Bass  Concerto;  other  solo  engagements  have  included  appearances  at  Seiji 
Ozawa  Hall,  Carnegie  Recital  Hall,  and  major  universities  and  conferences 
throughout  the  world.  In  July  1995  he  was  chosen  by  the  late  Sir  Georg  Solti  to 
lead  the  bass  section  of  the  United  Nations'  "Musicians  of  the  World,"  an  orchestra 
made  up  of  prominent  musicians  from  the  world's  finest  orchestras.  Mr.  Barker  is 
an  associate  professor  at  the  Boston  University  College  of  Fine  Arts,  where  he 
teaches  double  bass,  orchestral  techniques,  and  chamber  music.  His  other  major 
teaching  affiliations  include  the  BSO's  Tanglewood  Music  Center,  where  he  is 
Chairman  of  Instrumental  and  Orchestral  Studies,  and  the  National  Orchestral 
Institute  at  the  University  of  Maryland. 
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CHAMBER  TEA  II 

Friday,  November  16,  at  2:30 
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COMMUNITY  CONCERT  III 

Sunday,  November  18,  at  3,  at  the  Fuller  Craft  Museum,  Brockton 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

ELITA  KANG,  violin  (1st  violin  in  Saint-Saens) 
JASON  HOROWITZ,  violin  (1st  violin  in  Franck) 
REBECCA  GITTER,  viola 
OWEN  YOUNG,  cello      ■ 
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SAINT-SAENS 


String  Quartet  No.  2  in  G,  Opus  153 

Allegro  animato 

Molto  adagio;  Andantino 

Interlude  et  Final 


FRANCK 


String  Quartet  in  D 

Poco  lento — Allegro 
Scherzo.  Vivace 
Larghetto 
Allegro  molto 


*•'"  -v' 


v-v* 


Week  7 


Camille  Saint-Saens  (1835-1921) 
String  Quartet  No.  2  in  G,  Opus  153 


The  Paris-born  Saint-Saens,  a  child  prodigy,  was  as  remarkable  a  young  musician 
as  Mozart  or  Mendelssohn.  He  picked  out  notes  at  the  keyboard  while  still  an  infant 
and  at  five  played  a  Beethoven  sonata  with  a  professional  violinist.  He  began  to 
compose  at  six,  although  he  did  not  begin  to  study  harmony  until  he  was  eight. 
As  an  adult,  Saint-Saens  was  a  fertile  composer,  a  conductor  and  pianist,  and 
author  of  eleven  books  on  music,  poetry,  archeology,  and  astronomy.  Although 
his  symphonies  are  fairly  well  known,  his  chamber  works  are  not  generally  heard 
today;  they  are  rarely  performed  and  most  have  not  been  recorded. 

As  a  young  man,  Saint-Saens  was  befriended  by  Liszt,  whose  new  ideas  on  instru- 
mental virtuosity  and  musical  form  greatly  influenced  him.  Yet  French  opinion  has 
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always  contended  that  Saint-Saens  was  a  great  classicist;  Gounod  even  called  him 
"the  French  Beethoven."  At  the  end  of  World  War  I,  Saint-Saens  had  become  dis- 
illusioned, said  he  lived  too  long  in  an  alien  age,  and  complained  of  the  increasing 
strength  of  socialist  movements.  But  he  nevertheless  composed  a  final  burst  of 
works,  characterized  by  formal  clarity  combined  with  startling  harmonic  construc- 
tions. In  this  late  quartet,  composed  in  1919,  when  he  was  eighty-four,  Saint-Saens' 
music  is  thoroughly  fluid  and  lucid,  incorporating  the  musical  language  of  the 
German  Romantics  with  typically  French  clarity  and  refinement. 

The  first  movement,  Allegro  animato,  begins  energetically  as  if  it  were  a  classical 
work  from  the  time  of  Haydn.  It  retains  considerable  vigor  throughout,  as  Saint- 
Saens  includes  variations  of  key,  rhythm,  and  subject  matter.  By  the  recapitulation, 
he  has  interjected  daring  and  abrupt  modulations.  In  the  very  expressive  second 
movement  (Molto  adagio),  the  masterful  heart  of  the  work,  subtle  harmonic  shifts 
appear  everywhere,  often  creating  a  sense  of  gloom  and  uncertainty.  The  tonality 
refuses  to  be  pinned  down  at  all,  and  even  the  Andantino  section,  in  a  contrasting 
rhythm,  although  initially  seeming  to  be  rooted  more  stably,  also  moves  off  into 
distant  tonalities.  This  section,  however,  is  calmer  and  more  positive  in  spirit  than 
the  Molto  adagio,  and  the  two  moods  alternate.  Created  from  subtle  emotional 
material,  the  central  movement  is  quite  understated  and  in  its  refined  development 
references  both  Haydn  and  Beethoven,  but  it  returns  finally  to  a  feeling  of  instability 
or  uncertainty. 

The  final  movement,  marked  "Interlude  et  Final,"  begins  with  a  calm  and  slow 
interlude  concentrating  mostly  on  the  two  lower  strings,  after  which  the  Allegretto 
con  moto  emerges  merrily,  initiated  by  four  pizzicato  notes  that,  together  with  a 
brief  triplet  figure,  are  used  in  the  main  idea  of  the  movement.  This  rondo  serves  to 
bring  Saint-Saens  back  to  the  Classical  world.  The  secondary  material  includes  a 
spirited  fugue. 

The  work  is  dedicated  to  Monsieur  Jacques  Durand,  the  French  publisher. 

Cesar  Franck  (1822-1890) 
String  Quartet  in  D 

Born  in  Liege,  Belgium,  Cesar  Franck  did  most  of  his  best  composing  late  in  his 
career;  his  sole  string  quartet  dates  from  1889.  In  it  and  his  other  late  works,  he 
used  what  we  hear  as  a  highly  sensual  musical  language  with  an  instability  that 
results  from  constantly  shifting  harmonies  and  the  powerfully  stabilizing  counter- 
force  of  recurring  melodies  that  are  carried  forward  from  one  part  of  the  work  to 
another,  giving  the  whole  a  coherence  that  it  might  otherwise  lack.  This  procedure 
is  often  called  "cyclical  form";  Liszt  had  made  important  and  impressive  use  of  it 
many  years  earlier,  yet  was  not  the  first  to  do  so:  Franck  seems  certainly  to  have 
found  precedent  for  his  procedures  in  Beethoven's  late  works.  The  quartet  was 
premiered  on  April  19, 1890,  at  a  concert  of  the  Societe  Nationale  de  Musique,  of 
which  the  composer  was  president.  Founded  in  1871,  the  Societe  aimed  to  show- 
case new  French  instrumental  music  and  to  counteract  German  influence  on 
French  music. 

Franck's  last  completed  score,  this  quartet  is  an  intensely  expressive  work  with 
dense  content  and  textures.  In  his  final  years,  Franck  studied  Beethoven's  late 
works  and  absorbed  Beethoven's  integration  of  thematic  invention  and  structural 
innovation.  Evidence  of  his  study  is  apparent  in  this  quartet.  The  first  movement  is 
a  huge  expansion  of  the  more  or  less  conventional  sonata-structure  that  often 
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begins  with  a  slow  introduction  and  then  proceeds  to  a  sonata-form  main  section 
at  a  fast  tempo.  Here  the  slow  introduction  (Poco  lento),  no  mere  formal  gesture, 
contains  the  germ  of  the  entire  work,  and  not  only  opens  the  movement  but  closes 
it  too,  making  the  sonata-form  Allegro — with  its  main  theme  that  descends  in  leaps, 
then  ascends  before  descending  again — the  contrasting  central  section  of  a  three- 
part  movement,  yet  one  that  is  itself  interrupted,  after  it  has  stated  its  principal 
ideas,  by  a  fugal  treatment  of  the  Poco  lento  theme.  Franck  gave  the  movement 
substantial  revisions  before  settling  on  its  final  form. 

Next  comes  a  fleet,  muted  scherzo  that  makes  a  reference  to  the  Lento  in  its 
contrasting  central  section  and  includes  good-natured  exchanges  between  the 
instruments.  A  prayerful  slow  movement,  Larghetto,  emulates  those  of  late 
Beethoven  and  is  full  of  lyricism.  The  Allegro  molto  finale  opens  with  a  recollection 
of  the  principal  themes  already  heard  in  previous  movements  and  again  reminds 
the  listener  of  Beethoven's  technique,  in  that  it  is  devoted  to  an  intense  development 
of  the  cyclical  subject  from  the  first  movement.  The  lyrical  line  of  the  Larghetto 
leads  the  work  to  its  end. 

— Susan  Halpern 

A  native  of  New  York,  Elita  Kang  joined  the  Boston  Symphony  Orchestra  at  the  start 
of  the  1997-98  season  and  was  appointed  one  of  the  orchestra's  assistant  concert- 
masters  in  February  2001 .  Ms.  Kang  received  her  bachelor  of  music  degree  from 
the  Curtis  Institute  in  1997;  while  at  Curtis  she  served  as  principal  second  violin 
and  then  as  concertmaster  of  the  school's  symphony  orchestra,  and  was  also  a  sub- 
stitute player  with  the  Philadelphia  Orchestra.  During  her  stint  as  concertmaster  at 
Curtis,  she  was  featured  on  an  EMI  recording  of  Vaughan  Williams's  Fantasia  on  a 
Theme  by  Thomas  Tallis  conducted  by  Andre  Previn.  Prior  to  her  work  at  Curtis 
she  studied  at  the  Juilliard  School's  Pre-College  Division,  where  she  served  for  two 
years  as  concertmaster.  Her  chamber  music  experience  has  included  collaborations 
with  Hilary  Hahn,  Claudio  Bohorquez,  Lars  Vogt,  the  Boston  Symphony  Chamber 
Players,  and  members  of  the  Muir  Quartet,  as  well  as  performances  at  the  Curtis 
Institute  and  the  Taos  School  of  Music.  Ms.  Kang  made  her  solo  debut  with  orchestra 
at  eleven  and  twice  won  the  Juilliard  Concerto  Competition.  In  1992  she  won  the 
Grand  Prize  in  the  ASTA  Competition's  pre-professional  division.  Her  teachers 
included  Arnold  Steinhardt,  Yumi  Ninomiya-Scott,  Pamela  Frank,  Felix  Galimir, 
Norman  Carol,  and  Louise  Behrend. 
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Violinist  Jason  Horowitz  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
2006  Tanglewood  season.  His  many  appearances  in  Boston's  Jordan  Hall  have 
included  solo  recitals,  concertos  ranging  from  Bach  to  Scelsi  and  Schnittke,  chamber 
music,  and  several  world  premieres,  including  the  Violin  Concerto  of  Donald  Sur. 
Long  involved  with  music  of  the  Second  Viennese  School,  he  learned  the  violin 
concertos  of  Berg  and  Schoenberg  from  the  legendary  Louis  Krasner.  Mr.  Horowitz 
received  the  New  England  Conservatory's  highest  performance  honor,  the  Artist 
Diploma,  in  1998;  he  joined  the  Munich  Chamber  Orchestra  shortly  thereafter, 
working  privately  with  music  director  Christoph  Poppen  in  Berlin  and  Munich. 
Mr.  Horowitz  has  participated  in  the  Tanglewood,  Norfolk,  and  Banff  festivals,  and 
has  performed  chamber  music  across  America,  Europe,  and  Asia.  Formerly  assis- 
tant concertmaster  of  the  Colorado  Symphony,  he  has  also  been  guest  concertmaster 
for  such  orchestras  as  the  BBC  Symphony,  Baltimore  Symphony,  Hartford  Sym- 
phony, and  Rochester  Symphony.  Recent  solo  engagements  have  included  the 


Mendelssohn  concerto  in  the  Czech  Republic;  the  Menotti  concerto  with  the 
Charleston  Symphony;  concertos  by  Tchaikovsky,  Beethoven,  and  Mozart  and 
Berlioz's  Reverie  el  Caprice  with  the  Breckenridge  Chamber  Orchestra;  the  concerto 
Distant  Light  by  Peteris  Vasks  with  Boston  Ballet  to  choreography  by  Peter  Martins; 
a  series  of  performances  of  Corelli  violin  sonatas  also  with  Boston  Ballet;  and 
Barber's  Violin  Concerto  with  the  Lexington  Sinfonietta  in  spring  2006. 

Born  in  Canada,  Rebecca  Gitter  began  studying  Suzuki  violin  at  seven  and  viola  at 
thirteen.  In  May  2001  she  received  her  bachelor  of  music  degree  from  the  Cleveland 
Institute  of  Music,  where  she  was  a  student  of  Robert  Vernon,  having  previously 
studied  in  Toronto,  Ontario.  While  at  CIM  she  was  the  recipient  of  the  Institute's 
Annual  Viola  Prize  and  the  Robert  Vernon  Prize  in  Viola,  arid  twice  received  honor- 
able mention  in  the  school's  concerto  competition,  resulting  in  solo  performances. 
Among  other  honors,  she  was  the  2000  recipient  of  Toronto's  Ben  Steinberg  Jewish 
Musical  Legacy  Award  and,  prior  to  her  BSO  appointment,  was  offered  a  position  in 
the  Detroit  Symphony  Orchestra.  She  was  a  summer  participant  in  the  Taos  School 
of  Music,  the  Marlboro  Festival,  Ravinia's  Steans  Institute  for  Young  Artists,  and 
the  National  Academy  and  National  Youth  Orchestras  of  Canada.  Ms.  Gitter  joined 
the  viola  section  of  the  Boston  Symphony  Orchestra  in  August  2001. 

Cellist  Owen  Young  joined  the  BSO  in  August  1991.  A  frequent  collaborator  in 
chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto  soloist  with 
numerous  orchestras.  He  has  appeared  in  the  Tanglewood,  Aspen,  Banff,  Davos, 
Sunflower,  Gateway,  Brevard,  and  St.  Barth's  music  festivals  and  is  a  founding 
member  of  the  innovative  chamber  ensemble  Innuendo.  Mr.  Young's  performances 
have  been  broadcast  on  National  Public  Radio,  WQED  in  Pittsburgh,  WITF  in 
Harrisburg,  and  WGBH  in  Boston.  He  has  performed  frequently  with  singer/song- 
writer James  Taylor,  including  the  nationally  televised  recorded  concert  "James 
Taylor  Live  at  the  Beacon  Theatre"  in  New  York  City.  Mr.  Young  has  been  on  the 
faculties  of  the  Boston  Conservatory,  the  New  England  Conservatory  Extension 
Division,  and  the  Longy  School  of  Music,  and  is  currently  active  in  Project  Step 
(String  Training  and  Education  Program  for  students  of  color)  and  the  BSO's 
Boston  Music  Education  Collaborative.  From  1991  to  1996  he  was  a  Harvard- 
appointed  resident  tutor  and  director  of  concerts  in  Dunster  House  at  Harvard 
University.  His  teachers  included  Eleanor  Osborn,  Michael  Grebanier,  Anne  Martin- 
dale  Williams,  and  Aldo  Parisot.  A  cum  laude  graduate  of  Yale  University  with  both 
bachelor's  and  master's  degrees  from  Yale,  Mr.  Young  was  a  Tanglewood  Music 
Center  Fellow  in  1986  and  1987.  After  winning  an  Orchestra  Fellowship  in  1987, 
he  played  with  the  Atlanta  Symphony  in  1988  and  with  the  Boston  Symphony  in 
1988-89.  He  was  a  member  of  the  New  Haven  Symphony  in  1986-87  and  of  the 
Pittsburgh  Symphony  from  1989  until  he  joined  the  BSO  in  1991. 
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The  path  to  recovery... 
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McJLean  Hospital 

^The  nation's  top  psychiatric  hospital. 
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The  Pavilion  at  McLean   Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


Partners,, 

healthcare 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take.for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  [caching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 
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Richard  P.  Morse  •  Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio  •  Carol  Reich  •   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   •  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •  J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  ■ 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.   ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  ■  Avram  J.  Goldberg  •   Edna  S.  Kalman  •  George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   ■ 

Irving  W.  Rabb  •   Peter  C.  Read   ■   Richard  A.  Smith   •   Ray  Stata   ■  John  Hoyt  Stookey  ■ 

John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  •  Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •  Linda  J.L  Becker  •  George  W.  Berry  ■  James  L.  Bildner  ■  Bradley  Bloom 
Anne  F.  Brooke  ■  Gregory  E.  Bulger  •  William  Burgin   •   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   •   Charles  L.  Cooney  ■   Ranny  Cooper  ■ 
James  C.  Curvey  •  Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart  ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   ■ 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   •  Carol  Fulp  •   Robert  P.  Gittens   •  Michael  Gordon   ■ 
Paula  Groves   •  Carol  Henderson   •   Brent  L.  Henry   ■  Susan  Hockfield   ■  Osbert  M.  Hood   • 
Roger  Hunt  ■  William  W.  Hunt   •   Ernest  Jacquet   •  Everett  L.  Jassy  •  Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow   ■   Stephen  R.  Karp   ■   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade   •   Renee  Landers   •  Charles  Larkin   • 
Robert  J.  Lepofsky   •   Christopher  J.  Lindop  ■  John  M.  Loder  •   Edwin  N.  London   •  Jay  Marks   ■ 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.   ■  Thomas  McCann   •  Joseph  C.  McNay  ■  Albert  Merck 
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Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 

We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 
as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 

We  remain,  by  commitment,  a  small  firm,  offering  welcoming 
access  to  a  continuity  of  experience  and  expertise,  with  the 

courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway  &  Barnes 

Counselors  at  Law     *>       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-/940     •     www.hembar.com 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   •    Robert  Mnookin   ■    Paul  M.  Montrone  •    Robert  J.  Morrissey  • 

Evelyn  Stefansson  Net  ■   Robert  T.  O'Connell   ■   Joseph  Patton  •   Ann  M.  Philbin   ■   May  H.  Pierce  ■ 

Claudio  Pincus  •  Joyce  L.  Plotkin   ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell   ■  John  Reed  •   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe   -   Kenan  Sahin  •   Gilda  Slifka   •   Christopher  Smallhorn  •  John  C.  Smith  • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  ■   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thorne  • 

Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci   •   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein   ■  James  Westra  •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  ■   Joan  P.  Curhan   ■   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill   ■   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   ■   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean  ■ 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  ■  John  A.  Perkins  ■   Daphne  Brooks  Prout  ■ 

Robert  E.  Remis  ■   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 


EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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EMC 

ere  information  liv 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC-',  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bemadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artistic  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  ■  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  ■ 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LI  OR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 


© 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music.  Inc.. 
Foundation  7  East  20th  Street.  New  York,  NY  10003 

Argosy  Foundation  Contemporary  Music  Fund 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  *  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSMG 


lO 
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Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  ■  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  ■  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  ■  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  • 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  • 
Angelo  Flores  ■  Rudolph  Lewis  ■  Landel  Milton,  Lead  Cleaner  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


week  7   administration 


Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information         _} j 


Investment  Professionals 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


www.welchforbes.com 


■■L 


JUR 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E. 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


45  School  Street  Boston  MA  02108  617-523-1635 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator 
Whitney  Riepe,  Media  Relations  Associate 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  ■  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate 
box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


WEEK  7     ADMINISTRATION 
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SSICAL 


99.5 
CRB 

BOSTON 


Relax 

with 

Boston's  Classical 
Station 


wcrb.com 
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YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


dh  M.  Steinert  &  Sons 


Steinway  &  other  pianos  of  distinction 


SHRE  VE.CRUMP  &>  LOW 

The  Gem  of  Boston  Since  1796"- 
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^    BSO  News 


Elliott  Carter  to  Receive  BSO's  Horblit  Award  for 
Distinguished  Composition  by  an  American  Composer 
this  Friday,  November  16,  at  Harvard's  Paine  Hall 

In  conjunction  with  the  world  premiere  performances  by  the  BSO  on  November  15, 17,  and 
20  of  his  Horn  Concerto— a  BSO  commission  dedicated  to  James  Levine  and  written  for 
BSO  principal  horn  James  Sommerville— Elliott  Carter  will  receive  the  BSO's  Mark  M.  Horblit 
"Merit  Award"  for  distinguished  composition  by  an  American  composer.  The  award  was 
created  in  1947  by  the  late  Boston  attorney  Mark  M.  Horblit  to,  in  his  own  words,  "foster 
and  promote  the  writing  of  symphonic  compositions  by  composers  resident  in  the  United 
States. . .  in  recognition  of  meritorious  work  in  that  field."  The  Horblit  Award  has  been  pre- 
sented twenty  times  previously,  first  to  Aaron  Copland  in  1947,  and  most  recently  to  Ned 
Rorem  in  1991  and  John  Corigliano  in  1993.  Other  recipients  have  included  Walter  Piston, 
Leonard  Bernstein,  Lukas  Foss,  Gunther  Schuller,  Roger  Sessions,  Earl  Kim,  Leon  Kirchner, 
and  Donald  Martino. 

The  award  is  being  presented  to  Mr.  Carter— who  celebrates  his  99th  birthday  next  month— 
by  BSO  Music  Director  James  Levine,  BSO  Chairman  Ed  Linde,  and  Harvard  University 
Music  Department  Chairman  Ingrid  Monson  at  4  p.m.  on  Friday,  November  16,  in  Harvard 
University's  Paine  Hall.  The  award  ceremony  is  open  to  the  public,  and  will  also  include  a 
short  question-and-answer  session  with  Mr.  Carter,  Maestro  Levine,  and  Harvard  University 
Professor  Anne  Schreffler,  who  is  working  on  a  compilation  of  Mr.  Carter's  correspondence. 

Widely  regarded  as  one  of  the  leading  voices  in  contemporary  American  music,  Elliott 
Carter  has  a  particularly  strong  relationship  with  the  BSO,  which  previously  commissioned 
his  Three  Illusions  for  Orchestra  and  Boston  Concerto.  This  coming  summer,  the  2008  Festival 
of  Contemporary  Music  at  Tanglewood  will  be  devoted  entirely  to  Mr.  Carter's  work,  repre- 
senting the  most  extensive  survey  of  his  music  to  be  presented  during  his  centenary  year. 
He  will  also  be  recognized  in  a  number  of  concerts  throughout  the  country  this  season. 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Eleventh  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at 
the  Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from 
this  year's  Gala  Preview,  Thursday  evening,  November  15,  from  5:30  to  9:30pm,  will  benefit 
the  Boston  Symphony  Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  fes- 
tive music,  and  of,  course,  first  choice  of  a  dazzling  array  of  both  traditional  and  contempo- 
rary fine  art  presented  by  forty  outstanding  galleries  from  the  United  States,  Europe,  and 
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VNA  Private  Care 


Personalized  Private  Home  Care 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Care,  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care. 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  boston  &  affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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Canada.  Tickets  including  both  the  Gala  Preview  at  6:30  p.m.  and  the  "First  Look"  VIP 
Reception  at  5:30  p.m.  are  $250;  tickets  for  the  Gala  Preview  only  are  $100.  A  complimen- 
tary catalog  and  readmission  throughout  the  weekend  are  included.  To  reserve  your  tickets, 
please  call  (617)  266-1200  or  visit  bso.org/BIFAS.  Visit  www.fineartboston.com  or  call 
(617)  638-9482,  for  further  information. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Symphony  Autumn  Auction 
Online  Through  November 

The  Symphony  Autumn  Auction,  an  online  auction  organized  by  the  Boston  Symphony 
Association  of  Volunteers,  features  over  seventy  items  ranging  from  one-of-a-kind  experi- 
ences with  BSO  musicians  to  exclusive  getaways,  sports  tickets  and  memorabilia,  and  fine 
dining  and  shopping  certificates.  Proceeds  from  the  Symphony  Autumn  Auction  will  sup- 
port the  Boston  Symphony  Orchestra's  programs,  including  the  BSO's  educational  and 
community  outreach  efforts.  Online  bidding  will  run  from  noon  on  Thursday,  November  1, 
to  5  p.m.  on  Friday,  November  30.  To  view  items  and  make  a  bid,  visit  bso.org. 

24th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  12.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith  Lockhart 
and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative  event  pro- 
gram book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children  who  par- 
ticipate in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contribution 
allows  a  child  to  attend  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus,  special  gifts, 
and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agencies  attend.  For 
more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary  Thomson  at 
(617)  638-9278  or  mthomson@bso.org 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rniackinnon@bostonpnvatebank.com 

www.bostonptivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Haydn,  Carter,  and  Mahler.  Hugh  Macdonald  of  Washington  University  in  St.  Louis  dis- 
cusses Smetana  (November  23-27);  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Berlioz,  Dutilleux,  Duparc,  and  Debussy  (November  29-December  1),  and  Robert 
Kirzinger  discusses  Golijov  and  Dvorak  (December  6-8).  The  BSO's  Pre-Concert  Talks  are 
supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO's  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Virginia  Wellington  Cabot 
Memorial  Concert, 
Thursday,  November  15,  2007 

The  concert  of  November  15,  2007,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  on  September  15, 1997,  at 
age  97  An  attendee  of  Friday-afternoon  con- 
certs for  more  than  seventy  years,  she  took 
over  her  mother-in-law's  BSO  subscription  in 
1934.  In  1992  a  gift  from  the  Cabot  Family 
Charitable  Trust  endowed  a  Boston  Symphony 
concert  in  her  name  for  a  period  of  twenty 
years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 
which  her  parents,  her  aunt  and  uncle,  and 
her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 
husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 
Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 


Bryce  Canyons  of  Utah,  and  the  Sangre  de 
Cristo  range— all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 
learned  the  Austrian  technique  for  downhill 
skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  conser- 
vation activities  in  Maine,  New  Hampshire, 
Colorado,  and  Honduras.  Mrs.  Cabot  shared 
her  love  of  music,  riding,  skiing,  sailing,  and 
the  outdoors  with  all  of  her  progeny,  includ- 
ing her  children,  grandchildren,  and  great- 
grandchildren. 

New  Tax  Incentives  for  IRA  Gifts 

A  law  passed  by  Congress  in  2006  allows  a 
person  to  make  outright  charitable  gifts  from 
an  Individual  Retirement  Account.  Under  the 
terms  of  this  provision,  taxpayers  aged  70  or 
older  may  transfer  otherwise  taxable  distri- 
butions of  up  to  $100,000  per  year  from  a 
traditional  or  Roth  IRA  to  charity.  But  you 
must  act  fast— this  IRA  rollover  provision  will 
expire  on  December  31,  2007  Take  advan- 
tage of  this  opportunity  now  and  make  a  gift 
to  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood.  For  more  information 
on  how  to  make  a  gift  using  your  IRA,  please 
contact  the  BSO  Office  of  Major  and  Planned 
Giving  at  (617)  638-9269. 
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Stately  Meets  State-of-the-Art 


The  Woo 


s  at  Belmont  Hill. 


The  Woodlands  at  Belmont  Hill,  where  historical  grace 
and  timeless  style  unite  to  create  endless  possibilities. 
Proudly  offered  from  $995,000. 

Visit  our  three  elegantly  decorated  models, 
*  I        open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.COM 


orthiand  Residential  Corporation,  New  England's  premier  developet 


BSO  Business  Partners  Enjoy  the 
Benefits  of  Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing  for 
Symphony  and  Pops  concerts.  For  more  infor- 
mation about  becoming  a  BSO  Business  Part- 
ner, contact  Kerri  Cleghorn  at  (617)  638-9277 
or  kcleghorn@bso.org. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops,  or  Tanglewood  in  their 
long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition,  Walter 
Piston  Society  members  are  recognized  in 
program  books  and  the  BSO's  annual  report. 
Walter  Piston  (1894-1976),  who  endowed  the 
BSO's  principal  flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and 
noted  musician.  After  studying  under  Georges 
Longy,  he  graduated  from  Harvard  and  became 
chair  of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on  music 
theory  that  are  acknowledged  classics,  and 
his  noted  students  included  Leonard  Bern- 
stein. There  are  currently  425  members  of 
the  Walter  Piston  Society.  During  the  2006- 
07  season,  members  generously  contributed 


more  than  $4.2  million  to  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  and  Tangle- 
wood through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
(except  December  12, 19,  and  26).  All  tours 
begin  in  the  Massachusetts  Avenue  lobby  of 
Symphony  Hall,  where  the  guide  will  meet 
participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for 
tours  arranged  through  commercial  tour 
operators— can  be  arranged  in  advance  (the 
BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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NEW 

ENGLAND 

COFFEE 


Your  Music,  your  Coffee.  Your  reward. 

For  recipes,  coffee  stories,  special  offers  &  more,  visit 
WWW.NEWENGLANDCOFFEE.COM 


England         NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


F«*ih  (.Win  Bo**"*1 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON'S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Gren  Anderson  at  617-574-3454  or 
visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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James  Levine 


^— -^^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  Md  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


OPERA  BOSTON 


www.operaboston.org 


Seats  still  available  for  the  rest  of 
the  RED  HOT  2007/2008  season 


George  Frideric  Handel 

Semele 

February  1 , 3  &  5, 2008 
Giuseppe  Verdi 

Ernani 

May  2, 4  &  6, 2008 


Directed  by  Sam  Helfrich 
Conducted  by  Martin  Pearlman 
With  Boston  Baroque 
Lisa  Saffer  as  Semele 

Directed  by  Stephanie  Sundine 
Conducted  by  Gil  Rose 
Barbara  Quintiliani  as  Elvira 


Individual  tickets  through  I  -800-233-3 1 23,  telecharge.com, 
or  the  Cutler  Majestic  Theatre  Box  Office 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 


Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

8ess/e  Pappas  chair 

Catherine  French* 


Kelly  Barr*» 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 


Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  choir,  fully  funded  in 
perpetuity 

Andrew  Pearce  * 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 


Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  6.  Storer  chair, 
fully  funded  in  perpetuity 

lay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Earron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 


Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  1.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

*  on  leave 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


November  11,  1:30pm 
Musicians  from  Marlboro 
Kodaly  &  Beethoven 

November  18,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  III 

November  25 

No  concert— Thanksgiving 


December  2,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

Part  IV 

December  9,  1:30pm 

Gardner  Chamber  Orchestra 

Paula  Robison,  director  &  flute 

J.S.  Bach:  The  Six  Brandenburg  Concertos 


isabella 
s'ewart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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James  Levine  and  the  BSO 
European  Festivals  Tour 

August  25 -September  7,  2007 


IMMEDIATELY  FOLLOWING  THEIR  2007  TANGLEWOOD  SEASON  THIS  PAST  SUMMER,  MUSIC 
DIRECTOR  JAMES  LEVINE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA  MADE  THEIR  FIRST 
TOUR  TOGETHER,  PERFORMING  AT  THE  LUCERNE  FESTIVAL,  THE  SCHLESWIG-HOLSTEIN 
FESTIVAL  (IN  HAMBURG),  ESSEN,  DUSSELDORF,  THE  BERLIN  FESTIVAL,  PARIS,  AND  THE  BBC 
PROMS  IN   LONDON.  THE  TOUR  REPERTOIRE  INCLUDED  BERLIOZ'S  "LA  DAMNATION  DE 
FAUST";  BARTOK'S  "BLUEBEARD'S  CASTLE"  ON  A  PROGRAM  WITH  THE  BRAHMS  FIRST  SYM- 
PHONY; ELLIOTT  CARTER'S  "THREE  ILLUSIONS,"  IVES'S  "THREE  PLACES  IN  NEW  ENGLAND," 
RAVEL'S  PIANO  CONCERTO  IN  G,  AND  BARTOK'S  CONCERTO  FOR  ORCHESTRA. 

Photos  by  Michael  J.  Lutch 


"The  Boston  Symphony  Orchestra,  founded 
in  1881  and  currently  conducted  by  James 
Levine,  is  a  famous  orchestra,  and  it  would 
not  be  an  overstatement  to  say  that  it  is 
the  best  American  orchestra." 

LA  REGIONE  TICINO,  AUGUST  29,  2007 


En  route  between  tour  venues 


Performing  at  the  Philharmonie  in  Ber 
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"You  are  still  incredulous  when  you  hear 
this  fullness  in  such  a  breathtakingly  fine 
orchestra.  The  strings  sparkle,  the  brass 
are  resplendent,  without  ever  becoming 
loud.  The  orchestra  is  a  sonic  wonder  of 
the  world;  only  with  the  Vienna  Phil- 
harmonic do  you  encounter  something 
similar." 

SONNTAGS  ZEITUNG,  AUGUST  26,  2007 


..mm 


n*fJl 


kri, 


Acknowledging  the  applause  in  Dusseldorf 


"The  overall  impression  was  an  over- 
whelming of  the  soul,  the  emotions,  and 
the  intellect. ...The  razor-sharp  lightning 
chords  flashing  through  the  orchestra, 
the  sound  mixtures,  the  discipline  within 
the  sections  should  go  down  in  the 
annals  of  orchestral  history. . . ." 

RHEINISCHE  POST,  SEPTEMBER  3,  2007 


'erforming  in  Hamburg's  Grosse  Musikhalle 


"James  Levine  has  reached  the 
pinnacle.  A  musician  in  America 
cannot  rise  any  higher  than  this." 

FRANKFURTER  ALLGEMEINE 
ZEITUNG,  AUGUST  16,  2007 


"The  Damnation  of  Faust"  at  the  Salle  Pleyel  in  Paris,  with 
Marcello  Giordani,  Yvonne  Naef  Jose  van  Dam  (seated  at 
right  of  podium),  and  the  Tanglewood  Festival  Chorus 


\ 
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Performing  "Bluebeard's  Castle"  in  Hamburg  with  soloists 
Albert  Dohmen  and  Michelle  DeYoung 


i  i 

G3E 

"W/t/i  its  exquisite  sound  esthetic,  the 
orchestra  reached  a  pinnacle  of  what 
an  earthly  ensemble  can  achieve." 

WEST  DEUTSCHE  ZEITUNG, 
SEPTEMBER  3,  2007 
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"The  sensation  of  the  performance  was 
the  orchestra. . .  which  made  its  Bartok 
['Bluebeard's  Castle']  shimmer  in  such 
an  elaborate  blaze  of  color  that  no  one 
missed  a  staged  interpretation  of  the 
jarring  Expressionist  work." 

DIE  WELT,  SEPTEMBER  1,  2007 


James  Levine  in  Lucerne  with  pianist  Pierre-Laurent  Aimard,  wh 
was  soloist  in  Lucerne  and  Berlin  for  Ravel's  Piano  Concerto  in  C 


"An  electrifying  reading  of  Bartdk's  Concerto 
for  Orchestra  drew  prolonged  applause  from 
the  Berliners,  who  called  Levine  back  for 
seven  curtain  calls." 

THE  BOSTON  GLOBE,  SEPTEMBER  7,  2007 


Performing  "Damnation  of  Faust"  at  the  Philharmonie  in 
Berlin  with  soloists  (seated)  Patrick  Carfizzi,  Jose  van  Dam, 
and  Marcello  Giordan! 
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'he  f/'/ia/  concert  of  the  tour,  on  September  7  at  London's  Royal  Albert  Hall 


In  terms  of  technical  excellence,  the 
Boston  Symphony  Orchestra's  players 
are  up  there  with  the  best.  It  has  tradi- 
tionally been  regarded  as  the  most 
European  of  the  leading  U.S.  orchestras, 
but  under  Levine's  hands  it  has  started 
to  show  its  true  stars  and  stripes." 

FINANCIAL  TIMES,  SEPTEMBER  9,  2007 


In  concert  in  Hamburg's  Grosse  Musikhalle 


". . .  it  was  the  orchestra  that  made  the  strongest  impact.  The  cor  anglais  solos  introduc- 
ing Marguerite  in  Scenes  13  and  15  [of  'Damnation  of  Faust']  were  beautifully  poised; 
the  Ride  to  the  Abyss  in  Scene  18  pitted  an  exciting  gallop  against  the  religious  chanting 
of  the  peasants;  the  plucked  strings  in  Mephistopheles's  Serenade  were  vibrant,  and 
there  was  much  besides  that  revealed  Berlioz's  orchestration  at  its  deftest." 

THE  DAILY  TELEGRAPH,  SEPTEMBER  J,  2007 
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This  View  is  Taken 

BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  and  amenities,  ana  rabulous 
views  could  be  yours.  Visit  rjatterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  the  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  November  15,  at  8pm  |  the  Virginia  Wellington  cabot 

MEMORIAL  CONCERT 

Saturday,  November  17,  at  8pm 
Tuesday,  November  20,  at  8pm 


JAMES  LEVINE  conducting 


HAYDN 


CARTER 


SYMPHONY  NO.  104  IN  D,  LONDON 

Adagio— Allegro 
Andante 
Menuet:  Allegro 
Finale:  Spiritoso 

HORN  CONCERTO  (2006) 

(BSO  COMMISSION/WORLD  PREMIERE;  COMMISSIONED 
BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  JAMES  LEVINE, 
MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS  SUPPORT  OF  THE 
NEW  WORKS  FUND,  ESTABLISHED  BY  THE  MASSACHUSETTS 
CULTURAL  COUNCIL,  A  STATE  AGENCY) 

JAMES  SOMMERVILLE 

{INTERMISSION} 


MAHLER 


SYMPHONY  NO.  1  IN  D 

Langsam.  Schleppend  [Slow.  Dragging] 

Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 
Trio:  Recht  gemachlich  [Pretty  easygoing] 

Feierlich  und  gemessen,  ohne  zu  schleppen 
[Solemn  and  measured,  without  dragging] 

Sturmisch  bewegt  [With  tempestuous  motion] 


t_J^^>      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

These  concerts  will  end  about  10:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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THE  ALL-NEW 


WHEN  YOU  TURN  YOUR  CAR  ON, 
DOES  IT  RETURN  THE  FAVOR? 

In  today's  luxury  game,  the  real  qu> 

your  car  has  Fn 

40-gig 
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VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


BAKER  CADILLAC 

W~S56= 
COLONIAL  CADILUC 


LONG  CADILLAC 


BANKS  CADILLAC 


DIAMOND  CADILLAC 


BILL  DELUCA  CADILLAC 


DOVER  CADILLAC 


MAC  MULKIN  CADILLAC  R.C.  OLSEN  CADILLAC 


NEWENGLANDCADILLAC.COM 

CADILLAC  VILLAGE  OF  NORWOOD     CANTIN  CADILLAC 


CORSON  CADILLAC 


SUDBAY  CADILLAC 


FROST  MOTORS 


WERNER  CADILLAC 


TRACY  MOTORS 


WOOOWORTH  CAOILLAC 


m  From  the  Music  Director 


I'm  delighted  to  be  introducing  Elliott  Carter's  new  Horn  Concerto  this  week— yet  another 
amazing  instance  of  his  producing  one  new  piece  after  another  in  a  way  that  continues 
to  astonish  us  all.  In  fact  he's  already  completed  the  score  of  another  new  work  we'll  be 
premiering  here  next  season  on  the  occasion  of  his  hundredth  birthday.  (Unbelievable!) 
Elliott  had  never  written  a  horn  concerto  before  this,  but  when  I  suggested  that  he  write 
a  concerto  for  one  of  the  BSO's  principal  players,  the  horn  seemed  the  right  instrument 
to  choose,  given  the  limited  number  of  concertos  available  to  it,  and  especially  consider- 
ing the  extraordinary  ability  of  our  principal  horn,  Jamie  Sommerville.  It's  a  wonderful 
work,  made  up  of  numerous,  highly  contrasting  sections  played  without  pause,  with  a 
sustained  and  virtuosic  part  for  the  solo  horn.  I'm  also  pleased  that  Elliott  is  the  recipient 
this  week  of  the  BSO's  Horblit  Award  for  distinguished  symphonic  composition  by  an 
American  composer;  and  I  can't  not  mention  how  very  excited  we  all  are  that  the  BSO 
and  Tanglewood  Music  Center  will  be  presenting  a  five-day  festival  of  his  music  at 
Tanglewood  next  summer  in  his  milestone  year. 

Besides  Carter's  new  concerto,  we  also  have  on  this  program  two  masterpieces  by  Haydn 
and  Mahler.  Since  it's  often  hard  to  schedule  Haydn  symphonies  in  a  way  that  gives 
them  the  right  kind  of  contrast  to  the  other  works  being  played,  the  idea  of  starting  with 
Haydn's  London  Symphony  appealed  to  me,  especially  since  I've  done  only  two  Haydn 
symphonies  here  so  far  (No.  22,  The  Philosopher,  and  No.  92,  the  Oxford).  The  Mahler 
First  is  a  world  apart  from  the  ingenious  symphonies  that  Haydn  wrote  for  London 
(No.  104  being  the  last  of  these,  as  well  as  his  very  last  symphony).  So  here  we  have 
two  symphonies  that  represent  the  extremes  of  the  Viennese  symphonic  tradition.  And 
Mahler's  First  also  makes  a  tremendous  contrast  to  his  own  Ninth  Symphony  (which 
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Seniors  are 
Singing  our 
Praises  at      ^ 

Newbury  V/rr\ 
Court,      v  < , 


*  ,.-." 


« 


•  A  Maintenance-Free  Lirestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs  -  ^r  A 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy: 

(978)  369-5 1 55  100  Newbury  Court,  Concord,  MA  01742 


www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Newbury  Court 


Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

B3     Equal  Housing  Opportunity     I  =  [ 


For  tickets  ce 


CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 


or  online  at 


www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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we  performed  last  week)  as  we  continue  to  build  on  our  Mahler  work  together  in  prepa- 
ration for  the  big  Mahler  anniversary  year,  2010-11,  which  marks  the  150th  anniversary 
of  his  birth  and  the  hundredth  of  his  death. 

Both  these  symphonies  are  in  the  same  key,  D  major;  but  in  other  respects  they  couldn't 
be  more  different.  For  example,  in  Haydn's  final  symphonies,  the  center  of  gravity  remains 
in  the  first  movement  (despite  Mozart's  changing  that  with  the  finale  of  his  Jupiter  Sym- 
phony more  than  a  decade  earlier).  Though  the  last  movement  of  Haydn's  Symphony 
104  is  as  full  of  invention  as  the  rest  of  the  piece,  it's  still  relatively  short. 

With  Mahler— who  continued  to  rethink  aspects  of  his  First  Symphony  for  years  after  the 
premiere  of  the  original  version— the  size  and  scope  of  the  symphony  was  dramatically 
changed,  even  compared  to  most  of  the  composers  who  immediately  preceded  him. 
Also,  the  fact  that  Mahler  was  one  of  the  great  song  composers  played  a  significant  part 
in  his  symphonic  composition;  here  we  get  a  four-movement  symphony  based  in  part  on 
music  from  his  songs.  The  first  movement,  the  Trio  of  the  second-movement  scherzo, 
and  the  third  movement  all  share  thematic  materials  with  his  Songs  of  a  Wayfarer.  There's 
no  real  slow  movement;  instead,  the  intermezzo-like  third  movement  shocked  audiences 
with  Mahler's  minor-mode  reimagining  of  the  children's  round  Frere  Jacques  as  a  funeral 
march.  But  everything  that  happens  in  the  first  three  movements  points  toward  the  finale 
as  the  emotional  and  structural  apex  of  the  work:  the  fourth  movement,  while  containing 
something  of  what  one  finds  in  Mahler's  slow  movements,  is  a  full-scale  drama  that 
finishes  with  one  of  the  most  powerful  and  triumphant  endings  to  be  encountered 
anywhere— an  ending  quite  different  from  those  found  in  any  of  his  other  purely  instru- 
mental symphonies,  and  which  opens  the  way  to  his  entire  cycle  of  symphonies,  a  body 
of  work  unlike  any  other  composer's. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  $.04-  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

CSS30 

We  Promise 

exceptional  QtjALITY  &  extraordinary  SERVICE 

AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 

corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  ■ 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 
The  Mall  at  Chestnut  Hill 

(866) 965-2700 


Joseph  Haydn 

Symphony  No.  104  in  D,  "London' 


.FRANZ  JOSEPH  HAYDN  WAS  BORN  AT  ROHRAU,  LOWER  AUSTRIA,  ON  MARCH  31,  1732,  AND  DIED  IN 
VIENNA  ON  MAY  31,  1809.  HE  WROTE  THIS  SYMPHONY— HIS  LAST— IN  LONDON  IN  1795  AND  LED  ITS 
FIRST  PERFORMANCE  ON  MAY  4  THAT  YEAR  AT  THE  KING'S  THEATRE,  HAYMARKET,  IN  THAT  CITY. 

THE  SYMPHONY  IS  SCORED  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO 
HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


0- 


Not  often  have  an  artist  and  his  public  been  so  wondrously  and  delightedly  attuned  to 
one  another  as  were  Haydn  and  his  enchanted  London  audiences  in  the  first  half  of  the 
1790s.  For  nearly  thirty  years,  Haydn  had  worked  for  the  Esterhazy  family  under  conditions 
that  were  artistically  stimulating  but  that  also  kept  him  in  geographic  isolation  much  of 
the  time.  His  music  the  while  circulated  widely  in  printed  and  manuscript  copies,  and 
when,  after  the  disbanding  of  the  Esterhazys'  musical  establishment  upon  the  death  in 
September  1790  of  old  Prince  Nicholas,  Haydn  became,  so  to  speak,  a  free  man,  he  was 
more  famous  than  he  knew. 


Johann  Peter  Salomon  lost  not  a  moment  in  perceiving  the  chance  that  Haydn's  sudden 
availability  offered.  Salomon,  born  1745  in  Bonn,  but  actively  and  indeed  exceedingly  suc- 
cessful in  London  as  violinist  and  impresario  since  1781,  happened  to  be  on  the  continent 
when  he  heard  of  the  death  of  Haydn's  employer.  He  left  at  once  for  Vienna,  where  he 
simply  presented  himself  at  Haydn's  apartment  one  December  morning  with  the  words, 
"I  am  Salomon  from  London  and  I  have  come  to  fetch  you."  His  words  and  his  splendid 
offer— £1,000  for  an  opera,  six  symphonies,  and  some  miscellaneous  pieces,  plus  a  £200 
guarantee  for  a  benefit  concert— persuaded,  and  within  a  matter  of  weeks  the  two  were 
on  their  way. 

The  story  is  familiar— the  farewell  with  Mozart  at  which  both  shed  tears,  the  rough 
crossing  from  Calais  to  Dover  ("But  I  fought  it  all  off  and  came  ashore  without— excuse 
me— actually  being  sick,"  he  wrote  to  his  friend  Marianne  von  Genzinger),  the  stunning 
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Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller,  PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 


The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Qualit)  Fumuurr  Sum  1900 

Natick.MA    508. 647. OH 3 
uww.sttckleyaudi.com 
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success  of  his  London  concerts  and  the  six  new  symphonies  he  wrote  for  them,  the  hon- 
orary degree  at  Oxford,  the  gentle  love  affair  with  Mrs.  Rebecca  Schroeter,  the  grief  of 
Mozart's  death.  Haydn  returned  to  Vienna  in  1792,  but  a  second  visit  to  London  was  a 
foregone  conclusion.  The  1794-95  sojourn  in  England  equaled  the  earlier  one  as  a  triumph. 

The  Symphony  No.  104  is  the  last  of  the  twelve  he  wrote  for  and  introduced  in  London; 
indeed,  it  is  his  last  symphony  altogether.  It  is  commonly  known  as  "the  London,"  which, 
given  that  the  designation  applies  equally  to  eleven  other  symphonies,  must  be  one  of 
the  most  pointless  of  all  musical  nicknames.  But  the  Germans  outdo  us  in  silliness.  They 
call  it  the  "Sa/onion"  Symphony,  but  in  fact  Haydn's  last  three  symphonies  were  written 
for  concerts  presented  not  by  Salomon  but  by  another  violinist-impresario  (and  quite 
considerable  composer),  Giovanni  Battista  Viotti. 

All  the  music  at  the  concert  at  which  this  D  major  symphony  was  introduced  was  by 
Haydn,  and  the  program  included  the  seventh  performance  in  about  as  many  months 
of  the  work  that  had  turned  out  the  greatest  hit  of  the  second  London  visit,  the  Military 
Symphony.  There  were  also  some  vocal  numbers,  and  of  one  of  the  singers,  a  certain 
Madame  Banti,  Haydn  noted  in  his  diary— in  English— that  "she  song  very  scanty."  Of  the 
event  altogether,  though,  Haydn  noted  (back  in  German  now)  that  "the  whole  company 
was  thoroughly  pleased  and  so  was  1. 1  made  4,000  gulden  on  this  evening.  Such  a  thing 
is  possible  only  in  England."  The  reviewer  of  the  Morning  Chronicle  wrote:  "It  is  with 
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•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 

•  Fine  Restaurant-Style  Dining 

•  Interesting  Daily  Activities  &  Events        S  U  S  AN 

BAILIS 

Call  us  today!  (617)  247-1010         ^S1STK|)UVIN„ 

_—        352  Massachusetts  Ave.  at  St.  Botolph  St.       ^cv 
19  www.susanbailis.com  l=J 


BOSTON 


BE  PART  OF  HISTO 

Watch  the  first-ever  Boston  Pops 
et  TV  show  on  bostonpops.tv 
ing  exclusive  footage  from 
the  newly  released  "Oscar  &  Tony" 
cd  recording  session,  interviews  with 
musicians, conducting  lesson  by  Keit 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tvl 
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The  impresario  Johann  Peter  Salomon  (1745-1815) 


pleasure  that  we  inform  the  public  that  genius  is  not  so  totally  neglected  as  some  are  too 
often  apt  to  confirm,"  commenting  also  on  the  "fullness,  richness,  and  majesty,  in  all  its 
parts"  of  Haydn's  new  symphony.  Contemporary  criticism  is  apt  to  stress  the  complexity, 
the  sense  of  amplesse  and  abundance  in  Haydn's  work.  But  his  intoxicating  intelligence 
and  invention— and  thus  also  his  famous  sense  of  humor— are  tied  as  well  and  inextricably 
to  his  feeling  for  economy.  (This  is  one  of  the  ways  in  which  Haydn  differs  from  Mozart. 
Mozart  could  play  Haydn's  game,  as,  for  example,  in  the  finale  to  the  E-flat  piano  concerto, 
K.449,  but  his  natural  inclination  was  toward  the  prodigal.) 

It  is  Haydn's  way  to  work  with  few,  simple,  striking,  and  malleable  ideas.  The  purely  for- 
mal fanfare  that  opens  this  D  major  symphony  is  an  example.  We  hear  it  first  in  its  most 
obvious,  its  most  "natural"  form.  But  it  returns  twice  during  the  introduction,  subtly 
transformed  the  first  time  and  dramatically  the  second.  And  what  rich  returns  Haydn 
derives  from  the  sighing  figure  the  violins  introduce  in  the  first  measure  after  the  fanfare! 
When,  after  that,  minor  gives  way  to  major  and  Adagio  to  Allegro,  a  single  theme  virtu- 
ally suffices  to  propel  this  densely  and  wittily  worked  movement  along. 

Melodies  like  the  one  at  the  beginning  of  the  Andante  earned  Haydn  his  19th-century 
reputation  for  innocence.  Butter  would  not  melt  in  the  sweet  mouth  of  the  personage 
who  speaks  in  the  first  four  measures.  But  the  poignant  and  accented  B-flat  in  the  next 
phrase  is  fair  warning,  and  the  extraordinary  extensions  when  the  opening  phrase 
returns— the  violin  sound  now  edged  with  a  bit  of  bassoon  tone— persuade  us  that  inno- 
cence is  but  a  point  of  departure  for  adventures  both  subtle  and  deep.  The  most  aston- 
ishing of  these  adventures— the  mysterious  cessation  of  motion  on  remote  and  mysteri- 
ous harmonies  and  the  touching  speculations  of  the  flute— is  in  its  present  form  a  late 
second  thought  of  Haydn's. 

The  robust  minuet  is  alive  with  amusing  syncopations;  the  Trio,  charmingly  scored,  is 
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gently  lyrical.  Haydn  provides  ten  measures  of  retransition  to  the  reprise  of  the  minuet, 
and  that  is  a  very  rare  feature  in  his  music.  The  finale  starts  with  a  Croation  folk  song, 
presented  in  rustic  style  over  a  bagpipe-like  drone.  But  the  movement  as  a  whole  is  full 
of  city  wisdom,  about  counterpoint  and  rapidly  swirling  dissonance.  Its  most  remarkable 
feature  is  perhaps  the  contrasting  theme,  much  slower  and  delicately  harmonized,  which 
Haydn  uses  to  make  the  most  breath-stoppingly  surprising  retransition  into  a  recapitula- 
tion that  ever  occurred  to  him. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony-A  Listener's 
Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral  Masterworks-A  Listener's  Guide."  Essays  by  Mr. 
Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music-Invitations  to  Listening," 
also  from  Oxford  University  Press. 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Haydn's  Symphony  No.  104  is  not  documented. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Haydn's  Symphony  No.  104  were 
given  by  Wilhelm  Gericke  in  December  1884,  subsequent  BSO  performances,  in  addition  to  later 
ones  by  Gericke,  being  given  by  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Georges  Enesco,  Richard  Burgin,  Charles  Munch,  Robert  Shaw,  Joseph  Silverstein,  Christopher 
Hogwood,  Andre  Previn,  Jeffrey  Tate  (including  the  BSO's  most  recent  Tanglewood  performance,  on 
August  19,  1995),  Previn  again,  and  Robert  Spano  (the  most  recent  subscription  performances,  in 
February  2005). 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

FAMILY  CONCERT:  MUSICAL  STORIES 

Sunday,  December  9,  2007 

3:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Poulenc:  The  Story  of  Babar  (narrated  by  Steve  Aveson);  Rouse: 
The  Infernal  Machine;  Copland:  Old  American  Songs,  first  set 

(with  PALS  Children's  Chorus);  Tchaikovsky:  Violin  Concerto 

(with  Daisy  Joo,  2007-2008  Young  Artists  Competition  Winner) 

www.nephilharmonic.org,  617-868-1222 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


[n  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Elliott  Carter 

Horn  Concerto  (2006) 


ELLIOTT  COOK  CARTER,  JR.,  WAS  BORN  IN  NEW  YORK  CITY  ON  DECEMBER  11,  1908,  AND  LIVES  THERE. 
HE  WROTE  THE  HORN  CONCERTO  IN  2006  ON  COMMISSION  FROM  THE  BOSTON  SYMPHONY  ORCHES- 
TRA, JAMES  LEVINE,  MUSIC  DIRECTOR,  WITH  GENEROUS  SUPPORT  FROM  THE  NEW  WORKS  FUND 
ESTABLISHED  BY  THE  MASSACHUSETTS  CULTURAL  COUNCIL,  A  STATE  AGENCY.  CARTER  WROTE  THE 
PIECE  SPECIFICALLY  FOR  THE  BSO's  PRINCIPAL  HORN,  JAMES  SOMMERVILLE;  THE  SCORE  IS  INSCRIBED 
"TO  JAMES  LEVINE"  AND  "FOR  JAMES  SOMMERVILLE."  THESE  ARE  THE  WORLD  PREMIERE  PERFORM- 
ANCES OF  THE  CONCERTO. 

IN  ADDITION  TO  THE  SOLO  HORN,  THE  SCORE  CALLS  FOR  FLUTE,  TWO  PICCOLOS,  TWO  OBOES,  ENGLISH 
HORN,  TWO  CLARINETS,  BASS  CLARINET,  CONTRABASS  CLARINET,  TWO  BASSOONS  AND  CONTRABAS- 
SOON,  THREE  TRUMPETS,  THREE  TROMBONES,  TUBA,  PERCUSSION  (THREE  MINIMUM  —  I:  VIBRAPHONE, 
LARGE  GONG,  LARGE  ALMGLOCKE,  COWBELL,  TEMPLE  BLOCKS,  BONGOS,  TRIANGLE,  SMALL  MARACAS, 
HIGH  SNARE  DRUM;  II:  MARIMBA,  TWO  TOM-TOMS,  MEDIUM  SNARE  DRUM,  LARGE  AND  SMALL  SUS- 
PENDED CYMBALS,  WOODBLOCKS,  VERY  HIGH  PIPES,  TAMBOURINE,  LARGE  MARACAS;  III:  GLOCKEN- 
SPIEL, BASS  DRUM,  LOW  SNARE  DRUM,  MEDIUM  SNARE  DRUM,  LOG  DRUM,  MEDIUM  SUSPENDED  CYM- 
BAL, WIND  GONG,  GUIRO,  LARGE  PIPE),  PIANO,  AND  STRINGS.  THE  DURATION  OF  THE  PIECE  IS  ABOUT 
FIFTEEN  MINUTES. 


-Q^ 


As  of  this  Horn  Concerto,  completed  last  year,  Elliott  Carter  has  written  seven  concertos 
for  solo  instruments:  his  first  was  the  Double  Concerto  for  Harpsichord,  Piano,  and  Two 
Chamber  Orchestras  (1961);  this  was  followed  a  few  years  later  by  the  big  Piano  Concerto, 
written  for  Jacob  Lateiner  and  premiered  by  the  Boston  Symphony  Orchestra  in  April 
1967.  With  Carter,  whose  career  spans  seventy  years,  we  tend  to  think  of  the  pieces  of 
the  last  thirty  or  so  years  as  "recent."  Most  of  his  concertos  are  "recent,"  beginning  with 
the  Oboe  Concerto,  followed  in  their  places  by  the  Violin  Concerto,  Clarinet  Concerto, 
Cello  Concerto,  and,  now,  the  Horn  Concerto.  (There  are  also  the  Concerto  for  Orches- 
tra, premiered  by  the  New  York  Philharmonic  in  1969,  and  the  BSO-commissioned 
Boston  Concerto  of  2003,  but  these  are  concertos  of  a  different  sort.)  There  are  other 
"concerted"  works,  including  three  smaller-scale  ones  for  piano  solo  and  orchestra, 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 
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all  written  within  the  past  few  years:  Dialogues,  Soundings,  and  Interventions;  the  latter, 
another  BSO  commission,  was  written  this  year  for  performance  next  season  in  celebra- 
tion of  the  composer's  100th  birthday. 

Changes  in  Carter's  rate  of  production,  and  in  the  music  itself,  since  about  1980  have 
been  much  remarked  upon.  The  number  of  works  he  has  written  in  the  past  thirty  years 
or  so  easily  exceeds  twice  or  even  three  times  the  number  he  wrote  in  the  previous  thirty 
or  even  forty  years.  Much  of  this  change  is  due  to  an  upsurge  in  requests  from  his  many 
musical  friends  and  colleagues,  particularly  the  conductors  Pierre  Boulez,  Oliver  Knussen, 
Daniel  Barenboim,  and,  more  recently,  James  Levine,  who  have  spurred  him  generally  or 
specifically  with  frequent  commissions,  suggestions,  and  performances  of  his  work  with 
the  various  ensembles  under  their  guidance:  Boulez  with  Ensemble  Intercontemporain, 
Knussen  with  the  BBC  Symphony  and  London  Sinfonietta,  Barenboim  with  the  Chicago 
Symphony,  and  James  Levine  with  the  Met  Orchestra  in  New  York  and  with  the  Boston 
Symphony  Orchestra.  (Anthony  Fogg,  the  BSO's  Artistic  Administrator,  has  also  been  a 
strong  proponent,  spearheading  the  commission  of  Carter's  Boston  Concerto  prior  to 
Levine's  appointment  as  the  BSO's  music  director.  That  piece  was  premiered  here  under 
Ingo  Metzmacher's  direction  in  spring  2003;  Levine  brought  it  back  to  Symphony  Hall 
in  December  2005.) 

The  BSO  has  been  as  busy  as  any  ensemble  in  recent  years  in  giving  audiences  the 
opportunity  to  hear  Carter's  music.  In  addition  to  the  Boston  Concerto,  the  orchestra  com- 
missioned his  Micomicon  for  Levine's  first  season  as  music  director;  that  little  piece  ulti- 
mately became  the  first  movement  of  the  BSO-commissioned  triptych  Three  Illusions, 
premiered  in  October  2005  and  later  taken  on  tour  both  in  the  U.S.  and  in  Europe.  Levine 
introduced  Carter's  Symphonia:  Sum  fluxae  pretium  spei  to  the  BSO's  repertoire,  and  at 
Tanglewood  he  led  Tanglewood  Music  Center  Fellows  in  the  American  stage  premiere 
of  the  composer's  only  opera,  What  Next?  For  next  summer,  to  celebrate  Carter's  100th 
year  (and  impending  100th  birthday  on  December  11,  2008),  Levine  has  organized  a 
Carter  Centenary  festival  at  Tanglewood,  stretching  over  five  days  and  involving  dozens 
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A  Steady  Partner 

In  Workers'  Compensation 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 


Atlantic 
Charter 


NSURANCE      COMPANY 


Boston,  MA 
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James  Levine  and  Elliott 
Carter  backstage  after  the 
BSO  premiere  of  "Three 
Illusions"  in  October  2005 


of  performances  of  Carter's  work  by  the  BSO,  Tanglewood  Fellows,  and  many  of  the  emi- 
nent musicians  with  whom  Carter  has  been  associated  over  the  years. 

It  was  James  Levine  who  suggested  that  Carter  write  a  horn  concerto  for  the  BSO.  The 
composer  wasn't  immediately  sold  on  the  idea,  although  he  had  had  experience  writing 
for  the  horn  in  his  Brass  Quintet  and  the  Concerto  for  Orchestra,  both  of  which  feature 
highly  idiomatic  horn  parts.  (Carter  had  begun  looking  closely  at  the  range  of  the  instru- 
ment's potential  in  the  1950s,  when  he  got  to  know  a  horn  player  in  the  Symphony  Or- 
chestra of  Italian  Radio  while  in  residence  at  the  American  Academy  in  Rome.)  Never- 
theless it  wasn't  immediately  evident  to  the  composer  how  to  extend  the  horn's  timbral 
palette  fruitfully  over  the  course  of  an  entire  concerto,  at  least  outside  the  world  of  the 
few  "standard"  concertos  of  Mozart  and  Strauss.  Levine  suggested  that  Carter  listen  to 
the  playing  of  the  BSO's  principal  horn,  James  Sommerville,  when  attending  the  BSO's 
concerts,  not  only  in  performances  of  his  own  music  but  of  other  works  both  in  Boston 
and  at  Carnegie  Hall,  and  with  Sommerville's  sound  as  a  trigger  eventually  Carter  began 
to  sketch  a  solo  part.  Sommerville  became  involved  during  the  compositional  process, 
as  he  described  in  a  short  article  he  wrote  for  Cornucopia,  the  newsletter  of  the  New 
England  Horn  Society: 

During  the  spring  of  2006,  rumpled  envelopes  would  appear  periodically  in  my  mailbox, 
stuffed  with  pages  from  handwritten  sketches  and  questions.  By  mid-August,  Carter  had 
substantially  completed  the  concerto.  During  the  process,  I  drove  down  to  Manhattan 
and  played  through  the  sketches  for  him.  Carter  was  gracious,  and  unusually  collabora- 
tive for  such  an  august  figure.  He  took  my  timorous  suggestions  seriously,  though  his 
understanding  of  the  horn  was  encyclopedic. ...  He  was  curious  about  alternate  finger- 
ings, and  uses  these  to  great  effect  in  the  work. 

Carter's  music,  particularly  his  concertos  but  also  the  individual  parts  within  an  orches- 
tra or  chamber  ensemble,  has  always  revealed  his  deep  fascination  with  the  capabilities 
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of  each  instrument.  Sommerville  continues,  "The  concerto,  though  it  has  some  virtuosic 
passage-work,  is  very  lyrical  and  exploits  the  horn's  natural  strengths  while  presenting 
new  challenges  to  the  performer."  This  is  entirely  sympathetic  to  Carter's  intent:  "What 
I  was  trying  to  show  was  the  extraordinary  quality  of  the  horn,  its  beautiful  sound,  and 
its  remarkable  versatility,  and  I  hope  that  I've  put  that  into  the  music,  into  the  piece  so 
that  it's  something  the  audience  will  enjoy  as  much  as  I  have." 

The  sense  of  sheer  enjoyment  of  the  horn  in  this  work,  which  focuses  on  things  that 
"only  the  horn  can  play,"  would  be  hard  to  miss.  The  concerto  begins  with  a  brief  series 
of  sharp  chords:  successively  brass,  marimba,  woodwinds,  piano,  strings,  then  a  massive, 
fortissimo  chord  (a  typically  Carterian  twelve-note  chord)  for  the  whole  orchestra.  Out 
of  this  emerges  the  soloist's  first  sustained  pitch.  Carter  describes  the  soloist's  relation- 
ship to  the  orchestra  as  being  a  part  of  the  ensemble  that  gradually  separates  from  the 
larger  group.  The  piece  is  laid  out  in  a  series  of  episodes  played  continuously.  The  big 
divisions  are: 

Allegro  (J  =  120)- 

Meno  mosso  ( J  =  96)— 

Meno  mosso  (J  =  72).  Scherzando— 

Piu  mosso  (J  =  90)— 

Largo  (J  =  48)- 

Presto(J  =  144)- 

Meno  mosso  (J  =  120/J  =  60) 

The  horn's  material  is  unique  for  each  episode,  and  each  is  characterized  by  a  particular 
ensemble  timbre.  Full  orchestra  accompanies  the  horn's  initial  bold  line,  which  features 
a  very  wide  melodic  range  and  both  sustained  and  fast  music.  Two  breaks  for  percussion 
alone  interrupt  the  episode,  the  second  leading  to  the  next  section,  a  quiet  and  lyrical 
one  for  the  soloist  accompanied  with  a  shifting  backdrop  of  brass.  In  the  succeeding 
Scherzando  section,  the  horn  shifts  rapidly  among  several  different  kinds  of  sound,  from 
fully  stopped  (a  congested  tone)  through  echo  tone  and  fully  open.  Unpitched  percus- 
sion is  the  primary  accompaniment.  This  section  broadens  out  into  an  episode  marked 
"emphatically"  in  the  solo  part,  with  sharp  orchestral  chords— the  strings  surge  in  little 
accelerations  and  decelerations  written  into  their  parts. 

The  Largo  section  returns  to  sustained,  lyrical  music  for  the  horn  with  delicate  percus- 
sion and  strings.  The  Presto  passage  contrasts  strongly,  with  rapid  figuration  in  the  solo 
part,  including  quickly  repeated  pitches.  (The  composer  was  surprised  to  find  that  his 
sketches  for  this  very  fast  section  were  so  readily  handled  by  Sommerville  when  he 
played  through  them.)  The  orchestral  music  here  is  sparse,  even  pointillistic.  The  closing 
section  is  lyrical  once  again,  building  to  the  horn's  highest  point  and  largest,  most  dra- 
matic leap  downward.  The  final  measures  echo  the  horn's  emergence  from  the  first  big 
orchestral  chord  at  the  start  of  the  piece. 

Robert  Kirzinger 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 
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BOSTON    SYMPHONY   ORCHESTRA 


Gustav  Mahler 

Symphony  No.  1  in  D 


GUSTAV  MAHLER  WAS  BORN  IN  KALISCHE  (KALISTE)  NEAR  THE  MORAVIAN  BORDER  OF  BOHEMIA  ON 
'JULY  7,  i860,  AND  DIED  IN  VIENNA  ON  MAY  l8,  1911.  HE  DID  MOST  OF  THE  WORK  ON  THIS  SYMPHONY 
IN  FEBRUARY  AND  MARCH  1888,  HAVING  BEGUN  TO  SKETCH  IT  IN  EARNEST  THREE  YEARS  EARLIER 
AND  USING  MATERIAL  GOING  BACK  TO  THE  187OS.  HE  REVISED  THE  SCORE  EXTENSIVELY  ON  SEVERAL 
OCCASIONS;  THE  SECOND,  AND  LAST,  EDITION  PUBLISHED  DURING  MAHLER'S  LIFETIME  WAS  DATED 
1906.  MAHLER  HIMSELF  CONDUCTED  THE  FIRST  PERFORMANCE  OF  THE  WORK,  THEN  IN  FIVE  MOVE- 
MENTS AND  CALLED  "SYMPHONIC  POEM  IN  TWO  PARTS,"  WITH  THE  BUDAPEST  PHILHARMONIC  ON 
NOVEMBER  20,  1889.  BY  THE  TIME  OF  A  BERLIN  PERFORMANCE  HE  CONDUCTED  IN  1896,  THE  ORIGI- 
NAL SECOND  MOVEMENT  ("BLUMINE";  SEE  BELOW)  AND  ANY  REFERENCES  TO  AN  EXTRAMUSICAL  PRO- 
GRAM (INCLUDING  THE  TITLE  "TITAN,"  WHICH  MAHLER  FOR  A  WHILE  APPLIED  TO  THE  WORK)  HAD 
BEEN  REMOVED,  TO  PRODUCE  A  FOUR-MOVEMENT  SYMPHONY  IN  ESSENTIALLY  THE  FORM  WE  KNOW 
TODAY.  MAHLER  HIMSELF  INTRODUCED  THE  WORK  TO  THE  UNITED  STATES  IN  ITS  FINAL  FOUR-MOVE- 
MENT FORM  ON  DECEMBER  l6,  1909,  WITH  THE  NEW  YORK  PHILHARMONIC. 

THE  SYMPHONY  IS  SCORED  FOR  FOUR  FLUTES  (THREE  OF  THEM  DOUBLING  PICCOLO),  FOUR  OBOES 
(ONE  DOUBLING  ENGLISH  HORN),  FOUR  CLARINETS  (ONE  DOUBLING  BASS  CLARINET,  TWO  DOUBLING 
HIGH  CLARINET  IN  E-FLAT),  THREE  BASSOONS  (ONE  DOUBLING  CONTRABASSOON),  SEVEN  HORNS,  FIVE 
TRUMPETS,  FOUR  TROMBONES,  BASS  TUBA,  TIMPANI  (TWO  PLAYERS),  BASS  DRUM,  CYMBALS,  TRIAN- 
GLE, TAM-TAM,  HARP,  AND  STRINGS. 


S^ 


Mahler's  first  contribution  to  the  genre  of  the  symphony,  which  he  was  to  dominate  and 
change  drastically,  took  an  unusually  long  gestation  period  to  reach  its  final  form.  His  first 
two  symphonies  seem  to  have  changed  character  in  the  composer's  mind  over  a  period 
of  years  and  several  performances.  He  may  have  begun  active  composition  on  the  First 
Symphony  as  early  as  1884.  A  review  of  the  premiere  in  1889  actually  claimed  that  he  had 
finished  the  symphony  five  years  earlier,  but  this  is  patently  incorrect;  probably  the  critic 
misunderstood  some  comment  about  his  having  completed  some  aspect  of  the  work  at 
that  early  date.  Or  perhaps  the  critic  simply  confused  the  composition  of  the  Songs  of  a 
Wayfarer,  written  in  response  to  his  unhappy  affair  with  the  soprano  Johanna  Richter,  with 


WEEK   7       PROGRAM   NOTES 


59 


Casner  &  Edwards,  ll? 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\i?THE  boston  conservatory 


COME  SEE 

Piano  Masters  Series  -  Pascal  Roge 

NOV  27 

FRENCH  PROGRAM:  Faure:  Nocturne  No.  1;  Satie:Two  Gnossiennes;  Debussy: 
Estampes  and  Preludes  Book  I;  Ravel:  Sonatine;  Poulenc:  Three  Pieces 

Tickets  $10 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 


60 


the  composition  of  the  symphony,  which  uses  some  of  the  same  thematic  material. 

Much  of  the  concentrated  work  of  shaping  the  score  in  its  first  version  took  place  under 
the  impetus  of  a  troubling  involvement  with  a  married  woman,  Marion  Mathilda  von 
Weber,  the  wife  of  a  German  soldier,  Captain  Carl  von  Weber,  who  was  the  grandson  of 
the  composer  of  Der  Freischutz.  Mahler  had  become  involved  with  the  Weber  family  late 
in  1886,  when  the  Leipzig  Opera  revived  a  number  of  Weber's  works  for  the  centennial 
of  the  composer's  birth,  many  of  them  conducted  by  Mahler.  He  continued  in  close  con- 
tact with  the  family  while  working  to  complete  Weber's  unfinished  opera  Die  drei  Pintos. 
It  was  at  their  house  that  he  first  heard  the  opening  sonority  of  the  First  Symphony,  the 
extraordinary  sound  of  the  dominant  note,  A,  spanning  seven  octaves;  after  conceiving 
this  sound,  Mahler  took  a  place  at  the  Webers'  piano  while  they  sat  on  either  side  of 
him,  playing  the  note  in  the  octaves  his  hands  were  unable  to  reach.  Before  he  knew  it, 
he  found  himself  in  love  with  Marion,  and  she  with  him.  They  planned  to  run  away 
together,  but  in  the  end,  Mahler  did  not  show  up  at  the  appointed  rendezvous. 

He  poured  the  emotional  energies  thus  released  into  compositional  activity,  completing 
the  work  that  we  now  call  the  First  Symphony  and  writing  the  first  movement  of  what  we 
now  call  the  Second  Symphony.  But  Mahler  was  not  prepared  to  call  either  piece  a  sym- 
phony; in  his  mind,  both  of  them  were  symphonic  poems,  that  is,  program  music  with 
some  kind  of  story  to  tell  (whether  made  explicit  or  not).  It  took  him  several  versions  to 
work  his  way  to  a  recognition  that  he  was  in  fact  making  a  contribution  to  the  most  pres- 
tigious of  all  orchestral  forms,  the  traditional  symphony. 

At  the  premiere  in  Budapest  on  November  20, 1889,  Mahler  listed  the  work  in  the  pro- 
gram like  this: 

Mahler.  "Symphonic  Poem"  in  two  parts. 

Part  1: 1.  Introduction  and  Allegro  comodo.  2.  Andante.  3.  Scherzo. 

Part  II:  4.  A  la  pompes  funebres;  attacca.  5.  Molto  appassionato. 


2007-2008    SEASON 

BOSTON 

SYMPHONY 

ORCH  ESTRA 

JAMES  LEVINE 

MUSIC  DIRECTOR 

Concert  Preview 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Also  available  on  iTunes. 


WEEK  7       PROGRAM   NOTES 


61 


The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COXY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGroves 

Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.GROVESINLINCOLN.ORG 


Dale  Chihulx 


-w.r. 


WWW. 


holstengalleries.com 


HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 
3  Elm  Street,  Stockbridge,  MA   01262 

413.298.3044 


A   MALER-SZYFON1A. 

t.t    yit/tumuiniut   konrzcrtsn   | 


iv1  r       r/ 


'>^ 


if  »5^c 


<£* 


«^ 


llm,i, 


A  November  1889  caricature 
mocking  the  premiere  of  Mahler's 
Symphony  No.  1  in  Budapest 


There  were  five  movements  (not  the  present  four),  arranged  into  two  large  parts.  And, 
though  he  indicated  that  the  work  was  a  "symphonic  poem,"  he  gave  no  hint  as  to  its 
nature  or  subject  matter.  Moreover,  even  when  he  did  offer  some  clue  to  the  music,  the 
music  was  often  ironic  in  a  way  that  virtually  guaranteed  the  public  would  not  under- 
stand his  hints.  The  title  of  the  fourth  movement  signals  that  it  is  some  kind  of  funeral 
march;  but  in  fact,  Mahler  produced  a  parody  of  a  funeral  march,  with  no  explanation. 
It  can  scarcely  be  surprising  that  the  critics,  though  recognizing  Mahler's  "profound  sen- 
sitivity and  genuine  musical  gifts,  combining  a  wealth  of  lively  imagination  with  highly 
developed  powers  of  organization,"  still  found  the  work  to  overstep  "artistic  moderation" 
and  to  "lack  a  unifying  underlying  note."  Unfortunately,  this  first  version  of  the  work  is 
now  lost;  the  earliest  surviving  manuscript  of  the  symphony  (now  at  Yale)  already  incor- 
porates significant  revisions  that  Mahler  made  for  the  second  performance  four  years 
after  the  first. 

Evidently  Mahler  decided  that  he  needed  to  offer  more  guidance  to  his  listeners,  though 
in  his  next  performances— in  Hamburg  and  Weimar,  1893  and  1894,  respectively— he 
went  rather  overboard  with  programmatic  description.  Now  the  work  itself  had  a  title 
{"Titan,  a  tone-poem  in  symphonic  form"),  as  did  each  of  the  two  parts  and  five  move- 
ments, while  the  fourth  movement  was  treated  to  a  virtual  essay. 

Part  I.  "From  the  days  of  youth,"  Flower-,  Fruit-,  and  Thornpieces. 

1.  "Spring  without  End"  (Introduction  and  Allegro  comodo).  The  Introduction  depicts 
Nature's  awakening  from  the  long  sleep  of  winter. 

2.  "Blumine"  (Andante). 

3.  "In  full  sail"  (Scherzo). 

Part  II.  "Commedia  humana." 

4.  "Aground"  (Funeral  march  "in  the  manner  of  Callot").  The  following  may  serve  as 
explanation:  The  external  stimulus  for  this  piece  of  music  came  to  the  composer  from 
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'The  Hunter's  Funeral,"  a 
•J      woodcut  after  the  drawing 
that  inspired  Mahler's 
'  I\   W       original  fourth  movement 
t&k$&*£       (see  just  below) 


the  parodistic  picture,  known  to  all  children  in  Austria,  "The  Hunter's  Funeral  Proces- 
sion," from  an  old  book  of  children's  fairy  tales:  the  beasts  of  the  forest  accompany  the 
dead  woodsman's  coffin  to  the  grave,  with  hares  carrying  a  small  banner,  with  a  band 
of  Bohemian  musicians,  in  front,  and  the  procession  escorted  by  music-making  cats, 
toads,  crows,  etc.,  with  stags,  roes,  foxes  and  other  four-legged  and  feathered  crea- 
tures of  the  forest  in  comic  postures.  At  this  point  the  piece  is  conceived  as  an  expres- 
sion of  a  mood  now  ironically  merry,  now  weirdly  brooding,  which  is  then  promptly 
followed  by: 

5.  "Dall'lnferno"  (Allegro  furioso),  the  sudden  eruption  of  a  heart  wounded  to  the  quick. 

This  was  clearly  overkill.  When  Mahler  performed  the  work  in  Berlin  in  1896,  he  gave  it  a 
form  substantially  like  that  in  which  we  know  it.  No  longer  is  it  a  tone  poem,  but  a  "Sym- 
phony in  D  for  large  orchestra."  He  deleted  the  division  into  two  parts,  removed  the  origi- 
nal second  movement  ("Blumine"),*  and  deleted  the  programmatic  titles.  In  1896  Mahler 
explained  to  the  critic  Max  Marschalk  why  he  had  made  these  changes: 

. . .  [M]y  friends  persuaded  me  to  provide  a  kind  of  program  for  the  D  major  symphony  in 
order  to  make  it  easier  to  understand.  Therefore,  I  had  thought  up  this  title  and  explana- 
tory material  after  the  actual  composition.  I  left  them  out  for  this  performance,  not  only 
because  I  think  they  are  inadequate  and  do  not  even  characterize  the  music  accurately, 
but  also  because  I  have  learned  through  past  experiences  how  the  public  has  been  mis- 
led by  them. 

Mahler  had  drawn  his  discarded  programmatic  ideas  from  the  works  of  a  favorite  German 
romantic  author,  Jean  Paul  (the  pen  name  of  Johann  Paul  Friedrich  Richter  [1763-1825]), 
whose  best-known  novel,  a  massive  work  in  four  volumes  called  "Titan"  (completed  in 


''When  the  "Blumine"  movement  was  rediscovered  upon  the  recovery  of  the  manuscript  now  at  Yale, 
there  was  natural  interest  in  hearing  the  symphony  with  that  movement.  Unfortunately,  most  record- 
ings that  were  made  including  the  deleted  movement  combined  "Blumine"  with  the  other  four  move- 
ments in  Mahler's  final  version,  which  had  been  considerably  reworked.  While  it  is  worthwhile  hear- 
ing the  original  version  of  the  symphony  (or,  rather,  the  oldest  version  for  which  the  score  survives), 
it  only  has  integrity  as  a  work  of  art  if  all  five  movements  are  played  in  the  1893  version.  And,  of 
course,  one  must  remember  that  in  the  end  Mahler  made  a  conscious  and  serious  decision  to  elimi- 
nate "Blumine"  from  the  symphony.  He  did  not  take  this  decision  simply  to  reduce  the  work  to  the 
standard  four  movements  of  a  symphony;  rather,  he  came  to  realize  that  the  musical  material  for 
"Blumine,"  derived  from  incidental  music  he  had  composed  for  J.V.  Scheffel's  play  Der  Trompeter  von 
Sackingen,  simply  was  not  part  of  the  sound-world  of  the  First  Symphony. 
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1803),  dealt  with  a  heaven-storming  idealist  whom  Mahler  clearly  sought  to  emulate  in 
choosing  him  as  the  title  for  his  symphony.  And  the  odd  title  "Flower-,  Fruit-,  and  Thorn- 
pieces"  that  Mahler  gave  to  Part  I  in  1893  derives  from  another  Jean  Paul  book,  the 
eccentrically  titled  "Flower-,  Fruit-,  and  Thornpieces,  or  The  Marital  Condition,  Death, 
and  Wedding  of  the  Advocate  for  the  Poor  F.  St.  Siebenkas"  (1796-97).  But  since  Mahler 
himself  insisted  that  he  had  invented  all  the  explanations  for  his  piece  only  after  the  fact, 
we  can  conveniently  ignore  them  when  considering  the  symphony  as  a  work  of  art. 

There,  for  all  practical  purposes,  the  situation  stands:  we  have  a  symphony  in  the  "tradi- 
tional" four  movements— though  very  untraditional  in  so  many  aspects  of  its  content  and 
expressive  quality.  Mahler's  introduction  takes  its  cue,  in  his  own  way,  from  Beethoven, 
growing  gradually  from  almost  nothing  ("like  a  sound  of  nature,"  he  says  of  the  opening 
bars,  containing  but  the  single  pitch,  the  dominant  A,  spread  over  seven  octaves),  fol- 
lowed by  fragments  of  melody— bird  calls,  fanfares,  a  horn  melody.  The  "cuckoo  call" 
that  appears  so  frequently  is  a  descending  fourth  (Audubon  never  heard  such  a  cuckoo!), 
an  interval  that  forms  one  of  the  most  constant  musical  ideas  of  the  symphony.  Gradually 
all  of  this  takes  coherent  shape  and  picks  up  tempo,  suddenly  presenting  us  with  a 
melody  familiar  from  the  Songs  of  a  Wayfarer,  "Ging  heut'  morgen  tiber's  Feld,"  which 
becomes  the  principal  material  of  the  first  movement,  reappearing  several  times  with  its 
emotional  quality  affected  by  the  character  of  the  linking  materials,  particularly  of  the 
single  powerful  climax  of  the  movement. 

The  A  major  scherzo,  a  comfortable  Austrian  Landler  straightforward  enough  to  assure 
that  even  the  first  audiences  would  like  it,  conjures  up  the  vigor  of  a  peasant  dance,  with 
reference  to  Mahler's  own  song  "Hans  und  Grete,"  composed  in  1880.  The  Trio,  in  F,  is 
far  more  nostalgic  and  delicate  by  contrast. 

The  third  movement  unsettled  most  early  listeners.  Mahler's  ironic  treatment  of  death 
was  too  new  and  too  disturbing.  Timpani  softly  play  a  march  beat,  reiterating  the 
descending  fourths  that  are  so  frequent  a  motif  in  this  symphony;  over  the  rhythmic  pat- 
tern, a  solo  double  bass  eerily  intones  the  melody  we  have  all  sung  as  "Frere  Jacques"— 
.but  in  the  minor  key!  The  hushed  stillness,  the  muffled  drums,  and  the  use  of  a  children's 
tune  in  this  context  all  contribute  to  the  uncanny  mood  of  the  movement.  By  contrast  a 
strain  of  what  listeners  today  may  well  recognize  as  "klezmer  music"  overlays  the  march 
with  an  unexplained  mood  of  parody.  A  turn  to  a  consoling  passage  in  G  major  (the  clos- 
ing strains  of  the  Wayfarer  Songs,  representing  a  gentle  acceptance  of  death)  does  not 
last;  the  opening  materials  return  to  emphasize  death  as  a  fearsome  specter. 

Mahler  once  described  the  finale  as  "the  cry  of  a  wounded  heart,"  a  description  that  is 
particularly  apropos  for  the  opening  gesture  of  the  movement.  This  finale  aims  to  move 
from  doubt  and  tragedy  to  triumph,  and  it  does  so  first  of  all  through  a  violent  struggle 
to  regain  the  home  key  of  the  symphony,  D  major,  not  heard  since  the  first  movement. 
Mahler  first  does  so  with  an  extraordinary  theatrical  stroke:  a  violent,  gear-wrenching 
shift  from  C  minor  directly  to  D  major  in  the  full  orchestra,  triple-forte.  But  this  "triumph" 
has  been  dishonestly  won;  it  is  completely  unmotivated,  in  harmonic  terms,  too  jarring, 
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too  unsatisfactory.  So  even  though  this  passage  seems  at  first  to  be  the  victorious  con- 
clusion, it  ends  in  a  return  to  the  inchoate  music  of  the  symphony's  very  opening,  this 
time  building  gradually  to  the  truly  jubilant  ending,  for  which  Mahler  requests  that  all  the 
horns,  playing  the  "chorale  resounding  over  everything,"  stand  up  so  that  the  melody 
may  make  its  proper  effect  and,  if  possible,  drown  out  everything  else  with  the  song  of 
joyous  triumph. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Mahler's  First  Symphony  in  its  final  four-move- 
ment form  was  given  by  the  New  York  Philharmonic  under  the  composer's  direction  on  December  16, 
1909. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES— in  fact  the  first  in  Boston— were 
led  by  Pierre  Monteux  on  November  23  and  24,  1923  (the  BSO  already  having  performed  the  Fifth 
Symphony  under  Wilhelm  Gericke  in  1906  and  the  Second  under  Karl  Muck  in  1918).  Subsequent 
BSO  performances  of  Mahler's  First  were  given  by  Dimitri  Mitropoulos,  Richard  Burgin,  William 
Steinberg,  Erich  Leinsdorf,  Eugene  Ormandy,  Bernard  Haitink  (including  the  most  recent  Tanglewood 
performance,  on  July  9,  2006),  Klaus  Tennstedt,  Hiroshi  Wakasugi,  Adam  Fischer,  Seiji  Ozawa,  Carl 
St.  Clair,  David  Zinman,  Christoph  Eschenbach,  James  Conlon,  Roberto  Abbado,  Rafael  Fruhbeck 
de  Burgos,  Jahja  Ling,  and  Christoph  von  Dohndnyi  (the  most  recent  subscription  performances,  in 
April  2005).  A  five-movement  version  including  the  "Blumine"  movement  that  Mahler  later  cut  was 
given  by  Ozawa  in  April  1974  and  then  again  during  the  1977-78  season,  as  well  as  by  Kenneth 
Schermerhorn  at  Tanglewood  in  1974. 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


WEEK  7       PROGRAM   NOTES 


lr  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


To  Read  and  Hear  More... 


Elliott  Carter,  Collected  Essays  and  Lectures,  1937-1995,  edited  by  Jonathan  Barnard  and 
compiling  many  early  reviews  as  well  as  later  essays  on  Carter's  own  and  others'  music, 
provides  an  overview  of  the  composer's  musical  concerns  (University  of  Rochester  paper- 
back). This  collection  overlaps  somewhat  with  Else  and  Kurt  Stone's  1977  volume,  The 
Writings  of  Elliott  Carter,  which  is  now  out  of  print  (Indiana  University  Press).  David  Schiff's 
The  Music  of  Elliott  Carter  in  its  second  edition  (1998)  is  the  first  place  to  start  for  a 
detailed  study  of  Carter's  music;  although  there  is  some  discussion  of  technique,  the 
book  is  for  the  most  part  accessible  to  a  general  audience  of  music  lovers  (Cornell  Uni- 
versity Press).  Schiff  also  wrote  the  Carter  essay  in  The  New  Grove  II  (2001).  The  essay 
in  the  1980  edition  of  The  New  Grove  Dictionary  is  by  Bayan  Northcott.  The  most  recent 
biography  of  Carter  is  in  French— Max  Noubel's  Elliott  Carteret  le  temps  fertile  (Contre- 
champs).  For  those  with  access  to  a  good  academic  library,  interesting,  albeit  usually 
technical,  articles  on  Carter  and  his  music  appear  very  frequently  in  such  musical  publi- 
cations as  Tempo,  Perspectives  of  New  Music,  and  Sonus.  Of  the  same  ilk  is  John  Link's  pro- 
fessionally useful  book  Elliott  Carter:  A  Guide  to  Research  (Routledge),  printed  in  2000. 
A  short  biography,  news,  and  other  useful  information  about  Carter  can  be  found  on  the 
website  of  his  publisher,  Boosey  &  Hawkes  (www.boosey.com).  Also  on  the  web  is  Frank 
Oteri's  interesting  interview  with  the  composer  on  the  website  of  the  American  Music 
Center,  www.newmusicbox.org,  although  it's  from  spring  2000  (search  for  "Elliott 
Carter").  Frank  Scheffer's  touching  2004  film  on  Carter,  A  Labyrinth  of  Time,  is  available 
on  DVD  (Juxtapositions). 


Almost  all  but  the  most  recent  Carter  pieces  have  been  recorded  and  are  available  on 
disc.  James  Levine  recorded  Carter's  Variations  for  Orchestra  in  1990  with  the  Chicago 
Symphony  Orchestra  (Deutsche  Grammophon,  with  music  of  Milton  Babbitt,  John  Cage, 
and  Gunther  Schuller),  and  again  recently  with  the  Munich  Philharmonic  (Oehms  Classics, 
with  works  by  Sessions,  Di  Domenica,  and  Wuorinen).  There  are  many  other  good 
recordings  of  Carter's  orchestral  music,  including  all  of  the  concertos  (some  multiple 
times— the  following  list  is  not  exhaustive).  Oliver  Knussen  and  the  BBC  Symphony 
Orchestra  recorded  Carter's  Clarinet  Concerto  with  soloist  Michael  Collins,  pairing  it 
with  the  symphony  Symphonia:  Sum  fluxae  pretium  spei  on  a  Grammy-nominated  CD 
(Deutsche  Grammophon  "20/21").  Pianist  Ursula  Oppens  recorded  the  Piano  Concerto 
twice,  with  Michael  Gielen  conducting  the  Cincinnati  Symphony  Orchestra  (New  World 
Records,  with  the  Variations  for  Orchestra),  and  with  Gielen  and  the  Southwest  German 
Radio  Symphony  Orchestra  (budget-priced  Arte  Nova,  with  Three  Occasions  and  the 
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TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 
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Concerto  for  Orchestra).  In  the  1960s  the  Boston  Symphony  Orchestra  recorded  the  Piano 
Concerto  with  Erich  Leinsdorf  and  soloist  Jakob  Lateiner  (RCA),  but  this  has  never  been 
issued  on  CD.  A  terrific  recording  of  Carter's  Double  Concerto  for  Harpsichord  and  Piano 
with  Two  Chamber  Orchestras  has  Paul  Jacobs  and  Gilbert  Kalish  as  soloists  with  the 
Contemporary  Chamber  Ensemble  conducted  by  Arthur  Weisburg  (Nonesuch).  Ole  Bonn 
(with  Oliver  Knussen  and  the  London  Sinfonietta  on  Virgin  Classics)  and  Rolf  Schulte  (with 
Justin  Brown  and  the  Odense  Symphony  Orchestra  on  Bridge)  both  recorded  the  Violin 
Concerto.  Heinz  Holliger  recorded  the  Oboe  Concerto  with  Boulez  and  the  Ensemble 
Intercontemporain  (Apex).  Fred  Sherry  recorded  the  Cello  Concerto  with  Oliver  Knussen 
and  the  BBC  Symphony  Orchestra  (Bridge). 

Robert  Kirzinger 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon.  The  London  symphonies 
(including  the  Symphony  No.  104)  are  treated  in  Volume  III,  "Haydn  in  England,"  which 
chronicles  the  years  1791-1795  (Indiana  University  Press).  The  Haydn  entry  in  the  revised 
(2001)  New  Grove  Dictionary  of  Music  and  Musicians  includes  a  new  article  by  James 
Webster  and  a  work-list  by  Georg  Feder.  This  has  now  appeared  as  a  single  paperback 
volume,  The  New  Grove  Haydn  (Grove's  Dictionaries,  Inc.).  The  entry  from  the  1980  edi- 
tion of  Grove— article  by  Jens  Peter  Larsen,  work-list  by  Feder— was  reprinted  as  an  earli- 
er version  of  The  New  Grove  Haydn  (Norton  paperback).  Another  convenient  introduction 
is  provided  by  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback).  Karl  Geiringer's  Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by  Uni- 
versity of  California  Press.  (Geiringer  also  wrote  important  biographies  of  J.S.  Bach  and 
Johannes  Brahms.)  If  you  can  track  down  a  used  copy,  Laszlo  Somfai's  copiously  illustrated 
Joseph  Haydn:  His  Life  in  Contemporary  Pictures  provides  a  fascinating  view  of  the  composer's 
life,  work,  and  times  (Taplinger). 

Important  older  sets  of  the  twelve  London  symphonies  include  Sir  Colin  Davis's  with  the 
Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  and  Eugen  Jochum's  with  the 
London  Philharmonic  (Deutsche  Grammophon).  A  recent  set  of  Haydn's  twelve  London 
symphonies  (with  No.  68  thrown  in  for  good  measure)  has  Nikolaus  Harnoncourt  con- 
ducting the  Royal  Concertgebouw  Orchestra  (Warner  Classics).  Adam  Fischer's  set  of 
the  complete  Haydn  symphonies  with  the  Austro-Hungarian  Haydn  Orchestra  offers 
incredible  value  as  well  as  good,  solid  performances  (Brilliant  Classics,  bargain-basement- 
priced  on  thirty-three  discs;  originally  on  Nimbus).  Period-instrument  traversals  of 
Haydn's  symphonies  have  been  undertaken  by  Christopher  Hogwood  with  the  Academy 
of  Ancient  Music  (Oiseau-Lyre)  and  by  Roy  Goodman  with  the  Hanover  Band  (Hyperion). 
Individual  recordings  worth  investigating  of  the  Symphony  No.  104  include  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Charles  Mackerras's  with 
the  Orchestra  of  St.  Luke's  (Telarc),  and  Mogens  Woldike's  with  the  Vienna  State  Opera 
Orchestra  (Vanguard  Classics).  Charles  Munch  recorded  Haydn's  Symphony  No.  104 
with  the  Boston  Symphony  Orchestra  in  1949  (for  an  early  10-inch  RCA  LP). 
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Join  the  Family! 

George  and  Nancy  Mumjorcl,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss, 
Sibelius  (Norton  paperback).  The  Mahler  article  in  the  revised  Grove  (2001)  is  by  Paul 
Franklin.  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback) 
and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  starting  points. 
Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to 
the  composer's  music  (Cambridge  University  paperback).  The  Cambridge  Companion  to 
Mahler,  edited  by  Jeffrey  Barham,  is  due  out  next  month  (Cambridge).  Michael  Steinberg's 
program  notes  on  the  nine  Mahler  symphonies  and  the  unfinished  Tenth  are  in  his  com- 
pilation volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Gustav  Mahler: 
Letters  to  his  Wife,  edited  by  Antony  Beaumont,  Henry-Louis  de  La  Grange,  and  Gunther 
Weiss  (Cornell  University  Press;  Beaumont  previously  compiled  Alma  Mahler-Werfel: 
Diaries  1898-1902,  from  the  same  publisher),  and  Gustav  Mahler:  A  Life  in  Crisis,  by  Stuart 
Feder,  a  psychoanalytic  view  of  the  composer's  life  (Yale  University  Press),  are  impor- 
tant, relatively  recent  additions  to  the  Mahler  bibliography.  Published  in  1999,  The  Mahler 
Companion,  edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of 
essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of  his 
major  pieces,  including  consideration  of  the  First  Symphony  in  John  Williamson's  chapter 
on  "The  Earliest  Completed  Works"  (Oxford).  The  biography  Mahler  by  Jonathan  Carr 
offers  an  accessible  approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press). 
Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a 


Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 

2007/2008  Oi/o€f-(%(&ilee Oea&on 

UPCOMING  EVENTS 

Nov.  16,  Jordan  Hall  •  Nov.  1  8,  Sanders  Theatre  •  7:30  p.m. 

Tchaikovsky  Piano  Trio  in  A  minor  oP.  50 
Works  by  Jongen,  Bernstein 

Dec.  1  5,  First  Church  in  Cambridge,  Congregational  •  7:30  p.m. 
An  evening  with  Schubert 
The  Shepherd  on  the  Rock,  Piano  Trio  No.  1,  Arpeggione  Sonata 

www.bostonchambermusic.org     61 7.349.0086 
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Tiofton  Ffifly  Jllusic  Teflival 
2007-2008  Reason 


"An  astounding  assortment 

Of  concerts."  -  The  New  York  Times 


Les  Voix  Humaines 

directed  by  Christopher  Jackson 
Buxtehude's  Membra  Jesu  Nostri 

A  stunning  cycle  of  seven  cantatas 

depicting  Christ's  final  moments 

on  the  cross. 


Suzie  LeBlanc         Nathaniel  Watson 

»  *  N 

Catherine  Webster        Matthew  White  Colin  Balzer 

Saturday,  November  24  at  8pm 
First  Church  Congregational 

11  Garden  Street,  Harvard  Square 
Free  parking  included  with  every  ticket  purchase! 

Order  your  tickets  today! 

617-661-1812 
orWWW.BEMF.ORG. 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www, woodstPckcorp.com  |  psimpson(»  wooJstockcorp.cpm 
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four-volume  English  version  is  planned,  so  far  includes  two  English-language  volumes— 
Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and  Disillusion,  1904-1907 
(Oxford).  The  latest  volume,  Gustav  Mahler:  A  New  Life  Cut  Short,  1907-1911,  which  cov- 
ers Mahler's  final  years,  is  due  in  January  2008  (Oxford).  The  out-of-print,  original  first 
volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due  for  revision,  covered 
Mahler's  life  and  work  through  January  1902  (Doubleday).  The  other  big  Mahler  biogra- 
phy, Donald  Mitchell's,  so  far  extends  to  three  volumes—  Volume  I:  The  Early  Years; 
Volume  II:  The  Wunderhom  Years;  and  Volume  III:  Songs  and  Symphonies  of  Life  and  Death- 
covering  through  the  period  of  Das  Lied  von  der  Erde  (University  of  California).  Alma 
Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and  her 
Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
important  if  necessarily  subjective  source  materials.  Knud  Martner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  con- 
ductor Gilbert  Kaplan  has  seen  to  the  publication  of  The  Mahler  Album  with  the  aim  of 
bringing  together  every  known  photograph  of  the  composer  (The  Kaplan  Foundation 
with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's 
extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  sec- 
ond-hand shops  (Oxford  University  Press).  Mahler  Discography,  edited  by  Peter  Fulop,  will 
be  valuable  to  anyone  interested  in  Mahler  recordings,  though  its  1995  publication  date 
obviously  precludes  inclusion  of  discs  issued  since  then  (The  Kaplan  Foundation). 

James  Levine  recorded  Mahler's  First  Symphony  in  1974  with  the  London  Symphony 
Orchestra.  (RCA).  The  Boston  Symphony  Orchestra  has  made  three  recordings  of  the 
Mahler  First— two  under  Seiji  Ozawa,  in  1977  for  Deutsche  Grammophon  (the  compact 
disc  release  includes  the  "Blumine"  movement,  though  the  LP  did  not)  and  then  in  1987 
for  Philips  as  part  of  his  complete  Mahler  symphony  cycle  with  the  orchestra;  and  a  still 
impressive  1962  rendition  led  by  Erich  Leinsdorf  (RCA).  Other  noteworthy  recordings, 
listed  alphabetically  by  conductor,  include  Claudio  Abbado's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Leonard  Bernstein's  with  the  Concertgebouw  Orchestra  of 
Amsterdam  (Deutsche  Grammophon),  Pierre  Boulez's  with  the  Chicago  Symphony  Or- 
chestra (Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Ultima), 
Vaclav  Neumann's  with  the  Czech  Philharmonic  (Supraphon),  Georg  Solti's  with  the 
Chicago  Symphony  Orchestra  (London),  Klaus  Tennstedt's  with  the  London  Philharmonic 
(EMI),  and  Benjamin  Zander's  with  the  Philharmonia  Orchestra  (Telarc).  A  1950  concert 
performance  with  Bruno  Walter  leading  the  Bavarian  State  Orchestra  (Orfeo  d'or)  is 
much  preferable  to  his  1961  stereo  recording  with  the  Columbia  Symphony  Orchestra 
(Sony,  itself  a  remake  of  Walter's  currently  unavailable  1954  commercial  recording 
with  the  New  York  Philharmonic). 

Marc  Mandel 
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Preparing  musicians  to 
make  a  difference  in  the  world 
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CONSERVATORY  STUDIES 

CONTINUING  STUDIES 

Private  Lessons  i  Chamber  Music  Ensembles 
Longy  Chamber  Chorus  i  Classes  &  Workshops 

PREPARATORY  STUDIES 


Modern  American  Music  Series 

December  1,  2007  at  7:00  PM 

Featuring  baritone  Robert  Honeysucker  and 

pianist  Leslie  Amper  performing  American  songs 

and  spirituals.  Free  and  open  to  the  public. 


Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


Your  Smile 


Is  Your 
Best  Investment 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  infoQvjuuatkinosorio.com 

www.  watkinosorio.com 
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New  Britain  Museum  of  American  Art 
New  Britain.  CT 

AmiBehaArchitects 
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S^    Solo  Artist 


James  Sommerville 


James  Sommerville  joined  the  Boston  Symphony  Orchestra  as  principal  horn  in  January  1998; 
he  occupies  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  chair,  endowed  in  perpetuity  in  1974. 
After  winning  the  highest  prizes  at  the  Munich,  Toulon,  and  CBC  Young  Performers  competi- 
tions, and  with  the  support  of  the  CBC  and  generous  grants  from  the  Canada  Council  and  the 
Macmillan  Foundation,  Mr.  Sommerville  embarked  on  a  solo  career  that  has  brought  critically 
acclaimed  appearances  with  all  the  major  Canadian  orchestras,  the  radio  orchestras  of  Bavaria 
and  Berlin,  and  many  other  orchestras  throughout  North  America  and  Europe.  His  disc  of  the 
Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  JUNO  Award  for  Best 
Classical  Recording  in  Canada.  His  CBC  recordings  of  Britten's  Serenade  for  Tenor,  Horn,  and 
Strings  and  Canticle  III  were  nominated  for  Junos  in  1999  and  1997.  Mr.  Sommerville  is  a 
member  of  the  Boston  Symphony  Chamber  Players,  with  whom  he  tours  regularly  worldwide, 
and  with  whom  he  has  recorded  Mozart's  Quintet  in  E-flat  for  horn  and  strings,  K.407,  for 
BSO  Classics.  He  has  also  recorded  chamber  music  for  the  Deutsche  Grammophon,  Telarc, 
CBC,  Summit,  and  Marquis  labels.  Mr.  Sommerville  previously  played  for  the  symphony  or- 
chestras of  Toronto  and  Montreal,  the  Canadian  Opera  Company  Orchestra,  Symphony  Nova 
Scotia,  and  as  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe;  thus  he  has  traveled 
throughout  the  globe  and  recorded  extensively  as  an  orchestral  player.  He  is  heard  regularly 
on  the  CBC  network  in  various  chamber  music  combinations  and  has  recorded  all  of  the  stan- 
dard horn  repertoire  for  broadcast  over  the  past  twenty  years.  As  a  guest  artist  and  faculty 
member,  Mr.  Sommerville  has  performed  at  many  chamber  music  festivals,  including  the 
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he  debate  about  classical  music  is  alive  and  well 
in  Norman  Lebrecht's  new  book 

The  Life  and  Death  of  Classical  Music 


"One  of  the  keenest 

and  most  trenchant 

observers  on  the  classical 

music  scene  today." 

— Library  Journal 

Lebrecht  "marches 

readers,  prestissimo, 

through  the  glory  days 

of  Toscanini  and 

Glenn  Gould  to... the 

early  2000s....  Richly 

annotated  with 

backstage  gossip/' 

— Time 

"Dishy,  personality- 
driven  prose... 

intelligence  and 
point  of  view/' 

— Publishers  Weekly 


fc 


THE 


[ife  andj)eatt] 


of 


CLASSICAL 
MUSIC 


FEATURING  THE  100  BEST  AND 
20  WORST  RECORDINGS  EVER  MADE 


-hy- 

NORMAN  LEBRECHT 


"A  remarkably  concise  and  thorough  compendium 

of  the  larger  events  and  milestones  in  the  rise  and  fall  of  the 

classical  music  recording  industry,  for  diehard  record 

collectors  and  the  more  casually  interested  alike/' 

—Booklist 

As  heard  on  NPR 


Published  Exclusively  in  Paperback      \^J  ANCHOR       www.anchorbooks.com 
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Festival  of  The  Sound,  the  Vancouver  Chamber  Music  Festival,  Scotia  Festival,  Domaine  Forget, 
Sarasota,  and  the  Banff  International  Festival  of  the  Arts.  Recent  noteworthy  solo  performances 
include  the  world  premiere  of  Christos  Hatzis's  Winter  Solstice  for  horn  and  strings  in  Yellow- 
knife,  Northwest  Territories;  the  North  American  premiere  of  Ligeti's  Hamburg  Concerto  with 
the  Boston  Symphony  Orchestra;  John  Williams's  Horn  Concerto,  with  the  composer  con- 
ducting the  BSO  at  Tanglewood;  and,  performing  on  natural  horn,  Weber's  Concertino,  which 
was  broadcast  live  on  National  Public  Radio  with  the  Handel  &  Haydn  Society  led  by  Christopher 
Hogwood.  Future  engagements  include  concerto  appearances  with  the  Academy  of  St.  Martin 
in  the  Fields  in  London  and  the  National  Symphony  of  Costa  Rica.  Besides  performing  as  a 
horn  player,  Mr.  Sommerville  is  also  artistic  director  of  the  Hamilton  Philharmonic,  one  of 
Canada's  venerable  professional  symphony  orchestras;  he  maintains  an  active  and  growing 
conducting  career,  presenting  a  full  season  of  subscription  and  educational  concerts  in  Hamil- 
ton each  year.  Mr.  Sommerville  teaches  at  the  Tanglewood  Music  Center,  the  Longy  School, 
and  the  New  England  Conservatory  of  Music.  His  previous  featured  appearances  with  the 
Boston  Symphony  Orchestra  have  included  Strauss's  Horn  Concerto  No.  1  (at  Tanglewood  in 
2000),  Britten's  Serenade  for  Tenor,  Horn,  and  Strings  (January  2001),  Martin's  Concerto  for 
Seven  Winds,  Timpani,  Percussion,  and  String  Orchestra  (October  2001),  the  American  pre- 
miere of  Ligeti's  Hamburg  Concerto  (January/February  2002),  and,  most  recently,  at  Tangle- 
wood in  2004,  John  Williams's  Horn  Concerto. 
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Don't  bet  the  ranch. 


^fyxndv/. 


Wny  bet  the  ranch  -when  you  don  t  have  toi 

At  jDavis  JVlahn,  -we  don  t  let  our  clients  take  foolish  risks. 

Oo  you  keep  the  ranch. 

Davis  Malm  6  DAgostine  pc 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 
One    Boston    Place   'Boston   •  617.367.2500  •  www.davismalm.coi 

-My  Ranch     by  rrederic  Remington  generously  provided  by 
Frederic  Remington  Art  jMuseum ,  Oedensbure,   JNY.  vrww. trcdericreinineton.org. 
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I   N  T  E  R  N  A  T  I  O  N  A   I 


NEWTON,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  1 890s  (Colonial  Revival  set  on  2  separale  lots  just  minutes  to 
(  ambridge  and  Boston,  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage,  features  consist  ol  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Marine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


CONCORD,  MASSACHUSETTS 


$3,350,000.  Dating  from  1820.  this  marvdoudy  restored  Queen  Anne  Colonial  :• 
1.34  acres  on  coveted  Monument  Street  in  the  hearl  of  historic  Concord.  Extensive  woodland I 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  throj 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  home  J 
Brigitte  Senklcr  and  Sharon  Mcndosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  wil 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPlace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781 1402-1725,  phyllis.reservitz@NEMoves.com 
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$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  frot 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourn* 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  Th 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elevatt 
Debbie  Gordon  and  |ayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant   and 


expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Man'  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 
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BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


[6,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
Imbination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
lovement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
'ed  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
Isplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
lnathan@jonathanradford.com 


2395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
■chitectural  details  with  a  modem  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
urchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
nth  high  ceilings,  moldings,  .medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
at-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
517)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


.i7,600,0O0.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 
raodland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
irivate  driveway  leads  to  the  handsome  11,000±  square  feet  Colonial  Revival  residence  which, 
Tom  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
iwimming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
!617)  335-1010,  jonathan@jonathanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  cusiom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  ahce.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (781 )  894-5555,  kathy.orourke@NEMoves.com 
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S^    BSO  Major  Corporate  Sponsors 


2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the  following  companies  and 
gratefully  acknowledges  their  partnership.  For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  obristolnbso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives4 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP  &LOW 

The  Gem  of  Boston  Since  i  796~* 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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TLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


Comes  Down 


to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  R  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

1 00  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.atlantictrust.com 


This  ad  is  nol  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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You'll  find  steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer*  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 

l$!  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick '♦  Worcester 


Next  Program... 

Friday,  November  23,  at  1:30pm 
Saturday,  November  24,  at  8pm 
Tuesday,  November  27,  at  8pm 

JAMES  LEVINE  conducting 


SMETANA 


OVERTURE  TO  THE  BARTERED  BRIDE 


SMETANA 


MA  VLAST  (MY  COUNTRY)~A  CYCLE  OF  SIX  SYMPHONIC  POEMS 

Vysehrad 

[A  fortress  in  Bohemia] 
Vltava 

[The  river  Moldau] 
Sarka 

[The  Bohemian  Amazon] 


{INTERMISSION} 

Z  Ceskych  luhu  a  haju 

[From  Bohemia's  woods  and  fields] 
Tabor 

[The  fortress  of  the  Hussite  warriors] 
Blani'k 

[The  mountain  where  the  Hussite 
warriors  sleep] 


PRE-CONCERT  TALKS  BY  HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY,  ST.  LOUIS 

James  Levine  and  the  Boston  Symphony  Orchestra  bring  a  rarity  to  Symphony  Hall:  performances  of  Czech  com- 
poser Bedrich  Smetana's  complete  Ma  Vlast  ("My  Country").  Smetana  (1824-84)  wrote  this  cycle,  a  series  of 
six  colorful  and  dramatic  symphonic  poems  celebrating  his  homeland,  in  the  1870s.  Among  the  pieces  is  "The 
Moldau,"  which  is  frequently  performed  by  itself  and  is  one  of  the  most  beloved  works  in  the  orchestral  litera- 
ture. The  BSO's  only  previous  performances  of  the  complete  cycle  took  place  at  Tanglewood  in  1969  and  1988, 
and  in  Boston  and  Washington,  DC,  in  1971.  To  open  the  program,  Maestro  Levine  and  the  orchestra  perform 
music  not  played  by  the  BSO  since  Seiji  Ozawa  last  led  it  here  in  1978— the  sparkling  overture  to  Smetana's 
comic  opera  The  Bartered  Bride. 
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Coming  Concerts... 


pre-concert  talks  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Friday  'A'  November  23, 1:30-3:25 

Saturday  'B'         November  24,  8-9:55 
Tuesday  'B'  November  27,  8-9:55 

JAMES  LEVINE,  conductor 

SMETANA  Overture  to  The  Bartered  Bride 

SMETANA  Ma  Vlast  (complete) 

Thursday 'A'        November  29,  8-10:10 
Friday  'B'  November  30, 1:30-3:40 

Saturday  'A'         December  1,  8-10:10 

JAMES  LEVINE,  conductor 
RENEE  FLEMING,  soprano 


BERLIOZ 


DUTILLEUX 


DUPARC 


DEBUSSY 


Orchestral  excerpts  from 

Romeo  et  Juliette 

Le  Temps  I'Horloge,  for  soprano  and 

orchestra  (American  premiere;  BSO 

125th  Anniversary  Co-commission) 

Songs  with  orchestra 

(L' Invitation  au  voyage;  Extase; 

Le  Manoir  de  Rosemonde;  Phidyle) 

La  Mer 


Thursday,  December  6,  at  10:30am  (Open  Rehearsal) 
Thursday  'C        December  6,  8-9:55 
Friday  'A'  December  7, 1:30-3:25 

Saturday  'A'         December  8,  8-9:55 

MIGUEL  HARTH-BEDOYA,  conductor 
YO-YO  MA,  cello 

GOLUOV  Ausencia,  for  cello  and  strings 

GOLUOV  Azul,  for  cello  and  orchestra 

DVORAK  Symphony  No.  8 


Thursday  'D' 
Friday  'B' 
Saturday 'B' 
Tuesday  'B' 


January  3,  8-9:35 
January  4, 1:30-3:05 
January  5,  8-9:35 
January  8,  8-9:35 


RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

STRAUSS  Don  Juan 

STRAUSS  7/7/  Eulenspiegel's  Merry  Pranks 

MUSSORGSKY     Pictures  at  an  Exhibition 
(orch.  Ravel) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF    EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (£17)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso  abso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners.abso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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David&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


O  UBS  2007  All  rights  reserved. 


James  Levine   |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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Season  Sponsor: 


UBS 


I  fBS  Thanksgiving  Concert  Welcome 

Welcome  to  the  fourth  annual  UBS  Thanksgiving  Concert.  As  the  BSO's  exclusive 
Season  Sponsor,  UBS  is  pleased  to  partner  once  again  with  the  Boston  Symphony 
Orchestra  for  this  holiday  event. 

With  Symphony  Hall  providing  a  spectacular  backdrop,  the  evening  celebrates  the 
Thanksgiving  tradition  by  evoking  the  spirit,  pride,  and  history  of  both  the  city  of 
Boston  and  this  uniquely  American  holiday. 

Our  relationship  with  the  BSO,  and  other  outstanding  orchestras  in  the  United 
States  and  around  the  world,  reflects  our  dedication  to  supporting  the  communities 
in  which  we  live  and  work,  as  well  as  a  philosophy  of  working  collaboratively  with 
our  partners  in  pursuit  of  a  common  goal. 

Thank  you  for  joining  us  on  this  festive  occasion,  and  we  wish  you  a  healthy  and 
happy  holiday  season. 


Robert  Wolf 

Chairman  and  CEO,  UBS  Americas 


A  Letter  from  Mark  Volpe 

On  behalf  of  the  Boston  Symphony  Orchestra,  welcome  to  the  fourth  annual  UBS 
Thanksgiving  Concert. 

At  the  close  of  last  season,  the  BSO  embarked  on  its  first  European  tour  since 
2001,  its  first  with  James  Levine.  Over  a  two-week  period,  the  BSO  performed  ten 
concerts  in  seven  cities,  including  Lucerne,  Berlin,  Paris,  and  London.  Everywhere 
the  orchestra  went,  we  were  reminded  of  the  preeminent  position  classical  music 
enjoys  within  the  European  culture.  Also  most  apparent  was  the  ongoing  tradition 
of  the  European  corporate  community  providing  major  support  to  the  performing 
arts,  including  UBS's  major  presence  at  the  Lucerne  Festival. 

Over  the  past  five  years,  UBS  has  extended  their  unparalleled  commitment  to 
orchestral  music  through  sponsorship  alliances  with  nine  major  U.S.  symphony 
orchestras.  Here  in  Boston,  we  are  proud  and  honored  that  UBS  selected  the  BSO 
as  their  "flagship"  American  orchestra.  We  are  grateful  for  their  long-term  collab- 
oration and  commitment  to  our  artistic  mission.  In  the  spirit  of  their  tremendous 
partnership  with  the  BSO,  I  am  pleased  to  share  that  tonight's  concert  is  being 
taped  for  broadcast  Thanksgiving  week  on  WGBH  89.7  and  on  public  radio  sta- 
tions nationwide,  presented  by  UBS. 

We  hope  you  will  enjoy  tonight's  concert  and  an  encore  performance  on  UBS's 
Thanksgiving  Concert  radio  broadcast.  Happy  Thanksgiving  to  all. 


y« 


Mark  Volpe 

Managing  Director 

Boston  Symphony  Orchestra 


A  LETTER   FROM   MARK  VOLPE 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

i2jth  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden   •   Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  •   Eric  D.  Collins   •   Cynthia  Curme   ■   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford   •  Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio  ■   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio  ■   Carol  Reich  •   Edward  I.  Rudman   • 
Hannah  H.  Schneider  •   Arthur  I.  Segel   •   Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.   • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •  Avram  J.  Goldberg  •   Edna  S.  Kalman   •  George  H.  Kidder 

R.  Willis  Leith,  Jr.   •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey  • 

John  L.  Thorndike   ■   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •   William  F.  Achtmeyer   •   Diane  M.  Austin   ■   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   •   Linda  J.L.  Becker  ■   George  W.  Berry  ■  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke   •   Gregory  E.  Bulger  •  William  Burgin   •   Ronald  G.  Casty   ■   Carol  Feinberg  Cohen  • 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •   Charles  L.  Cooney   ■   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane   •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky   •   Alan  Dynner  •   Ursula  Ehret-Dichter  ■   John  P.  Eustis  II   ■   Pamela  D.  Everhart  • 
Joseph  F.  Fallon   •   Thomas  E.  Faust,  Jr.   ■   Judith  Moss  Feingold   •   Steven  S.  Fischman   •  John  F.  Fish  • 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry  •   Susan  Hockfield   •   Osbert  M.  Hood  • 
Roger  Hunt   •   William  W.  Hunt   •   Ernest  Jacquet  ■   Everett  L.  Jassy   •   Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  •   Stephen  R.  Karp   •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  ■   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade   •   Renee  Landers   •   Charles  Larkin   • 
Robert  J.  Lepofsky   •   Christopher  J.  Lindop   •   John  M.  Loder   •    Edwin  N.  London   ■   Jay  Marks   • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   ■   Thomas  McCann   •  Joseph  C.  McNay  •  Albert  Merck 
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Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   •   Faul  M.  Montrone   •   Robert  J.  Morrissey   • 

Evelyn  Stefansson  Net  •   Robert  T.  O'Connell   •  Joseph  Patton   ■  Ann  M.  Philbin   •   May  H.  Pierce   ■ 

Claudio  Pincus  ■  Joyce  L.  Plotkin   ■   Dr.  John  Thomas  Potts,  Jr.   ■   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell   •  John  Reed   •  Donna  M.  Riccardi   ■  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   ■  John  C.  Smith   • 

Charles  A.  Stakely   •   Patricia  L.  Tambone   ■   Caroline  Taylor  •  Mark  D.  Thompson   •  Samuel  Thorne   • 

Albert  Togut   ■   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Paul  M.  Verrochi   ■   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •  Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.   ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   •  Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias  ■  Joan  P.  Curhan   •  Phyllis  Curtin   • 

Tamara  P.  Davis   •   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •  Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   •  Harriett  Eckstein   ■  George  Elvin   ■  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •  Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb   ■  Jordan  Golding  • 

Mark  R.  Goldweitz   •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  ■  Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   >  Lola  Jaffe  •  Michael  Joyce  •  Martin  S.  Kaplan  ■  Mrs.  S.  Charles  Kasdon   ■ 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky   ■   Robert  K.  Kraft   ■   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt   •   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   ■  John  A.  Perkins  •   Daphne  Brooks  Prout   • 

Robert  E.  Remis   ■  John  Ex  Rodgers   •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   ■ 

Lynda  Anne  Schubert  ■   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton   ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells   •   Margaret  Williams-DeCelles   •  Mrs.  Donald  B.  Wilson   •  Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   ■   Paula  Strasser,  Secretary   ■ 
Janis  Su,  Vice  President,  Public  Relations   •   Leah  Weisse,  Nominating  Chairman 


TRUSTEES  AND  OVERSEERS 


OSTON     SYMPHON 


tee 


2007-20 


SEASON 


A  program  for  < 

music  enthusiasts  R£ 

between  the  ages  of  21  and  38 


Repartee  events  begin  at  7pm  at  Symphony  Hall  with  hors  d'oeuvres  am 
cocktail  receptions  in  a  private  room  designated  for  Repartee.  You'll  hear 
remarks  from  an  orchestra  member  or  special  guest  who  will  discuss 
elements  of  the  evening's  concert  program  while  you  mingle,  relax  and 
unwind — then  take  your  seat  at  8pm  in  one  of  Boston's  most  treasured  ■ 
landmarks  and  be  transformed  by  the  BSO! 

For  Repartee  dates,  prices,  and  information  go  to  bso.org/repartee  or  call  617-266-1200. 


GRAPHY:  MICHAEL  IUTCH  AND  HERVE  PEILETIER 


BOSTON     SYMPHONY     ORCHESTRA 


2007-2008  season 


High-spirited  evenings  for 

individuals  over  40 


The  Boston  Symphony  Orchestra  presents  Bolero,  concert  events  for 
classically-minded  singles  over  40.  Attend  one  or  all  four  evenings. 


Join  others  for  an  hors  d'oeuvres  and  cocktail  reception  in  a  private 
room  in  Symphony  Hall  for  a  chance  to  meet  in  an  atmosphere  of 
shared  interests.  A  brief  talk  on  that  evening's  program  will  take  place 
before  the  performance  of  the  world-renowned  BSO. 

For  Bolero  dates,  prices,  and  information 
go  to  bso.org/bolero  or  call  617-266-1200. 

PHOTOCSAC~\    U   C 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  ■  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 


ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  ■  Keith  Elder,  Production  and  Touring  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 


ADMINISTRATION 


DEVELOPMENT 

Alexandra  Fuchs,  I  >ire<  ti  n  of  Annual  Funds  •  Nina  Jung,  !  sector  of  Development  Events  and  Volunteer 

•  Ryan  Losey,  I  sector  of  Foundation  and  Government  Relation',  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  ■ 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  • 
Angelo  Flores  •  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Applications  Support  Specialist  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
Whitney  Riepe,.  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


ADMINISTRATION 


BOSTON 

SYMPHONY 

ORCHESTRA 

family 

CONCERTS^ 


FUN       FOR 


2007  -  2008  season 


ALL       ACES! 


r 


FAMILY   CONCERT   SERIES 


WHAT  DO  YOU  HEAR? 

Music  creates  atmosphere,  emotions  and 
thoughts.  Some  music  even  tells  stories 
or  paints  pictures.  The  wonderful  thing 
about  music,  is  that  each  individual 
experiences  something  unique  when 
listening  to  it.  Please  join  the  Boston 
Symphony  Orchestra  as  we  "listen" 
and  explore  these  ideas  with  exciting 
repertoire  from  Berlioz,  Britten,  Rossini, 
Mozart,  and  yes,  Beethoven. 

Family  concerts  are  designed  for  children 
ages  5  and  up. 


Saturday,  February  2,  at  10:15am 
Saturday,  February  2,  at  12  noon 
Tickets:  $18 

Call  617-266-1200,  or 

visit  our  new  website  at  bso.org. 


UBS 


UBS  Is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 


James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows,  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 


JAMES  LEVINE 


and  Monon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  flume  praetium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Purchase  a  BSO  College  Card  for  $25, 
and  attend  27  concerts  at  no  additional  cost! 


To  purchase,  visit  WWW.bsO.org/colleg 
or  call  SymphonyCharge  at  (888)  266-12 


Students  must  show  a  valid  student  ID  and  will  receive 
one  free  ticket  per  College  Card. 

Supported  by  UBS 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 


James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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BOSTON   SYMPHONY  ORCHESTRA 


%*.* 


James  Levine  and  the  BSO 
European  Festivals  Tour 

August  25-September  7,  2007 


IMMEDIATELY  FOLLOWING  THEIR  2007  TANGLEWOOD  SEASON  THIS  PAST  SUMMER,  MUSIC 
DIRECTOR  JAMES  LEVINE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA  MADE  THEIR  FIRST 
TOUR  TOGETHER,  PERFORMING  AT  THE  LUCERNE  FESTIVAL,  THE  SCHLESWIG-HOLSTEIN 
FESTIVAL  (IN  HAMBURG),  ESSEN,  DUSSELDORF,  THE  BERLIN  FESTIVAL,  PARIS,  AND  THE  BBC 
PROMS  IN  LONDON.  THE  TOUR  REPERTOIRE  INCLUDED  BERLIOZ'S  "LA  DAMNATION  DE 
FAUST";  BARTOK'S  "BLUEBEARD'S  CASTLE"  ON  A  PROGRAM  WITH  THE  BRAHMS  FIRST  SYM- 
PHONY; ELLIOTT  CARTER'S  "THREE  ILLUSIONS,"  IVES'S  "THREE  PLACES  IN  NEW  ENGLAND," 
RAVEL'S  PIANO  CONCERTO  IN  G,  AND  BARTOK'S  CONCERTO  FOR  ORCHESTRA. 


Photos  by  Michael  J.  Lutch 


"The  Boston  Symphony  Orchestra,  founded 
in  1881  and  currently  conducted  by  James 
Levine,  is  a  famous  orchestra,  and  it  would 
not  be  an  overstatement  to  say  that  it  is 
the  best  American  orchestra." 

LA  REGIONE  TICINO,  AUGUST  29,  2007 


tn  route  between  tour  venues 


Performing  at  the  Philharmonie  in  Berlin 
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"You  are  still  incredulous  when  you  hear 
this  fullness  in  such  a  breathtakingly  fine 
orchestra.  The  strings  sparkle,  the  brass 
are  resplendent,  without  ever  becoming 
loud.  The  orchestra  is  a  sonic  wonder  of 
the  world;  only  with  the  Vienna  Phil- 
harmonic do  you  encounter  something 
similar." 

SONNTAGS  ZEITUNG,  AUGUST  26,  2007 


,  A 


Acknowledging  th?  applause  in  Dusseldorf 


"The  overall  impression  was  an  over- 
whelming of  the  soul,  the  emotions,  and 
the  intellect. . . .  The  razor-sharp  lightning 
chords  flashing  through  the  orchestra, 
the  sound  mixtures,  the  discipline  within 
the  sections  should  go  down  in  the 
annals  of  orchestral  history. . . ." 

RHEINISCHE  POST,  SEPTEMBER  3,  2007 


Performing  in  Hamburg's  Grosse  Musikhalle 


■^^■HV 


"James  Levine  has  reached  the 
pinnacle.  A  musician  in  America 
cannot  rise  any  higher  than  this." 

FRANKFURTER  ALLGEMEINE 
ZEITUNG,  AUGUST  16,  2007 


"The  Damnation  of  Faust"  at  the  Salle  Pleyel  in  Paris,  with 
Marcello  Giordani,  Yvonne  Naef  Jose  van  Dam  (seated  at 
right  of  podium),  and  the  Tanglewood  Festival  Chorus 


EUROPEAN   FESTIVALS  TOUR 
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ig  "Bluebeard's  Castle"  in  Hamburg  with  soloists 
Albert  Dohmen  and  Michelle  DeYoung 


"With  its  exquisite  sound  esthetic,  the 
orchestra  reached  a  pinnacle  of  what 
an  earthly  ensemble  can  achieve." 

WEST  DEUTSCHE  ZEITUNG, 
SEPTEMBER  3,  2007 


"The  sensation  of  the  performance  was 
the  orchestra. . .  which  made  its  Bartok 
['Bluebeard's  Castle']  shimmer  in  such 
an  elaborate  blaze  of  color  that  no  one 
missed  a  staged  interpretation  of  the 
jarring  Expressionist  work." 

DIE  WELT,  SEPTEMBER  1,  2007 


James  Levine  in  Lucerne  with  pianist  Pierre-Laurent  Aimard,  who 
was  soloist  in  Lucerne  and  Berlin  for  Ravel's  Piano  Concerto  in  G 


Performing  "Damnation  of  Faust"  at  the  Philharmonie  in 
Berlin  with  soloists  (seated)  Patrick  Carfizzi,  Jose  van  Dam, 
and  Marcello  Giordani 


"An  electrifying  reading  of  Bartok's  Concerto 
for  Orchestra  drew  prolonged  applause  from 
the  Berliners,  who  called  Levine  back  for 
seven  curtain  calls." 

THE  BOSTON  GLOBE,  SEPTEMBER  7,  2007 
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T/ie  f/'/io/  concert  of  the  tour,  on  September  7  at  London's  Royal  Albert  Hall 


In  terms  of  technical  excellence,  the 
Boston  Symphony  Orchestra's  players 
are  up  there  with  the  best.  It  has  tradi- 
tionally been  regarded  as  the  most 
European  of  the  leading  U.S.  orchestras, 
but  under  Levine's  hands  it  has  started 
to  show  its  true  stars  and  stripes." 

FINANCIAL  TIMES,  SEPTEMBER  9,  2007 


In  concert  in  Hamburg's  Grosse  Musikhalle 


". . .  it  was  the  orchestra  that  made  the  strongest  impact.  The  cor  anglais  solos  introduc- 
ing Marguerite  in  Scenes  13  and  15  [of  'Damnation  of  Faust']  were  beautifully  poised; 
the  Ride  to  the  Abyss  in  Scene  18  pitted  an  exciting  gallop  against  the  religious  chanting 
of  the  peasants;  the  plucked  strings  in  Mephistopheles's  Serenade  were  vibrant,  and 
there  was  much  besides  that  revealed  Berlioz's  orchestration  at  its  deftest" 

THE  DAILY  TELEGRAPH,  SEPTEMBER  J,  2007 


EUROPEAN   FESTIVALS  TOUR 
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We  give  thanks. . . 


The  BSO  applauds  UBS  for 
its  partnership  throughout  the 
season  and  its  support  of  tonight's 
UBS  Thanksgiving  Concert. 


SS- 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

i2jth  season,  2007-2008 


UBS  THANKSGIVING  CONCERT 

Friday,  November  16,  8:30pm 


JAMES  LEVINE  conducting 


HAYDN 


SYMPHONY  NO.  104  IN  D,  LONDON 

Adagio— Allegro 
Andante 
Menuet:  Allegro 
Finale:  Spiritoso 

PROGRAM  NOTE  BEGINS  ON  PAGE  22. 


{INTERMISS 


O     N     } 


MAHLER 


SYMPHONY  NO.  1  IN  D 

Langsam.  Schleppend  [Slow.  Dragging] 

Kraftig  bewegt,  doch  nicht  zu  schnell; 
[With  powerful  motion,  but  not  too  fast] 
Trio:  Recht  gemachlich  [Pretty  easygoing] 

Feierlich  und  gemessen,  ohne  zu  schleppen 
[Solemn  and  measured,  without  dragging] 

Sturmisch  bewegt  [With  tempestuous  motion] 

PROGRAM  NOTE  BEGINS  ON  PAGE  26. 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

This  concert  will  end  about  10:20. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


PROGRAM 
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1  From  the  Music  Director 


Tonight's  fourth  annual  UBS  Thanksgiving  Concert  gives  me  the  happy  opportunity, 
once  again,  to  extend  appreciation  and  thanks  to  UBS  on  behalf  of  the  Boston 
Symphony  Orchestra  and  myself  for  its  ongoing  support  as  the  BSO's  exclusive 
season  sponsor.  Your  efforts  on  behalf  of  the  BSO,  and  also  of  other  orchestras 
throughout  the  United  States,  continue  to  mean  more  to  us  and  our  audiences  than 
we  can  say. 

Tonight's  concert  includes  two  masterpieces  by  Haydn  and  Mahler.  Since  it's  often 
hard  to  schedule  a  Haydn  symphony  in  a  way  that  gives  it  the  right  kind  of  contrast 
to  the  other  music  programmed  with  it,  the  pairing  of  one  of  Haydn's  great  late  sym- 
phonies with  the  First  Symphony  of  Gustav  Mahler  made  for  a  good  balance;  and 
the  idea  of  starting  with  Haydn's  London  Symphony  appealed  to  me,  especially  since 
I've  done  only  two  Haydn  symphonies  here  so  far  (No.  22,  The  Philosopher,  and 
No.  92,  the  Oxford).  The  Mahler  First  is  a  world  apart  from  the  ingenious  symphonies 
that  Haydn  wrote  for  London  (No.  104  being  the  last  of  these,  as  well  as  his  very  last 
symphony).  So  here  we  have  two  symphonies— Haydn's  last  and  Mahler's  first— that 
represent  the  extremes  of  the  Viennese  symphonic  tradition.  And  Mahler's  First  also 
makes  a  tremendous  contrast  to  his  own  Ninth  Symphony  (which  we  performed 
here  last  week)  as  we  continue  to  build  on  our  Mahler  work  together  in  preparation 
for  the  big  Mahler  anniversary  year,  2010-11,  which  marks  the  150th  anniversary  of 
his  birth  and  the  hundredth  of  his  death. 

Both  these  symphonies  are  in  the  same  key,  D  major;  but  in  other  respects  they 
couldn't  be  more  different.  For  example,  in  Haydn's  final  symphonies,  the  center  of 
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gravity  remains  in  the  first  movement  (despite  Mozart's  changing  that  with  the 
finale  of  his  Jupiter  Symphony  more  than  a  decade  earlier).  Though  the  last  move- 
ment of  Haydn's  Symphony  104  is  as  full  of  invention  as  the  rest  of  the  piece,  it's  still 
relatively  short. 

With  Mahler— who  continued  to  rethink  aspects  of  his  First  Symphony  for  years 
after  the  premiere  of  the  original  version— the  size  and  scope  of  the  symphony  was 
dramatically  changed,  even  compared  to  most  of  the  composers  who  immediately 
preceded  him.  Also,  the  fact  that  Mahler  was  one  of  the  great  song  composers 
played  a  significant  part  in  his  symphonic  composition;  here  we  get  a  four-move- 
ment symphony  based  in  part  on  music  from  his  songs.  The  first  movement,  the  Trio 
of  the  second-movement  scherzo,  and  the  third  movement  all  share  thematic  mate- 
rials with  his  Songs  of  a  Wayfarer.  There's  no  real  slow  movement;  instead,  the  inter- 
mezzo-like third  movement  shocked  audiences  with  Mahler's  minor-mode  reimagin- 
ing  of  the  children's  round  Frere  Jacques  as  a  funeral  march.  But  everything  that  hap- 
pens in  the  first  three  movements  points  toward  the  finale  as  the  emotional  and 
structural  apex  of  the  work:  the  fourth  movement,  while  containing  something  of 
what  one  finds  in  Mahler's  slow  movements,  is  a  full-scale  drama  that  finishes  with 
one  of  the  most  powerful  and  triumphant  endings  to  be  encountered  anywhere— an 
ending  quite  different  from  those  found  in  any  of  his  other  purely  instrumental  sym- 
phonies, and  which  opens  the  way  to  his  entire  cycle  of  symphonies,  a  body  of  work 
unlike  any  other  composer's. 


r 
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FROM  THE   MUSIC   DIRECTOR 


Joseph  Haydn 

Symphony  No.  104  in  D,  "London' 


FRANZ  JOSEPH  HAYDN  WAS  BORN  AT  ROHRAU,  LOWER  AUSTRIA,  ON  MARCH  31,  1732,  AND  DIED  IN 
VIENNA  ON  MAY  31,  1809.  HE  WROTE  THIS  SYMPHONY— HIS  LAST— IN  LONDON  IN  I795  AND  LED  ITS 
FIRST  PERFORMANCE  ON  MAY  4  THAT  YEAR  AT  THE  KING'S  THEATRE,  HAYMARKET,  IN  THAT  CITY. 

THE  SYMPHONY  IS  SCORED  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO 
HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


G^ 


Not  often  have  an  artist  and  his  public  been  so  wondrously  and  delightedly  attuned  to 
one  another  as  were  Haydn  and  his  enchanted  London  audiences  in  the  first  half  of  the 
1790s.  For  nearly  thirty  years,  Haydn  had  worked  for  the  Esterhazy  family  under  conditions 
that  were  artistically  stimulating  but  that  also  kept  him  in  geographic  isolation  much  of 
the  time.  His  music  the  while  circulated  widely  in  printed  and  manuscript  copies,  and 
when,  after  the  disbanding  of  the  Esterhazys'  musical  establishment  upon  the  death  in 
September  1790  of  old  Prince  Nicholas,  Haydn  became,  so  to  speak,  a  free  man,  he  was 
more  famous  than  he  knew. 


Johann  Peter  Salomon  lost  not  a  moment  in  perceiving  the  chance  that  Haydn's  sudden 
availability  offered.  Salomon,  born  1745  in  Bonn,  but  actively  and  indeed  exceedingly  suc- 
cessful in  London  as  violinist  and  impresario  since  1781,  happened  to  be  on  the  continent 
when  he  heard  of  the  death  of  Haydn's  employer.  He  left  at  once  for  Vienna,  where  he 
simply  presented  himself  at  Haydn's  apartment  one  December  morning  with  the  words, 
"I  am  Salomon  from  London  and  I  have  come  to  fetch  you."  His  words  and  his  splendid 
offer— £1,000  for  an  opera,  six  symphonies,  and  some  miscellaneous  pieces,  plus  a  £200 
guarantee  for  a  benefit  concert— persuaded,  and  within  a  matter  of  weeks  the  two  were 
on  their  way. 

The  story  is  familiar— the  farewell  with  Mozart  at  which  both  shed  tears,  the  rough 
crossing  from  Calais  to  Dover  ("But  I  fought  it  all  off  and  came  ashore  without— excuse 
me— actually  being  sick,"  he  wrote  to  his  friend  Marianne  von  Genzinger),  the  stunning 
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success  of  his  London  concerts  and  the  six  new  symphonies  he  wrote  for  them,  the  hon- 
orary degree  at  Oxford,  the  gentle  love  affair  with  Mrs.  Rebecca  Schroeter,  the  grief  of 
Mozart's  death.  Haydn  returned  to  Vienna  in  1792,  but  a  second  visit  to  London  was  a 
foregone  conclusion.  The  1794-95  sojourn  in  England  equaled  the  earlier  one  as  a  triumph. 

The  Symphony  No.  104  is  the  last  of  the  twelve  he  wrote  for  and  introduced  in  London; 
indeed,  it  is  his  last  symphony  altogether.  It  is  commonly  known  as  "the  London,"  which, 
given  that  the  designation  applies  equally  to  eleven  other  symphonies,  must  be  one  of 
the  most  pointless  of  all  musical  nicknames.  But  the  Germans  outdo  us  in  silliness.  They 
call  it  the"Salomon"  Symphony,  but  in  fact  Haydn's  last  three  symphonies  were  written 
for  concerts  presented  not  by  Salomon  but  by  another  violinist-impresario  (and  quite 
considerable  composer),  Giovanni  Battista  Viotti. 

All  the  music  at  the  concert  at  which  this  D  major  symphony  was  introduced  was  by 
Haydn,  and  the  program  included  the  seventh  performance  in  about  as  many  months 
of  the  work  that  had  turned  out  the  greatest  hit  of  the  second  London  visit,  the  Military 
Symphony.  There  were  also  some  vocal  numbers,  and  of  one  of  the  singers,  a  certain 
Madame  Banti,  Haydn  noted  in  his  diary— in  English— that  "she  song  very  scanty."  Of  the 
event  altogether,  though,  Haydn  noted  (back  in  German  now)  that  "the  whole  company 
was  thoroughly  pleased  and  so  was  I.  I  made  4,000  gulden  on  this  evening.  Such  a  thing 
is  possible  only  in  England."  The  reviewer  of  the  Morning  Chronicle  wrote:  "It  is  with 
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The  impresario  Johann  Peter  Salomon  (1745-1815) 


pleasure  that  we  inform  the  public  that  genius  is  not  so  totally  neglected  as  some  are  too 
often  apt  to  confirm,"  commenting  also  on  the  "fullness,  richness,  and  majesty,  in  all  its 
parts"  of  Haydn's  new  symphony.  Contemporary  criticism  is  apt  to  stress  the  complexity, 
the  sense  of  amplesse  and  abundance  in  Haydn's  work.  But  his  intoxicating  intelligence 
and  invention— and  thus  also  his  famous  sense  of  humor— are  tied  as  well  and  inextricably 
to  his  feeling  for  economy.  (This  is  one  of  the  ways  in  which  Haydn  differs  from  Mozart. 
Mozart  could  play  Haydn's  game,  as,  for  example,  in  the  finale  to  the  E-flat  piano  concerto, 
K.449,  but  his  natural  inclination  was  toward  the  prodigal.) 

It  is  Haydn's  way  to  work  with  few,  simple,  striking,  and  malleable  ideas.  The  purely  for- 
mal fanfare  that  opens  this  D  major  symphony  is  an  example.  We  hear  it  first  in  its  most 
obvious,  its  most  "natural"  form.  But  it  returns  twice  during  the  introduction,  subtly 
transformed  the  first  time  and  dramatically  the  second.  And  what  rich  returns  Haydn 
derives  from  the  sighing  figure  the  violins  introduce  in  the  first  measure  after  the  fanfare! 
When,  after  that,  minor  gives  way  to  major  and  Adagio  to  Allegro,  a  single  theme  virtu- 
ally suffices  to  propel  this  densely  and  wittily  worked  movement  along. 

Melodies  like  the  one  at  the  beginning  of  the  Andante  earned  Haydn  his  19th-century 
reputation  for  innocence.  Butter  would  not  melt  in  the  sweet  mouth  of  the  personage 
who  speaks  in  the  first  four  measures.  But  the  poignant  and  accented  B-flat  in  the  next 
phrase  is  fair  warning,  and  the  extraordinary  extensions  when  the  opening  phrase 
returns— the  violin  sound  now  edged  with  a  bit  of  bassoon  tone— persuade  us  that  inno- 
cence is  but  a  point  of  departure  for  adventures  both  subtle  and  deep.  The  most  aston- 
ishing of  these  adventures— the  mysterious  cessation  of  motion  on  remote  and  mysteri- 
ous harmonies  and  the  touching  speculations  of  the  flute— is  in  its  present  form  a  late 
second  thought  of  Haydn's. 

The  robust  minuet  is  alive  with  amusing  syncopations;  the  Trio,  charmingly  scored,  is 
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gently  lyrical.  Haydn  provides  ten  measures  of  retransition  to  the  reprise  of  the  minuet, 
and  that  is  a  very  rare  feature  in  his  music.  The  finale  starts  with  a  Croation  folk  song, 
presented  in  rustic  style  over  a  bagpipe-like  drone.  But  the  movement  as  a  whole  is  full 
of  city  wisdom,  about  counterpoint  and  rapidly  swirling  dissonance.  Its  most  remarkable 
feature  is  perhaps  the  contrasting  theme,  much  slower  and  delicately  harmonized,  which 
Haydn  uses  to  make  the  most  breath-stoppingly  surprising  retransition  into  a  recapitula- 
tion that  ever  occurred  to  him. 

Michael  Steinberg 

MICHAEL  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  7964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony-A  Listener's 
Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral  Masterworks-A  Listener's  Guide."  Essays  by  Mr. 
Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music-Invitations  to  Listening," 
also  from  Oxford  University  Press. 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Haydn's  Symphony  No.  104  is  not  documented. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Haydn's  Symphony  No.  104  were 
given  by  Wilhelm  Gericke  in  December  1884,  subsequent  BSO  performances,  in  addition  to  later 
ones  by  Gericke,  being  given  by  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Pierre  Monteux,  Serge  Kousse- 
vitzky,  Georges  Enesco,  Richard  Burgin,  Charles  Munch,  Robert  Shaw,  Joseph  Silverstein,  Christopher 
Hogwood,  Andre  Previn,  Jeffrey  Tate  (including  the  BSO's  most  recent  Tanglewood  performance, 
on  August  19, 1995),  Previn  again,  and  Robert  Spano  (the  most  recent  subscription  performances 
before  this  week's,  in  February  2005). 
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Gustav  Mahler 

Symphony  No.  1  in  D 


GUSTAV  MAHLER  WAS  BORN  IN  KALISCHE  (KALISTE)  NEAR  THE  MORAVIAN  BORDER  OF  BOHEMIA  ON 
JULY  7,  i860,  AND  DIED  IN  VIENNA  ON  MAY  l8,  1911.  HE  DID  MOST  OF  THE  WORK  ON  THIS  SYMPHONY 
IN  FEBRUARY  AND  MARCH  l888,  HAVING  BEGUN  TO  SKETCH  IT  IN  EARNEST  THREE  YEARS  EARLIER 
AND  USING  MATERIAL  GOING  BACK  TO  THE  187OS.  HE  REVISED  THE  SCORE  EXTENSIVELY  ON  SEVERAL 
OCCASIONS;  THE  SECOND,  AND  LAST,  EDITION  PUBLISHED  DURING  MAHLER'S  LIFETIME  WAS  DATED 
1906.  MAHLER  HIMSELF  CONDUCTED  THE  FIRST  PERFORMANCE  OF  THE  WORK,  THEN  IN  FIVE  MOVE- 
MENTS AND  CALLED  "SYMPHONIC  POEM  IN  TWO  PARTS,"  WITH  THE  BUDAPEST  PHILHARMONIC  ON 
NOVEMBER  20,  1889.  BY  THE  TIME  OF  A  BERLIN  PERFORMANCE  HE  CONDUCTED  IN  1896,  THE  ORIGI- 
NAL SECOND  MOVEMENT  ("BLUMINE";  SEE  BELOW)  AND  ANY  REFERENCES  TO  AN  EXTRAMUSICAL  PRO- 
GRAM (INCLUDING  THE  TITLE  "TITAN,"  WHICH  MAHLER  FOR  A  WHILE  APPLIED  TO  THE  WORK)  HAD 
BEEN  REMOVED,  TO  PRODUCE  A  FOUR-MOVEMENT  SYMPHONY  IN  ESSENTIALLY  THE  FORM  WE  KNOW 
TODAY.  MAHLER  HIMSELF  INTRODUCED  THE  WORK  TO"  THE  UNITED  STATES  IN  ITS  FINAL  FOUR-MOVE- 
MENT FORM  ON  DECEMBER  l6,  1909,  WITH  THE  NEW  YORK  PHILHARMONIC. 

THE  SYMPHONY  IS  SCORED  FOR  FOUR  FLUTES  (THREE  OF  THEM  DOUBLING  PICCOLO),  FOUR  OBOES 
(ONE  DOUBLING  ENGLISH  HORN),  FOUR  CLARINETS  (ONE  DOUBLING  BASS  CLARINET,  TWO  DOUBLING 
HIGH  CLARINET  IN  E-FLAT),  THREE  BASSOONS  (ONE  DOUBLING  CONTRABASSOON),  SEVEN  HORNS,  FIVE 
TRUMPETS,  FOUR  TROMBONES,  BASS  TUBA,  TIMPANI  (TWO  PLAYERS),  BASS  DRUM,  CYMBALS,  TRIAN- 
GLE, TAM-TAM,  HARP,  AND  STRINGS. 


-Q^ 


Mahler's  first  contribution  to  the  genre  of  the  symphony,  which  he  was  to  dominate  and 
change  drastically,  took  an  unusually  long  gestation  period  to  reach  its  final  form.  His  first 
two  symphonies  seem  to  have  changed  character  in  the  composer's  mind  over  a  period 
of  years  and  several  performances.  He  may  have  begun  active  composition  on  the  First 
Symphony  as  early  as  1884.  A  review  of  the  premiere  in  1889  actually  claimed  that  he  had 
finished  the  symphony  five  years  earlier,  but  this  is  patently  incorrect;  probably  the  critic 
misunderstood  some  comment  about  his  having  completed  some  aspect  of  the  work  at 
that  early  date.  Or  perhaps  the  critic  simply  confused  the  composition  of  the  Songs  of  a 
Wayfarer,  written  in  response  to  his  unhappy  affair  with  the  soprano  Johanna  Richter,  with 
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the  composition  of  the  symphony,  which  uses  some  of  the  same  thematic  material. 

Much  of  the  concentrated  work  of  shaping  the  score  in  its  first  version  took  place  under 
the  impetus  of  a  troubling  involvement  with  a  married  woman,  Marion  Mathilda  von 
Weber,  the  wife  of  a  German  soldier,  Captain  Carl  von  Weber,  who  was  the  grandson  of 
the  composer  of  Der  Freischutz.  Mahler  had  become  involved  with  the  Weber  family  late 
in  1886,  when  the  Leipzig  Opera  revived  a  number  of  Weber's  works  for  the  centennial 
of  the  composer's  birth,  many  of  them  conducted  by  Mahler.  He  continued  in  close  con- 
tact with  the  family  while  working  to  complete  Weber's  unfinished  opera  Die  drei  Pintos. 
It  was  at  their  house  that  he  first  heard  the  opening  sonority  of  the  First  Symphony,  the 
extraordinary  sound  of  the  dominant  note,  A,  spanning  seven  octaves;  after  conceiving 
this  sound,  Mahler  took  a  place  at  the  Webers'  piano  while  they  sat  on  either  side  of 
him,  playing  the  note  in  the  octaves  his  hands  were  unable  to  reach.  Before  he  knew  it, 
he  found  himself  in  love  with  Marion,  and  she  with  him.  They  planned  to  run  away 
together,  but  in  the  end,  Mahler  did  not  show  up  at  the  appointed  rendezvous. 

He  poured  the  emotional  energies  thus  released  into  compositional  activity,  completing 
the  work  that  we  now  call  the  First  Symphony  and  writing  the  first  movement  of  what  we 
now  call  the  Second  Symphony.  But  Mahler  was  not  prepared  to  call  either  piece  a  sym- 
phony; in  his  mind,  both  of  them  were  symphonic  poems,  that  is,  program  music  with 
some  kind  of  story  to  tell  (whether  made  explicit  or  not).  It  took  him  several  versions  to 
work  his  way  to  a  recognition  that  he  was  in  fact  making  a  contribution  to  the  most  pres- 
tigious of  all  orchestral  forms,  the  traditional  symphony. 

At  the  premiere  in  Budapest  on  November  20, 1889,  Mahler  listed  the  work  in  the  pro- 
gram like  this: 

Mahler.  "Symphonic  Poem"  in  two  parts. 

Part  1: 1.  Introduction  and  Allegro  comodo.  2.  Andante.  3.  Scherzo. 

Part  II:  4.  A  la  pompes  funebres;  attacca.  5.  Molto  appassionato. 
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A  November  1889  caricature 
mocking  the  premiere  of  Mahler's 
Symphony  No.  1  in  Budapest 


There  were  five  movements  (not  the  present  four),  arranged  into  two  large  parts.  And, 
though  he  indicated  that  the  work  was  a  "symphonic  poem,"  he  gave  no  hint  as  to  its 
nature  or  subject  matter.  Moreover,  even  when  he  did  offer  some  clue  to  the  music,  the 
music  was  often  ironic  in  a  way  that  virtually  guaranteed  the  public  would  not  under- 
stand his  hints.  The  title  of  the  fourth  movement  signals  that  it  is  some  kind  of  funeral 
march;  but  in  fact,  Mahler  produced  a  parody  of  a  funeral  march,  with  no  explanation. 
It  can  scarcely  be  surprising  that  the  critics,  though  recognizing  Mahler's  "profound  sen- 
sitivity and  genuine  musical  gifts,  combining  a  wealth  of  lively  imagination  with  highly 
developed  powers  of  organization,"  still  found  the  work  to  overstep  "artistic  moderation" 
and  to  "lack  a  unifying  underlying  note."  Unfortunately,  this  first  version  of  the  work  is 
now  lost;  the  earliest  surviving  manuscript  of  the  symphony  (now  at  Yale)  already  incor- 
porates significant  revisions  that  Mahler  made  for  the  second  performance  four  years 
after  the  first. 

Evidently  Mahler  decided  that  he  needed  to  offer  more  guidance  to  his  listeners,  though 
in  his  next  performances— in  Hamburg  and  Weimar,  1893  and  1894,  respectively— he 
went  rather  overboard  with  programmatic  description.  Now  the  work  itself  had  a  title 
("Titan,  a  tone-poem  in  symphonic  form"),  as  did  each  of  the  two  parts  and  five  move- 
ments, while  the  fourth  movement  was  treated  to  a  virtual  essay. 

Part  I.  "From  the  days  of  youth,"  Flower-,  Fruit-,  and  Thornpieces. 

1.  "Spring  without  End"  (Introduction  and  Allegro  comodo).  The  Introduction  depicts 
Nature's  awakening  from  the  long  sleep  of  winter. 

2.  "Blumine"  (Andante). 

3.  "In  full  sail"  (Scherzo). 

Part  II.  "Commedia  humana." 

4.  "Aground"  (Funeral  march  "in  the  manner  of  Callot").  The  following  may  serve  as 
explanation:  The  external  stimulus  for  this  piece  of  music  came  to  the  composer  from 
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"The  Hunter's  Funeral,"  a 
woodcut  after  the  drawing 
that  inspired  Mahler's 
original  fourth  movement 
(see  just  below) 


the  parodistic  picture,  known  to  all  children  in  Austria,  "The  Hunter's  Funeral  Proces- 
sion," from  an  old  book  of  children's  fairy  tales:  the  beasts  of  the  forest  accompany  the 
dead  woodsman's  coffin  to  the  grave,  with  hares  carrying  a  small  banner,  with  a  band 
of  Bohemian  musicians,  in  front,  and  the  procession  escorted  by  music-making  cats, 
toads,  crows,  etc.,  with  stags,  roes,  foxes  and  other  four-legged  and  feathered  crea- 
tures of  the  forest  in  comic  postures.  At  this  point  the  piece  is  conceived  as  an  expres- 
sion of  a  mood  now  ironically  merry,  now  weirdly  brooding,  which  is  then  promptly 
followed  by: 
5.  "Dall'lnferno"  (Allegro  furioso),  the  sudden  eruption  of  a  heart  wounded  to  the  quick. 

This  was  clearly  overkill.  When  Mahler  performed  the  work  in  Berlin  in  1896,  he  gave  it  a 
form  substantially  like  that  in  which  we  know  it.  No  longer  is  it  a  tone  poem,  but  a  "Sym- 
phony in  D  for  large  orchestra."  He  deleted  the  division  into  two  parts,  removed  the  origi- 
nal second  movement  ("Blumine"),*  and  deleted  the  programmatic  titles.  In  1896  Mahler 
explained  to  the  critic  Max  Marschalk  why  he  had  made  these  changes: 

. . .  [M]y  friends  persuaded  me  to  provide  a  kind  of  program  for  the  D  major  symphony  in 
order  to  make  it  easier  to  understand.  Therefore,  I  had  thought  up  this  title  and  explana- 
tory material  after  the  actual  composition.  I  left  them  out  for  this  performance,  not  only 
because  I  think  they  are  inadequate  and  do  not  even  characterize  the  music  accurately, 
but  also  because  I  have  learned  through  past  experiences  how  the  public  has  been  mis- 
led by  them. 

Mahler  had  drawn  his  discarded  programmatic  ideas  from  the  works  of  a  favorite  German 
romantic  author,  Jean  Paul  (the  pen  name  of  Johann  Paul  Friedrich  Richter  [1763-1825]), 
whose  best-known  novel,  a  massive  work  in  four  volumes  called  "Titan"  (completed  in 


'When  the  "Blumine"  movement  was  rediscovered  upon  the  recovery  of  the  manuscript  now  at  Yale, 
there  was  natural  interest  in  hearing  the  symphony  with  that  movement.  Unfortunately,  most  record- 
ings that  were  made  including  the  deleted  movement  combined  "Blumine"  with  the  other  four  move- 
ments in  Mahler's  final  version,  which  had  been  considerably  reworked.  While  it  is  worthwhile  hear- 
ing the  original  version  of  the  symphony  (or,  rather,  the  oldest  version  for  which  the  score  survives), 
it  only  has  integrity  as  a  work  of  art  if  all  five  movements  are  played  in  the  1893  version.  And,  of 
course,  one  must  remember  that  in  the  end  Mahler  made  a  conscious  and  serious  decision  to  elimi- 
nate "Blumine"  from  the  symphony.  He  did  not  take  this  decision  simply  to  reduce  the  work  to  the 
standard  four  movements  of  a  symphony;  rather,  he  came  to  realize  that  the  musical  material  for 
"Blumine,"  derived  from  incidental  music  he  had  composed  for  J.V.  Scheffel's  play  Der  Trompeter  von 
Sackingen,  simply  was  not  part  of  the  sound-world  of  the  First  Symphony. 
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1803),  dealt  with  a  heaven-storming  idealist  whom  Mahler  clearly  sought  to  emulate  in 
choosing  him  as  the  title  for  his  symphony.  And  the  odd  title  "Flower-,  Fruit-,  and  Thorn- 
pieces"  that  Mahler  gave  to  Part  I  in  1893  derives  from  another  Jean  Paul  book,  the 
eccentrically  titled  "Flower-,  Fruit-,  and  Thornpieces,  or  The  Marital  Condition,  Death, 
and  Wedding  of  the  Advocate  for  the  Poor  F.  St.  Siebenkas"  (1796-97).  But  since  Mahler 
himself  insisted  that  he  had  invented  all  the  explanations  for  his  piece  only  after  the  fact, 
we  can  conveniently  ignore  them  when  considering  the  symphony  as  a  work  of  art. 

There,  for  all  practical  purposes,  the  situation  stands:  we  have  a  symphony  in  the  "tradi- 
tional" four  movements— though  very  untraditional  in  so  many  aspects  of  its  content  and 
expressive  quality.  Mahler's  introduction  takes  its  cue,  in  his  own  way,  from  Beethoven, 
growing  gradually  from  almost  nothing  ("like  a  sound  of  nature,"  he  says  of  the  opening 
bars,  containing  but  the  single  pitch,  the  dominant  A,  spread  over  seven  octaves),  fol- 
lowed by  fragments  of  melody— bird  calls,  fanfares,  a  horn  melody.  The  "cuckoo  call" 
that  appears  so  frequently  is  a  descending  fourth  (Audubon  never  heard  such  a  cuckoo!), 
an  interval  that  forms  one  of  the  most  constant  musical  ideas  of  the  symphony.  Gradually 
all  of  this  takes  coherent  shape  and  picks  up  tempo,  suddenly  presenting  us  with  a 
melody  familiar  from  the  Songs  of  a  Wayfarer,  "Ging  heut'  morgen  uber's  Feld,"  which 
becomes  the  principal  material  of  the  first  movement,  reappearing  several  times  with  its 
emotional  quality  affected  by  the  character  of  the  linking  materials,  particularly  of  the 
single  powerful  climax  of  the  movement. 

The  A  major  scherzo,  a  comfortable  Austrian  Landler  straightforward  enough  to  assure 
that  even  the  first  audiences  would  like  it,  conjures  up  the  vigor  of  a  peasant  dance,  with 
reference  to  Mahler's  own  song  "Hans  und  Grete,"  composed  in  1880.  The  Trio,  in  F,  is 
far  more  nostalgic  and  delicate  by  contrast. 

The  third  movement  unsettled  most  early  listeners.  Mahler's  ironic  treatment  of  death 
was  too  new  and  too  disturbing.  Timpani  softly  play  a  march  beat,  reiterating  the 
descending  fourths  that  are  so  frequent  a  motif  in  this  symphony;  over  the  rhythmic  pat- 
tern, a  solo  double  bass  eerily  intones  the  melody  we  have  all  sung  as  "Frere  Jacques"— 
but  in  the  minor  key!  The  hushed  stillness,  the  muffled  drums,  and  the  use  of  a  children's 
tune  in  this  context  all  contribute  to  the  uncanny  mood  of  the  movement.  By  contrast  a 
strain  of  what  listeners  today  may  well  recognize  as  "klezmer  music"  overlays  the  march 
with  an  unexplained  mood  of  parody.  A  turn  to  a  consoling  passage  in  G  major  (the  clos- 
ing strains  of  the  Wayfarer  Songs,  representing  a  gentle  acceptance  of  death)  does  not 
last;  the  opening  materials  return  to  emphasize  death  as  a  fearsome  specter. 

Mahler  once  described  the  finale  as  "the  cry  of  a  wounded  heart,"  a  description  that  is 
particularly  apropos  for  the  opening  gesture  of  the  movement.  This  finale  aims  to  move 
from  doubt  and  tragedy  to  triumph,  and  it  does  so  first  of  all  through  a  violent  struggle 
to  regain  the  home  key  of  the  symphony,  D  major,  not  heard  since  the  first  movement. 
Mahler  first  does  so  with  an  extraordinary  theatrical  stroke:  a  violent,  gear-wrenching 
shift  from  C  minor  directly  to  D  major  in  the  full  orchestra,  triple-forte.  But  this  "triumph" 
has  been  dishonestly  won;  it  is  completely  unmotivated,  in  harmonic  terms,  too  jarring, 
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too  unsatisfactory.  So  even  though  this  passage  seems  at  first  to  be  the  victorious  con- 
clusion, it  ends  in  a  return  to  the  inchoate  music  of  the  symphony's  very  opening,  this 
time  building  gradually  to  the  truly  jubilant  ending,  for  which  Mahler  requests  that  all  the 
horns,  playing  the  "chorale  resounding  over  everything,"  stand  up  so  that  the  melody 
may  make  its  proper  effect  and,  if  possible,  drown  out  everything  else  with  the  song  of 
joyous  triumph. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Mahler's  First  Symphony  in  its  final  four-move- 
ment form  was  given  by  the  New  York  Philharmonic  under  the  composer's  direction  on  December  16, 
1909. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES— in  fact  the  first  in  Boston— were 
led  by  Pierre  Monteux  on  November  23  and  24,  1923  (the  BSO  already  having  performed  the  Fifth 
Symphony  under  Wilhelm  Gericke  in  1906  and  the  Second  under  Karl  Muck  in  1918).  Subsequent 
BSO  performances  of  Mahler's  First  were  given  by  Dimitri  Mitropoulos,  Richard  Burgin,  William 
Steinberg,  Erich  Leinsdorf,  Eugene  Ormandy,  Bernard  Haitink  (including  the  most  recent  Tanglewood 
performance,  on  July  9,  2006),  Klaus  Tennstedt,  Hiroshi  Wakasugi,  Adam  Fischer,  Seiji  Ozawa,  Carl 
St.  Clair,  David  Zinman,  Christoph  Eschenbach,  James  Conlon,  Roberto  Abbado,  Rafael  Fruhbeck 
de  Burgos,  Jahja  Ling,  and  Christoph  von  Dohndnyi  (the  most  recent  subscription  performances  prior 
to  this  week's,  in  April  2005).  A  five-movement  version  including  the  "Blumine"  movement  that 
Mahler  later  cut  was  given  by  Ozawa  in  April  1974  and  then  again  during  the  1977-78  season,  as 
well  as  by  Kenneth  Schermerhom  at  Tanglewood  in  1974. 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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To  Read  and  Hear  More... 


The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon.  The  London  symphonies 
(including  the  Symphony  No.  104)  are  treated  in  Volume  III,  "Haydn  in  England,"  which 
chronicles  the  years  1791-1795  (Indiana  University  Press).  The  Haydn  entry  in  the  revised 
(2001)  New  Grove  Dictionary  of  Music  and  Musicians  includes  a  new  article  by  James 
Webster  and  a  work-list  by  Georg  Feder.  This  has  now  appeared  as  a  single  paperback 
volume,  The  New  Grove  Haydn  (Grove's  Dictionaries,  Inc.).  The  entry  from  the  1980  edi- 
tion of  Grove— article  by  Jens  Peter  Larsen,  work-list  by  Feder— was  reprinted  as  an  earli- 
er version  of  The  New  Grove  Haydn  (Norton  paperback).  Another  convenient  introduction 
is  provided  by  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback).  Karl  Geiringer's  Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by  Uni- 
versity of  California  Press.  (Geiringer  also  wrote  important  biographies  of  J.S.  Bach  and 
Johannes  Brahms.)  If  you  can  track  down  a  used  copy,  Laszlo  Somfai's  copiously  illustrated 
Joseph  Haydn:  His  Life  in  Contemporary  Pictures  provides  a  fascinating  view  of  the  composer's 
life,  work,  and  times  (Taplinger). 

Important  older  sets  of  the  twelve  London  symphonies  include  Sir  Colin  Davis's  with  the 
Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  and  Eugen  Jochum's  with  the 
London  Philharmonic  (Deutsche  Grammophon).  A  recent  set  of  Haydn's  twelve  London 
symphonies  (with  No.  68  thrown  in  for  good  measure)  has  Nikolaus  Harnoncourt  con- 
ducting the  Royal  Concertgebouw  Orchestra  (Warner  Classics).  Adam  Fischer's  set  of 
the  complete  Haydn  symphonies  with  the  Austro-Hungarian  Haydn  Orchestra  offers 
incredible  value  as  well  as  good,  solid  performances  (Brilliant  Classics,  bargain-basement- 
priced  on  thirty-three  discs;  originally  on  Nimbus).  Period-instrument  traversals  of 
Haydn's  symphonies  have  been  undertaken  by  Christopher  Hogwood  with  the  Academy 
of  Ancient  Music  (Oiseau-Lyre)  and  by  Roy  Goodman  with  the  Hanover  Band  (Hyperion). 
Individual  recordings  worth  investigating  of  the  Symphony  No.  104  include  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Charles  Mackerras's  with 
the  Orchestra  of  St.  Luke's  (Telarc),  and  Mogens  Woldike's  with  the  Vienna  State  Opera 
Orchestra  (Vanguard  Classics).  Charles  Munch  recorded  Haydn's  Symphony  No.  104 
with  the  Boston  Symphony  Orchestra  in  1949  (for  an  early  10-inch  RCA  LP). 
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Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss, 
Sibelius  (Norton  paperback).  The  Mahler  article  in  the  revised  Grove  (2001)  is  by  Paul 
Franklin.  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford  paperback) 
and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  starting  points. 
Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to 
the  composer's  music  (Cambridge  University  paperback).  The  Cambridge  Companion  to 
Mahler,  edited  by  Jeffrey  Barham,  is  due  out  next  month  (Cambridge).  Michael  Steinberg's 
program  notes  on  the  nine  Mahler  symphonies  and  the  unfinished  Tenth  are  in  his  com- 
pilation volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Gustav  Mahler: 
Letters  to  his  Wife,  edited  by  Antony  Beaumont,  Henry-Louis  de  La  Grange,  and  Gunther 
Weiss  (Cornell  University  Press;  Beaumont  previously  compiled  Alma  Mahler-Werfel: 
Diaries  1898-1902,  from  the  same  publisher),  and  Gustav  Mahler:  A  Life  in  Crisis,  by  Stuart 
Feder,  a  psychoanalytic  view  of  the  composer's  life  (Yale  University  Press),  are  impor- 
tant, relatively  recent  additions  to  the  Mahler  bibliography.  Published  in  1999,  The  Mahler 
Companion,  edited  by  Donald  Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of 
essays  devoted  to  Mahler's  life,  works,  and  milieu,  with  individual  chapters  on  all  of  his 
major  pieces,  including  consideration  of  the  First  Symphony  in  John  Williamson's  chapter 
on  "The  Earliest  Completed  Works"  (Oxford).  The  biography  Mahler  by  Jonathan  Carr 
offers  an  accessible  approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press). 
Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a 
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four-volume  English  version  is  planned,  so  far  includes  two  English-language  volumes— 
Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and  Disillusion,  1904-1907 
(Oxford).  The  latest  volume,  Gusfov  Mahler:  A  New  Life  Cut  Short,  1907-1911,  which  cov- 
ers Mahler's  final  years,  is  due  in  January  2008  (Oxford).  The  out-of-print,  original  first 
volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due  for  revision,  covered 
Mahler's  life  and  work  through  January  1902  (Doubleday).  The  other  big  Mahler  biogra- 
phy, Donald  Mitchell's,  so  far  extends  to  three  volumes—  Volume  I:  The  Early  Years; 
Volume  II:  The  Wunderhorn  Years;  and  Volume  III:  Songs  and  Symphonies  of  Life  and  Death— 
covering  through  the  period  of  Das  Lied  von  der  Erde  (University  of  California).  Alma 
Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and  her 
Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
important  if  necessarily  subjective  source  materials.  Knud  Martner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  con- 
ductor Gilbert  Kaplan  has  seen  to  the  publication  of  The  Mahler  Album  with  the  aim  of 
bringing  together  every  known  photograph  of  the  composer  (The  Kaplan  Foundation 
with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's 
extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  sec- 
ond-hand shops  (Oxford  University  Press).  Mahler  Discography,  edited  by  Peter  Fulop,  will 
be  valuable  to  anyone  interested  in  Mahler  recordings,  though  its  1995  publication  date 
obviously  precludes  inclusion  of  discs  issued  since  then  (The  Kaplan  Foundation). 

James  Levine  recorded  Mahler's  First  Symphony  in  1974  with  the  London  Symphony 
Orchestra.  (RCA).  The  Boston  Symphony  Orchestra  has  made  three  recordings  of  the 
Mahler  First— two  under  Seiji  Ozawa,  in  1977  for  Deutsche  Grammophon  (the  compact 
disc  release  includes  the  "Blumine"  movement,  though  the  LP  did  not)  and  then  in  1987 
for  Philips  as  part  of  his  complete  Mahler  symphony  cycle  with  the  orchestra;  and  a  still 
impressive  1962  rendition  led  by  Erich  Leinsdorf  (RCA).  Other  noteworthy  recordings, 
listed  alphabetically  by  conductor,  include  Claudio  Abbado's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Leonard  Bernstein's  with  the  Concertgebouw  Orchestra  of 
Amsterdam  (Deutsche  Grammophon),  Pierre  Boulez's  with  the  Chicago  Symphony  Or- 
chestra (Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Ultima), 
Vaclav  Neumann's  with  the  Czech  Philharmonic  (Supraphon),  Georg  Solti's  with  the 
Chicago  Symphony  Orchestra  (London),  Klaus  Tennstedt's  with  the  London  Philharmonic 
(EMI),  and  Benjamin  Zander's  with  the  Philharmonia  Orchestra  (Telarc).  A  1950  concert 
performance  with  Bruno  Walter  leading  the  Bavarian  State  Orchestra  (Orfeo  d'or)  is 
much  preferable  to  his  1961  stereo  recording  with  the  Columbia  Symphony  Orchestra 
(Sony,  itself  a  remake  of  Walter's  currently  unavailable  1954  commercial  recording 
with  the  New  York  Philharmonic). 

Marc  Mandel 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


November  23, 1:30-3:25 
November  24,  8-9:55 
November  27,  8-9:55 


Friday  'A' 
Saturday  'B' 
Tuesday  'B' 

james  LEVINE,  conductor 

smetana  Overture  to  The  Bartered  Bride 

smetana  Ma  Vlast  (complete) 


Thursday  'A'        November  29,  8-10:10 
Friday  'B'  November  30, 1:30-3:40 

Saturday  'A'         December  1,  8-10:10 

JAMES  LEVINE,  conductor 
RENEE  FLEMING,  soprano 

BERLIOZ  Orchestral  excerpts  from 

Romeo  et  Juliette 
DUTILLEUX         Le  Temps  I'Horloge,  for  soprano  and 

orchestra  (American  premiere;  BSO 

125th  Anniversary  Co-commission) 
DUPARC  Songs  with  orchestra 

(L'lnvitation  au  voyage;  Extase; 

Le  Manoir  de  Rosemonde;  Phidyle) 
DEBUSSY  LaMer 


Programs  and  artists  subject  to  change. 


Thursday,  December  6,  at  10:30am  (Open  Rehearsal) 
Thursday  'C        December  6,  8-9:55 
Friday  A'  December  7, 1:30-3:25 

Saturday  A'         December  8,  8-9:55 

MIGUEL  HARTH-BEDOYA,  conductor 
YO-YO  MA,  cello 

GOLUOV  Ausencia,  for  cello  and  strings 

GOLUOV  Azul,  for  cello  and  orchestra 

DVORAK  Symphony  No.  8 


■ 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 


January  3,  8-9:35 
January  4, 1:30-3:05 
January  5,  8-9:35 
January  8,  8-9:35 


RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

strauss  Don  Juan 

STRAUSS  7/7/  Eulenspiegel's  Merry  Pranks 

MUSSORGSKY    Pictures  at  an  Exhibition 
(orch.  Ravel) 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (677)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  buiiding  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door,  or  according  to  instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


SYMPHONY   HALL   INFORMATION 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians 
working  as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one 
of  the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to 
deliver  the  customized  solutions  that  help  them  pursue  their  goals.  And  it's 
why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


O  UBS  2007  All  rights  reserved. 


James  Levine  |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa  |  Music  Director  Laureate 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY 
IN  ST.  LOUIS. 
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A  Sophisticated  South  Shore 
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The  P^vtricm  at  McLeaiTHospitaJ, 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

i2jth  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  iNC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden   ■  Alan  Bressler  •  Jan  Brett  ■ 
Samuel  B.  Bruskin  ■   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  ■   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford  ■  Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  • 
Richard  P.  Morse  ■   Susan  W.  Paine  ■  Ann  M.  Philbin,  ex-officio  ■   Carol  Reich  •   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  •  Arthur  I.  Segel   ■  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •  Avram  J.  Goldberg  ■   Edna  S.  Kalman  •  George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read   •   Richard  A.  Smith  •   Ray  Stata  ■  John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •   William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  ■   Linda  J.L.  Becker  •   George  W.  Berry  •  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke  ■   Gregory  E.  Bulger  •  William  Burgin   ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen  ■   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  ■  Judith  Moss  Feingold   ■   Steven  S.  Fischman   •  John  F.  Fish   ■ 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves   •   Carol  Henderson   •   Brent  L.  Henry  •  Susan  Hockfield   ■   Osbert  M.  Hood   • 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  ■   Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade  ■   Renee  Landers      Charles  Larkin   ■ 
Robert  J.  Lepofsky   ■   Christopher  J.  Lindop  •  John  M.  Loder  ■   Edwin  N.  London   -  Jay  Marks   ■ 
Jeffrey  E.  Marshall   ■   Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay  ■   Albert  Merck 


WEEK  8   TRUSTEES  AND  OVERSEERS 


We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Gren  Anderson  at  617-574-3454 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Ivlontrone      Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  ■   John  Reed  ■   Donna  M.  Riccardi  •   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  ■   John  C.  Smith  ■ 

Charles  A.  Stakely  ■   Patricia  L  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thorne  • 

Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■   Paul  M.  Verrochi  •   Robert  S.  Weil  ■ 

David  C.  Weinstein  •   James  Westra  •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  ■   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  ■ 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■ 

Robert  E.  Remis  •   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  ■   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  ■   Leah  Weisse,  Nominating  Chairman 
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Experience  eXe*^^-»-<>e/ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in   tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bemadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  ■  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson, 
Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly-and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


respective  owners.  © 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 

Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  ■  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  ■  Dwight  Caufield  • 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  • 
Angelo  Flores  ■  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


•  * 
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Casner  (Si  Edwards, 


ATTORNEYS        AT        LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &.  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


For  tickets  call 


CelebrityCharge 
617-482-6661  (Mon-Fri  10-4) 

or  online  at 

www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  I  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Applications  Support  Specialist  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator 
Whitney  Riepe,  Public  Relations  Associate 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Own  A(nother)  Piece  of  History 

Pens  crafted  from  the  original  floor  of  the  Symphony  Hall  stage  were  one  of  last  season's 
best-sellers  at  the  Symphony  Shop.  Now  the  Shop  is  pleased  to  introduce  another  exclusive 
opportunity  to  own  a  piece  of  Symphony  Hall:  actual  pieces  of  the  floorboards,  ready  for 
gift-giving  or  as  your  own  keepsake.  Each  piece  of  wood  has  been  hand-cleaned  and  hand- 
polished,  and  shows  the  dips  and  divots  of  more  than  a  century  of  performances.  Many 
exhibit  such  original  markings  as  numerous  layers  of  finish,  nail  holes,  or  cello  peg  holes. 
Choose  from  two  styles,  each  offered  at  $39.95.  The  stage  floor  pen  rest  is  designed  to 
complement  the  stage  floor  pens.  A  presentation  groove  has  been  cut  along  the  full  length 
of  a  floorboard  section,  creating  the  perfect  place  for  your  pen.  Or  you  may  select  a  piece 
of  the  stage  floor,  complete  with  a  brass  plaque  engraved  with  "Boston  Symphony  Hall 
Stage  Floor  1900-2006"  on  two  lines.  The  original,  best-selling  stage  floor  pen  is  still  avail- 
able, in  the  wide-barrel  "Americana"  style  for  $49.95  or  the  narrow-barrel  Classic  style  at 
$34.95.  As  a  very  special  value,  the  Americana  pen  and  pen  rest  can  be  purchased  as  a  set 
for  $79.95  (a  savings  of  $10).  The  Classic  pen  and  pen  rest  can  be  purchased  as  a  set  for 
$68.95  (a  savings  of  $6).  All  of  the  stage  floor  gifts  are  available  in  limited  quantities  and 
have  been  crafted  by  Maine  Heritage  Inc.,  Old  Town,  Maine. 

UBS  Thanksgiving  Concert  with  James  Levine 
and  the  BSO  to  Air  Sunday,  November  25, 
at  3  p.m.  on  WGBH  89.7  FM 

Taped  for  broadcast  at  Symphony  Hall  last  Friday  night,  November  16,  the  fourth  annual 
UBS  Thanksgiving  Concert— this  year  with  James  Levine  and  the  Boston  Symphony  Orches- 
tra performing  Haydn's  Symphony  No.  104,  London,  and  Mahler's  Symphony  No.  1— will 
be  broadcast  by  WGBH  89.7  FM  on  Sunday  afternoon,  November  25,  at  3  p.m.  as  part  of 
NPR's  "SymphonyCast"  series.  It  will  also  be  broadcast  during  Thanksgiving  weekend  on 
NPR  stations  across  the  country;  check  local  listings.  The  2007-08  season  is  UBS's  fifth 
as  the  BSO's  exclusive  season  sponsor. 

24th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  12.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith  Lockhart 
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VNA  Private  Care 

Personalized  Private  Home  Care 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA^^B 
Private  Carer  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care. 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


ers. 


We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 
references,  and  provide  monthly  training  and 
supervision  by  a  trained  R 


■  ■VNA  Private  Care 

VISITING   NURSE   ASSOCIATION 
OF    BOSTON    &   AFFILIATES 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative  event  pro- 
gram book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children  who  par- 
ticipate in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contribution 
allows  a  child  to  attend  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus,  special  gifts, 
and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agencies  attend.  For 
more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary  Thomson  at 
(617)  638-9278  or  mthomson@bso.org 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Symphony  Autumn  Auction 
Online  Through  November 

The  Symphony  Autumn  Auction,  an  online  auction  organized  by  the  Boston  Symphony 
Association  of  Volunteers,  features  over  seventy  items  ranging  from  one-of-a-kind  experi- 
ences with  BSO  musicians  to  exclusive  getaways,  sports  tickets  and  memorabilia,  and  fine 
dining  and  shopping  certificates.  Proceeds  from  the  Symphony  Autumn  Auction  will  sup- 
port the  Boston  Symphony  Orchestra's  programs,  including  the  BSO's  educational  and 
community  outreach  efforts.  Online  bidding  will  run  from  noon  on  Thursday,  November  1, 
to  5  p.m.  on  Friday,  November  30.  To  view  items  and  make  a  bid,  visit  bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Hugh  Macdonald  of  Washington  University  in  St.  Louis 
discusses  Smetana.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Berlioz,  Dutilleux,  Duparc,  and  Debussy  (November  29-December  1)  and  BSO 
Publications  Associate  Robert  Kirzinger  discusses  Golijov  and  Dvorak  (December  6-8). 
The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  return  this  year  for  subscription 
programs  being  performed  by  the  BSO  throughout  the  season.  The  podcast  for  each  week 
can  be  accessed  on  the  BSO's  homepage,  bso.org,  and  on  the  schedule  listings  for  each 
concert;  they  can  be  downloaded  to  most  media  players.  Past  podcasts  also  remain  avail- 
able, via  the  website  schedule  listings.  You  can  also  listen  to  previous  podcasts  or  sub- 
scribe to  the  entire  series  at  no  charge  on  iTunes  (to  which  you  can  link  from  the  BSO 
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Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 

We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 
as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 
We  remain,  by  commitment,  a  small  firm,  offering  welcoming 

access  to  a  continuity  of  experience  and  expertise,  with  the 
courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     61/-227-7940     •     www.hembar.cor 


18 


website).  Already  last  season  there  were  about  75,000  subscribers  to  the  podcasts  via 
iTunes,  and  about  40,000  people  (including  iTunes  subscribers)  downloading  the  podcasts 
each  week. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
(except  December  12, 19,  and  26).  All  tours 
begin  in  the  Massachusetts  Avenue  lobby  of 
Symphony  Hall,  where  the  guide  will  meet 
participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for 
tours  arranged  through  commercial  tour 
operators— can  be  arranged  in  advance  (the 
BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Martinu's 
Duo  No.  1  for  violin  and  cello,  Borodin's  String 
Quartet  No.  2  in  D,  and  Janacek's  String 
Quartet  No.  1,  Kreutzer  Sonata,  on  Friday, 
December  7,  at  8  p.m.  at  East  India  Marine 
Hall  in  Salem  and  on  Sunday,  December  9,  at 
2:30  p.m.  at  Trinity  Church  in  Newton  Centre. 
Joining  Mr.  Miller  are  violinists  Bayla  Keyes 
and  Sharan  Leventhal,  and  BSO  violist  Edward 
Gazouleas.  Tickets  are  $24,  with  discounts 


for  seniors  and  students.  For  more  informa- 
lion,  visit  www.bostonartistsensemble.org  or 
call  (617)  964-6553. 

The  New  England  Brass  Band,  celebrating  its 
20th  anniversary  under  the  direction  of  its 
music  director,  BSO  bass  trombonist  Douglas 
Yeo,  will  open  its  2007-08  season  with  three 
programs  of  Christmas  music.  The  concerts 
will  take  place  in  Wilmington  (December  9), 
Kennebunkport,  Maine  (December  16), 
and  Andover  (December  22).  Please  visit 
www.newenglandbrassband.org  for  more 
information,  and  for  directions. 

New  Tax  Incentives  for  IRA  Gifts 

A  law  passed  by  Congress  in  2006  allows  a 
person  to  make  outright  charitable  gifts  from 
an  Individual  Retirement  Account.  Under  the 
terms  of  this  provision,  taxpayers  aged  70  or 
older  may  transfer  otherwise  taxable  distri- 
butions of  up  to  $100,000  per  year  from  a 
traditional  or  Roth  IRA  to  charity.  But  you 
must  act  fast— this  IRA  rollover  provision  will 
expire  on  December  31,  2007.  Take  advan- 
tage of  this  opportunity  now  and  make  a  gift 
to  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood.  For  more  information 
on  how  to  make  a  gift  using  your  IRA,  please 
contact  the  BSO  Office  of  Major  and  Planned 
Giving  at  (617)  638-9269. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
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Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


November  11,  1:30pm 
Musicians  from  Marlboro 
Kodaly  &  Beethoven 

November  18,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  III 


December  2,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

Part  IV 


isabelia 

stwartGardneil 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


est  performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

BSO  Business  Partners  Enjoy  the 
Benefits  of  Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing  for 
Symphony  and  Pops  concerts.  For  more  infor- 
mation about  becoming  a  BSO  Business  Part- 
ner, contact  Kerri  Cleghorn  at  (617)  638-9277 
or  kcleghorn@bso.org. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops,  or  Tanglewood  in  their 
long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 


tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition,  Walter 
Piston  Society  members  are  recognized  in 
program  books  and  the  BSO's  annual  report. 
Walter  Piston  (1894-1976),  who  endowed  the 
BSO's  principal  flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and 
noted  musician.  After  studying  under  Georges 
Longy,  he  graduated  from  Harvard  and  became 
chair  of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on  music 
theory  that  are  acknowledged  classics,  and 
his  noted  students  included  Leonard  Bern- 
stein. There  are  currently  425  members  of 
the  Walter  Piston  Society.  During  the  2006- 
07  season,  members  generously  contributed 
more  than  $4.2  million  to  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  and  Tangle- 
wood through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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James  Levine 


^— ^7"^        Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  A/Id  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenbergto  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

ColUaor  Quality  FunMurr  Since  1900 

Natick.MA    508.647.0173 

www.stickleyaudi.com 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series,  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Mario  Stato  Music 
Directorship,  fully  funded 
in  perpetuily 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L  Beal.  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 
Theodore  W.  and  Evelyn 
Berenson  Family  choir 


Valeria  Vilker  Kuchment* 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 
Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 
Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 

chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  choir. 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Sess/e  Poppas  choir 

Catherine  French* 


Kelly  Barr*" 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stonemon  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka  * 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischo  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 


Owen  Young  * 

John  F  Coqon,  Jr..  and  Mary  L 

Cornille  chair,  fully  funded  in 

perpetuity 

Andrew  Pearce  * 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Heame 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber  * 

Eleanor  L  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  5. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 

fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vscant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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WEEK   8       BOSTON   SYMPHONY  ORCHESTRA 


James  Levine  and  the  BSO 
European  Festivals  Tour 

August  25-September  7,  200J 


IMMEDIATELY  FOLLOWING  THEIR  2007  TANGLEWOOD  SEASON  THIS  PAST  SUMMER,  MUSIC 
DIRECTOR  JAMES  LEVINE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA  MADE  THEIR  FIRST 
TOUR  TOGETHER,  PERFORMING  AT  THE  LUCERNE  FESTIVAL,  THE  SCHLESWIG-HOLSTEIN 
FESTIVAL  (IN  HAMBURG),  ESSEN,  DUSSELDORF,  THE  BERLIN  FESTIVAL,  PARIS,  AND  THE  BBC 
PROMS  IN  LONDON.  THE  TOUR  REPERTOIRE  INCLUDED  BERLIOZ'S  "LA  DAMNATION   DE 
FAUST";  BARTOK'S  "BLUEBEARD'S  CASTLE"  ON  A  PROGRAM  WITH  THE  BRAHMS  FIRST  SYM- 
PHONY; ELLIOTT  CARTER'S  "THREE  ILLUSIONS,"  IVES'S  "THREE  PLACES  IN  NEW  ENGLAND," 
RAVEL'S  PIANO  CONCERTO  IN  G,  AND  BARTOK'S  CONCERTO  FOR  ORCHESTRA. 

Photos  by  Michael  J.  Lutch 


"The  Boston  Symphony  Orchestra,  founded 
in  1881  and  currently  conducted  by  James 
Levine,  is  a  famous  orchestra,  and  it  would 
not  be  an  overstatement  to  say  that  it  is 
the  best  American  orchestra." 

LA  REGIONE  TICINO,  AUGUST  29,  2007 


En  route  between  Lucerne  and  Hamburg 


I 
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Performing  at  the  Philharmonie  in  Berlin 


"You  are  still  incredulous  when  you  hear 
this  fullness  in  such  a  breathtakingly  fine 
orchestra.  The  strings  sparkle,  the  brass 
are  resplendent,  without  ever  becoming 
loud.  The  orchestra  is  a  sonic  wonder  of 
the  world;  only  with  the  Vienna  Phil- 
harmonic do  you  encounter  something 
similar." 

SONNTAGS  ZEITUNG,  AUGUST  26,  2007 


Acknowledging  the  npplause  in  Dusseldorf 


"The  overall  impression  was  an  over- 
whelming of  the  soul,  the  emotions,  and 
the  intellect. . . .  The  razor-sharp  lightning 
chords  flashing  through  the  orchestra, 
the  sound  mixtures,  the  discipline  within 
the  sections  should  go  down  in  the 
annals  of  orchestral  history. . . ." 

RHEINISCHE  POST,  SEPTEMBER  3,  2007 


* 
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Performing  in  Hamburg's  Grosse  Musikhalle 


"James  Levine  has  reached  the 
pinnacle.  A  musician  in  America 
cannot  rise  any  higher  than  this." 

FRANKFURTER  ALLGEMEINE 
ZEITUNG,  AUGUST  l6,  2007 
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"The  Damnation  of  Faust"  at  the  Salle  Pleyel  in  Paris,  with 
Marcello  Giordani,  Yvonne  Naef  Jose  van  Dam  (seated  at 
right  of  podium),  and  the  Tanglewood  Festival  Chorus 
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Performing  "Bluebeard's  Castle"  in  Hamburg  with  soloists 
Albert  Dohmen  and  Michelle  DeYoung 


d 

"W/t/i  its  exquisite  sound  esthetic,  the 
orchestra  reached  a  pinnacle  of  what 
an  earthly  ensemble  can  achieve." 

WEST  DEUTSCHE  ZEITUNG, 
SEPTEMBER  3,  2007 


"The  sensation  of  the  performance  was 
the  orchestra. . .  which  made  its  Bartdk 
['Bluebeard's  Castle']  shimmer  in  such 
an  elaborate  blaze  of  color  that  no  one 
missed  a  staged  interpretation  of  the 
jarring  Expressionist  work." 

DIE  WELT,  SEPTEMBER  1,  2007 


James  Levine  in  Lucerne  with  pianist  Pierre-Laurent  Aimard,  who\ 
was  soloist  in  Lucerne  and  Berlin  for  Ravel's  Piano  Concerto  in  G  I 


"An  electrifying  reading  of  Bartok's  Concerto 
for  Orchestra  drew  prolonged  applause  from 
the  Berliners,  who  called  Levine  back  for 
seven  curtain  calls." 

THE  BOSTON  GLOBE,  SEPTEMBER  7,  2007 


Performing  "Damnation  of  Faust"  at  the  Philharmonie  in 
Berlin  with  soloists  (seated)  Patrick  Carfizzi,  Jose  van  Dam, 
and  Marcello  Giordani 
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'/ie  f/'no/  concert  of  the  tour,  on  September  7  at  London's  Royal  Albert  Hall 


"In  terms  of  technical  excellence,  the 
Boston  Symphony  Orchestra's  players 
are  up  there  with  the  best.  It  has  tradi- 
tionally been  regarded  as  the  most 
European  of  the  leading  U.S.  orchestras, 
but  under  Levine's  hands  it  has  started 
to  show  its  true  stars  and  stripes." 

FINANCIAL  TIMES,  SEPTEMBER  9,  2007 


■ 


In  concert  in  Hamburg's  Grosse  Musikhalle 


". . .  it  was  the  orchestra  that  made  the  strongest  impact.  The  cor  anglais  solos  introduc- 
ing Marguerite  in  Scenes  13  and  15  [of  'Damnation  of  Faust']  were  beautifully  poised; 
the  Ride  to  the  Abyss  in  Scene  18  pitted  an  exciting  gallop  against  the  religious  chanting 
of  the  peasants;  the  plucked  strings  in  Mephistopheles's  Serenade  were  vibrant,  and 
there  was  much  besides  that  revealed  Berlioz's  orchestration  at  its  deftest." 

THE  DAILY  TELEGRAPH,  SEPTEMBER  J,  200J 


THE  BSO  GRATEFULLY  ACKNOWLEDGES  EMC  CORPORATION  AND  STATE  STREET  GLOBAL  ADVISORS 
FOR  THEIR  SUPPORT  OF  THE  BSO'S  2007  EUROPEAN  FESTIVALS  TOUR. 


WEEK   8       EUROPEAN   FESTIVALS  TOUR 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  £^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


t* 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 
Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 


Experience  Trinity 

Stirring  music  in  an  inspiring  setting 


Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140 

December  9,  3pm 

Candlelight  Carols  (Free) 

December  15,  4pm,  and  December  16,  7pm 

Candlelight  Carols  Benefit 

December  16,  4pm 
(Call  for  617-536-0944  for  ticket  information) 


III 


Trinity  Church  ♦  Copley  Square 
617-536-0944  ♦  www.trinitychurchboston.org 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Stately  Meets  State-of-the-Art 


Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  6174894898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.COI 


jptional  f»:  Prices  subject  to  change  with 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Friday,  November  23, 1-30pm 
Saturday,  November  24,  8pm 
Tuesday,  November  27,  8pm 


JAMES  LEVINE  conducting 


SMETANA 


OVERTURE  TO  THE  BARTERED  BRIDE 


SMETANA 


MA  VLAST  (MY  COlWTRY)-A  CYCLE  OF  SIX  SYMPHONIC  POEMS 

Vysehrad 

[A  fortress  in  Bohemia] 
Vltava 

[The  river  Moldau] 
Sarka 

[The  Bohemian  Amazon] 


{INTERMISSION} 


Z  Ceskych  luhu  a  haju 

[From  Bohemia's  woods  and  fields] 
Tabor 

[The  fortress  of  the  Hussite  warriors] 
Blani'k 

[The  mountain  where  the  Hussite 
warriors  sleep] 


■ 


l_J^^\>      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  afternoon  concert  will  end  about  3:25  and  the  evening  concerts  about  9:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters,  the  late 
Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


** 
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fi  From  the  Music  Director 


I'm  a  complete,  unabashed  Smetana  nut.  I  once  overheard  someone  say  "We  don't 
hear  enough  Smetana"  and  absolutely  had  to  agree.  It's  been  so  gratifying  to  have  pro- 
grammed his  symphonic  masterpiece  Md  Vlast  with  every  orchestra  I've  worked  with 
since  early  in  my  life;  and  I  was  also  very  fortunate  to  work  closely  for  a  short  time  at 
the  Met  with  Rafael  Kubelik,  who  was  a  great  champion  of  the  piece,  and  among  whose 
numerous  recordings  of  it  is  a  particularly  beautiful  one  with  the  BSO.  One  of  my  regrets 
is  that  I've  so  far  been  unable  to  accept  an  open  invitation  from  the  Prague  Spring 
Festival  to  conduct  Md  Vlast  there,  which  I  still  hope  to  do  some  day. 

Smetana's  two  greatest  masterpieces  are  surely  Md  Vlast  and  his  opera  The  Bartered 
Bride,  which  I've  also  had  the  chance  to  perform  fairly  frequently.  In  the  realm  of  nation- 
alistic musical  works,  there's  something  indefinably  special  about  Md  Vlast.  Most  sensi- 
tive people  of  course  love  their  native  land  and  find  it  singularly  beautiful.  But  if  you've 
ever  had  the  occasion  to  visit  Czechoslovakia  and  really  see  the  country,  you'll  know 
what  a  particularly  exciting  landscape  it  is,  with  its  surprising  and  unexpected  juxtaposi- 
tions of  mountains,  meadows,  waterfalls,  and  woods.  It's  hard  to  put  this  into  words;  but 
there's  something  so  magical  and  unspoiled  about  the  geography  that  somehow  makes 
it  immediately  alluring  and  inviting  to  visitors  from  other  parts  of  the  world.  And  if  you 
know  Smetana's  music,  you  can  then  understand  instinctively  how  it  expresses  so 
deeply,  fully,  and  profoundly  his  love  for  his  country.  Actually  playing  the  music  of 
Smetana  and  Dvorak  in  Czechoslovakia— say,  in  Smetana  Hall  in  Prague,  which  isn't  at 
all  a  "carrying  coals  to  Newcastle"  situation,  but  where  it  makes  for  such  deep  contact 
between  the  orchestra  and  the  music-loving  audience— is  something  that  always  remains 
inexpressibly  satisfying  and  moving,  even  for  someone  like  me,  who's  traveled  to  lots  of 
different,  wonderful  places. 
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So  far  as  I  know,  the  form  of  the  piece— six  tone  poems— is  unique,  perhaps  reflecting 
not  only  what  Smetana  learned  from  his  own  teachers,  but  also  what  he  learned  from  the 
example  of  the  German  composers  who  not  only  expanded  and  developed  symphonic 
form,  but  also,  along  with  composers  like  Liszt,  developed  the  symphonic  poem.  Smetana 
must  have  realized  that  all  of  this  could  serve  him  so  happily  as  he  worked  with  the  full 
spectrum  of  inspiration  from  his  native  land,  whether  the  natural  beauties  and  resources 
themselves  (as  in  movements  1,  2,  and  4),  or  its  history  and  folklore  (movements  3,  5, 
and  6). 


In  the  concert  hall,  movements  2,  3,  and  4  ("The  Moldau,"  "Sarka,"  and  "From  Bohemia's 
woods  and  fields")  have  led  independent  lives  outside  the  context  of  the  complete 
cycle;  but  it  remains  wonderfully  exciting  to  have  the  whole  piece  as  Smetana  wrote  and 
imagined  it.  The  beginning  is  already  so  magical.  The  first  movement  evokes  Vysehrad  as 
both  an  actual  place  and  as  a  mythological  source.  By  the  end  of  the  last  movement, 
when  the  composer  draws  together  all  the  important  strands  from  the  cycle  as  a  whole, 
the  effect  is  so  exciting  and  moving.  It's  one  of  the  most  glorious  perorations  in  all 
music— but  one  that  can  only  be  fully  achieved  and  experienced  when  the  work  is  per- 
formed in  its  entirety. 

And  what  better  curtain-raiser  for  Md  Vlast  than  the  Bartered  Bride  Overture,  with  so 
much  buoyant,  brilliant,  warm,  inventive  music  in  such  a  short  time?  In  the  theater,  the 
overture's  content  is  singularly  and  specifically  apt  for  the  opera  to  follow.  In  the  concert 
hall,  it's  a  virtuosic  showpiece  for  a  great  orchestra,  really  a  great  way  to  start  a  program. 
(Did  I  remember  to  say  that  it's  also  very  difficult?!)  The  Bartered  Bride  Overture  and  Md 
Vlast  are  such  wonderful  music,  I  try  to  do  them  often;  and  I'm  so  happy  to  be  playing 
both  these  works  with  the  BSO,  which  hasn't  played  either  of  them  for  a  very  long  time. 
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HE'S  afraid  of  her  soul 


I 


I 


W: 


Lee  Hoiby's  opera 

summe/u and/  smoke/ 


based  on  the  play  by 

Tennessee  Williams 

libretto  by 

Lan ford  Wilson 

Marc  Astafan,  stage  director 
Dean  Williamson,  guest  conductor 

Fri  Dec  7, 8pm  •  Sat  Dec  8, 8pm  •  Sun  Dec  9,  3pm 

Cutler  Majestic  Theatre,  219  Tremont  Street,  Boston 
$2o/$i6  students,  seniors 
WGBH  members,  2-for-i  with  i.d. 

Tickets  available  through  the 

Cutler  Majestic  Theatre  Box  Office,  Mon-Sat,  ioam-6pm 

telecharge.com  /  800-233-3123 


NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 

opera 


Bedfich  Smetana 

Overture  to  "The  Bartered  Bride' 


'7?ac 


BEDRICH  SMETANA  WAS  BORN  IN  LITOMYSL,  BOHEMIA,  ON  MARCH  2,  1824,  AND  DIED  IN  PRAGUE  ON 
MAY  12,  1884.  HE  COMPOSED  THE  ORIGINAL  VERSION  OF  HIS  OPERA  "PRODANA  NEVESTA"  ("THE 
BARTERED  BRIDE")  IN  PRAGUE  BETWEEN  1863  AND  1866.  SMETANA  HIMSELF  LED  THE  FIRST  PER- 
FORMANCE OF  THE  OPERA,  AT  THE  PROVISIONAL  THEATRE  IN  PRAGUE,  ON  MAY  30,  1866  (ON  WHICH 
OCCASION  ANTONIN  DVORAK  WAS  A  VIOLIST  IN  THE  ORCHESTRA),  THOUGH  THE  VERSION  KNOWN  TODAY 
REFLECTS  A  SERIES  OF  REVISIONS  THAT  TOOK  UNTIL  THE  FALL  OF  187O.  (THE  SMETANA  WORKS-LIST 
IN  THE  GROVE  DICTIONARY  LISTS  THE  FOURTH  VERSION,  FROM  187O,  AS  THE  "DEFINITIVE"  ONE.)  THE 
OVERTURE  ITSELF  MAY  HAVE  BEEN  READY  AS  EARLY  AS  1863  WHEN  KAREL  SABINA,  THE  LIBRETTIST, 
WAS  STILL  REVISING  THE  BOOK,  AND  WAS  POSSIBLY  THE  "COMIC  OVERTURE"  THAT  WAS  PLAYED  THAT 
YEAR  AT  A  CELEBRATION  FOR  THE  THIRTIETH  ANNIVERSARY  OF  THE  ACTOR  JAN  KASER.  IN  THE  OVER- 
TURE'S FIRST  FEW  APPEARANCES  ON  BOSTON  SYMPHONY  PROGRAMS  (IN  1887,  1894,  AND  1898)  THE 
TITLE  OF  THE  OPERA  WAS  GIVEN  IN  GERMAN,  AS  "DIE  VERKAUFTE  BRAUT"  — "THE  SOLD  BRIDE"  — A 
MORE  ACCURATE  TRANSLATION  OF  THE  ORIGINAL  CZECH  (THE  TITLE  CHARACTER,  MARENKA,  IS  SOLD 
OUTRIGHT  FOR  300  GULDEN);  BUT  IT  WAS  THE  MORE  ALLITERATIVE  "BARTERED  BRIDE"  THAT  ULTI- 
MATELY STUCK. 


THE  OVERTURE  IS  SCORED  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES,  TWO  CLARINETS,  TWO  BAS- 
SOONS, FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND  STRINGS. 


0- 


We  think  of  Smetana  as  perfectly  embodying  the  spirit  of  Czech  nationalism  in  music, 
one  of  the  most  prominent  specimens  of  a  nationalist  composer  from  any  land;  and  he 
himself  certainly  aspired  to  such  a  claim.  But  it  was  not  his  sole  ambition  to  "be  Czech," 
nor  did  his  countrymen  always  recognize  his  credentials  as  a  nationalist  composer.  Indeed, 
he  was  shunned  by  some  as  being  too  German,  or  too  Wagnerian,  or  not  national  enough. 
Others  have  seen  Smetana  as  the  purest  exponent  of  Czech  music,  often  at  the  expense 
of  Dvorak,  whose  worldwide  fame  and  international  travel  diminish  (in  their  view)  his 
attachment  to  his  homeland. 


There  is  a  sunny  exuberance  in  Smetana's  music  that  belies  the  battles  and  misfortunes 
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An  1882  stage  set  for  "The  Bartered  Bride" 


he  had  to  contend  with  all  his  life.  Critical  rejection,  political  opposition,  domestic  strife, 
the  deaths  of  three  daughters,  petty  rivalries,  poverty,  deafness,  and  dementia— these  all 
afflicted  him  at  various  times,  and  he  died,  at  sixty,  a  tormented  and  unhappy  man.  In 
due  course  his  music,  feeding  into  the  brilliant  generation  that  followed,  came  to  define 
the  Czech  style  to  the  wider  world,  whether  the  Bohemian  peasantry  would  have  recog- 
nized it  as  such  or  not. 

He  was  first  involved  in  nationalist  issues  in  1848,  when  he  witnessed  the  failed  Whitsun 
uprising  against  the  Hapsburgs.  He  spoke  German,  not  Czech,  like  most  of  the  educated 
classes,  but  he  identified  with  the  people  of  Bohemia  in  their  struggle  against  Austrian 
(and  later  Prussian)  rule.  He  wrote  some  patriotic  pieces,  but  after  several  years  strug- 
gling to  earn  a  living  as  a  musician  in  Prague,  he  took  a  position  in  Goteborg,  Sweden, 
where  he  stayed  for  about  five  years.  Toward  the  end  of  his  time  in  Sweden  he  wrote,  "It 
is  sad  that  I  am  forced  to  seek  my  living  in  foreign  lands,  far  from  my  home  which  I  love 
so  dearly  and  where  I  would  so  gladly  live.  But  perhaps  it  will  not  be  for  long." 

His  most  important  "Swedish"  works  were  symphonic  poems,  inspired  by  his  admiration 
of  Liszt  and  not  based  on  Czech  subjects;  but  on  returning  to  Prague  his  aim  was  to 
compose  operas  in  the  Czech  language  on  Czech  themes.  The  time  was  ripe.  A  new 
opera  house  devoted  to  Czech-language  works,  the  Provisional  Theatre,  opened  in  1862, 
and  a  prominent  aristocrat,  Count  Harrach,  offered  a  prize  for  a  Czech  opera  using 
national  or  folk  songs.  Smetana's  first  opera  The  Brandenburgers  in  Bohemia,  which  por- 
trayed the  Germans  as  unwanted  invaders,  won  the  prize  and  was  performed  in  1866.  Its 
spirit  was  national  but  its  tunes  were  not:  they  were  Smetana's  own,  and  many  voices  of 
protest  were  raised,  even  accusing  Smetana  of  Wagnerism  whenever  chromatic  harmo- 
ny offended  the  critics'  ears. 

His  next  opera,  The  Bartered  Bride,  followed  quickly  after,  this  time  a  comedy  portraying 
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Czech  village  life.  It  is  overflowing  in  singable,  danceable  melody,  but  Smetana  did  not 
need  to  go  searching  for  genuine  folk  songs;  his  head  was  brimming  over  with  tunes  that 
convey  the  spirit  of  country  people,  at  least  as  operagoers  have  always  imagined  them. 
Impending  war  between  Prussia  and  Austria  emptied  the  theatre  at  its  first  performance, 
and  it  was  not  a  box  office  success  until  five  years  later  after  many  revisions  and  changes. 
Smetana  lived  to  see  the  opera's  colossal  success  in  his  home  country,  although  its 
acceptance  into  the  repertory  abroad  was  to  take  a  lot  longer. 

The  overture  declares  its  dedication  to  high  spirits  at  the  very  beginning,  with  a  noisy 
cascade  of  notes  from  the  whole  orchestra.  Suddenly  the  second  violins  are  left  all  alone 
to  lead  off  a  demented  fugue.  Bit  by  bit  the  other  strings  join  them,  each  entry  marked  by 
an  explosive  fragment  of  the  tune.  When  the  music  arrives  at  a  concerted  tune,  its  heavy 
accents  suggest  the  wild  energy  of  the  dance.  There  is  only  one  moment  of  relaxation, 
but  even  there  the  underlying  rhythm  is  still  felt,  and  the  torrent  of  notes  quickly  returns 
to  close  the  overture  and  open  the  curtain. 


I 


Hugh  Macdonald 

hugh  macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  principal 
pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO,  he 
taught  at  Oxford  and  Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of 
books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively 
on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a  number  of  leading 
opera  houses. 


THE  FIRST  AMERICAN  PERFORMANCE  of  the  overture  to  "The  Bartered  Bride"  was  given  by 
Theodore  Thomas  and  his  orchestra  (the  Thomas  Orchestra)  at  New  York's  Steinway  Hall  on 
November  12,  1887. 

THE  FIRST  BOSTON  SYMPHONY  orchestra  performances  were  given  by  Wilhelm  Gericke  in 
December  1887,  subsequent  ones  also  being  led  by  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux, 
Henry  Hadley,  Richard  Burgin,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf  (including  the 
BSO's  most  recent  Tanglewood  performance,  on  July  29,  1966),  and  Seiji  Ozawa  (the  most  recent 
subscription  performances— nearly  thirty  years  ago!— in  February  1978). 


«A 
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Bedfich  Smetana 

"Md  Vlasf  ("My  Country")— 
A  cycle  of  six  symphonic  poems 


BEDRICH  SMETANA  WAS  BORN  IN  LITOMYSL,  BOHEMIA,  ON  MARCH  2,  1824,  AND  DIED  (INSANE)  IN 
PRAGUE  ON  MAY  12,  1884.  HE  COMPOSED  "MA  VLAST"  IN  PRAGUE  BETWEEN  1872  AND  1879.  SOME 
OF  THE  MATERIAL  IN  "VYSEHRAD,"  THE  FIRST  PIECE  IN  THE  CYCLE,  GOES  BACK  TO  1857,  AND  SMETANA 
APPEARS  TO  HAVE  BEGUN  THE  PIECE  IN  1872,  BUT  THE  PERIOD  OF  CONCENTRATED  WORK  OCCURRED 
BETWEEN  LATE  SEPTEMBER  1874  AND  NOVEMBER  18  THAT  YEAR.  "VLTAVA"  ("THE  MOLDAU")  WAS 
WRITTEN  BETWEEN  NOVEMBER  20  AND  DECEMBER  10,  1874;  "SARKA"  BETWEEN  JANUARY  AND  FEB- 
RUARY 25,  1875,  AND  "ZCESKYCH  LUHLI  A  HAJU"  ("FROM  BOHEMIA'S  WOODS  AND  FIELDS")  BETWEEN 
JUNE  3  AND  OCTOBER  l8,  1875.  "TABOR"  WAS  BEGUN  IN  THE  SUMMER  OF  1878  AND  COMPLETED  ON 
DECEMBER  13  THAT  YEAR;  "BLANIK"  WAS  BEGUN  IMMEDIATELY  AFTER  THE  COMPLETION  OF  "TABOR" 
AND  FINISHED  ON  MARCH  9,  1879.  THE  CYCLE  WAS  INTRODUCED  TO  THE  PUBLIC  PIECEMEAL,  THE  SIX 
SYMPHONIC  POEMS  ALL  BEING  GIVEN  THEIR  FIRST  PERFORMANCES  IN  PRAGUE:  "VYSEHRAD"  ON 
MARCH  14,  1875,  "VLTAVA"  ON  APRIL  4,  1875,  "ZCESKYCH  LUHU  A  HAJLl"  ON  DECEMBER  10,  1876, 
"SARKA"  ON  MARCH  17,  1877,"  AND  "TABOR"  AND  "BLANIK"  TOGETHER  ON  JANUARY  4,  1880.  THE 
FULL  CYCLE  RECEIVED  ITS  FIRST  PERFORMANCE  ON  NOVEMBER  5,  1882,  IN  PRAGUE  UNDER  THE  DIREC- 
TION OF  ADOLF  CECH. 

MA  VLAST  IS  SCORED  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES,  TWO  CLARINETS,  TWO  BASSOONS, 
FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  CYMBALS,  TRIANGLE  (EXCEPT  IN 
"TABOR"),  CYMBALS,  BASS  DRUM  (IN  "VLTAVA"  ONLY),  TWO  HARPS  IN  "VYSEHRAD"  AND  A  SINGLE 
HARP  IN  "VLTAVA,"  AND  STRINGS  (CELLOS  BEING  DIVIDED  IN  TWO  SECTIONS  IN  "VYSEHRAD,"  "VLTAVA," 
"TABOR,"  AND  "BLANIK." 


■ 


S^ 


After  The  Bartered  Bride,  Smetana  composed  three  more  operas  on  Czech  themes:  the 
beautiful  and  too  little  known  Dalibor,  and  the  spectacular  pageant  opera  Libuse,  based 
on  the  mythical  deeds  of  the  Bohemian  princess  Libuse  in  ancient  times.  This  eventually 
found  its  place  as  a  grand  ceremonial  work,  first  played  at  the  opening  of  the  National 
Theatre  in  Prague  in  1881  and  to  this  day  reserved  by  the  Czechs  for  similar  national 
occasions.  The  third  opera  was  a  comedy,  The  Two  Widows.  While  at  work  on  Libuse, 
Smetana  conceived  the  idea  of  a  series  of  orchestral  works  that  proclaimed  the  great- 
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ness  of  Bohemia's  past  without  dependence  on  a  text,  with  its  problems  of  setting  a  lan- 
guage with  which  he  was  never  entirely  at  ease.  He  had  always  loved  the  hills  and  rivers 
of  Bohemia,  and  his  childhood  had  been  spent  in  small  towns  in  the  country  redolent  of 
history  and  folk  traditions. 

Libuse  was  completed  in  November  1872,  five  days  after  an  announcement  in  the  press 
that  Smetana  was  at  work  on  two  symphonic  poems,  Vysehrad  and  Vltava  (although  "at 
work"  was  probably  not  yet  the  truth).  Libuse  is  set  in  the  castle  of  Vysehrad,  and  in  Act 
II  a  theme  is  introduced  that  was  to  play  a  part  in  the  symphonic  poem.  The  first  of  the 
two  symphonic  poems  was  completed  in  November  1874,  a  month  after  Smetana  had 
suffered  one  of  the  cruellest  blows  of  his  life:  he  completely  lost  his  hearing.  He  was  sub- 
jected to  a  variety  of  treatments,  all  uncomfortable  and  all  useless,  and  he  was  over- 
whelmed with  despondency.  Nevertheless  he  continued  to  compose,  and  set  to  work  on 
Vltava  almost  immediately.  By  February  1875  he  had  finished  the  third  in  the  cycle,  Sdrka, 
while  From  Bohemia's  Woods  and  Fields  was  composed  that  summer. 

This  was  provisionally  the  close  of  the  cycle,  and  each  piece  was  played  in  Prague  con- 
certs. In  the  winter  of  1878-79  he  added  two  more  symphonic  poems  to  the  set,  Tabor 
and  Blanfk.  The  cycle  was  entitled  first  "Vlast"  ("Country")  and  finally  "Ma  Vlast"  ("My 
Country").  In  a  letter  to  his  publisher,  Smetana  provided  program  notes  for  each  of  the 
six  symphonic  poems  in  the  cycle,  so  the  narrative  and  illustrative  content  of  the  music 
is  not  in  any  doubt.  The  formal  design  of  each  piece  was  derived  from  Liszt's  symphonic 
poems,  which  Smetana  greatly  admired,  not  least  for  their  freedom  of  content  and 
design.  He  admired  Berlioz  and  Wagner  too,  without  ever  sounding  as  if  he  needed  to 
borrow  their  language. 

Smetana's  harmonic  vocabulary  is  strictly  classical,  often  dwelling  on  tonic  and  domi- 
nant chords  in  alternation,  but  he  is  a  master  of  deft  modulation  and  swiftly  moving 
inner  parts.  He  is  fond  of  the  constant  flow  of  notes  in  the  strings  (the  players  may  not 
be  quite  so  fond  of  this  as  he  was),  melodious  wind  writing,  emphatic  brass  and  timpani, 
and  carefully  placed  trumpet  calls. 

I.  Vysehrad— Vysehrad  ("vyse"  =  "high";  "hrad"  =  "fortress")  celebrates  the  prominent 
landmark  on  the  southern  edge  of  the  city  of  Prague  which  commands  the  river  approach 
and  bears  a  high  symbolic  meaning  in  the  history  of  the  city  and  its  people.  The  harps 
sing  a  bardic  theme  ('a',  which  happens  to  open  on  the  notes  B-flat  and  E-flat,  the  com- 
poser's initials,  B.S.,  in  German  notation)  and  soon  incorporates  a  shifting  motive,  'b,' 
both  derived  from  the  opera  Libuse: 


(a) 
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The  solemnity  of  Bohemia's  ancient  past  gives  way  to  turbulent  music  representing  the 
unending  conflict  of  earlier  times.  A  triumphant  moment  arrives,  only  to  decline  dramati- 
cally into  a  state  of  desolation  and  misery.  The  ending  is  calm,  as  if  to  suggest  the  sub- 
merged glory  to  which  the  Czech  people  eternally  cling. 

II.  Vltava— The  Vltava  is  the  river  that  winds  north  through  the  city  of  Prague  embracing 
the  old  town  in  its  westerly  bend  and  setting  the  great  castle  of  Hradcany  in  powerful 
relief.  Its  German  name,  still  clinging  to  the  music  if  not  to  the  river,  is  Moldau.  The  river's 
course  starts  as  a  trickle,  is  joined  by  a  second  source,  and  then  grows  into  a  broad 
stream.  It  passes  through  fields  and  forests  to  the  sound  of  hunting  horns,  then  to  the 
scene  of  gaiety  and  dancing  at  a  village  wedding  on  the  bank.  Here  the  music  has  an  irre- 
sistible lilt  which  fades  as  the  river  flows  on. 

Night  falls  and  the  moon  comes  out.  Nymphs  are  seen  at  the  water's  edge  and  ruined 
castles  appear  on  the  bluffs  above.  The  river  tumbles  through  the  St.  John's  Rapids,  then 
flows  powerfully  on  to  the  city  of  Prague.  Vysehrad's  theme  (a)  is  heard  as  the  fortress 
comes  into  view.  The  close  suggests  the  long  journey  ahead  until  the  river  finally  joins 
the  Elbe. 

III.  Sarka— The  warrior  heroine  Sarka  was  the  subject  of  operas  by  Fibich  and  Janacek,  as 
well  as  of  Smetana's  most  dramatic  narrative  tone  poem,  easily  followed  in  the  music. 
Enraged  by  her  lover's  infidelity,  Sarka  swears  vengeance  on  the  whole  male  race.  A 
group  of  armed  men  is  heard  riding  up  on  a  mission  to  punish  the  rebel  women.  Sarka 
ties  herself  to  a  tree  (clarinet  solo),  forcing  the  men's  leader,  Ctirad,  to  pity  her  and  suc- 
cumb to  her  alluring  beauty.  The  men  are  lured  into  drinking  and  dancing  a  lopsided 
polka,  and  finally  fall  asleep  (the  bassoon  provides  a  graphic  snore).  A  horn  gives  the  sig- 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 

Unveiling  Weill  -The  Kurt  Weill  Season 

WEILL  Legend  of  the  Dead  Soldier 

Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  vyrww.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 
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Foundation 
for  the  Arts 


This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc.. 

7  East  20th  Street,  New  York,  NY  10003 
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nal,  but  before  the  women  set  about  their  bloody  revenge  the  clarinet  suggests  that  even 
the  steel-hearted  Sarka  can  suffer  a  moment  of  regret.  The  slaughter  is  merciless. 

IV.  Z  Ceskych  luhu  a  haju  ("From  Bohemia's  woods  and  fields")— This  movement  car- 
ries no  story,  but  depicts  an  idyll  of  Czech  country  life.  The  alternation  of  minor  and 
major  harmony  is  pervasive,  suggesting  no  more  than  clouds  and  sunshine,  solitude  and 
company.  The  theme  heard  on  the  clarinet  near  the  beginning  represents,  according  to 
Smetana,  a  naive  country  girl  walking  through  the  fields.  The  unusual  fugue,  starting  high 
in  the  violins,  evokes  the  beauty  of  nature  at  noon  on  a  summer's  day.  This  alternates 
with  a  broad  theme  on  the  horns,  full  of  warmth  and  placidity,  but  a  polka  finally  asserts 
itself  and  has  all  the  peasants  dancing. 

V.  Tabor— Tabor  is  a  town  in  southern  Bohemia  which  became  a  center  for  the  Hussite 
movement  in  the  early  fifteenth  century  and  a  symbol  of  Czech  religious  freedom.  The 
Hussite  hymn  "Kdozjste  bozi  bojovnfci"  ("Ye  who  are  God's  warriors")  is  the  music's 
motto  and  its  all-pervading  theme: 
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Its  rhythm  is  heard  in  almost  every  bar  of  the  broad  introduction,  with  hints  of  church 
music  peeping  through.  The  Allegro  is  symphonic  in  character,  but  the  hymn's  rhythm 
soon  returns,  leading  to  an  immense  declaration  of  the  hymn  tune  itself,  tutta  forza.  Tabor 
can  less  easily  be  heard  on  its  own  than  the  other  five  tone  poems,  for  it  is  closely  linked 
to  the  last  panel  in  the  frieze,  Blanfk. 

VI.  Blanfk— Blanfk  opens  with  a  repeat  of  the  final  bars  of  Tabor.  The  hymn  is  still  promi- 
nent, but  the  music  reaches  out  further  to  follow  the  Hussites'  destiny.  Defeated  and 
outlawed,  they  take  refuge  in  the  heart  of  Blanfk  mountain  and  fall  into  a  deep  slumber  to 
await  the  day  when  they  can  emerge  to  save  their  country  in  its  hour  of  need.  A  few  bro- 
ken fragments  in  the  winds  introduce  an  idyll,  described  by  Smetana  as  an  intermezzo, 
with  a  young  shepherd  boy  playing  his  pipe  and  hearing  the  echo  off  the  mountainside. 
A  long  quiet  chord  in  the  strings  suggests  the  sleeping  warriors  within. 

Despite  gathering  tension,  the  day  comes  when  glory  greets  the  returning  warriors. 
Celebration  is  centered  on  the  Hussite  hymn  and  a  return  of  the  Vysehrad  themes  woven 
gloriously  together,  and  tinged  with  the  irrepressible  rhythms  of  folk  dancing,  Smetana's 
true  national  dialect. 

Hugh  Macdonald 
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DEPOSIT  AND  (ASH  MANA(,1.MI.N  !    »  RESIDENTIAL  MORTGAGE 
INVISIMINI    MANA(;iiMENT  •  COMMI  R<  IAI.  HANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon.  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.coni 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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=      Manuscript  first  page  of  "Sarka" 
=      from  "Md  Vlast" 


THE  FIRST  AMERICAN  PERFORMANCE  of  "Sdrka,"  "Blanfk,"  and  "Vysehrad"  were  given  by  the 
Boston  Symphony  Orchestra:  "Sdrka"  with  Emil  Paur  conducting  on  January  25,  1895;  "Blanik"  and 
"Vysehrad,"  also  with  Paur  conducting,  on  April  24,  1896.  The  first  American  performance  of 
"Vltava"  ("The  Moldau")  was  given  in  one  of  Frank  Van  der  Stucken's  Novelty  Concerts,  at  New 
York's  Steinway  Hall  on  February  2,  1885. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  the  complete  "Md  Vlast"  was 
given  on  August  8,  1969,  at  Tanglewood,  with  Karel  Ancerl  conducting,  subsequent  BSO  perform- 
ances of  the  complete  cycle  being  given  on  just  two  occasions:  with  Rafael  Kubelik  conducting  on 
March  5  and  6,  1971,  at  Symphony  Hall  (followed  on  March  8,  9,  and  10  by  a  recording  for  Deutsche 
Grammophon,  and  then  a  repeat  performance  on  March  15  in  Washington,  D.C.);  and  with  conduc- 
tor Jirf  Belohldvek  at  Tanglewood  on  August  20,  1988.  The  BSO's  most  recent  performances  of  sin- 
gle or  selected  movements  were  led  by  Zdenek  Macal  in  January  1990  ("Sdrka");  Marek  Janowski 
on  July  21,  1995,  at  Tanglewood  ("Vltava");  Roger  Norrington  in  March  1996  ("Vysehrad,"  "From 
Bohemia's  Woods  and  Fields,"  and  "Vltava");  Bernard  Haitink  at  Tanglewood  on  August  12,  2001, 
followed  by  European  tour  performances  in  Edinburgh,  Hanover,  Lucerne,  Brussels,  and  Amsterdam 
("From  Bohemia's  Woods  and  Fields");  and  Neeme  Jdrvi  at  Tanglewood  on  August  15,  2003  ("From 
Bohemia's  Woods  and  Fields").  Most  frequently  performed  as  a  single  movement  has  been  "Vltava" 
("The  Moldau"),  first  under  Arthur  Nikisch  in  November  1890,  and  subsequently  under  Emil  Paur, 
Wilhelm  Gericke,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt,  Pierre  Monteux,  Richard  Burgin,  George 
Szell,  Thor  Johnson,  Charles  Munch,  Rafael  Kubelik,  Erich  Leinsdorf,  and  (as  referenced  above) 
Marek  Janowski. 
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To  Read  and  Hear  More... 


The  fullest  English-language  treatment  of  Smetana's  life  and  music  is  the  biography 
Smetana  by  Brian  Large  (Praeger).  The  Smetana  entry  in  the  2001  edition  of  Grove  is  by 
Marta  Ottlova  and  John  Tyrrell.  The  entry  in  the  1980  edition  of  Grove  was  by  John 
Clapham. 

James  Levine  recorded  Smetana's  Ma  Vlast  live  in  1986  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon)  and  the  Bartered  Bride  Overture  (along  with  the  Polka,  Furiant, 
and  "Dance  of  the  Comedians"  from  the  opera)  also  with  the  Vienna  Philharmonic,  also 
in  1986  (Deutsche  Grammophon;  the  overture  can  also  be  found  in  DG's  four-disc  box, 
"James  Levine:  A  Celebration  in  Music").  The  Boston  Symphony  Orchestra  recorded  the 
complete  Ma  Vlast  with  Rafael  Kubelik  conducting  in  1971  (Deutsche  Grammophon).  A 
1967  Boston  Symphony  broadcast  of  The  Moldau  led  by  Erich  Leinsdorf  is  included  in  the 
BSO's  twelve-disc  box  of  historic  broadcasts,  "Symphony  Hall  Centennial  Celebration: 
From  the  Broadcast  Archives,  1943-2000"  (available  at  the  Symphony  Shop).  Not  sur- 
prisingly, there  are  numerous  recordings  of  the  complete  Ma  Vlast  with  the  Czech  Phil- 
harmonic Orchestra,  including  those  under  the  direction  of  Karel  Ancerl,  Jin  Belohlavek, 
Kubelik  (a  1990  live  performance  that  opened  the  Prague  Spring  Festival,  marking  the 
conductor's  return  to  his  homeland  after  a  four-decade  absence),  Sir  Charles  Mackerras, 
Vaclav  Neumann,  Vaclav  Smetacek,  and  Vaclav  Talich  (all  on  Supraphon).  A  Czech 
Philharmonic  recording  not  on  Supraphon  is  the  one  by  Libor  Pesek  (Regis).  In  addition 
to  his  Czech  Philharmonic  and  BSO  recordings,  Kubelik  also  recorded  Ma  Vlast  with  the 
Bavarian  Radio  Symphony  Orchestra  (Orfeo),  the  Chicago  Symphony  Orchestra  (Mercury 
Living  Presence),  and  the  Vienna  Philharmonic  (Decca  Eloquence).  One  more  recording 
worth  noting  is  Sir  Colin  Davis's  with  the  London  Symphony  Orchestra  (LSO  Live). 

Other  recordings  of  the  Bartered  Bride  Overture  (besides  the  Levine/Vienna  rendition 
mentioned  above)  include  Karel  Ancerl's  with  the  Czech  Philharmonic  (Aura  Classics), 
Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Antal  Dorati's  with 
the  Minneapolis  Symphony  (Mercury  Living  Presence),  Istvan  Kertesz's  with  the  London 
Symphony  Orchestra  (Decca),  and  George  Szell's  with  the  Cleveland  Orchestra  (Sony 
Classical). 

Marc  Mandel 


■  ■ 


WEEK   8       READ  AND   HEAR   MORE 


57 


SSICAL 

99.5 
WCRB 

BOSTON 


Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


dh  M.  Steinert  &  Sons 


Steinway  &  other  pianos  of  distinction 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796- 


58 


I 


Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  ■  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  •  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  ■ 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Chiles  Foundation  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  •  Country  Curtains  • 

John  and  Diddy  Cullinane  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  ■   Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  •  Estate  of  Verna  Fine  ■ 

Estate  of  Anna  E.  Finnerty  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  ■  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  •   Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  ■  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  - 

The  Kresge  Foundation  ■   Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■ 

Estates  of  John  D.  and  Vera  M.  MacDonald  ■   Nancy  Lurie  Marks  Foundation  ■ 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Susan  and  Dan  Rothenberg  •   Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  ■  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  •   Miriam  Shaw  Fund  •   Ray  and  Maria  Stata  •  Thomas  G.  Sternberg  • 

Miriam  and  Sidney  Stoneman  ■  Estate  of  Elizabeth  B.  Storer  •  Diana  0.  Tottenham  • 

The  Wallace  Foundation  •   Stephen  and  Dorothy  Weber  ■   Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  ■   Mr.  and  Mrs.  John  Williams  •   Estate  of  Helen  Zimbler  • 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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This  View  is  Taken 


BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don  t  miss  this  opportunity.  Reg'ent  Boston  Hotel  services  ana  amenities,  ana  rabulous 
views  could  be  yours.  Visit  batterywnarr.com  or  our  5ales  Center  at  344  Commercial  Sfc.| 
Boston,  any  day  of  tke  week.  Or  call  617-994-9090.  Prices  start  at  S1.15M. 
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BATTERY  WHARF 

Utopia  engineered 


&^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  over 
$3.2  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  August  31,  2007. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  Societies  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  TO  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■  Mr.  and  Mrs.  John  S.  Reed  • 
Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  ■  John  and  Diddy  Cullinane  ■  Dr.  and  Mrs.  Philip  D.  Cutter  ■ 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  ■  Debbie  and  Ted  Kelly  • 
Joyce  and  Edward  Linde  ■  Mr.  and  Mrs.  John  M.  Loder  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall  • 
Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  Henrietta  N.  Meyer  ■  Robert  J.  Morrissey  ■ 
Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  ■  Susan  and  Dan  Rothenberg  • 
Roberta  and  Stephen  R.  Weiner  ■  Mrs.  Henry  Wheeler  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Gabriella  and  Leo  Beranek  •  Alan  S.  and  Lorraine  D.  Bressler  ■ 

William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  ■  Cynthia  and  Oliver  Curme  • 

Mr.  and  Mrs.  Robert  W.  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Jim  and  Shirley  Curvey  •  Mr.  Paul  L.  King  • 

Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  •  Bill  and  Barbara  Leith  • 

Sally  Lupfer  ■  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  ■ 

William  and  Lia  Poorvu  ■  Louise  C.  Riemer  •  Roberta  and  Robert  C.  Winters  ■  Anonymous 

PATRON    $10,000  to  14,999 

Dorothy  and  David  Arnold  ■  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  • 
George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  ■  Mr.  and  Mrs.  John  Bok  ■ 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)863-9660  •  (800)283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  houwg 


OPERA  BOSTON 


www.operaboston.org 


Seats  still  available  for  the  rest  of 
the  RED  HOT  2007/2008  season 


George  Frideric  Handel 

Semele 

February  1,3  &  5, 2008 
Giuseppe  Verdi 

Ernani 


Directed  by  Sam  Helfrich 
Conducted  by  Martin  Pearlman 
With  Boston  Baroque 
Lisa  Saffer  as  Semele 

Directed  by  Stephanie  Sundine 
Conducted  by  Gil  Rose 


May  2  4  &  6  2008         Barbara  Quintiliani  as  Elvira 


Individual  tickets  through  I  -800-233-3 1 23,  telecharge.com, 
or  the  Cutler  Majestic  Theatre  Box  Office 
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Mr.  and  Mrs.  John  M.  Bradley  •  Ronald  and  Ronni  Casty  ■  Mrs.  Florence  C.  Chesterton-Norris  ■ 

Mr.  Joseph  M.  Cohen  •   Mrs.  William  H.  Congleton  ■   Lewis  S.  and  Edith  L.  Dabney  ■ 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker 

Ginger  and  George  Elvin  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  ■  Richard  and  Joy  Gilbert  • 

Thelma  and  Ray  Goldberg  ■  Mrs.  Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  ■ 

Julie  and  Bayard  Henry  •  Mr.  Timothy  P.  Home  •  Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta  • 

Prof,  and  Mrs.  Paul  Joskow  •   Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  Dr.  Martin  C.  Mihm,  Jr.  ■ 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jane  and  Neil  Pappalardo  • 

Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  •  William  and  Helen  Pounds  ■ 

Debbie  and  Alan  Rottenberg  •  Carole  and  Edward  I.  Rudman  •  Ms.  Lynda  Anne  Schubert  ■ 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Christopher  Smallhom  • 

Ray  and  Maria  Stata  ■  Mr.  and  Mrs.  Samuel  Thome  •  Robert  A.  Vogt  • 

Mr.  and  Mrs.  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein  ■  James  and  Jeanne  Westra  • 

Mrs.  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  •  Anonymous 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Alii  and  Bill  Achtmeyer  •  Miss  Barbara  Adams  ■ 

Joel  and  Lisa  Schmid  Alvord  ■  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  ■  Mr.  and  Mrs.  Sherwood  E.  Bain  ■ 

Doreen  and  Charles  Bilezikian  •   Brad  and  Terrie  Bloom  •  Mark  G.  and  Linda  Borden  • 

Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  William  T  Burgin  • 

Eleanor  L.  Campbell  and  Levin  Campbell  •   Mr.  Charles  Christenson  • 

Loring  and  Katinka  Coleman  ■  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  ■  Consulate  of  The  Republic  of  Hungary  •  Howard  and  Julia  Cox  • 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  •   Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Tamara  P.  and  Charles  H.  Davis  II   •  Drs.  Peter  B.  &  Anna  Davol  ■  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  ■  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Myrna  H.  and  Eugene  M.  Freedman  ■  Mr.  John  Gamble  • 

Richard  B.  and  Nicki  Nichols  Gamble  •  Jane  and  Jim  Garrett  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  ■  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  ■ 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  John  P.  Hamill   • 

Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  •  Mr.  and  Mrs.  Brent  L.  Henry  • 

Mr.  and  Mrs.  Richard  D.  Hill   •   Patricia  and  Galen  Ho  •   Mrs.  Marilyn  Brachman  Hoffman  ■ 

Mr.  and  Mrs.  Charles  Hood   ■   Mr.  Osbert  M.  Hood  ■  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  ■  Edna  S.  and  Bela  T.  Kalman  • 

Mr.  and  Mrs.  Peter  H.  Kamin  •   Mr.  and  Mrs.  Brian  Keane  •  Gordon  and  Mary  Ford  Kingsley  • 

Seth  A.  and  Beth  S.  Klarman  ■   Mrs.  Barbara  N.  Kravitz  •   Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Cynthia  and  Robert  J.  Lepofsky  •   Don  and  Gini  LeSieur  •  Christopher  and  Laura  Lindop  • 

Mr.  and  Mrs.  John  F.  Magee  •   Nancy  Lurie  Marks  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 
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Boston  University  College  of  Fine  Arts  School  of  Music  presents 


Boston  University  Symphony  Orchestra 
and  Symphonic  Chorus 


W 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth,  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstoc  kcorp.com  |  psimpsonC  woojstockcorp.com 
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Mr.  and  Mrs.  Milo  Matejic  ■  Dr.  Robert  and  Jane  B.  Mayer  ■  JoAnn  McGrath  • 

Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  ■ 

Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill  ■  Mr.  and  Mrs.  Peter  M.  Nicholas  • 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read  •  Mr.  and  Mrs.  Laurence  S.  Reineman  • 

Donna  Riccardi  and  Douglas  Green  -  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  • 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Linda  and  Arthur  Schwartz  • 

Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  • 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Mr.  Marshall  H.  Sirvetz  • 

Stephen  and  Nancy  Skinner  ■  Gilda  and  Alfred  Slifka  •  Mrs.  Fredrick  J.  Stare  • 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  ■  Mr.  and  Mrs.  Theodore  H.  Teplow  • 

Mr.  and  Mrs.  Mark  D.  Thompson  ■  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■ 

Gail  and  Ernst  von  Metzsch  •   Mrs.  Charles  H.  Watts  II   ■   Harry  and  Ruth  Wechsler  ■ 

Lynne  and  Frank  Wisneski  ■  Anonymous  (10) 

MEMBERS    $2,500  TO  4,999 

Mrs.  Herbert  Abrams  ■  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  ■ 

Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Marjorie  Arons-Barron  and  James  H.  Barron  ■  Mr.  and  Mrs.  Lawrence  Asquith  • 

Mary  Patricia  and  James  C.  Ayer  ■  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  • 

Ms.  Hope  L.  Baker  ■  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  •  John  and  Molly  Beard  • 

Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  ■  Mr.  William  I.  Bernell  • 

Wally  and  Roz  Bernheimer  •  Leonard  and  Jane  Bernstein  ■  Mr.  and  Mrs.  Stanley  J.  Bernstein  • 

Michael  P.  Berrry  •  Ms.  Jennifer  I.  Bessin  •  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  ■  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  •  Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  • 

Mr.  and  Mrs.  Donald  Bruck  •  Mrs.  Irving  S.  Brudnick  ■  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  • 

Rick  and  Nonnie  Burnes  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  ■ 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  David  and  Karin  Chamberlain  •  Mr.  and  Mrs.  James  M.  Clark  • 

Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  ■  Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mr.  and  Mrs.  John  L.  Cooper  • 

Professor  and  Mrs.  Stephen  Crandall  •  Drs.  Ronald  and  Betty  Crutcher  • 

Joanna  Inches  Cunningham  •  Chris  Curdo  •  Joan  P.  and  Ronald  C.  Curhan  • 

Robert  and  Sara  Danziger  •   Paul  F.  and  Lori  A.  Deninger  •  Mr.  John  Deutch  • 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Mr.  David  L.  Driscoll  • 

Mr.  Wesley  H.  Durant,  Jr.  •  Mr.  Goetz  Eaton  •  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •   Mr.  and  Mrs.  Lawrence  K.  Fish  ■   Barry  and  Xiaoling  J.  Fogel  • 

Dr.  and  Mrs.  Henry  L.  Foster  •   Robert  C.  and  Velma  Frank  •  Mr.  Stefan  M.  Freudenberger  ■ 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


nem 


BOSTON    SYMPHONY   ORCHESTRA 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Mr.  and  Mrs.  John  Gamel   ■ 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo 

Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  ■ 

Ms.  Randy  Goldberger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

Mr.  and  Mrs.  Graham  Gund  ■  Ms.  Gillian  Stuart  Hamer  ■  Margaret  L.  Hargrove  • 

Ellen  and  John  Harris  ■  Daphne  and  George  Hatsopoulos  ■  Deborah  Hauser  • 

Dr.  Edward  Heller,  Jr.  ■  Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■ 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  ■  G.  Lee  and  Diana  Y.  Humphrey  • 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  ■ 

Mimi  and  George  Jigarjian  ■  Stephen  K.  and  Mary  P.  Jones  •  Mr.  and  Mrs.  Michael  Joyce  ■ 

Michelle  and  Steven  Karol  ■  Mrs.  S.  Charles  Kasdon  ■  James  Keegan  ■  Mr.  John  F.  Kelley  ■ 

Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  •  Mr.  and  Mrs.  Thomas  P.  King  • 

Mary  S.  Kingsbery  ■  Ms.  Barbara  M.  Kirchheimer  ■  Mr.  Mason  J.  0.  Klinck,  Sr.  • 

Sue  and  Harry  Kohn  •  Mrs.  Paula  Kremer  ■  Ms.  Pamela  Kunkemueller  • 

Mr.  and  Mrs.  Melvin  Kutchin  ■  Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd 

Roger  and  Myrna  Landay  ■  Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  David  S.  Lee  • 

Mr.  and  Mrs.  Alexander  M.  Levine  ■  Brenda  G.  Levy  ■  David  W.  Lewis,  Jr.  ■  Emily  Lewis  ■ 

Keith  Lockhart  ■  Mrs.  Augustus  P.  Loring  ■  Caleb  Loring,  Jr.  ■  Richard  and  Nancy  Lubin  • 

Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  ■  Mr.  Michael  McElroy  ■ 

Bill  and  Ellen  Meagher,  Jr.  ■  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  •  Mr.  and  Mrs.  Richard  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  • 


The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


Next  to  Mount  Auburn  Hospital 
www.SeniorLivingResidences.com    •    617-876-0369 
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Bermuda's  finest  blend  of  history 


radise. 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Mrs.  Edgar  Philbrick  •  Mrs.  Richard  Phippen  • 

Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  ■ 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  • 

Ms.  Sally  Quinn  •  Dr.  Jane  M.  Rabb  •  James  and  Melinda  Rabb  • 

Dr.  and  Mrs.  Herbert  Rakatansky  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  ■ 

Robert  and  Ruth  Remis  •  Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  ■  Judith  and  David  Rosenthal  • 

William  and  Kathleen  Rousseau  •  Arlene  and  David  T.  Rubin  •  Jordan  S.  Ruboy,  M.D.  • 

Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  ■  Drs.  Lucy  and  Philip  Sandler  • 

Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  ■  David  and  Marie  Louise  Scudder  • 

Robert  E.  Scully,  M.D.  •  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  ■ 

The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  •  Dr.  and  Mrs.  Andrew  Silver  ■ 

Jack  and  Maggie  Skenyon  •  John  W.  Spillane  and  Rosemary  A.  Spillane  • 

Dr.  and  Mrs.  Michael  Sporn  ■  Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  • 

Maximilian  and  Nancy  Steinmann  •  Thomas  G.  Sternberg  ■  Ira  and  Jacquie  Stepanian  • 

Fredericka  and  Howard  Stevenson  ■  Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  • 

Esta-Lee  and  Harris  E.  Stone  ■  Mrs.  Hiroko  0.  Sugawara  ■  Mr.  and  Mrs.  Joseph  Swiniarski  • 

Jeanne  and  John  Talbourdet  •  Mrs.  Charles  H.  Taylor  •  Mr.  and  Mrs.  John  L.  Thorndike  ■ 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  ■  Marc  Ullman 

Ms.  Sandra  A.  Urie  ■  Mr.  and  Mrs.  John  H.  Valentine  •  Mr.  and  Mrs.  Roger  L.  Voisin  ■ 

Mr.  and  Mrs.  Mark  Volpe  ■  Mr.  and  Mrs.  William  G.  Walker  •  Eric  and  Sarah  Ward  • 

Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  ■  Nancy  T  Watts  ■ 

Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  ■  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  ■ 

Mrs.  Cornelius  A.  Wood,  Jr.  ■  Mrs.  Jane  S.  Young  ■  Dr.  and  Mrs.  Nicholas  T  Zervas  ■ 

Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (23) 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

FAMILY  CONCERT:  MUSICAL  STORIES 

Sunday,  December  9,  2007 

3:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Poulenc:  The  Story  of  Babar  (narrated  by  Steve  Aveson);  Rouse: 

The  Infernal  Machine;  Copland:  Old  American  Songs,  first  set 

(with  PALS  Children's  Chorus);  Tchaikovsky:  Violin  Concerto 

(with  Daisy  Joo,  2007-2008  Young  Artists  Competition  Winner) 

www.nephilharmonic.org,  617-868-1222 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex. 

ijh  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize- 
winning  composer  and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor 
those  who  have  included  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term 
plans  through  bequests,  life-income  gifts,  or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million 
to  the  Boston  Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and 
should  be,  please  contact  the  Office  of  Planned  Giving  at  (617)  638-9262  or  plannedgiving@bso.org. 


Mrs.  Herbert  Abrams  ■  Ms.  Eunice  Alberts  •  Mr.  Vernon  R.  Alden  ■  Miss  Rosamond  W.  Allen  • 

Mr.  and  Mrs.  William  A.  Along  •  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  •  Mr.  Henry  W.  D.  Bain  ■ 

Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  ■  Dr.  and  Mrs.  Richard  Balsam  • 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  ■  Mr.  Joseph  C.  Beaudoin  ■ 

Mr.  and  Mrs.  Herman  Becker  ■  Robert  Michael  Beech  ■  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  •  Benjamin  S.  Blake  • 

Dr.  Nancy  A.  Bord  ■  Mr.  Carl  G.  Bottcher  •  Mrs.  John  M.  Bradley  •  Mrs.  Alice  C.  Brennan  • 

Jan  Brett  and  Joseph  Hearne  ■  Ruth  and  Alan  J.  Broder  •  Peter  and  Anne  Brooke  ■ 

Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  ■  Michael  Buonsanto  ■  Mr.  Richard-Scott  S.  Burow  • 

Mrs.  Mary  L.  Cabot  ■  Ms.  Edith  W.  Campbell  ■  Eleanor  L.  Campbell  and  Levin  Campbell  • 

Mr.  and  Mrs.  Steven  Castraberti  ■  Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  ■ 

Kathleen  G.  and  Gregory  S.  Clear  ■  Mr.  Stewart  Clifford,  Jr.  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen 

Mrs.  Aaron  H.  Cole  ■  David  Bruce  Cole  •  Dr.  and  Mrs.  James  C.  Collias  ■ 

Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come 

Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy  ■  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  ■  Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Joan  P.  and  Ronald  C.  Curhan  •  Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  ■  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  •  Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  •   Dr.  O.  W.  Donnenfeld  ■  Mr.  and  Mrs.  Norman  Dorian  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  ■  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett 
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SetfUo  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Preparing  musicians  to 
make  a  difference  in  the  world 


f 


•' 


CONSERVATORY  STUDIES 
CONTINUING  STUDIES 


PREPARATORY  STUDIES 


SERIES 


Omd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •   1.800.328.4326 

www.davidandcompany.com 


Sponsored  by  Blue  Cross  Blue  Shield  of  Massachusetts 

PETER  and  the  WOLF 

Sunday,  December  9,  2007  at  2:00  PM 

Join  us  for  Prokofiev's  classic  telling  of  the 

adventures  of  young  Peter,  his  duck,  a  twittering 

bird,  a  sneaky  cat. and,  of  course,  the  wolf! 

For  ticket  and  admission  information 

visit:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


RUTH'S 


i 


STEAK  HOUSE 


Boston   Old   City  Hall,   45   School  St.,  (617)   742-B4Q1 
Open  for   Lunch,   Monday  -  Friday  at  Noon 

Providence  GTech  Center,   lO   Memorial  Blvd.,  (4DD   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 
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Jack  W.  Erwin      John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian      Mr.  David  H.  Evans 

Ms.  Marilyn  Evans      Mrs.  Samuel  B.  Feinberg      Mr.  Gaffney  J.  Feskoe      Miss  Elio  Ruth  Fine 

C.  Peter  and  Bev  A.  Fischer      Mr.  Stuart  M.  Fischman   -  Mr.  L.  Antony  Fisher 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  ■  Mr.  and  Mrs.  John  H.  Fitzpatrick  - 

Ms.  Rheba  Flegelman  •  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed      Dr.  Joyce  B.  Friedman  ■ 

Mr.  William  H.  Ganick  ■  David  Endicott  Gannett  ■  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda 

Mrs.  James  G.  Garivaltis  ■  Mrs.  Henry  C.  Gill,  Jr.  ■  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker      Mrs.  Joseph  Glasser  •  Susan  Godoy 

Thelma  and  Ray  Goldberg  ■  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  ■  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  -  Mrs.  Clark  H.  Gowen  •  Mr  and  Mrs.  Daniel  S.  Gregory 

Mr.  Howard  R.  Grimes  ■  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler 

Mr.  Warren  H.  Hagler  ■  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  ■  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  -  Ms.  Judith  Harris  ■  Mr.  Warren  Hassmer  • 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  ■  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  • 

Ann  S.  Higgins  ■  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  ■  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  •  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.  Holmes  •  Ms.  Emily  C.  Hood  •  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  ■  Mr.  Holcombe  A.  J.  Hughes  ■  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  •  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Mr.  and  Mrs.  Ronald  P.  Jones  • 

Ms.  Alice  Joseph  ■  Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  ■  Mrs.  Richard  L.  Kaye  ■ 

Ms.  Nancy  Keil  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  • 

Ms.  Marsha  A.  Klein  ■  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  O.  Klinck,  Sr.  • 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  ■  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Dr.  Robert  Lee  ■  Mrs.  Shirley  Lefenfeld  • 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  •  Dr.  Audrey  A.  Lewis  • 

Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  ■  Diane  H.  Lupean  ■ 

Kathryn  H.  Lupean  ■  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  -  Mr.  Russell  E.  Marchand  •  Jay  Marks  • 

Mrs.  Nancy  Lurie  Marks  ■  Ms.  JoAnn  Mason  •  Miss  Charlotte  N.  May  ■ 

Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  •  Mr.  and  Mrs.  David  McKearnan  • 

Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  ■  Mr.  and  Mrs.  Heinrich  A.  Medicus  ■ 

Dr.  Joel  R.  Melamed  ■  Mr.  Richard  P.  Menaul  •  Mrs.  August  R.  Meyer  • 

Richard  Mickey  and  Nancy  Salz  ■  Dr.  Martin  C.  Mihm,  Jr.  •  Miss  Margo  Miller  ■ 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mrs.  Beverly  F.  Mills  •  Mrs.  Elting  E.  Morison  • 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  •  Ms.  Katharine  S.  Nash  ■ 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  •   Dr.  Diana  F.  Nelson  ■  Mr.  and  Mrs.  K.  Fred  Netter 
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BOSTON  CHAMBER  MUSIC  SOCIETY 

PQ 

Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 

2007/2008  -  u/o€r  (/// /){/(■<■ '  lea&ofi 

UPCOMING  EVENTS 

Dec.  15,  First  Church  in  Cambridge,  Congregational  •  7:30  p.m. 
An  Evening  with  Schubert 
Piano  Trio  No.  1  in  B-flat,  The  Shepherd  on  the  Rock,  Arpeggione  Sonata 

Feb.  8,  Jordan  Hall  •  Feb.  10,  Sanders  Theatre  •  7:30  p.m. 
Messiaen         Quartet  for  the  End  of  Time 
Schubert          Piano  Trio  No.  2  in  E-flat 

www.bostonchambermusic.org     61 7.349.0086 

•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  tne  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs  w  ^r  «ft? 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  iniormation,  call  Joyce  Cassidy: 

(978)369-5155 

100  Newtuiy  Court,  Concord,  MA  01742 


Newbury  Court 


Equal  Housing  Opportunity   f  =  r 


Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
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Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■  Michael  L.  Nieland,  MD  • 

Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  •  Carol  J.  Noyes  • 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  • 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  •  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  ■  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  ■ 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  • 

Muriel  K.  Pokross  ■  Mrs.  Rita  Pollet  ■  William  and  Lia  Poorvu  •  Dr.  Alfred  Pope  ■ 

Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  ■  Dr.  Robert  O.  Preyer  •  Ms.  Carol  A.  Procter  ■ 

Mrs.  Daphne  Brooks  Prout  ■  Mr.  Christopher  T.  Prukop  •  Mrs.  Millard  H.  Pryor,  Jr.  • 

Miss  Lillian  A.  Purdy  ■  Mr.  Irving  W.  Rabb  •  Herbert  Rakatansky  MD  and  Barbara  Sokoloff  • 

Mr.  John  B.  Read,  Jr.  ■  Peter  and  Suzanne  Read  ■  Kenneth  Sawyer  Recu  ■  John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  •  Robert  and  Ruth  Remis  •  Ms.  Carol  Ann  Rennie  ■ 

Marcia  and  Norman  Resnick  •  Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  • 

Elizabeth  P.  Roberts  ■  Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  ■ 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  ■  Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  ■ 

Mrs.  George  R.  Rowland  •  Arnold  Roy  ■  Dr.  Jordan  S.  Ruboy  ■  Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  •  Mr.  Stephen  Santis  ■ 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  •  Dr.  Raymond  and  Hannah  H.  Schneider 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  ■  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  ■  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  ■ 

Mrs.  George  James  Seibert  ■  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  ■  Dr.  Richard  M.  Shift  Trust  ■  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  ■ 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  ■ 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  ■  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Stemweiler  • 

Mr.  Josiah  Stevenson  IV  ■  Miss  Ruth  Elsa  Stickney  ■  Mrs.  Patricia  Hansen  Strang  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  ■  Mrs.  Nathan  B.  Talbot  ■  Jean-Noel  and  Mona  N.  Tariot  • 

Mr.  Thomas  Teal  •  Mr.  and  Mrs.  John  L.  Thorndike  ■  Mr.  and  Mrs.  Samuel  Thome  ■ 

Ms.  Amy  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi  ■  Diana  0.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  ■  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  •  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  ■  Lyle  Warner  •  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  ■  Ms.  Carol  A.  Whitcomb  ■  Mrs.  Constance  V.R.  White  ■ 

Mrs.  Thomas  H.P.  Whitney  •  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesier  • 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  •  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  ■  Mr.  and  Mrs.  John  Williams  • 

Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  • 

Mr.  and  Mrs.  Leslie  J.  Wilson  ■  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  •  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  ■  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 


WEEK   8       THE  WALTER   PISTON   SOCIETY 


The  debate  about  classical  music  is  alive  and  well 
in  Norman  Lebrecht's  new  book 

The  Life  and  Death  of  Classical  Music 


'One  of  the  keenest 

and  most  trenchant 

observers  on  the  classical 

music  scene  today." 

— Library  Journal 

Lebrecht  "marches 

readers,  prestissimo, 

through  the  glory  days 

of  Toscanini  and 

Glenn  Gould  to... the 

early  2000s....  Richly 

annotated  with 

backstage  gossip/' 

— Time 

"Dishy,  personality- 
driven  prose... 
intelligence  and 
point  of  view/' 

— Publishers  Weekly 


"  A  remarkably  concise  and  thorough  compendium 

of  the  larger  events  and  milestones  in  the  rise  and  fall  of  the 

classical  music  recording  industry,  for  diehard  record 

collectors  and  the  more  casually  interested  alike/' 

— Booklist 

As  heard  on  NPR 


Published  Exclusively  in  Paperback      (1)  ANCHOR       www.anchorbooks.com 
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BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  ■  Dick  and  Ann  Marie  Connolly  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49-999 

Accenture,  William  D.  Green  ■  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  ■  Bingham  McCutchen  LLP,  Catherine  Curtin  ■ 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  ■  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  ■  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  ■ 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  ■   Fidelity  Investments  ■  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   •  K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly   ■   Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  ■  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  ■  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  •  Waters  Corporation, 

Douglas  A.  Berthiaume 
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Your  Smile 


Is  Your 
Best  Investment! 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,  pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:617-423-6165 

Email:  info(wju) 'atkinosorio.com 

www.watkinosorio.  com 


Tiotton  £arly  J/Lusic  T^eSlival 

"An  astounding  array  of  concf.r  i 
-  The  New  York  Times 

The 

Tallis  Scholars 

directed  by  Peter  Phillips 


Poetry  in  Music  for  the  Virgin  Mary 

Works  by  Josquin,  Crecquillon,  Mouton,  and  others 

Friday,  December  7  at  8pm 

St.  Paul  Church,  Harvard  Square 

Free  pre-concert  talk  with  Peter  Phillips  at  6:30pm 


"The  rock  stars  of  Renaissance  vocal  music." 
— The  New  York  Times 


Order  your  tickets  today! 

Free  parking  included  with  every  purchase! 

$25-$64  •  617-661-1812 

WWW.BEMF.ORG 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


iraniaoian 
LiDinG-Ctntcr 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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$i5,ooo  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  •  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Daniel  A.  Phillips  •  William  Gallagher  Associates,  Philip  J.  Edmundson  •  George  H.  Dean  Co., 

Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc., 

Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  •  Hilb,  Rogal,  and  Hobbs  Insurance  Agency, 

Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  •  IBM,  Michael  Rhodin  • 

Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  •  Lehman  Brothers,  John  Grady  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  ■  Loomis,  Sayles  &  Company,  LP, 

Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  •  Meredith  &  Grew,  Inc.  • 

Merrill  Corporation,  Ian  Levine  ■  NSTAR,  Thomas  J.  May  ■  Natixis  Global  Asset  Management, 

John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  Robert  L.  Paglia  • 

The  Procter  &  Gamble  Company  •  Putnam  Investments,  Charles  E.  Haldeman,  Jr.  ■ 

Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  Tufts  Health  Plan,  James  Roosevelt,  Jr.  • 

Verizon,  Donna  C.  Cupelo  •  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq. 

$10,000  to  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F  Lamere  •  Beacon  Capital  Partners  ■ 

Bicon  Dental  Implants  ■  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■ 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  ■  Dunkin' Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  ■ 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  ■ 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  • 

Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  •  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  ■  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl   • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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Online  anytime 

wgbh.org/classical 
Live  performances  •  Weekly  pi 


Don't  bet  the  ranch. 


^^a*\dv/. 


Why  bet  the  ranch  when  you  don  t  have  to: 

At  .Davis  _M.alm ,  we  don  t  let  our  clients  take  foolish  risks . 

jo  you  keep  the  ranch. 

Davis  Malm  &  BAgostine  pc 

Attorneys        at        L\w 

ON  THE  LEGAL  FRONTIER  SINCE  1979 


One    Boston    Place   •Boston    •  617.367.2500  •  www.  d 


a  v  istnalm.com 


r\\  IViruli     bx  frederic  Jvemiiigton  generously  provided  by 

r  rcneru    K-t'inin^ton  Arl  Altn-um.   O^tlcnvKury.    N  I.  WWW.  ircdericremintjton  .onj . 
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TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  •  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  ■ 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  ■  The  Abbey  Group  •  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  ■  Boston  Capital  Corporation  ■  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  ■  CVS  Corporation  ■ 

Daniel  O'Connell's  Sons,  Inc.  ■  Bob  and  Rita  Davis  •  The  Drew  Company  ■ 

Eastern  Bank  Charitable  Foundation  •  EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  ■ 

Elkus  Manfredi  Architects  ■  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  •  Global  Partners  LP 

Greater  Boston  Chamber  •  Harvey  Industries,  Inc.  ■  Hewitt  Associates  •  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  ■  Jofran  ■ 

Johnson  O'Hare  Companies  ■  Keane,  Inc.  •  Davidson  Kempner  Partners  ■  KPMG  LLP  • 

The  Kunian  Group  ■  Lane,  Berry  &  Co.  International,  LLC  ■  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  ■  Merrill  Lynch  •  New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  ■ 

PerkinElmer,  Inc.  ■  Raytheon  Company  •  Red  Sox  Foundation  •  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner&  Associates,  Inc.  •  Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  •  Staples,  Inc.  ■  State  Street  Development  Management  Corp. 

Stonegate  Group  ■  Thomas  A.  Russo  •  Ty-Wood  Corporation  ■  Paul  M.  Verrochi  ■ 

VisualSoft  Technologies  Ltd.  •  Vitale,  Caturano  &  Company,  P.C.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  •  The  Bostonian  Group  •  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  ■  J.D.P.  Co.  •  Millennium  Graphics  •  PolyMedica  Corporation  • 
Ruby  Wines,  Inc.  •  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  •  Capone  Iron  Corporation  ■  Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  ■  Coghlin  Companies,  Inc.  ■ 

Dana-Farber  Cancer  Institute  ■   Mr.  Richard  S.  Davis  •   Delta  Dental  Plan  of  Massachusetts  • 

Deutsche  Bank  Championship  ■  The  Fallon  Company  •   Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation   ■   Heritage  Flag  Company  •  The  E.B.  Horn  Company  • 

The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation  • 

New  England  Employee  Benefits  Company,  Inc.  •   Nordblom  Management  Company,  Inc.  • 

Parker  Brown  &  Macaulay,  P.C.  •  Phelps  Industries  LLC  ■   Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.   •   United  Behavorial  Health  •  USI  New  England 
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(     OLD  VV  I    I,  I.      BANK  I    R 


P  R   E  V   I    E  W  S 


I   N  T  E  RNATIONAL' 


MU  ll)N.M\SSA(  MI-SI-  I  IS 


CONCORD,  MASSACHUSETTS 


$4,2WXX).  Immaculately  restored  18906  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
i  ambridge  and  Boston  llu-  residence  Includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  home  with  3-cu  garage  Features  consisl  ol  incredible  woodwork  high  beamed  ceilings, 
leaded  gins  and  curved  windows,  In  addition  there  is  an  in  ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxinc.burtmanfLuNEMoves.com 


$3,350,000.  Dating  from  1K20,  this  marvelously  restored  Queen  Anne  Colonial  rcvn-jl  * 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  wadaal 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  i 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriigr  hn 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


A  ■a»>v::S':V^ 


$4,800,000.  V't  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
hi,  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
jnd  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
ritu.haienst?  NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 

feature  30  extraordinary  green -designed  condominiums  in  the  midst  of  historic  Lexington's 

d  services   Enjo]  patios,  balconies,  luxurj  kitchens,  fireplaces, 

no,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 

for  win-  Place.com.  Phyllis  Rcscrvitz,  Lexington,  MA  office, 

0-1725,  phsllis.rcvrvit/y  NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  goana 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suae. 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  t 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart^NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  348-51 


.VAVAVJ 


ewEnglandMoves.com 


ration.  I  oldwcll  Banker    is  a  registered  trademark  kenscd  to  Coldwell  Banker  Real  1  state!  orpnratmn. 
1  ompariv.  lqu.il  Housing  Opportunity.  Owned  and  Operated  hi  MM  Incorporated. 


C   O  1    1>  W   1    1    I       \\   A   X'   K   I    R 


P  R  E  V  I    E  W  S 


I   N  T  E  R  N  A   I    I  O  N  A  L« 


BROOKLINE,  MASSACHUSETTS 


BOSTON.M  \SSM  HUSETTS 


$2,695,000.  This  Cottage  Pann  residence,  circa  I0!1?,  offers  6,9001  square  feet  and  features  a 
combination  of  stylistic  influences  th.it  suggest  the  architect  was  influenced  h\  the  Arts-and-Crafts 

movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  oaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  I  he  interior  is 
resplendent  ysith  original  detail.  Jonathan  Radford,  Boston.  MA  office,  (617)  335-1010, 
ionathan@ionathanradford.com 

BOSTON,  MASSACHUSETTS 


S2,395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  many  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces  Jonathan  Radford,  Boston,  MA  office, 
1617)  335- 1010,  Jonathan  l5ionathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


S7,6OO,000.  Pheasant  Hill  Harm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  ol  meadows, 
woodland,  and  exquisite  gardens  designed  bv  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  1 1.0001  square  feet  Colonial  Revival  ItKlflK 
from  its  elevated  position,  has  views  over  the  lerraccd  gardens.  A  guest  house,  outbuildings, 
swimming  pool  and  tennis  court  complete  this  offering  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  Jonathans*  jonathanradford.com 


Si,8-15,000.  this  cvcption.il  residence  al  I  he  Grandview,  one  ol  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  ova  Boston  (  ommon  and  the  Publii 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,1331  square  fed  ol  custom  re  finished  living  space,  Outstanding  concierge  services,!  common 
root  terrace  and  owners'  meeting  area,  and  garage  parking,  lonathan  Radford,  Boston.  MA  office, 

(617)  335-1010,  ionathant'ionathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean  style  villi  bufll  asa  wedding presenl  mthcearlv 
1900V. °\  ilia  Stella  Oidente"  features  a  grand  two-stor)  interior  atrium  lined  with  arches,  rrcUised 
gallery  and  travertine  floors.  There  is  a  walnut  paneled  library  vmiIi  \  iews  ova  Mil 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  mv\  an  au  pair  mite 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alicc.millen<  SI  Mmtsumi 


WESTON,  MASSACHUSETTS 
W   "' — »    r 


Hill  IIBII  1SIISI  III 


S3. 295,000.  Gracious  m  and  built  h\  i  harlct  Boui 

proportioned  roomi  with  ruh  millwi  ilmgs,  custom  cabtnetr)  and 

amonitic  T  beautiful  patio  mniphmrnt  the  nran 

and  style  Wtfk  out  I   >r  attn 

Kalhs  ()'Kniirkc.\Vr>ninM\..lti,  seourfa    NEMBMyCM 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

<  2007  CoUmcJ  Banker  KcaJ  (stale « orporatinn.  ( <4dwdl  Banker'  i«  a  rrgnlcn-d  trademark  litcmcd  IP  t  i*h«etl  Hanker  Krai  I  tile  i  inflation. 
An  (qua!  Oppiirlunin  t  jMnrum.  Iqual  lluusmg  Opporlunits.  Owned  and  Oprratrd  In  NKI  lnn-rpo»Jtcd. 


Next  Program... 

Thursday,  November  29,  8-10:10 
Friday,  November  30, 1:30-3:40 
Saturday,  December  1,  8-10:10 

JAMES  LEVINE  conducting 


BERLIOZ  ORCHESTRAL  EXCERPTS  FROM  ROMEO  ET  JULIETTE 

Romeo  Alone— Festivities  at  the  Capulets 
Love  Scene 
Queen  Mab  Scherzo 

DUTILLEUX  LE  TEMPS  L'HORLOGE,  FOR  SOPRANO  AND  ORCHESTRA 

(BSO  125TH  ANNIVERSARY  CO-COMMISSION;  AMERICAN  PREMIERE) 

Le  temps  I'horloge 

Le  masque 

Le  dernier  poeme 

RENEE  FLEMING 

{INTERMISSION} 

DUPARC  FOUR  SONGS  WITH  ORCHESTRA 

L'invitation  au  voyage 

Extase 

Le  manoir  de  Rosemonde 

Phidyle 

MS.  FLEMING 

DEBUSSY  LA  MER,  THREE  SYMPHONIC  SKETCHES 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 

PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

Celebrated  American  soprano  Renee  Fleming  joins  James  Levine  and  the  BSO  for  the  American  premiere  of  a 
new  work  by  French  composer  Henri  Dutilleux  (b.1916),  who  has  a  long  history  of  collaboration  with  the  BSO 
dating  from  the  tenure  of  Charles  Munch.  Le  Temps  I'Horloge  ("The  Time,  The  Clock"),  written  for  Ms.  Fleming, 
is  a  colorful,  atmospheric  setting  of  poems  by  two  20th-century  French  surrealists,  Jean  Tardieu  and  Robert 
Desnos,  concerned— like  so  many  of  Dutilleux's  previous  works— with  the  passing  of  time  in  a  variety  of  mani- 
festations. This  BSO  125th  Anniversary  Co-commission  had  its  world  premiere  this  past  September,  at  the  Saito 
Kinen  Festival  with  Seiji  Ozawa  conducting.  Also  on  next  week's  all-French  program  is  a  group  of  songs  by  Henri 
Duparc  (1848-1933),  whose  output  of  fewer  than  twenty  songs  was  still  enough  to  place  him  among  the  most 
inspired  creators  of  French  melodies;  orchestral  excerpts  from  Berlioz's  great  Shakespeare-inspired  symphony 
Romeo  et  Juliette,  and  Debussy's  lush  La  Mer—a  work  given  its  American  premiere  by  the  BSO  in  1906. 
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Coming  Concerts... 


PRE-CONCERT  talks  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'A' 
Friday  'B' 
Saturday  'A' 

JAMES  LEVINE,  conductor 
RENEE  FLEMING,  soprano 

BERLIOZ 


November  29,  8-10:10 
November  30, 1:30-3:40 
December  1,  8-10:10 


DUTILLEUX 


DUPARC 


DEBUSSY 


Orchestral  excerpts  from 

Romeo  et  Juliette 

Le  Temps  I'Horloge,  for  soprano  and 

orchestra  (American  premiere;  BSO 

125th  Anniversary  Co-commission) 

Songs  with  orchestra 

(L' Invitation  au  voyage;  Extase; 

Le  Manoir  de  Rosemonde;  Phidyle) 

La  Mer 


Thursday,  December  6,  at  10:30am  (Open  Rehearsal) 
Thursday  'C        December  6,  8-9:55 
Friday  A'  December  7, 1:30-3:25 

Saturday  A'         December  8,  8-9:55 

MIGUEL  HARTH-BEDOYA,  conductor 
YO-YO  MA,  cello 

GOLUOV  Ausencia,  for  cello  and  strings 

GOLIJOV  Azul,  for  cello  and  orchestra 

DVORAK  Symphony  No.  8 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 


January  3,  8-9:35 
January  4, 1:30-3:05 
January  5,  8-9:35 
January  8,  8-9:35 


RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

STRAUSS  Don  Juan 

STRAUSS  7/7/  Eulenspiegel's  Merry  Pranks 

MUSSORGSKY     Pictures  at  an  Exhibition 
(orch.  Ravel) 


Thursday,  January  10, 10:30am  (Open  Rehearsal) 
Thursday  A'  January  10,  8-10 

Friday  A'  January  11, 1:30-3:30 

Saturday  A'  January  12,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEIF  OVE  ANDSNES,  piano 

RACHMANINOFF   Piano  Concerto  No.  2 
STRAUSS  An  Alpine  Symphony 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-7200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  55.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (€37)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 

Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsoa  bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners  dbso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


WA 


DAVIDSCOMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


I  UBS  2007.  All  rights  reserved. 


James  Levine   |   Music  Director 
Bernard  Haitink   |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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The  art 4.  /rW  finply  pa irf  &L  wh  we  are.  ^ 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 


the  future  is  yours 
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THIS  WEEK'S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL. 


program  copyright  ©2007  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 


■ 


■ 


A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •  WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 
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The  path  to  recovery... 

:~  McLean  Hospital 
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The  nation's  top  psychiatric  hospital. 

U.S.  News  &  World  Report 
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The  Pavirlan  at  McLearf  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


Partners. 

Healthcare 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MR  I  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 
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Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI   OZAWA,   MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  iNC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  ■  George  D.  Behrakis  •   Mark  G.  Borden   •  Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  ■   Eric  D.  Collins  •  Cynthia  Curme  •  William  R.  Elfers   • 
Nancy  J.  Fitzpatrick  •  Charles  K.  Gifford   ■  Thelma  E.  Goldberg  ■  George  Krupp  • 
Shari  Loessberg,  ex-officio  •  Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  • 
Richard  P.  Morse  •  Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio   •  Carol  Reich   ■   Edward  I.  Rudman   ■ 
Hannah  H.  Schneider  ■  Arthur  I.  Segel   •  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.   • 
Stephen  R.  Weber   •  Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   ■  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •  Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  • 

Abram  T  Collier  •  Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  ■  Dean  W.  Freed   •  Avram  J.  Goldberg  ■   Edna  S.  Kalman   ■  George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer   •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey  • 

John  L.  Thorndike   •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  ■   Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   •   Linda  J.L.  Becker  •  George  W.  Berry  ■  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke   ■   Gregory  E.  Bulger  •  William  Burgin   •   Ronald  G.  Casty  ■  Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey   •   Mrs.  Miguel  de  Braganca   •   Disque  Deane   •  Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky   ■  Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart   • 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •   Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   ■   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves   ■   Carol  Henderson   •   Brent  L.  Henry  •   Susan  Hockfield   ■   Osbert  M.  Hood   • 
Roger  Hunt   •   William  W.  Hunt   ■   Ernest  Jacquet  •   Everett  L.  Jassy   •   Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow   •   Stephen  R.  Karp   •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade   ■   Renee  Landers   ■   Charles  Larkin   • 
Robert  J.  Lepofsky   ■   Christopher  J.  Lindop   ■  John  M.  Loder   ■   Edwin  N.  London   •  Jay  Marks   • 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay  •   Albert  Merck 
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Join  the  Family! 

George  and  Nancy  Mumford,  I-'ox  //ill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   ■   Robert  Mnookin   •   Paui  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell   ■  Joseph  Patton   •  Ann  M.  Philbin   ■   May  H.  Pierce  • 

Claudio  Pincus  ■  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •  John  Reed  ■   Donna  M.  Riccardi  •  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe   •   Kenan  Sahin  •  Gilda  Slifka   ■   Christopher  Smallhorn   •  John  C.  Smith   • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  ■   Caroline  Taylor  •   Mark  D.  Thompson   •  Samuel  Thorne  • 

Albert  Togut  ■   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Paul  M.  Verrochi   ■   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen  ■  Marjorie  Arons-Barron  •  Caroline  Dwight  Bain 
Mrs.  Levin  H.  Campbell  ■  Earle  M.  Chiles  •  Mrs.  James  C.  Collias 
Tamara  P.  Davis   •   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson 


Sandra  Bakalar  ■ 

Joan  P.  Curhan   •   Phyllis  Curtin 

Phyllis  Dohanian   • 


Goetz  B.  Eaton   •   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 

Mark  R.  Goldweitz   ■   Michael  Halperson   ■  John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  •  Michael  Joyce  •  Martin  S.  Kaplan  •  Mrs.  S.  Charles  Kasdon 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft   ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   •  John  A.  Perkins   •   Daphne  Brooks  Prout  ■ 

Robert  E.  Remis   •  John  Ex  Rodgers   ■   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders   ■ 

Lynda  Anne  Schubert   ■   Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells   •   Margaret  Williams-DeCelles   •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership   ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   •   Paula  Strasser,  Secretary   • 
Janis  Su,  Vice  President,  Public  Relations   •   Leah  Weisse,  Nominating  Chairman 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


O2007  Wilmington  Trust  Corporation.  Affiliates  in  California.  Delaware.  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 


£r 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  ■ 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Teresa  Wang,  Staff  Accountant  ■  Audrey  Wood,  Senior  Investment  Accountant 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  ■  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  • 

Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroorrr 

Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  ■ 

Thomas  Davenport  ■  Michael  Frazier  ■  Paul  Giaimo     cleaning  crew  Desmond  Boland  ■  Julien  Buckmire  • 

Angelo  Flores  ■  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 


WEEK   9     ADMINISTRATION 


The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGrSve^ 


IN  LINCOLN 


#  1 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.GROVESINLINCOLN.ORG 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


WEEK   9     ADMINISTRATION 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


■*0-  r-' 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
Flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  nnackinnon@bostonprivatebank.coni 

www.bostonprivatebank.com 

Investments  are  not  FD1C  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Own  A(nother)  Piece  of  History 

Pens  crafted  from  the  original  floor  of  the  Symphony  Hall  stage  were  one  of  last  season's 
best-sellers  at  the  Symphony  Shop.  Now  the  Shop  is  pleased  to  introduce  another  exclusive 
opportunity  to  own  a  piece  of  Symphony  Hall:  actual  pieces  of  the  floorboards,  ready  for 
gift-giving  or  as  your  own  keepsake.  Each  piece  of  wood  has  been  hand-cleaned  and  hand- 
polished,  and  shows  the  dips  and  divots  of  more  than  a  century  of  performances.  Many 
exhibit  such  original  markings  as  numerous  layers  of  finish,  nail  holes,  or  cello  peg  holes. 
Choose  from  two  styles,  each  offered  at  $39.95.  The  stage  floor  pen  rest  is  designed  to 
complement  the  stage  floor  pens.  A  presentation  groove  has  been  cut  along  the  full  length 
of  a  floorboard  section,  creating  the  perfect  place  for  your  pen.  Or  you  may  select  a  piece 
of  the  stage  floor,  complete  with  a  brass  plaque  engraved  with  "Boston  Symphony  Hall 
Stage  Floor  1900-2006"  on  two  lines.  The  original,  best-selling  stage  floor  pen  is  still  avail- 
able, in  the  wide-barrel  "Americana"  style  for  $49.95  or  the  narrow-barrel  Classic  style  at 
$34.95.  As  a  very  special  value,  the  Americana  pen  and  pen  rest  can  be  purchased  as  a  set 
for  $79.95  (a  savings  of  $10).  The  Classic  pen  and  pen  rest  can  be  purchased  as  a  set  for 
$68.95  (a  savings  of  $6).  All  of  the  stage  floor  gifts  are  available  in  limited  quantities  and 
have  been  crafted  by  Maine  Heritage  Inc.,  Old  Town,  Maine. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

24th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  12.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith  Lockhart 
and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative  event  pro- 
gram book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children  who  par- 
ticipate in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contribution 
allows  a  child  to  attend  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus,  special  gifts, 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Lite  Care  Center 
or  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
"81-592-9667 

Life  Care  Center 
or  Plymouth 
508-747-9800 

Life  Care  Center 
of  Ravnham 
508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

"81-662-2545 


.The  Oaks 
Nursing  Center 
508-998-780" 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 
of  Wilbraham 
413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House' 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

'Featuring  outpatient 
rehabilitation  services 


Life  4^ 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agencies  attend.  For 
more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary  Thomson  at 
(617)  638-9278  or  mthomson@bso.org 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of 
morning  and  evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informative  half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  This  week,  BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Berlioz,  Dutilleux,  Duparc,  and  Debussy.  Next  week,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  Golijov  and  Dvorak  (December  6-8).  The  BSO's 
Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  98  OF  THIS  PROGRAM  BOOK. 


Elfers  Endowed  Guest  Artist 
Engagement,  November  29-30 
and  December  1,  2007 

Renee  Fleming's  appearances  this  week  are 
supported  by  the  Elfers  Fund  for  Performing 
Artists,  established  in  honor  of  Deborah  Ben- 
nett Elfers.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Trustee  Bill  Elfers  for 
this  generous  gift  in  honor  of  his  wife,  Debor- 
ah. Income  from  this  permanent  fund  in  the 
BSO's  endowment  is  designated  for  expenses 
associated  with  the  BSO's  engagement  of 
quality  guest  artists  performing  in  the  BSO's 
subscription  season. 

Deborah's  efforts  on  the  BSO's  behalf  include 
directing  the  Business  Leadership  Associa- 
tion's fundraising  efforts  as  a  member  of  the 
BSO  staff  from  1992  to  1995.  As  a  BSO  vol- 
unteer, she  has  served  on  the  Annual  Giving 
Committee,  chaired  the  Annual  Fund's  Hig- 
ginson  Society  dinner,  hosted  Higginson 
Society  events,  and,  with  other  key  volunteers, 
organized  the  Leadership  Mentoring  Initia- 
tive, collaborating  with  the  Boston  Symphony 
Association  of  Volunteers  to  involve  people 
in  the  BSO's  artistic,  educational,  and  com- 
munity outreach  programs.  Deborah  is  a 


graduate  of  New  England  Conservatory  of 
Music,  where  she  studied  voice;  she  now 
serves  on  the  Conservatory's  Board  of  Trustees. 

Bill  and  Deborah  continue  to  support  the  BSO 
generously  in  many  ways.  They  are  members 
of  the  Higginson  Society  of  the  BSO  Annual 
Fund,  have  endowed  several  seats  in  the  first 
balcony  of  Symphony  Hall,  and  have  attend- 
ed Opening  Night  at  Symphony  and  Opening 
Night  at  Pops  as  Benefactors  for  the  past  sev- 
eral years.  Said  Bill  of  their  support  for  the 
BSO:  "I've  greatly  enjoyed  combining  a  life- 
long love  of  music  with  the  privilege  of  sup- 
porting and  providing  volunteer  service  to  the 
Boston  Symphony  as  the  world's  greatest 
orchestra  organization." 

The  Jacqueline  Confortes  Covo 
Memorial  Concert, 
Saturday,  December  1,  2007 

This  week's  Saturday-night  concert  has  been 
endowed  in  memory  of  Jacqueline  Confortes 
Covo,  in  honor  of  her  birthday,  by  a  generous 
gift  from  her  mother,  Alice  Confortes.  Jac- 
queline was  born  on  December  1,  1932,  in 
Salonyka,  Greece.  She  lived  there  and  in 
Athens  until,  at  the  age  of  nine,  she  fled  from 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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the  Germans  to  Israel  with  her  family.  After 
her  years  of  schooling  and  military  service  in 
Israel,  Jacqueline  moved  to  Geneva,  Switzer- 
land, where  she  attended  the  university, 
studying  to  be  a  translator,  and  worked  for 
the  Jewish  Agency.  She  came  to  the  United 
States  four  years  later,  married  Abraham 
Covo,  and  attended  Mount  Holyoke  College, 
where  she  earned  a  master's  degree  in  Eng- 
lish. She  received  her  doctoral  degree  in 
English  from  Brandeis  University  and  taught 
at  Regis  College.  She  died  in  1996  at  the  age 
of  63. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
(except  December  12, 19,  and  26).  All  tours 
begin  in  the  Massachusetts  Avenue  lobby  of 
Symphony  Hall,  where  the  guide  will  meet 
participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for 
tours  arranged  through  commercial  tour 
operators— can  be  arranged  in  advance  (the 
BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav@bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Martinu's 
Duo  No.  1  for  violin  and  cello,  Borodin's  String 
Quartet  No.  2  in  D,  and  Janacek's  String 
Quartet  No.  1,  Kreutzer  Sonata,  on  Friday, 
December  7,  at  8  p.m.  at  East  India  Marine 


Hall  in  Salem  and  on  Sunday,  December  9,  at 
2:30  p.m.  at  Trinity  Church  in  Newton  Centre. 
Joining  Mr.  Miller  are  violinists  Bayla  Keyes 
and  Sharan  Leventhal,  and  BSO  violist  Edward 
Gazouleas.  Tickets  are  $24,  with  discounts 
for  seniors  and  students.  For  more  informa- 
tion, visit  www.bostonartistsensemble.org  or 
call  (617)  964-6553. 

The  New  England  Brass  Band,  celebrating  its 
20th  anniversary  under  the  direction  of  its 
music  director,  BSO  bass  trombonist  Douglas 
Yeo,  will  open  its  2007-08  season  with  three 
programs  of  Christmas  music.  The  concerts 
will  take  place  in  Wilmington  (December  9), 
Kennebunkport,  Maine  (December  16), 
and  Andover  (December  22).  Please  visit 
www.newenglandbrassband.org  for  more 
information,  and  for  directions. 

New  Tax  Incentives  for  IRA  Gifts 

A  law  passed  by  Congress  in  2006  allows  a 
person  to  make  outright  charitable  gifts  from 
an  Individual  Retirement  Account.  Under  the 
terms  of  this  provision,  taxpayers  aged  70  or 
older  may  transfer  otherwise  taxable  distri- 
butions of  up  to  $100,000  per  year  from  a 
traditional  or  Roth  IRA  to  charity.  But  you 
must  act  fast— this  IRA  rollover  provision  will 
expire  on  December  31,  2007.  Take  advan- 
tage of  this  opportunity  now  and  make  a  gift 
to  the  Boston  Symphony  Orchestra,  Boston 
Pops,  or  Tanglewood.  For  more  information 
on  how  to  make  a  gift  using  your  IRA,  please 
contact  the  BSO  Office  of  Major  and  Planned 
Giving  at  (617)  638-9269. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
_▼         for  more  information 


Investment  Professionals 

John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Richard  E  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


www.welchforbes.com 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silberm 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


45  School  Street  Boston  MA  02 1 08  6 1 7  -523  - 1 63  5 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

FAMILY  CONCERT:  MUSICAL  STORIES 

Sunday,  December  9,  2007 

3:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Poulenc:  The  Story  of  Babar  (narrated  by  Steve  Aveson);  Rouse: 

The  Infernal  Machine;  Copland:  Old  American  Songs,  first  set 

(with  PALS  Children's  Chorus);  Tchaikovsky:  Violin  Concerto 

(with  Daisy  Joo,  2007-2008  Young  Artists  Competition  Winner) 

www.nephilharmonic.org,  617-868-1222 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  AkCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

o 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 


ijfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


.      -' 


James  Levine 


^—^7"^        Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  ruffe,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


ORCHESTRAS 

RrJcnco  Orctesc.  Muse  I-^rfttor 


Experience  the  future 

of  classical  music 


"BYSO  has  earned  a  reputation  for  excellence' 
-  THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 
Sanders  Theatre  box  office:  (617)-496-2222 
www.BYSOWEB.org 


Cosifan  tutte  mozart 

opera  buffa  in  two  acts,  K.  588 
(Semi-staged) 

Jessica  Tarnish,  Fiordiligi 
Stephanie  Chigas,  Dorabella 
Aaron  Engebreth,  Guglielmo 
Steven  Sanders,  Ferrando 
Valerie  Arboit,  Despina 
Eric  Downs,  Don  Alfonso 

January  20,  2008  at  3  pm 

Sanders  Theatre  at  Harvard  University 

The  2007-2008  50th  anniversary  season  is 
presented  hy  JPMorgan  Chase  &  Co. 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C 

Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2007-2008 


Valeria  Vilker  Kuchment  * 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 
Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

Aza  Raykhtsaum' 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  chair 

Catherine  French* 


Kelly  Barr** 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 

funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*" 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  choir 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 


Owen  Young* 

John  F.  Cogon,  Jr.,  and  Mary  L    J 

Cornille  chair,  fully  funded  m 

perpetuity 

Andrew  Pearce* 
Stephen  and  Dorothy  Weber 
choir 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Pome 
choir,  fully  funded  in  perpetuitym 

BASSES 

Edwin  Barker* 

Principal 

Harold  D.  Hodgkinson  choir. 

endowed  in  perpetuity  in  1974m 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  choir, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  choir,  fully  funded* 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hea 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  cfa^H 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Compbtt 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  choir,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  19 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 

chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  5. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 

Rousseau  chair,  fully  funded 

in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 
Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perke! 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

u  on  leave 
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WHEN  I  "UR  Ck 


VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


NEWENGLANDCADILLAC.COM 


BAKER  CADILLAC 
COLONIAL  CADILLAC 


LONG  CADILLAC 


BANKS  CADILLAC 

BILL  DELUCA  CADILLAC 

CADILLAC  VILLAGE 

DIAMOND  CADILLAC 

DOVER  CADILLAC 

CORSON  CADILLAC 

MAC  MULKIN  CADILLAC 

R.C  OlSEN  CADILLAC 

SUDBAY  CADILLAC 

WOODWORTH  CADILLAC 

FROST  MOTORS 
WERNER  CADILLAC 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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James  Levine  and  the  BSO 
European  Festivals  Tour 

August  25-September  7,  2007 


IMMEDIATELY  FOLLOWING  THEIR  2007  TANGLEWOOD  SEASON  THIS  PAST  SUMMER,  MUSIC 
DIRECTOR  JAMES  LEVINE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA  MADE  THEIR  FIRST 
TOUR  TOGETHER,  PERFORMING  AT  THE  LUCERNE  FESTIVAL,  THE  SCHLESWIG-HOLSTEIN 
FESTIVAL  (IN  HAMBURG),  ESSEN,  DUSSELDORF,  THE  BERLIN  FESTIVAL,  PARIS,  AND  THE  BBC 
PROMS  IN  LONDON.  THE  TOUR  REPERTOIRE  INCLUDED  BERLIOZ'S  "LA  DAMNATION  DE 
FAUST";  BARTOK'S  "BLUEBEARD'S  CASTLE"  ON  A  PROGRAM  WITH  THE  BRAHMS  FIRST  SYM- 
PHONY; ELLIOTT  CARTER'S  "THREE  ILLUSIONS,"  IVES'S  "THREE  PLACES  IN  NEW  ENGLAND," 
RAVEL'S  PIANO  CONCERTO  IN  G,  AND  BARTOK'S  CONCERTO  FOR  ORCHESTRA. 

Photos  by  Michael  J.  Lutch 


"The  Boston  Symphony  Orchestra,  founded 
in  7887  and  currently  conducted  by  James 
Levine,  is  a  famous  orchestra,  and  it  would 
not  be  an  overstatement  to  say  that  it  is 
the  best  American  orchestra." 

LA  REGIONE  TICINO,  AUGUST  29,  2007 


En  route  between  Lucerne  and  Hamburg 


Performing  at  the  Philharmonie  in  Berlin 
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"You  are  still  incredulous  when  you  hear 
this  fullness  in  such  a  breathtakingly  fine 
orchestra.  The  strings  sparkle,  the  brass 
are  resplendent,  without  ever  becoming 
loud.  The  orchestra  is  a  sonic  wonder  of 
the  world;  only  with  the  Vienna  Phil- 
harmonic do  you  encounter  something 
similar." 

SONNTAGS  ZEITUNG,  AUGUST  26,  2007 


Acknowledging  the  applause  in  Dusseldorf 


"The  overall  impression  was  an  over- 
whelming of  the  soul,  the  emotions,  and 
the  intellect. . . .  The  razor-sharp  lightning 
chords  flashing  through  the  orchestra, 
the  sound  mixtures,  the  discipline  within 
the  sections  should  go  down  in  the 
annals  of  orchestral  history. ..." 

RHEINISCHE  POST,  SEPTEMBER  3,  2007 


Performing  in  Hamburg's  Grosse  Musikhalle 


"James  Levine  has  reached  the 
pinnacle.  A  musician  in  America 
cannot  rise  any  higher  than  this." 

FRANKFURTER  ALLGEMEINE 
ZEITUNG,  AUGUST  16,  2007 
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"The  Damnation  of  Faust"  at  the  Salle  Pleyel  in  Paris 
Marcello  Giordani,  Yvonne  Naef,  Jose  van  Dam  (seated  at 
right  of  podium),  and  the  Tanglewood  Festival  Chorus 
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"With  its  exquisite  sound  esthetic,  the 
orchestra  reached  a  pinnacle  of  what 
an  earthly  ensemble  can  achieve." 

WEST  DEUTSCHE  ZEITUNG, 
SEPTEMBER  3,  2007 


Performing  "Bluebeard's  Castle"  in  Hamburg  with  soloists 
Albert  Dohmen  and  Michelle  DeYoung 


"The  sensation  of  the  performance  was 
the  orchestra. . .  which  made  its  Bartok 
['Bluebeard's  Castle']  shimmer  in  such 
an  elaborate  blaze  of  color  that  no  one 
missed  a  staged  interpretation  of  the 
jarring  Expressionist  work." 

DIE  WELT,  SEPTEMBER  1,  2007 
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James  Lew'ne  /n  Lucerne  with  pianist  Pierre- Laurent  Aimard, 
was  soloist  in  Lucerne  and  Berlin  for  Ravel's  Piano  Concerto  i 


"An  electrifying  reading  of  Bartok's  Concerto 
for  Orchestra  drew  prolonged  applause  from 
the  Berliners,  who  called  Levine  back  for 
seven  curtain  calls." 

THE  BOSTON  GLOBE,  SEPTEMBER  ~] ,  2007 


Performing  "The  Damnation  of  Faust"  in  the  BBC  Proms 
at  London's  Royal  Albert  Hall  with  soloists  (seated) 
Patrick  Carfizzi,  Jose  van  Dam,  and  Marcello  Giordani 


32 


.WUAJk, 


PROMS 


■ 


■ 


The  final  concert  of  the  tour,  on  September  7  at  London's  Royal  Albert  Hall 


"In  terms  of  technical  excellence,  the 
Boston  Symphony  Orchestra's  players 
are  up  there  with  the  best.  It  has  tradi- 
tionally been  regarded  as  the  most 
European  of  the  leading  U.S.  orchestras, 
but  under  Levine's  hands  it  has  started 
to  show  its  true  stars  and  stripes." 

FINANCIAL  TIMES,  SEPTEMBER  9,  2007 


In  concert  in  Hamburg's  Grosse  Musikhalle 


". . .  it  was  the  orchestra  that  made  the  strongest  impact.  The  cor  anglais  solos  introduc- 
ing Marguerite  in  Scenes  13  and  15  [of  'Damnation  of  Faust']  were  beautifully  poised; 
the  Ride  to  the  Abyss  in  Scene  18  pitted  an  exciting  gallop  against  the  religious  chanting 
of  the  peasants;  the  plucked  strings  in  Mephistopheles's  Serenade  were  vibrant,  and 
there  was  much  besides  that  revealed  Berlioz's  orchestration  at  its  deftest." 

THE  DAILY  TELEGRAPH,  SEPTEMBER  1,  2007 


THE  BSO  GRATEFULLY  ACKNOWLEDGES  EMC  CORPORATION  AND  STATE  STREET  GLOBAL  ADVISORS 
FOR  THEIR  SUPPORT  OF  THE  BSO'S  2007  EUROPEAN  FESTIVALS  TOUR. 
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EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  November  29,  8pm 
Friday,  November  30, 1:30pm 
Saturday,  December!,  8pm  |  sponsored  by  emc  corporation 


JAMES  LEVINE  conducting 


BERLIOZ 


ORCHESTRAL  EXCERPTS  FROM  ROMEO  ET  JULIETTE 

Romeo  Alone— Festivities  at  the  Capulets 

Love  Scene 

Queen  Mob  Scherzo 


DUTILLEUX  LE  TEMPS  L  HORLOGE,  FOR  SOPRANO  AND  ORCHESTRA 

(BSO  125TH  ANNIVERSARY  CO-COMMISSION/AMERICAN  PREMIERE; 
COMMISSIONED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  JAMES  LEVINE, 
MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS  SUPPORT  OF  CATHERINE  AND 
PAUL  BUTTENWIESER) 

Le  Temps  I'horloge 

Le  Masque 

Le  Dernier  Poeme 

RENEE  FLEMING 

Texts  and  translations  begin  on  page  60. 


THE  PERFORMANCE  OF  "LE  TEMPS  L'HORLOGE"  IS  MADE  POSSIBLE  BY  A  GRANT 
FROM  THE  FRENCH-AMERICAN  FUND  FOR  CONTEMPORARY  MUSIC. 

RENEE  FLEMING'S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY  THE  ELFERS  FUND 
FOR  PERFORMING  ARTISTS,  ESTABLISHED  IN  HONOR  OF  DEBORAH  BENNETT  ELFERS. 


{INTERMISSION} 


PROGRAM  CONTINUES. 


WEEK   9       PROGRAM 


ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


BOSTON    SYMPHONY   ORCHESTRA 


DUPARC 


FOUR  SONGS  WITH  ORCHESTRA 

L'lnvitation  au  voyage 

Extase 

Le  Manoir  de  Rosemonde 

Phidyle 

RENEE  FLEMING 

Texts  and  translations  begin  on  page  67. 


DEBUSSY 


LA  MER,  THREE  SYMPHONIC  SKETCHES 

From  Dawn  to  Noon  on  the  Sea 

Play  of  the  Waves 

Dialogue  of  the  Wind  and  the  Sea 


FRIDAY  AFTERNOON  S  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  BEQUEST 
FROM  ARLENE  M.  JONES. 

THE  SATURDAY-EVENING  CONCERT  IS  PRESENTED  IN  LOVING  MEMORY  OF 
JACKIE  CONFORTES  COVO  BY  HER  MOTHER,  ALICE  CONFORTES. 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  10:15  and  the  afternoon  concert  about  3:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 
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It^All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

ston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust .  com 

This  ail  is  noi  to  be  construed  as  an  otter  to  buy  or  sell  any  tinancial  instruments. 


I  From  the  Music  Director 


Following  several  weeks  that  had  us  immersed  primarily  in  music  of  the  Vienna 
schools  (Haydn,  Mahler,  and  Berg),  and  then  a  week  devoted  to  Czech  music,  we 
now  come  to  something  completely  different— a  program  made  up  entirely  of  French 
works  (though  none  by  Ravel,  with  whom  we  opened  the  season!).  It's  always  a  spe- 
cial delight  to  perform  French  music  with  the  BSO  because  the  German,  French,  and 
Russian  traditions  of  music-making  here  have  always  been  so  well-balanced.  At  the 
same  time,  it's  particular  fun  after  working  hard  in  one  style  of  music  to  move  to  a 
completely  different  one. 

This  week's  program  offers  a  very  unusual  array  of  French  pieces,  not  just  in  terms 
of  the  specific  composers  represented,  but  also  in  terms  of  the  many  programs  one 
might  assemble.  In  fact,  I  once  sketched  out  a  dozen  French  programs  which  them- 
selves represented  only  a  dozen  possibilities  among  a  great  many  others  that  could 
be  offered  to  provide  a  panoramic  overview  of  French  music— including  purely 
orchestral  pieces,  concerti,  concert  works  for  voice  and  orchestra,  and  operatic 
excerpts— demonstrating  the  incredible  richness  and  variety  of  which  this  week's 
program  is  just  a  single  example. 

We  begin  with  three  excerpts  from  the  second  part  of  Berlioz's  "dramatic  symphony" 
Romeo  et  Juliette.  These  are  extraordinary  in  their  originality  of  content  and  orchestra- 
tion, and  their  melodic  and  harmonic  expression— yet,  as  always  with  Berlioz,  based 
strongly  on  classical  form.  But  at  the  same  time,  coming  as  they  do  from  his  big  set- 
ting of  Shakespeare's  play,  they  function,  when  heard  as  excerpts,  much  more  like 
tone  poems  or  tone  paintings  than  a  multi-movement  symphonic  work. 
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These  are  followed  by  the  American  premiere  of  three  new  songs  by  Henri  Dutilleux, 
written  for  Renee  Fleming  and  jointly  commissioned  by  the  Saito  Kinen  Festival,  the 
BSO,  and  the  Orchestre  National  de  France.  Dutilleux's  music,  like  that  of  Berlioz,  has 
always  had  an  important  place  in  the  BSO's  repertoire,  dating  back  to  the  time  of 
Charles  Munch,  who  commissioned  Dutilleux's  Symphony  No.  2  (for  the  75th 
anniversary  of  the  BSO),  and  continuing  through  the  time  of  Seiji  Ozawa,  who  com- 
missioned The  shadows  of  time.  My  own  experience  with  Dutilleux  dates  to  my  time 
in  Cleveland  as  an  assistant  to  George  Szell,  when  I  was  the  cover  conductor  for  the 
world  premiere  of  Metaboles;  more  recently  I  conducted  the  Symphony  No.  2  with  the 
BSO  here  in  2005.  I'm  happy  now  to  be  leading  this  week's  American  premiere,  and 
also  to  have  a  small  part  in  the  continuing  long-term  relationship  between  this  great 
composer  and  the  BSO. 

To  complement  the  new  songs  by  Dutilleux,  Renee  and  I  decided  that  this  was  a 
great  opportunity  to  give  BSO  audiences  a  chance  to  hear  some  wonderful  music 
that's  rarely  encountered  at  all.  We  have  only  sixteen  songs  by  Henri  Duparc;  and 
when  any  of  these  are  heard,  it  tends  to  be  in  recital  programs,  in  their  original  ver- 
sions with  piano,  which  are  so  beloved  by  singers.  But  a  number  of  them  exist  in 


2007-2008    SEASON 


BOSTON 
SYM  PHONY 
ORCHESTRA 

DEFINING  TRADITION   AND  INNOVATION 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 
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orchestral  versions  as  well.  These  songs  are  so  very  beautiful,  so  very  evocative,  that 
it  will  be  immediately  evident  why  they  are  so  popular  in  vocal  recitals  (for  example, 
the  all-French  recital  that  Jose  van  Dam  gave  in  Ozawa  Hall  last  summer). 

Closing  the  program  is  one  of  the  most  often  played  and  beloved  of  French  master- 
pieces, Debussy's  La  Mer,  his  most  frequently  performed  orchestral  piece  after  the 
Prelude  a  I'Apres-midi  d'un  faune.  I'm  never  far  from  this  style  of  music— in  addition  to 
Debussy's  great  opera  Pelleas  et  Melisande  and  many  other  orchestral  pieces,  I  also 
(in  my  work  with  singers)  do  a  great  many  of  his  songs.  La  Mer,  like  so  many  other 
pieces,  is  one  of  those  works  that's  worth  hearing  repeatedly,  and  that  I'd  do  every 
few  years  if  there  weren't  so  much  other  music  that  also  needed  doing.  Two  seasons 
ago,  when  I  conducted  La  Mer  here,  it  was  on  a  program  with  Mozart's  Haffner 
Symphony  and  (on  different  evenings  in  the  same  weekend)  music  by  George  Perle 
and  Gunther  Schuller— an  indication  of  the  many  different  contexts  and  juxtaposi- 
tions in  which  this  singular  masterpiece  can  work  so  effectively.  So  here  is  La  Mer 
again  this  week,  but  now  in  the  context  of  an  all-French  program  that  offers  a  stag- 
gering variety  of  styles  and  expression— but  still  representing  just  a  fraction  of  what's 
possible— including  songs  that  are  brand-new  (Dutilleux),  back-to-back  with  songs 
(originally  for  piano)  by  a  composer  who  is  not  widely  known  (Duparc),  alongside 
two  other  composers  (Berlioz  and  Debussy)  whose  music  (along  with  Dutilleux's) 
has  played  an  enormously  significant  part  in  the  BSO's  own  performance  tradition 
and  history. 

Maybe  we  can  someday  do  that  large  overview  of  French  music  I  was  talking  about 
earlier....  Perhaps  in  one  calendar  year  spread  over  two  seasons...  (Hmmm...)  But 
in  the  meantime,  let  me  take  this  opportunity  to  wish  all  of  you  a  most  happy  holiday 
season,  and  lots  more  music  in  the  new  year. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-04-  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

esse 

We  Promise 

exceptional  Q^UALITY  ^  extraordinary  SERVICE 
AT   competitive    PRICES. 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

(800)  225-7088 

■  VALIDATED  PARKING  IN  BACK  BAY  OARAGE  • 


SHREVE.CRUMP  &>  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 


Hector  Berlioz 

Orchestral  excerpts  from  "Romeo  et  Juliette, 
Dramatic  Symphony,  Opus  ly 


HECTOR  BERLIOZ  WAS  BORN  IN  LA  COTE-ST.-ANDRE,  ISERE,  FRANCE,  ON  DECEMBER  11,  1803,  AND 
DIED  IN  PARIS  ON  MARCH  8,  1869.  HE  COMPOSED  HIS  "DRAMATIC  SYMPHONY"  "ROMEO  ET  JULIETTE" 
(FOR  SOLOISTS,  CHORUS,  AND  ORCHESTRA),  WITH  A  TEXT  BY  EMILE  DESCHAMPS  AFTER  SHAKESPEARE, 
BETWEEN  MARCH  AND  SEPTEMBER  1839  AND  CONDUCTED  THE  FIRST  PERFORMANCE  ON  NOVEMBER 
24  THAT  YEAR  AT  THE  PARIS  CONSERVATOIRE,  LATER  MAKING  SOME  ADJUSTMENTS  FOR  AN  1846 
PERFORMANCE  IN  PRAGUE. 

THE  ORCHESTRAL  SCORING  (WHICH  IS  TO  SAY,  EXCLUDING  THE  CHORUS  AND  THE  MEZZO-SOPRANO, 
TENOR,  AND  BASS  SOLOISTS  CALLED  FOR  IN  THE  COMPLETE  SYMPHONY)  CALLS  FOR  TWO  FLUTES  AND 
PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS,  FOUR  BASSOONS,  FOUR  HORNS,  TWO 
TRUMPETS,  TWO  CORNETS-A-PISTON,  THREE  TROMBONES,  OPHICLEIDE  (USUALLY  REPLACED  IN  MOD- 
ERN PERFORMANCES  BY  A  TUBA),  FOUR  TIMPANI  (TWO  PLAYERS),  BASS  DRUM,  CYMBALS,  ANTIQUE 
CYMBALS  IN   F  AND  B-FLAT,  TWO  TAMBOURINES,  A  MINIMUM  OF  TWO  AND  A  MAXIMUM  OF  TEN 
HARPS,  AND  STRINGS. 


Berlioz's  first  symphony  was  the  Symphonie  fontastique  (1830),  an  autobiographical 
drama,  taking  Beethoven's  concept  of  the  symphony  far  into  the  realm  of  passion  and 
personal  confession.  His  second  symphony,  Harold  en  Italie  (1834),  was  also  personal, 
part  reminiscence  of  Berlioz's  own  travels  in  Italy,  part  exploration  of  the  Byronic  spleen 
from  which  the  whole  Romantic  generation  loved  to  suffer.  For  his  third  symphony, 
Romeo  et  Juliette  (1839),  Berlioz  turned  to  his  greatest  literary  passion,  Shakespeare, 
drawing  once  again  on  his  own  most  fervent  experiences. 

His  discovery  of  Shakespeare  in  1827  had  been  overwhelming  not  only  for  the  dramatic 
force  of  the  poetry  and  drama  (instinctively  grasped  even  though  Berlioz  knew  no  English), 
but  also  because  the  leading  actress  of  the  touring  theatrical  company,  Harriet  Smithson, 
immediately  won  his  heart.  She  became  for  Berlioz  the  personification  of  Ophelia  and 
Juliet;  and  although  he  never  mentioned  writing  any  music  as  a  response  to  the  "thun- 
derbolt" (as  he  called  the  doubly  forceful  experience),  it  is  very  probable  that  his  imme- 
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on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
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diate  response  was  to  set  certain  scenes  from  the  play,  perhaps  as  instrumental  music 
without  voices.  There  seems  to  be  a  lost  work,  perhaps  titled  "Four  Scenes  from  Romeo 
and  Juliet,"  which  was  soon  set  aside  and  absorbed  into  various  works  from  the  period 
1828-1830.  The  cantata  Cleopatre  of  1829,  for  example,  has  an  "Invocation"  (addressed 
by  Cleopatra  to  the  shades  of  the  Pharaohs)  which  Berlioz  likened  to  the  vault  scene 
in  the  play  Romeo  and  Juliet,  probably  because  that's  what  it  originally  was.  In  1830  he 
decided  to  compose  a  drama  that  featured  not  the  role  of  Juliet,  which  Harriet  Smithson 
had  played  in  1827,  but  Harriet  herself.  The  first  movement  of  the  Symphonie  fantastique 
depicts  the  artist's  burning  passion  without  any  object  until  the  beloved  walks  into  his 
life— exactly  the  scenario  of  the  first  scenes  of  Romeo  and  Juliet  in  the  version  that  Berlioz 
saw.  Its  second  movement  depicts  a  ball,  just  as  in  Act  I  of  the  play. 

At  all  events,  the  subject  underwent  a  long  fermentation  in  his  creative  storehouse,  where 
Goethe's  Faust  and  Virgil's  Aeneid  were  also  awaiting  their  eventual  fulfillment  as  major 
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compositions.  A  hearing  of  Bellini's  /  Capuleti  e  /'  Montecchi  (an  opera  Berlioz  detested)  in 
Florence  in  1831  strengthened  his  determination  to  do  something  worthy  of  Shakespeare, 
but  the  plan  stayed  in  the  back  of  his  mind,  waiting  for  an  opportunity  to  compose  such 
a  work  and  a  binding  idea  that  would  give  it  external  form.  The  opportunity  came  with 
Paganini's  famous  gift  of  20,000  francs  at  the  end  of  1838,  and  the  formal  shape  came, 
indirectly,  from  Beethoven's  Ninth  Symphony. 

Like  the  Ninth,  Berlioz's  new  symphony  was  also  to  be  a  choral  symphony,  using  a  dou- 
ble chorus  to  represent  the  two  warring  families  and  solo  voices  as  secondary  characters 
(Mercutio,  Friar  Laurence,  and  a  contralto  soloist  as  commentator).  The  lovers  them- 
selves were  to  be  represented  purely  by  the  orchestra.  The  symphony  does  not  enact  the 
drama  in  detail  and  many  episodes  are  omitted,  but  the  resources  of  voices  and  orches- 
tra allowed  Berlioz  to  combine  the  dramatic  immediacy  of  sung  words  with  the  infinite 
expressive  power  of  instrumental  music,  without  voices.  In  particular  Berlioz  felt  it  was 
necessary  to  explain  in  his  Preface  to  the  score  why  he  did  not  set  the  famous  balcony 
scene  as  a  love  duet,  perhaps  for  soprano  and  tenor  soloists.  His  reasons  were  threefold: 
first,  this  is  a  symphony  and  not  an  opera;  second,  love  duets  already  existed  in  profusion 
while  programmatic  symphonic  movements  were  new;  and  third,  words  are  too  precise 
to  express  the  very  sublimity  of  this  love,  so  only  music  can  attempt  to  paint  its  true 
intensity. 

In  the  autograph  manuscript  Berlioz  noted  the  date  of  completion,  September  8, 1839.  By 
Berlioz's  side,  perhaps  contributing  her  own  understanding  of  Shakespeare,  was  Harriet 
Smithson,  who  had  become  his  wife  six  years  before.  Berlioz  had  only  ever  seen  the  play 
that  first  and  only  time  in  1827,  but  he  had  forgotten  nothing  of  that  experience  and  had 
read  and  re-read  the  play  a  thousand  times. 

The  symphony  was  given  its  first  three  performances  at  the  Paris  Conservatoire  at  the 
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end  of  1839,  with  Berlioz  conducting.  It  was  a  pinnacle  of  French  Romanticism  and  a  bril- 
liant example  of  Berlioz's  orchestral  mastery,  as  many  then  present  were  aware.  One  of 
those  listeners  was  Wagner,  who  had  recently  arrived  in  Paris  for  the  first  time  and  who 
was  deeply  impressed  by  it.  Berlioz  was  never  able  to  present  the  full  symphony  again  in 
Paris;  the  only  other  complete  performances  in  his  lifetime  were  given  abroad:  in  Vienna 
and  Prague  in  1846,  in  St.  Petersburg  in  1847,  and  in  Weimar  in  1852.  But  he  often  extracted 
the  purely  instrumental  movements  for  his  concerts  in  Paris  and  abroad,  a  practice  that 
still  allows  those  movements  to  be  more  frequently  heard,  particularly  the  three  excerpts 
being  played  in  these  concerts:  "Romeo  Alone—Festivities  at  the  Capulets,"  an  Allegro 
with  a  slow  introduction,  representing  Romeo's  solitary  thoughts  before  the  ball,  and 
then  the  festivities  themselves,  during  which  the  lovers  meet  for  the  first  time;  then  the 
long  and  glorious  "Love  Scene";  and  the  Queen  Mab  Scherzo  suggested  by  Mercutio's 
speech  "0,  then,  I  see  Queen  Mab  hath  been  with  you." 

Hugh  Macdonald 

hugh  macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  principal 
pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO,  he 
taught  at  Oxford  and  Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of 
books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively 
on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a  number  of  leading 
opera  houses. 


THE  FIRST  AMERICAN  PERFORMANCE  OF  MUSIC  FROM  "ROMEO  ET  JULIETTE"  was  given 
by  Theodore  Thomas  in  New  York  on  December  3,  1864,  when  he  led  "Festivities  at  the  Capulets" 
and  the  Love  Scene.  Thomas  conducted  Part  I  of  the  complete  work  with  the  Brooklyn  Philharmonic 
at  the  Brooklyn  Academy  of  Music  on  January  1,  1867,  and  gave  the  first  complete  performance  of 
"Romeo  et  Juliette"  in  this  country  on  May  17,  1878,  at  the  Cincinnati  May  Festival. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  OF  MUSIC  FROM  "ROMEO  ET' 
JULIETTE"  were  in  February  1888,  when  Wilhelm  Gericke  led  the  same  orchestral  excerpts  being 
played  at  this  week's  concerts.  Other  conductors  to  lead  the  BSO  in  excerpts  from  the  score  have 
included  Arthur  Nikisch,  Emil  Paur,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Charles 
Munch,  Leonard  Bernstein,  John  Eliot  Gardiner,  Emmanuel  Villaume  (the  most  recent  subscription 
performances,  in  September  1998),  and  Seiji  Ozawa  (on  tour  in  Japan  in  May  1999,  and  then  as 
part  of  Tanglewood  on  Parade  on  August  4,  1999).  The  BSO's  first  performances  of  the  complete 
score  were  in  February  1953,  with  Charles  Munch  conducting,  subsequent  complete  performances 
being  given  by  Munch  (on  several  occasions  at  Tanglewood  and  Symphony  Hall  between  1953  and 
1968),  Seiji  Ozawa  (numerous  times  between  1971  and  1994,  including  performances  at  Tanglewood, 
Symphony  Hall,  and  Carnegie  Hall,  and  tour  performances  in  Hong  Kong  and  Tokyo),  and  James 
Levine  (the  most  recent  subscription  performances,  in  December  2004). 
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Henri  Dutilleux 

"Le  Temps  VHorloge,"  for  soprano  and  orchestra 


HENRI  PAUL  JULIEN  DUTILLEUX  WAS  BORN  ON  JANUARY  22,  I916,  IN  ANGERS  BUT  GREW  UP  IN  THE 
NORTHERN  FRENCH  FLANDERS  TOWN  OF  DOUAI,  WHERE  HIS  FAMILY  RETURNED  AT  THE  END  OF  THE 
FIRST  WORLD  WAR.  DUTILLEUX  AND  THE  PIANIST  GENEVIEVE  JOY  (THEY  MARRIED  IN  1946)  HAVE 
LIVED  ON  THE  ILE  SAINT-LOUIS  IN  PARIS  SINCE  1961.  "LE  TEMPS  L'HORLOGE"  WAS  JOINTLY  COMMIS- 
SIONED BY  THE  SA1TO  KINEN  FESTIVAL  MATSUMOTO  (SEIJI  OZAWA,  DIRECTOR),  THE  BOSTON  SYMPHONY 
ORCHESTRA  (JAMES  LEVINE,  MUSIC  DIRECTOR),  AND  THE  ORCHESTRE  NATIONAL  DE  FRANCE  (KURT 
MASUR,  MUSIC  DIRECTOR).  THE  BOSTON  SYMPHONY  COMMISSION  (AS  ONE  OF  ITS  I25TH  ANNIVER- 
SARY COMMISSIONS)  WAS  MADE  POSSIBLE  THROUGH  THE  GENEROUS  SUPPORT  OF  CATHERINE  AND 
PAUL  BUTTENWIESER.  DUTILLEUX  COMPOSED  THE  THREE  SONGS  IN  THIS  CYCLE  BETWEEN  2006  AND 
2007,  WRITING  THEM  SPECIFICALLY  FOR  SOPRANO  RENEE  FLEMING.  HE  PLANS  TO  ROUND  OUT  THE 
CYCLE  WITH  A  FOURTH  SONG  (TO  A  WELL-KNOWN  TEXT  OF  BAUDELAIRE).  SEIJI  OZAWA  LED  FLEMING 
AND  THE  SAITO  KINEN  ORCHESTRA  IN  THE  WORLD  PREMIERE  ON  SEPTEMBER  6,  2007,  AT  THE  SAITO 
KINEN  FESTIVAL  IN  MATSUMOTO,  JAPAN.  THE  PRESENT  BSO  PERFORMANCES  ARE  THE  AMERICAN  PRE- 
MIERE; THE  WORK  WILL  BE  REPEATED  BY  THE  BSO  AT  CARNEGIE  HALL  IN  NEW  YORK  THIS  MONDAY 
NIGHT. 

"LE  TEMPS  L'HORLOGE"  IS  SCORED  FOR  PICCOLO,  TWO  FLUTES,  TWO  OBOES,  TWO  CLARINETS,  BASS 
CLARINET,  TWO  BASSOONS,  CONTRABASSOON,  THREE  HORNS,  THREE  TRUMPETS,  THREE  TROMBONES, 
TUBA,  TIMBALES,  TWO  PERCUSSIONISTS  (PLAYING  CROTALES,  ACUTE  AND  MEDIUM  SUSPENDED  CYM- 
BALS, TWO  TAM-TAMS,  WOOD  BLOCK,  AND  BASS  DRUM),  VIBRAPHONE,  MARIMBAPHONE,  HARP, 
CELESTA,  HARPSICHORD,  ACCORDION,  AND  STRINGS. 


£^ 


Henri  Dutilleux  is  an  obsessive  perfectionist.  His  meticulous  attention  to  each  detail  in 
his  scores  endows  them  with  a  jewel-like  gleam,  reflecting  his  affinity  for  the  Flemish 
artists  of  the  Northern  Renaissance.  His  self-critical  attitude  is  unwavering— and  a  key  to 
Dutilleux's  artistic  personality.  The  composer  has  reputedly  rejected  a  large  amount  of 
material  in  the  process  of  molding  the  relatively  small  list  of  works  published  throughout 
a  lengthy  career  (he  began  composing  at  thirteen).  In  the  new  century,  for  example,  he 
has  published  only  three  works,  including  the  new  song  cycle  on  the  present  program. 
Yet  the  ninety-one-year-old  composer  remains  an  active  artist. 
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Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 
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Murray  Perahia  conductor  and  piano  soloist 
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Kurt  Masur  conductor 
David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


52 


Dutilleux  was  born  roughly  in  the  middle  of  the  generation  separating  Messiaen  and  Boulez 
and,  like  both,  turned  away  from  the  superficial  charm  and  artifice  that  had  become 
identified  with  French  music  before  the  war.  Yet  he  is  something  of  a  loner— a  fact  only 
emphasized  by  his  longevity— and  always  stood  apart  from  the  sackcloth-and-ashes 
earnestness  once  associated  with  international  postwar  modernism.  A  chief  appeal  of 
Dutilleux's  music  is  its  sensuousness  of  texture.  His  works  evoke  a  colorful  garden  of 
sounds  so  delicately  cultivated  as  to  suggest  a  latter-day  Ravel. 

While  Dutilleux's  father  fought  in  the  First  World  War,  his  family  remained  in  temporary 
exile  from  its  home  in  the  northern  French  Flanders  town  of  Douai.  Dutilleux  studied  at 
the  Paris  Conservatoire  and  eventually  won  the  Prix  de  Rome,  but  the  outbreak  of  the 
Second  World  War  intervened,  and  the  young  artist  had  to  return  abruptly  from  Italy  to 
Paris.  Dutilleux's  formative  years  were  thus  bracketed  by  the  two  world  wars,  whose  hor- 
rors obviously  came  close  to  home.  Could  it  be  that  the  concentrated  perfectionism  of 
Dutilleux's  music  involves  an  attempt  to  distill  order  and  beauty  from  an  otherwise 
chaotic  world? 

He  patched  together  a  career  working  as  a  chorus  master  at  the  Opera  and  writing  musi- 
cal arrangements  for  nightclubs  (one  can  detect  an  occasional  influence  of  jazz  elements). 
Later,  Dutilleux  got  a  job  with  Radio  France  writing  incidental  music  for  radio  plays  as 
head  of  a  department  labeled  "musical  illustrations."  But  it  was  in  the  realm  of  "absolute" 


Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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Seiji  Ozawa,  Henri  Dutilleux, 
Charles  Munch,  and  Olivier 
Messiaen  at  the  1966 
Besancon  Festival 


instrumental  music  that  Dutilleux  eventually  found  his  authentic  voice,  beginning  with 
his  Piano  Sonata  (1948)— written  for  his  pianist  wife  Genevieve  Joy— and  his  Symphony 
No.  1  (1951).  His  reputation  began  to  spread  in  the  1960s;  curiously,  this  was  largely  a 
result  of  commissions  from  American  (rather  than  French)  orchestras.  The  Boston  Sym- 
phony Orchestra  in  particular  has  played  a  vital  role,  commissioning  such  pivotal  works 
as  the  Symphony  No.  2  (1955-59)  and,  more  recently,  in  1997,  The  Shadows  of  Time, 
Dutilleux's  musical  reflections  on  the  tragedies  of  the  Second  World  War. 

Dutilleux  is  mostly  identified  with  highly  abstract,  coloristic  orchestral  scores,  but  he  fre- 
quently taps  into  the  visual  arts  and  literature  to  enrich  his  inspiration.  A  number  of  his 
major  compositions  involve  deeply  personal  relationships  with  texts  or  paintings.  When 
Dutilleux  taught  music  at  the  Ecole  Normale  in  Paris,  his  classes  often  included  visits  to 
art  galleries,  and  his  most  frequently  performed  work,  the  cello  concerto  "Tout  un  monde 
lointain. ..,"  is  saturated  with  a  love  of  Baudelaire.  Although  he  belongs  to  no  particular 
school,  Dutilleux  is  clearly  part  of  a  significant  lineage  of  French  composers— among 
them  might  be  numbered  Berlioz,  Debussy,  and  Messiaen— whose  creative  intuition  has 
been  enhanced  by  their  enthusiasm  for  the  other  arts. 

One  unmistakably  abiding  concern  for  Dutilleux  is  a  preoccupation  with  the  interplay  of 
memory  and  time  passing  (which  has  given  the  writing  of  Proust  a  special  place  in  his 
artistic  cosmos).  Time  and  space,  presence  and  absence,  shadows  and  reflections— 
these  form  a  network  of  imagery  that  recurs  throughout  Dutilleux's  oeuvre,  from  purely 
instrumental  works  such  as  his  string  quartet  (subtitled  Ainsi  la  Nuit)  to  his  settings  of 
texts  in  the  song  cycle  Le  Temps  I'Horloge. 

After  a  long  absence  of  the  human  voice  from  his  scores,  in  the  past  decade  Dutilleux 
began  to  write  for  it  again  when  he  introduced  children's  voices  in  The  Shadows  of  Time 
(1997).  The  work  preceding  the  present  one  is  the  song  cycle  Correspondences  from  2003, 
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written  for  Dawn  Upshaw  to  texts  drawn  from  the  letters  of  Prithwindra  Mukherjee,  Rilke, 
Solzhenitsyn,  and  Van  Gogh.  Its  title  alludes  to  the  famous  poem  of  Baudelaire,  whose 
artistic  "shadow"  recurs  through  Dutilleux's  career.  In  fact,  Le  Temps  I'Horloge  has  not  yet 
reached  its  final  version.  Dutilleux  intends  to  complete  the  cycle  (currently  made  up  of 
three  songs  by  two  20th-century  poets)  by  setting  Baudelaire's  prose-poem,  "Enivrez- 
Vous"  ("Get  Drunk!").  Nor  is  the  cycle  meant  as  a  swan  song— the  composer  has 
expressed  interest  in  returning  to  the  string  quartet  genre. 

Le  Temps  I'Horloge,  written  for  soprano  Renee  Fleming,  not  only  recapitulates  poetic  ideas 
that  have  long  fascinated  the  composer;  it  also  distills  the  essence  of  his  musical  person- 
ality in  intriguingly  potent  concentrations  (the  first  and  third  songs  last  only  two  minutes 
each).  Dutilleux  moreover  seems  to  revel  in  the  combination  of  the  human  voice  in  all  its 
lyrical  freedom  and  the  pointillist  textures  of  his  orchestration.  In  her  valuable  study  of 
the  composer,  Caroline  Potter  observes  that  Dutilleux  has  described  himself  as  possess- 
ing "two  opposing  sides":  a  love  for  "freedom  of  expression"  and  an  instinct  for  "precise, 
clear,  and  strict  form." 

The  two  poems  by  Jean  Tardieu  (1903-95)  strike  dramatically  contrasting  attitudes. 
Tardieu,  like  Dutilleux,  worked  at  Radio  France  (and  was  indeed  one  of  the  chief  archi- 
tects of  French  radio).  His  poetry  reflects  a  Mallarme-inspired  lyricism,  while  as  a  play- 
wright, Tardieu  was  aligned  with  the  postwar  theater  of  the  absurd  of  lonesco,  Beckett, 
and  others.  "Le  Temps  I'horloge"  (from  which  the  whole  song  cycle  takes  its  title)  plays 
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off  the  irony  of  mechanically  measured  time  versus  the  tricks  and  feints  of  psychological 
time— which  more  accurately  reflects  the  human  soul?  Dutilleux  responds  with  a  gentle, 
melancholy  humor:  as  if  to  counter  the  triple-meter  flow  (speeded  up  in  the  winds  and 
harpsichord),  the  song  nearly  comes  to  a  standstill  in  the  middle  as  the  clarinet  erupts  in 
a  brief,  meter-defying  solo.  The  soprano's  rising  and  falling  lines  meanwhile  hint  at  time's 
recurrent  patterns. 

"Le  Masque"  (the  longest  of  the  three  songs)  presents  us  with  quite  another  atmos- 
phere: a  chimerical  confrontation  between  the  narrator  and  a  sphinx-like  mask  whose 
mystery  is  left  unexplained.  The  vocal  line's  wide-ranging  intervals  seem  palpably  to 
trace  the  object.  Here  Dutilleux  brings  his  mastery  of  coloristic  textures— both  elegant 
and  dramatic— into  supreme  focus  with  music  that  alternately  brightens  and  scurries 
into  the  shadows.  Echoes  of  Bartok's  nocturnal  moods  deepen  the  poem's  sense  of  mys- 
terious spaces,  while  muted  brass  bring  in  the  briefest  tinge  of  nightclub  jazz.  Notice 
how  much  Dutilleux  can  evoke  with  the  harmonic  brushstroke  of  one  chord  (describing 
the  "green  star")— or  how  a  sudden  crescendo  spells  unnamed  fears.  At  the  song's  cli- 
max, even  the  voice  resorts  to  a  wordless  melisma. 

"Le  Dernier  Poeme"  of  Robert  Desnos  (1900-45)  is  a  deeply  moving  lyric  of  loss— and  also 
the  subject  of  ongoing  controversy.  Desnos  was  a  surrealist  poet  who  experimented  with 
automatic  writing  and  was  hailed  (though  later  condemned)  by  the  surrealist  guru  Andre 
Breton.  Desnos  worked  as  an  active  member  of  the  Resistance  until  the  Gestapo  arrested 
him  in  1944  and  deported  him  to  a  series  of  death  camps.  The  poet  survived  the  liberation 
of  Terezfn,  but  he  died  only  a  month  after  the  war  ended  from  illnesses  he  had  incurred  in 
the  camps.  He  is  the  sole  poet  commemorated  on  the  walls  of  the  Monument  to  the 
Martyrs  of  the  Deportation  in  Paris,  where  the  text  of  "Le  Dernier  Poeme"  is  inscribed. 

The  controversy  pertains  to  the  origins  of  the  poem  itself.  For  a  while  it  was  believed  to 
have  literally  been  Desnos's  final  poem,  written  in  the  ultimate  desperation  of  the  camps; 
however,  the  text  has  since  been  shown  to  be  a  variant  of  a  poem  he  had  actually  com- 
posed in  1926.  Regardless,  the  heartrending  eloquence  of  "Le  Dernier  Poeme"  is  undeni- 
able. It  draws  from  Dutilleux  a  setting  of  profound  sparseness.  A  sonority  mixing  timpani 
strokes  and  strings  frames  the  song,  creating  an  oddly  unsettling  ambience  of  hollowed- 
out  nostalgia.  A  brief  cluster  of  instruments  gathers  at  the  moment  the  narrator  tries  to 
embrace  the  absent  lover.  But  Dutilleux's  music  inexorably  thins  out,  leaving  tentative 
fragments  of  melody  behind  to  comb  through  the  shadows. 

Thomas  May 

thomas  may  writes  and  lectures  about  music  and  theater.  He  is  the  author  of  "Decoding  Wagner"  and 
"The  John  Adams  Reader." 
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"L'Temps  l'Horloge" 

Poems  by  Jean  Tardieu  and  Robert  Desnos 


LE  TEMPS  L  HORLOGE 

L'autre  jour  j'ecoutais  le  temps 
Qui  passait  dans  I'horloge. 
Chames,  battants  et  rouages 
II  faisait  plus  de  bruit  que  cent 
Au  clocher  du  village 
et  mon  ame  en  etait  contente 

J'aime  mieux  le  temps  s'il  se  montre 
Que  s'il  passe  en  nous  sans  bruit 
Comme  un  voleur  dans  la  nuit 

Jean  Tardieu,  from  Plaisantineries 
(Editions  Gallimard) 


TIME  AND  THE  CLOCK 

The  other  day  I  was  listening  to  time 

As  it  passed  through  the  clock. 

Chains,  clappers  and  cogs 

It  made  more  noise  than  one  hundred 

At  the  village  bell 

And  this  pleased  my  soul. 

I  prefer  time  when  it  shows  itself 

Rather  than  passing  among  us  noiselessly 

Like  a  thief  in  the  night. 


Casner  &  Edwards,  llp 
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LE  MASQUE 

Un  lourd  objet  de  bronze  creux 
En  forme  de  masque  aux  yeux  clos 
S'eleve  lentement  et  seul 
Tres  haut  dans  le  desert  sonore. 

Jusqu'a  cet  astre  vert,  a  cette  Face 
Qui  se  tait  depuis  dix  mille  ans, 

Sans  effort  je  m'envole, 

sans  crainte  je  m'approche. 

Je  frappe  de  mon  doigt  replie 

Sur  le  front  dur  sur  les  paupieres  bombees, 

Le  son  m'epouvante  et  me  comble: 

Loin  dans  la  nuit  limpide 

Mon  ame  eternelle  retentit. 

Rayonne,  obscurite,  sourire,  solitude! 

Je  n'irai  pas  violer  le  secret 

Je  reste  du  cote  du  Visage 

Puisque  je  parle  et  lui  ressemble. 

Cependant  tout  autour  la  splendeur 
c'est  le  vide, 

brillants  cristaux  nocturnes  de  I'ete. 

Jean  Tardieu,  from  Histoires  obscures 
(Editions  Gallimard) 


THE  MASK 

A  heavy  object  of  hollow  bronze 

In  the  shape  of  a  mask  with  eyes  closed 

Rises  slowly  and  alone 

Very  high  in  the  sonorous  desert. 

Up  to  this  green  star,  to  this  Visage 

Which  has  remained  silent  for 
ten  thousand  years 

I  fly  with  no  effort, 

I  approach  with  no  fear. 

I  knock  with  my  curled  finger 

On  the  hard  forehead  on  the  convex  eyelids, 

The  sound  terrifies  and  overwhelms  me: 

Far  away  in  the  limpid  night 

My  eternal  soul  echoes. 

Radiance,  darkness,  smile,  solitude! 

I  will  not  go  violate  the  secret 

I  remain  next  to  the  Face 

Since  I  speak  and  resemble  it. 

Meanwhile  all  around  the  splendor 
is  emptiness, 

brilliant  nocturnal  crystals  of  summer. 


Le  dernier  poeme 

J'ai  reve  tellement  fort  de  toi, 

J'ai  tellement  marche,  tellement  parle, 

Tellement  aime  ton  ombre, 

Qu'il  ne  me  reste  plus  rien  de  toi, 

II  me  reste  d'etre  I'ombre  parmi  les  ombres 

D'etre  cent  fois  plus  ombre  que  I'ombre 

D'etre  I'ombre  qui  viendra  et  reviendra 
dans  ta  vie  ensoleillee. 

Robert  Desnos 


THE  LAST  POEM 

I've  dreamt  so  strongly  of  you, 

I've  walked  so  much,  talked  so  much, 

So  loved  your  shadow, 

That  I've  nothing  left  of  you, 

I'm  left  to  be  the  shadow  among  shadows 

To  be  one  hundred  times  more  shadow  than 
the  shadow 

To  be  the  shadow  that  will  appear  and  reappear 

in  your  sun-filled  life. 

Translations  by  Benjamin  Schwartz 
©2007;  all  rights  reserved. 
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Henri  Duparc 

Four  Songs  with  orchestra  ("L  Invitation  au  voyage"; 
"Extase";  "Le  Manoir  de  Rosemonde";  "Phidyle") 


HENRI  DUPARC  WAS  BORN  IN  PARIS  ON  JANUARY  21,  1848,  AND  DIED  IN  MONT-DE-MARSAN,  IN 
SOUTHWEST  FRANCE,  ON  FEBRUARY  12,  1933.  DUPARC  COMPOSED  THESE  SONGS  ORIGINALLY  WITH 
PIANO  ACCOMPANIMENT,  IN  PARIS  BETWEEN  187O  AND  1882.  HIS  ORCHESTRAL  VERSIONS  OF  "L'lNVI- 
TATION  AU  VOYAGE"  AND  "PHIDYLE"  WERE  FIRST  PERFORMED  IN  PARIS  IN  1897,  AND  THAT  OF  "LE 
MANOIR  DE  ROSEMONDE"  IN  1912.  DUPARC  HIMSELF  NEVER  ORCHESTRATED  "EXTASE." 

THE  COLLECTIVE  ORCHESTRAL  SCORING  FOR  THE  FOUR  SONGS  INCLUDES  TWO  FLUTES,  PICCOLO,  TWO 
OBOES,  ENGLISH  HORN,  TWO  CLARINETS,  TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  THREE 
TROMBONES,  TIMPANI,  BASS  DRUM,  HARP,  CELESTA,  AND  STRINGS. 


©- 


Duparc  lived  many  years  but  wrote  little  music.  As  a  young  man  he  studied  law  at  a 
Jesuit  school  in  Paris  while  attending  composition  lessons  with  Cesar  Franck,  and  his  first 
set  of  six  songs  was  published  when  he  was  twenty.  In  1869  he  and  the  eighteen-year- 
old  Vincent  d'lndy  (both  living  in  the  same  building  in  Paris  and  both  studying  with  Franck) 
traveled  to  Munich  to  hear  Das  Rheingold  and  Tristan  und  Isolde.  During  the  siege  of  Paris 
in  1870  Duparc  served  in  the  infantry,  during  which  difficult  time  he  composed  "L'lnvitation 
au  voyage."  His  fine  orchestral  tone  poem  Lenore  was  performed  in  1875. 

Yet  ten  years  later,  in  his  mid-thirties,  his  career  fell  apart.  He  abandoned  composition 
after  producing  an  exquisite  series  of  songs  and  a  handful  of  other  works.  Many  neuro- 
psychological explanations  for  this  sad  history  have  been  offered,  but  it  amounts  to  a 
major  case  of  composer's  block,  with  its  attendant  revulsion  against  his  own  works, 
some  of  which  he  destroyed.  He  remained  in  Paris  until  1906  and  then  spent  his  later 
years  far  from  Paris  editing  and  orchestrating  some  of  his  songs,  painting  in  various  media, 
and  devoted  to  religion,  especially  after  a  visit  to  Lourdes.  The  sixteen  songs  that  survive 
form  a  treasure  to  be  compared  in  quality  and  sensitivity  to  the  song  legacy  of  Gabriel 
Faure,  his  contemporary,  who  also  lived  many  years,  but  who  never  ceased  to  compose. 
Debussy  and  Ravel  both  admired  Duparc's  work  and  drew  inspiration  from  it. 
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Duparc  shared  his  teacher  Franck's  taste  for  richly  textured  harmony  not  unaffected 
by  Wagner.  He  responded  warmly  to  contemporary  French  poetry,  as  we  can  hear  in 
"L'lnvitation  au  voyage,"  from  Baudelaire's  Fleurs  du  mal.  The  poet  was  inviting  his  beloved 
to  join  him  in  the  land  of  canals,  Holland,  where  all  is  "ordre  et  beaute,  luxe,  calme  et  volupte," 
an  image  of  quiet  bliss  captured  superbly  by  Duparc  in  the  rich  chords  that  support 
these  words.  One  would  scarcely  guess  that  the  original  version  was  for  piano,  not 
orchestra,  so  evocative  and  rich  are  the  colors  that  support  the  singer's  dream. 

The  poet  of  "Extase"  was  Henri  Cazalis,  who  wrote  under  the  name  Jean  Lahor.  From  this 
tiny  poem  Duparc  extracts  a  wealth  of  feeling,  especially  on  the  word  "wort"  at  the  end, 
and  the  dark,  shifting  harmony  suggests  an  almost  morbid  obsession  with  death. 

Duparc  dedicated  "Le  Manoir  de  Rosemonde"  to  the  poem's  author,  Robert  de  Bonnieres. 
The  "blue  manor  of  Rosamonde"  is  the  cryptic  goal  of  a  wild  quest,  entwined  with  images 
of  dogs  and  hunting.  Perhaps  Bonnieres  was  alluding  to  Henry  It's  mistress  Fair  Rosamonde, 
poisoned  by  Queen  Eleanor  in  1177.  More  probably  the  poem's  evocation  of  a  blood-soaked 
trail  and  a  desperate,  halting  pursuit  appealed  to  Duparc  for  the  opportunity  to  build  the 
music  on  strong  rhythmic  motives  with  a  powerful  climax  and  a  suggestive,  quiet  close. 
Duparc  orchestrated  this  song  for  Jeanne  Raunay,  who  gave  the  first  performance  in 
Montreux,  Switzerland,  in  1913  under  the  baton  of  Ernest  Ansermet. 

"Phidyle"  offers  a  total  contrast,  a  picture  of  nature  in  its  quiet  beauty,  where  bees,  birds, 
and  the  rustle  of  leaves  and  streams  sing  a  lullaby  to  the  adorable  Phidyle,  a  farm  servant 
to  whom  Horace  dedicated  one  of  his  Odes.  Leconte  de  Lisle's  poem  allows  Duparc  an 
expansive  treatment,  modulating  freely  from  key  to  key,  with  colorful  orchestration  and 
a  marvelous  ending  as  the  music  winds  down  to  a  full,  rich,  contented  close. 

Hugh  Macdonald 


THE  BOSTON  SYMPHONY  ORCHESTRA  has  previously  performed  two  of  the  four  songs  on  this 
program:  "L'lnvitation  au  voyage"  with  soprano  Povla  Frijsh  under  the  direction  of  Pierre  Monteux  on 
November  14  and  15,  1919;  and  "Phidyle"  with  soprano  Nellie  Melba  led  by  Karl  Muck  on  December 
16,  1917,  with  soprano  Laura  Littlefield  led  by  Muck  on  January  17,  1918,  and  with  mezzo-soprano 
Clara  Clemens  led  by  Pierre  Monteux  in  Providence  on  February  27,  1923.  The  only  other  music  by 
Duparc  to  have  been  played  prior  to  this  week  by  the  BSO  was  the  song  "Chanson  triste,"  with 
soprano  Ethel  Frank  under  Henri  Rabaud's  direction  on  February  13,  1919;  and  the  symphonic  poem 
"Lenore,"  led  by  Emit  Paur  on  December  4  and  5,  1896. 
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Four  Songs  with  orchestra 


l'invitation  au  voyage 

Mon  enfant,  ma  soeur, 

Songe  a  la  douceur 

D'aller  la-bas  vivre  ensemble, 

Aimer  a  loisir, 

Aimer  et  mourir 

Au  pays  qui  te  ressemble. 

Les  soleils  mouilles 

De  ces  ciels  brouilles 

Pour  mon  esprit  ont  les  charmes 

Si  mysterieux 

De  tes  traitres  yeux, 

Brillant  a  travers  leurs  larmes. 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 

Vois  sur  ces  canaux 

Dormir  ces  vaisseaux 

Dont  I'humeur  est  vagabonde; 

C'est  pour  assouvir 

Ton  moindre  desir 

Qu'ils  viennent  du  bout  du  monde. 

Les  soleils  couchants 

Revetent  les  champs, 

Les  canaux,  la  ville  entiere, 

D'hyacinthe  et  d'or; 

Le  monde  s'endort 

Dans  une  chaude  lumiere! 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 

Charles  Baudelaire 


INVITATION  TO  JOURNEY 

My  child,  my  sister, 

think  of  the  sweetness 

of  going  there  to  live  together! 

To  love  at  leisure, 

to  love  and  to  die 

in  a  country  that  is  the  image  of  you! 

The  misty  suns 

of  those  changeable  skies 

have  for  me  the  same 

mysterious  charm 

as  your  fickle  eyes 

shining  through  their  tears. 

There,  all  is  harmony  and  beauty, 
luxury,  calm  and  delight. 

See  how  those  ships, 

nomads  by  nature, 

are  slumbering  in  the  canals. 

To  gratify 

your  every  desire 

they  have  come  from  the  ends  of  the  earth. 

The  westering  suns 
clothe  the  fields, 
the  canals,  and  the  town 
with  reddish-orange  and  gold. 
The  world  falls  asleep 
bathed  in  warmth  and  light. 

There,  all  is  harmony  and  beauty, 
luxury,  calm  and  delight. 

tr.  Peter  Low 
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EXTASE 

Sur  un  lys  pale  mon  coeur  dort 
D'un  sommeil  doux  comme  la  mort 
Mort  exquise,  mort  parfumee 
Du  souffle  de  la  bien  aimee: 
Sur  ton  sein  pale  mon  coeur  dort 
D'un  sommeil  doux  comme  la  mort. 

Jean  Lahor 


RAPTURE 

On  a  pale  lily  my  heart  is  sleeping 

A  sleep  as  sweet  as  death 

Exquisite  death,  death  perfumed 

By  the  breath  of  the  beloved 

On  your  pale  breast  my  heart  is  sleeping 

A  sleep  as  sweet  as  death. 

tr.  Richard  Stokes 


LE  MANOIR  DE  ROSEMONDE 

De  sa  dent  soudaine  et  vorace, 
Comme  un  chien  I'amour  m'a  mordu. 
En  suivant  mon  sang  repandu, 
Va,  tu  pourras  suivre  ma  trace. . . 

Prends  un  cheval  de  bonne  race, 
Pars,  et  suis  mon  chemin  ardu, 
Fondriere  ou  sentier  perdu, 
Si  la  course  ne  te  harasse! 

En  passant  par  ou  j'ai  passe, 
Tu  verras  que  seul  et  blesse 
J'ai  parcouru  ce  triste  monde. 
Et  qu'ainsi  je  m'en  fus  mourir 

Bien  loin,  bien  loin,  sans  decouvrir 
Le  bleu  manoir  de  Rosemonde. 

Robert  de  Bonnieres 


THE  MANOR  OF  ROSEMONDE 

Love,  like  a  dog,  has  bitten  me 
with  its  sudden,  voracious  teeth... 
Come,  the  trail  of  spilt  blood 
will  enable  you  to  follow  my  tracks. 

Take  a  horse  of  good  pedigree 
and  set  off  on  the  arduous  route  I  took, 
through  swamps  and  overgrown  paths, 
if  that's  not  too  exhausting  a  ride  for  you! 

As  you  pass  where  I  passed, 

you  will  see  that  I  travelled 

alone  and  wounded  through  this  sad  world, 

and  thus  went  off  to  my  death 

far,  far  away,  without  ever  finding 
Rosemonde's  blue  manor-house. 

tr.  Peter  Low 
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PHIDYLE 


PHIDYLE 


L'herbe  est  molle  au  sommeil  sous 
les  frais  peupliers, 

Aux  pentes  des  sources  moussues, 

Qui  dans  les  pres  en  fleur  germant  par 
mille  issues, 

Se  perdent  sous  les  noirs  halliers. 

Repose,  6  Phidyle!  Midi  sur 
les  feuillages 

Rayonne  et  t'invite  au  sommeil. 

Par  le  trefle  et  le  thym,  seules,  en  plein 
soleil, 

Chantent  les  abeilles  volages;. 

Un  chaud  parfum  circule  au  detour 
des  sentiers, 

La  rouge  fleur  des  bles  s'incline, 

Et  les  oiseaux,  rasant  de  I'aile  la  colline, 

Cherchent  I'ombre  des  eglantiers. 

Mais,  quand  I'Astre,  incline  sur  sa 
courbe  eclatante, 

Verra  ses  ardeurs  s'apaiser, 

Que  ton  plus  beau  sourire  et  ton 
meilleur  baiser 

Me  recompensent  de  I'attente! 

Charles-Marie-Rene 
Leconte  de  Lisle 


The  grass  is  soft  for  slumber  beneath 
the  fresh  poplars, 

on  the  slopes  by  the  mossy  springs, 

which,  in  the  meadows  flowering  with 
a  thousand  plants, 

lose  themselves  under  dark  thickets. 

Rest,  o  Phidyle!  the  midday  sun  shines  on 
the  foliage 

and  invites  you  to  sleep! 

Among  clover  and  thyme,  alone,  in  full 
sunlight 

hum  the  fickle  honeybees. 

A  warm  fragrance  circulates  about 
the  turning  paths, 

the  red  cornflower  tilts, 

and  the  birds,  skimming  the  hill  with  their 
wings, 

search  for  shade  among  the  wild  roses. 

But  when  the  sun,  turning  in  its 
resplendent  orbit, 

finds  its  heat  abating, 

let  your  loveliest  smile  and  your  most 
ardent  kiss 

recompense  me  for  waiting! 
tr.  Emily  Ezust 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  61 7.896.853  1 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  lwww.wooilMnckcorp.com  |  psimpsonf"  woojMockcorp.aim 
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This  View  is  Taken 

BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO . 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  ana  rabulous 
views  could  be  yours.  Visit  Datteryvvnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  Jay  of  tne  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


Claude  Debussy 

"Le  Mer, "  Three  symphonic  sketches 


ACHILLE-CLAUDE  DEBUSSY  WAS  BORN  AT  ST.-GERMAIN-EN-LAYE,  FRANCE,  ON  AUGUST  22,  1862,  AND 
DIED  IN  PARIS  ON  MARCH  25,  1918.  HE  BEGAN  WORK  ON  "l_A  MER"  DURING  THE  SUMMER  OF  1903 
AND  COMPLETED  THE  SCORE  IN  MARCH  1905,  THOUGH  HE  CONTINUED  TO  MAKE  REVISIONS  FOR 
MANY  YEARS.  CAMILLE  CHEVILLARD  CONDUCTED  THE  LAMOUREUX  ORCHESTRA  IN  THE  FIRST  PER- 
FORMANCE ON  OCTOBER  15,  1905,  THE  AMERICAN  PREMIERE  BEING  GIVEN  ON  MARCH  1,  1907,  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA  UNDER  THE  DIRECTION  OF  KARL  MUCK. 

"LA  MER"  IS  SCORED  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLAR- 
INETS, THREE  BASSOONS  AND  CONTRABASSOON  (THE  LATTER  IN  THE  THIRD  MOVEMENT  ONLY),  FOUR 
HORNS,  THREE  TRUMPETS,  TWO  CORNETS  A  PISTON  (THIRD  MOVEMENT  ONLY),  THREE  TROMBONES, 
BASS  TUBA,  TIMPANI,  CYMBALS,  TAM-TAM,  TRIANGLE,  GLOCKENSPIEL,  BASS  DRUM,  TWO  HARPS,  AND 
STRINGS.  THE  STRING  SECTION  DEBUSSY  HOPED  FOR  WAS  AN  UNUSUALLY  LARGE  ONE,   INCLUDING 
SIXTEEN  CELLOS. 


Q^ 


Debussy  had  very  little  real  experience  of  the  sea,  and  that  usually  from  the  vantage 
point  of  a  sandy  beach.  Yet  among  the  few  views  of  his  childhood  that  the  unusually  pri- 
vate composer  vouchsafed  to  the  world  was  the  occasional  affectionate  reference  to 
summer  vacations  at  Cannes,  where  he  learned  to  love  the  sea.  His  parents  even  made 
plans  that  he  should  become  a  sailor  (a  life  that  could  hardly  have  suited  him  for  long), 
but  they  were  scotched  when  a  certain  Mme.  Maute,  who  was  giving  the  nine-year-old 
boy  piano  lessons,  discovered  his  musical  talent,  and  within  a  year  he  was  studying  piano 
and  theory  at  the  Paris  Conservatoire. 

Still,  when  he  came  to  write  La  Mer  thirty  years  later,  Debussy  commented  that  he  was 
able  to  draw  upon  "innumerable  memories"  and  that  these  were  "worth  more  than  reali- 
ty, which  generally  weighs  down  one's  thoughts  too  heavily."  In  the  meantime,  Debussy's 
memories  were  charged  with  images  drawn  from  literature  and  art.  One  hint  of  a  source 
for  the  piece  comes  from  the  title  Debussy  originally  thought  of  giving  the  first  movement: 
"Calm  sea  around  the  Sanguinary  Islands."  This  was,  in  fact,  the  title  of  a  short  story  by 
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holiday  performances 
december  io-27 

including  Kids  matinee  and  evening  concerts 


GERSHWIN  &  FRIENDS  DECEMBER  28-3O 

WITH  MEMBERS  OF  THE  80STON  POPS 
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NEW  YEARS   EVE 
GERSHWIN   &   FRIENDS 
MONDAY,  DECEMBER  31,  8pm 

Keith  Lockhart,  conductor 
Members  of  the  Boston  Pops 

New!  This  New  Year's  Eve.  join  the  Boston  Pops  for 
a  memorable  gala  evening.  Festivities  begin  with  an 
elegant  pre-concert  dinner  within  the  regal  surroundings 
of  Symphony  Hall.  The  concert 
features  the  swinging  music 
of  Gershwin  followed  by 
dancing  and  dessert! 

New  Yea's  €*e  Sector 


SHEEVtCmaffi-lXW 


SEASON  SPONSOR 
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Camille  Mauclair  that  had  apparently  been  published  in  1893  ("lies  Sanguinaires"  is  the 
French  name  for  Sardinia  and  Corsica).  It  is  even  conceivable  that  Debussy  was  thinking 
of  writing  a  sea-piece  using  this  title  as  early  as  the  1890s,  though  in  fact  the  first  clear 
reference  to  La  Mer  comes  from  a  letter  of  September  12, 1903,  to  Andre  Messager:  "I  am 
working  on  three  symphonic  sketches  under  the  title  La  Mer:  Mer  belle  aux  lies  Sanguinaires; 
Jeux  de  vagues;  and  La  Vent  fait  danser  la  mer."  Only  the  second  of  these  titles  ("Play  of  the 
Waves")  remained  in  the  final  version.  The  first  came  from  Mauclair's  story,  to  be  changed 
in  the  end  to  "From  Dawn  to  Noon  on  the  Sea."  The  last  ("The  Wind  Makes  the  Sea 
Dance")  was  later  turned  into  the  rather  more  neutral  "Dialogue  of  the  Wind  and  the  Sea." 

But  the  most  direct  inspiration  for  La  Mer  was  probably  from  art.  Debussy  had  admired 
the  sea  paintings  of  Turner,  with  their  misty  impalpability,  which  had  been  on  display  in 
Paris  and  which  he  may  also  have  seen  during  London  visits  in  1902  and  1903,  shortly 
before  he  began  composing  La  Mer.  Still  more  influential  were  the  Japanese  artists 
Hokusai  and  Hiroshige,  whose  work  became  enormously  popular  in  France  by  the  end 
of  the  nineteenth  century.  When  the  score  of  La  Mer  was  published,  Debussy  requested 
that  the  cover  design  include  a  detail  of  Hokusai's  most  famous  print,  "The  Hollow  of 
the  Wave  off  Kanagawa,"  the  part  showing  the  giant  wave  towering  above  and  starting 
to  curve  over  in  its  downward  fall,  its  foaming  billows  frozen  in  a  stylized  pattern  that 
almost  resembles  leaves  on  a  tree  (see  page  75). 

Debussy  came  to  La  Mer  soon  after  the  great  success  of  his  one  completed  opera  Pelleas 
et  Melisande,  performed  to  great  acclaim  in  April  1902.  In  the  following  years,  he  showed 
a  new  confidence  in  his  art,  prolifically  turning  out  the  second  set  of  Fetes  galantes,  the 
first  set  of  Images  for  piano,  and  the  brilliant  piano  solo  L'lsle  joyeuse,  as  well  as  La  Mer. 
Moreover  he  may  well  have  expected  La  Mer  to  be  even  more  successful  with  the  public 
than  the  opera  had  been,  if  only  because  the  music  was  more  assertive  than  that  of  the 
opera  (whose  whole  dramatic  point  is  inactivity,  faithfully  mirrored  in  the  music).  La  Mer, 
for  all  of  Debussy's  modesty  in  calling  it  simply  "three  symphonic  sketches,"  is  nothing 
less  than  a  full-fledged  symphony,  with  interrelationships  between  the  movements  and 
an  artful  balance  of  tension  and  repose,  climax  and  release.  It  has  been  called  the  great- 
est symphony  ever  written  by  a  French  composer. 

But  the  work  at  its  premiere  caused  violent  controversy,  with  assessments  ranging  from 
"the  composer's  finest  work"  to  "lifeless  as  dried  plants  in  a  herbarium."  The  rehearsals 
had  been  marked  by  overt  objections  from  the  members  of  the  orchestra.  Debussy  later 
told  Stravinsky  that  the  violinists  had  tied  handkerchiefs  to  the  tips  of  their  bows  in 
rehearsal  as  a  sign  of  ridicule  and  protest.  Part  of  the  reason  may  have  been  non-musi- 
cal: Debussy  was,  at  just  that  time,  an  object  of  scandal.  In  the  autumn  of  1903  he  had 
met  Emma  Bardac,  the  wife  of  a  banker.  In  June  1904  he  left  his  wife  and  moved  into  an 
apartment  with  Bardac,  where  they  lived  for  the  rest  of  Debussy's  life.  In  October  his 
wife  attempted  suicide,  and  a  number  of  Debussy's  friends  broke  off  relations  with  him. 

The  mixed  impression  of  the  premiere  was  reversed  when  Debussy  himself  conducted  La 
Mer  in  Paris  on  January  19  and  26, 1908— even  though  he  had  never  before  conducted  an 
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Hokusai's  "Hollow  of  the 
Wave  off  Kanagawa" 


orchestra.  Yet,  as  he  wrote  later,  "One  of  my  main  impressions  is  that  I  really  reached  the 
heart  of  my  own  music."  The  two  performances  were  spectacularly  successful  in  a  way 
Debussy  had  not  seen  since  the  premiere  of  Pelleas.  (To  give  credit  where  credit  is,  at 
least  in  part,  due,  the  orchestra  had  been  prepared  by  Eduard  Colonne  before  the  com- 
poser took  over  for  the  last  rehearsals.) 

By  that  time  Karl  Muck  had  already  led  the  Boston  Symphony  Orchestra  in  the  American 
premiere,  on  which  occasion  the  reactions  also  covered  a  wide  gamut.  Kent  Perkins,  in 
the  Boston  American,  decided  that  "one  can  see  and  hear  the  ocean  better  at  Nahant  or 
Marblehead  Neck."  Louis  C.  Elson,  in  the  Advertiser,  was  sarcastically  negative:  "French- 
men are  notoriously  bad  sailors,  and  a  Gallic  picture  of  the  sea  is  apt  to  run  more  to 
stewards  and  basins  and  lemons  than  to  the  wild  majesty  of  Poseidon. . . .  If  this  be  Music 
we  would  much  prefer  to  leave  the  Heavenly  Maid  until  she  has  got  over  her  Hysterics." 
But  Philip  Hale  (later  the  BSO's  program  annotator),  in  the  Sunday  Herald,  though  unable 
to  "explain"  the  piece,  found  it  full  of  fascination:  "The  sketches  are  more  than  a  remark- 
able tour  de  force;  they  are  something  more  than  essays  in  a  strange  language.  The  hear- 
er must  cast  aside  all  theories  about  how  music  should  be  written;  he  must  listen  in 
good  faith."  Certainly  La  Mer  has  never  been  amenable  to  the  simple  summaries  of  for- 
mal elements  such  as  "sonata  form"  that  can  at  least  give  direction  to  the  listener's  per- 
ceptions of,  say,  a  classical  symphony.  The  use  of  orchestral  color  is  more  immediately 
identifiable  than  melodic  shapes,  though  these  play  a  crucial  role  in  the  work  as  well,  and 
the  harmonies  are  sui  generis. 

The  first  movement's  title,  "From  Dawn  to  Noon  on  the  Sea,"  is  not  intended  to  prescribe 
a  particular  program  but  merely  to  indicate  a  progression  from  near  darkness,  in  which 
objects  are  indistinct,  to  brightness,  in  which  they  are  clearly  perceptible.  (Debussy's 
friend  Erik  Satie,  always  a  joker,  and  one  who  loved  inventing  elaborate  titles  for  his  own 
music,  once  commented  to  Debussy  that  he  "particularly  liked  the  bit  at  a  quarter  to 
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eleven.")  Debussy's  pictorialism  is  wonderfully  evocative  in  its  suggestion  of  indistinct 
outlines  that  gradually  appear  to  view,  the  light  evidently  breaking  forth  in  the  undulating 
tremolos  of  the  strings  just  at  the  moment  that  the  principal  key,  D-flat  major,  is  estab- 
lished. The  horns  resound  with  melodic  shapes  using  pentatonic  scales  over  a  moving 
cello  line  that  is  also  pentatonic.  Since  this  five-note  scale  is  often  used  by  composers  to 
symbolize  the  orient,  at  least  one  commentator  has  suggested,  possibly  with  tongue  in 
cheek,  that  Debussy  chose  to  open  in  this  way  because,  of  course,  the  sun  rises  in  the 
east!  A  striking  change  comes  with  a  new  theme  in  the  cellos,  which  seem  at  first  to 
bring  the  motion  to  a  halt  and  then  proceed  in  wavelike  triplets,  which  build  to  the  move- 
ment's climax. 

The  second  movement,  "Play  of  the  Waves,"  is  a  lighter  scherzo,  scored  with  extreme 
delicacy.  It  is  a  lighter  interlude  between  the  stormy  and  emphatic  passions  of  the  first 
and  last  movements. 

"Dialogue  of  the  Wind  and  the  Sea"  begins  with  an  evident  pictorial  image:  the  waves 
softly  surging  up  in  the  low  strings,  answered  by  the  winds— the  woodwinds,  in  fact- 
blowing  high  up  in  chromatic  shrieks.  The  struggle  of  wind  and  waves  is  developed  at 
length,  turning  to  material  drawn  from  the  opening  movement,  and  building  to  a  brilliant 
sunlit  conclusion. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  UNITED  STATES  PERFORMANCES— WHICH  WERE  ALSO  THE  FIRST  BOSTON 
SYMPHONY  PERFORMANCES— of  "La  Mer"  were  led  by  Karl  Muck  on  March  1  and  2,  1907,  sub- 
sequent BSO  performances  being  given  also  by  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitro- 
poulos,  Richard  Burgin,  Charles  Munch,  Ernest  Ansermet,  Vladimir  Golschmann,  Jean  Martinon, 
Pierre  Boulez,  Michael  Tilson  Thomas,  Eugene  Ormandy,  Erich  Leinsdorf,  Joseph  Silverstein  (includ- 
ing the  BSO's  most  recent  Tanglewood  performance,  on  August  20,  1982,  though  David  Zinman  led 
it  there  more  recently  on  July  10,  1994,  with  the  Minnesota  Orchestra),  Sir  Colin  Davis,  Pascal 
Verrot,  Seiji  Ozawa,  Marek  Janowski,  Robert  Spano,  Bernard  Haitink,  and  James  Levine  (the  most 
recent  subscription  performances,  in  November  2005). 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


November  11,  1:30pm 
Musicians  from  Marlboro 
Kodaly  &  Beethoven 

November  18,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  III 

November  25 

No  concert— Thanksgiving 


December  2,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

Part  IV 

December  9,  1:30pm 

Gardner  Chamber  Orchestra 

Paula  Robison,  director  &  flute 

J.S.  Bach:  The  Six  Brandenburg  Concertos 


isabelia 

siwartGardneil 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger.  2006. 


To  Read  and  Hear  More... 


A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The  Making 
of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness— by  Berlioz  authority 
David  Cairns  appeared  in  1999  (University  of  California  paperback).  Another  important 
modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled  "A  musical  biogra- 
phy of  the  creative  genius  of  the  Romantic  era"  (Harvard  University  Press).  Berlioz,  by 
Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers  a  compact  introduc- 
tion to  the  composer's  life  as  part  of  the  Master  Musicians  series  (Oxford  paperback). 
Another  compact  account  is  Peter  Bloom's  The  life  of  Berlioz  in  the  series  "Musical  lives" 
(Cambridge  University  paperback).  Bloom  also  served  as  editor  of  The  Cambridge  Com- 
panion to  Berlioz  (Cambridge  University  paperback)  and  of  Berlioz:  Past,  Present,  Future, 
published  in  October  2003  to  mark  the  bicentennial  of  the  composer's  birth.  This  latter 
book  is  a  compendium  of  articles  by  various  musical  and  cultural  historians  who  exam- 
ine, among  other  things,  Berlioz's  own  responses  to  music  of  his  past,  his  interactions 
with  musical  contemporaries,  and  views  proffered  about  him  in  subsequent  generations 
(Eastman  Studies  in  Music/University  of  Rochester  Press).  Julian  Rushton's  The  Music  of 
Berlioz  (2001)  provides  detailed  consideration  of  the  composer's  musical  style  and  works 
(Oxford  paperback).  Brian  Primmer's  The  Berlioz  Style  offers  another  good  discussion  of 
the  composer's  music  (originally  Oxford).  Hugh  Macdonald's  Berlioz  article  from  The 
New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove 
Early  Romantic  Masters  2  (Norton  paperback,  also  including  the  1980  Grove  articles  on 
Weber  and  Mendelssohn).  That  article  was  retained,  with  revisions  to  the  discussion  of 
Berlioz's  musical  style,  in  the  2001  edition  of  Grove.  In  addition,  Macdonald  served  as 
editor  for  Selected  Letters  of  Berlioz,  a  fascinating  volume  of  the  composer's  letters  as 
translated  by  Roger  Nichols  (Norton).  The  best  English  translation  of  Berlioz's  Memoirs 
is  David  Cairns's  (Everyman's  Library;  also  once  available  as  a  Norton  paperback).  Still 
also  available  is  the  much  older  edition  by  Ernest  Newman  (Dover  paperback).  Jacques 
Barzun's  two-volume  Berlioz  and  the  Romantic  Century,  first  published  in  1950,  is  a  distin- 
guished and  still  very  important  older  study  (Columbia  University  Press).  Barzun's  own 
single-volume  abridgment,  Berlioz  and  his  Century,  remains  available  as  a  University  of 
Chicago  paperback. 

James  Levine  recorded  the  complete  Romeo  et  Juliette  in  1988  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon).  An  archival  set  issued  by  the  Chicago  Symphony,  "A  Tribute 
to  James  Levine,"  includes  the  three  excerpts  programmed  on  this  week's  concerts 
("Romeo  Alone-Festivities  at  the  Capulets,"  the  Love  Scene,  and  the  Queen  Mob  Scherzo) 
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617-350-6070 
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from  a  1988  Ravinia  Festival  performance.  The  Boston  Symphony  Orchestra  has  recorded 
the  complete  Romeo  et  Juliette  three  times:  under  Charles  Munch  in  1953  (RCA;  monau- 
ral, but  still  of  considerable  interest  despite  dated  sound),  under  Munch  again  in  1961,  in 
stereo  (also  RCA),  and  under  Seiji  Ozawa  in  1975  (Deutsche  Grammophon).  Other  com- 
plete recordings  (among  many)  include  those  led  by  Colin  Davis,  who  recorded  it  three 
times:  first,  famously,  in  1968  with  the  London  Symphony  Orchestra  as  part  of  his  historic 
Berlioz  cycle  for  Philips,  and  most  recently  in  2000,  again  with  the  London  Symphony, 
this  time  live  in  concert  (LSO  Live).  An  intriguing  more-than-complete  recording  of  Romeo 
et  Juliette  under  John  Eliot  Gardiner  with  the  Orchestre  Revolutionnaire  et  Romantique 
incorporates  music  removed  or  revised  by  Berlioz  following  the  first  performances  in 
1839  (Philips).  Though  it's  really  the  complete  work  that  you  should  have  on  your  shelf, 
if  you're  interested  just  in  excerpts,  a  more  extended  selection  of  the  orchestral  portions 
(meaning  all  of  them,  including  the  opening  "Combat  and  Tumult-Intervention  of  the 
Prince"  and  "Romeo  at  the  Tomb  of  the  Capulets")  was  recorded  by  Carlo  Maria  Giulini 
in  1969  with  the  Chicago  Symphony  Orchestra  (EMI).  Of  historic  interest  are  "this 
week's"  three  orchestral  excerpts  as  recorded  by  Arturo  Toscanini  with  the  NBC  Sym- 
phony Orchestra  in  1947/1951  (RCA).  Toscanini's  historic  1947  NBC  broadcast  of  the 
complete  score  has  been  issued  unedited  by  the  British  label  Guild;  an  earlier,  currently 
unavailable  RCA  release  substituted  the  conductor's  1951  recording  of  the  Queen  Mob 
Scherzo  in  place  of  the  original  broadcast  material. 


Published  in  1997,  Caroline  Potter's  Henri  Dutilleux:  His  Life  and  Works  provides  an  excel- 
lent introduction  to  Dutilleux  and  his  music  (Ashgate).  Henri  Dutilleux:  Mystere  et  memoire 
des  sons:  Entretiens  avec  Claude  dayman  ("Mystery  and  Memory  of  Sounds:  Conversations 
with  Claude  dayman"),  published  originally  in  1994  and  expanded  in  1997,  includes  sev- 
eral useful  appendices,  among  them  a  list  of  works,  discography,  bibliography,  and  film- 
ography.  This  has  recently  appeared  in  English  translation  as  Henri  Dutilleux:  Music- 
Mystery  and  Memory  (also  Ashgate).  Gemot  Gruber's  article  in  the  revised  (2001)  Grove 
Dictionary  of  Music  and  Musicians— an  article  more  than  twice  as  long  as  Gruber's  earlier 
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RE-INVENTIONS: 

Glorious  and  subversive  music  for  keyboards 

02  NOV  2007 

Michael  Colgrass* 

Anthony  Davis 

Anthony  Davis 

Nina  Ferrigno 

David  Rakowski* 

Marilyn  Nonken 

Elliott  Schwartz* 

Joanne  Kong 

BOSTON  CONNECTION:  Celebrating  BMOP's 

10th  season  as  Affiliate  Orchestra  for  New  Music  at  NEC 


25  JAN  2008 


Martin  Boykan  * 
Leon  Kirchner 
Ezra  Sims* 


Students  selected  from 
the  annual  BMOP/NEC 
composition  contest  and 
concerto  competition 


DOUBLE  ENTENDRE: 

Four  premieres  inspired  by  artistic  collaboration 

29  MAR  2008 

Lisa  Bielawa* 

Firebird  Ensemble 

Derek  Hurst* 

Colin  Jacobsen 

Alejandro  Rutty* 

Carla  Kihlstedt 

Ken  Ueno* 

Ken  Ueno 
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ARMENIA  RESOUNDING: 

A  tribute  to  composer  Alan  Hovhaness 


23  MAY  2008    Alan  Hovhaness 

Tigram  Mansurian* 
Vache  Sharafyan' 


Kim  Kashkashian 


*WORLD  PREMIERE  All  programs  subject  to  change 

PROGRAM  NOTES  with  the  composers  7:00 
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SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  Program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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entry  in  the  1980  Grove— is  recent  enough  to  include  the  BSO-commissioned  The  shadows 
of  time  (1997).  Katharine  Conley  examines  the  context  of  Robert  Desnos's  "Le  Dernier 
Poeme"  (one  of  the  texts  set  by  Dutilleux  in  his  new  Le  Temps  I'Horioge)  in  her  essay  "The 
Myth  of  the  Dernier  Poeme:  Robert  Desnos  and  French  Cultural  Memory,"  in  Acts  of 
Memory:  Cultural  Recall  in  the  Present,  edited  by  Mieke  Bal,  Jonathan  V.  Crewe,  and  Leo 
Spitzer  (Dartmouth). 


Two  multi-disc  boxes  offer  excellent  opportunities  to  sample  a  wide  range  of  Dutilleux's 
music.  The  composer's  complete  orchestral  works— including  the  Charles  Munch/BSO- 
commissioned  Symphony  No.  2  (Le  Double)  and  the  more  recent  BSO  commission  The 
shadows  of  time— are  available  in  a  four-disc  box  with  Yan  Pascal  Tortelier  conducting  the 
BBC  Philharmonic  (Chandos).  A  three-disc  box  issued  in  1996  to  mark  the  composer's 
eightieth  birthday  includes  the  symphonies  1  and  2  with  Daniel  Barenboim  conducting  the 
Orchestre  de  Paris;  Metaboles  and  Timbres,  espace,  movement  with  Mstislav  Rostropovich 
conducting  the  Orchestre  National  de  France;  Mystere  de  I'instant,  for  twenty-four  strings, 
cimbalom,  and  percussion,  with  Paul  Sacher  (the  work's  commissioner  and  dedicatee) 
conducting  the  Collegium  Musicum  Zurich,  and  a  number  of  piano,  chamber,  and  vocal 
works  (Erato).  Dutilleux's  BSO  commission  The  shadows  of  time  was  issued  on  an  Erato 
CD  "single"  (though  barely  at  all  in  the  United  States)  in  a  recording  drawn  from  the 
"repeat  performances"  given  here  by  Seiji  Ozawa  and  the  BSO  in  March  1998.  A  disc 
with  Hans  Graf  conducting  the  Bordeaux  Aquitaine  Orchestra  brings  together  Dutilleux's 
Symphony  No.  2,  The  shadows  of  time,  and  Metaboles  (Arte  Nova). 

The  best  modern,  generally  available,  quite  excellent  source  of  information  on  French 
song  composers  is  A  French  Song  Companion  by  the  collaborative  pianist  Graham  Johnson, 
who,  with  a  wide  variety  of  singers,  has  recorded  a  vast  amount  of  German  and  French 
song  repertoire  for  the  British  label  Hyperion,  also  providing  his  own  detailed  annota- 
tions; the  book  also  includes  the  complete  texts  of  the  songs,  with  translations  by  Richard 
Stokes  (Oxford  paperback).  Important  older  studies  that  devote  space  to  Duparc  include 
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HTTIK 


STEAK  HOUSE 


BOSTON    OLD    CITY    HALL,    45    SCHOOL    St.,    (617)    742-8401 

Open  for  Lunch,   Monday  -  Friday  at  Noon 

PROVIDENCE    GTECH    CENTER,     ID    MEMORIAL    BLVD.,    (4D1)    272-2271 

Group  Private  Dining  Available 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 


Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 

New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music.  Inc.. 
Foundation  7  East  20th  Street,  New  York.  NY  1 0003 

Argosy  Foundation  Contemporary  Music  Fund 


Don't  bet  the  ranch. 
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W  hy  bet  the  ranch  when  you  don  t  have  to : 

At  _L)avis  JVialm,  we  don  t  let  our  clients  take  loolish  risks. 

jo  you  keep  the  ranch. 

Davis  Malm  5  BAgostine  pc. 

Attorneys        \    i        L    *   n 

ON  THE  LEGAL  FRONTIER  SINCE  1979 
One    Boston     Place    •  Boston    •  61 7.367.2500  •  www.davismalm.com 
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Frits  Noske's  French  Song  from  Berlioz  to  Duparc:  The  Origin  and  Development  of  the  French 
Melodie,  translated  by  Rita  Benton  (Dover  paperback;  this  is  a  second,  revised  edition, 
published  in  1970,  of  the  original  1954  French  publication)  and  Laurence  Davies's  The 
Gallic  Muse,  which  includes  chapters  on  Faure,  Duparc  ("Henri  Duparc:  An  Aesthetic 
Tragedy"),  Debussy,  Satie,  Ravel,  and  Poulenc  (Barnes).  The  Duparc  entry  in  the  2001 
edition  of  The  New  Grove  is  by  Martin  Cooper,  reprinted  from  the  1980  edition.  Besides 
whatever  selected  Duparc  songs  you  might  find  on  recordings  (including  a  number  of 
them  with  the  aforementioned  Graham  Johnson  at  the  piano),  "The  Songs  of  Henri 
Duparc"  have  been  recorded  complete,  on  a  single  disc,  Dy  mezzo-soprano  Sarah  Walker 
and  baritone  Thomas  Allen  with  pianist  Roger  Vignoles  (Hyperion).  An  older  complete 
recording,  from  1994,  was  made  by  baritone  Jose  van  Dam  with  pianist  Maciej  Pikulski 
(Forlane). 

Edward  Lockspeiser's  Debussy:  His  Life  and  Mind,  in  two  volumes,  is  the  standard  study 
of  the  composer  (Macmillan).  The  life  of  Debussy  by  Roger  Nichols  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Nichols  provided  the  Debussy  article  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  Debussy  entry 
in  the  revised  Grove  (2001)  is  by  Francois  Lesure  and  Roy  Howat.  Still  interesting  and 
useful  for  its  wealth  of  contemporary  documentation  is  Leon  Vallas's  Claude  Debussy:  His 
Life  and  Works,  translated  from  the  French  by  Maire  and  Grace  O'Brien  and  published 
originally  in  1933  (Dover  paperback).  Marcel  Dietschy's  La  Passion  de  Claude  Debussy, 
edited  and  translated— as  A  Portrait  of  Claude  Debussy— by  William  Ashbrook  and 
Margaret  G.  Cobb,  is  another  useful  biographical  study  (Oxford).  Two  recent  collections 
of  essays  are  of  interest:  Debussy  and  his  World,  edited  by  Jane  F.  Fulcher  (Princeton  Uni- 
versity paperback),  and  The  Cambridge  Companion  to  Debussy,  edited  by  Simon  Trezise 
and  Jonathan  Cross  (Cambridge  University  Press).  La  Mer  is  of  course  discussed  in  the 
useful  BBC  Music  Guide  Debussy  Orchestral  Music  by  David  Cox  (University  of  Washington 
paperback). 

The  Boston  Symphony  Orchestra  has  recorded  La  Mer  four  times,  under  the  direction  of 
Colin  Davis  (in  1982,  for  Philips),  Charles  Munch  (in  1956,  for  RCA,  virtually  never  out  of 
the  catalogue  since  its  initial  release),  Pierre  Monteux  (1954;  RCA),  and  Serge  Koussevitzky 
(1938-39;  RCA).  The  many  other  recordings  of  La  Mer  include  entries  by  Pierre  Boulez 
with  the  Cleveland  Orchestra  (first  for  Sony,  later  for  Deutsche  Grammophon),  Charles 
Dutoit  with  the  Montreal  Symphony  (Decca),  Carlo  Maria  Giulini's  with  the  Philharmonia 
Orchestra  (EMI),  Bernard  Haitink  with  the  Concertgebouw  Orchestra  of  Amsterdam 
(Philips),  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (Deutsche  Grammophon), 
Paul  Paray  with  the  Detroit  Symphony  Orchestra  (Mercury  Living  Presence),  Simon  Rattle 
with  the  Berlin  Philharmonic  (EMI),  Esa-Pekka  Salonen  with  the  Los  Angeles  Philharmonic 
(Sony  Classical),  and  George  Szell  with  the  Cleveland  Orchestra  (Sony).  Important 
(monaural)  historic  recordings  include  Guido  Cantelli's  with  the  Philharmonia  Orchestra 
from  1954  (EMI)  and  Arturo  Toscanini's  with  the  NBC  Symphony  Orchestra  from  1950 
(RCA). 

Marc  Mandel 
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S^    Guest  Artist 


Renee  Fleming 


Renee  Fleming's  2007-08  season  brings  her  to  the  opera  houses  of  New  York,  Chicago,  and 
Vienna.  She  appears  in  two  of  her  signature  roles  with  the  Metropolitan  Opera  (Violetta  in 
La  traviata  in  November,  and  Desdemona  in  Otello  in  February);  repeats  La  traviata  for  Lyric 
Opera  of  Chicago  in  January,  and  appears  at  the  Vienna  State  Opera  in  June,  in  a  new  produc- 
tion of  Strauss's  Capriccio.  Season  highlights  thus  far  have  also  included  the  gala  opening 
nights  of  the  National  Symphony,  San  Francisco  Symphony,  and  Los  Angeles  Philharmonic; 
a  solo  concert  presented  by  Dallas  Opera  in  November  to  celebrate  the  company's  fiftieth 
anniversary,  and  the  world  premiere  in  September,  with  Seiji  Ozawa  at  the  Saito  Kinen  Festival 
in  Japan,  of  Le  Temps  I'Horloge,  written  for  her  by  Henri  Dutilleux,  and  receiving  its  American 
premiere  this  week  with  James  Levine  and  the  Boston  Symphony  Orchestra,  to  be  followed 
with  a  Carnegie  Hall  performance  on  Monday.  In  the  spring  she  performs  and  records  Strauss's 
Four  Last  Songs  with  the  Munich  Philharmonic  under  Christian  Thielemann.  In  November, 
Decca  released  the  Los  Angeles  Opera's  production  of  La  traviata,  featuring  Ms.  Fleming, 
Rolando  Villazon,  and  Renato  Bruson,  on  DVD.  Ms.  Fleming  is  a  two-time  Grammy  winner; 
her  most  recent  CD,  "Homage-The  Age  of  the  Diva,"  a  disc  of  rarely  heard  works  associated 
with  legendary  singers  of  the  past,  was  released  last  year.  She  has  been  nominated  for  a 
Grammy  nine  times;  recent  recordings  have  ranged  from  Strauss's  complete  Daphne  to  the 
jazz  recording  "Haunted  Heart"  to  the  movie  soundtrack  of  The  Lord  of  the  Rings:  The  Return  of 
the  King.  She  was  honored  with  a  2006  Echo  Award  for  Daphne,  as  well  as  the  Classical  Brits 
Awards  in  2004  for  "Outstanding  Contribution  to  Music"  and  in  2003  for  "Female  Artist  of 


WEEK   9       GUEST   ARTIST 


87 


Self  Do  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Dswd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 
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Preparing  musicians  to 
make  a  difference  in  the  world 


Longy 

School  of  Music  W S    JL 


<■': 


CONSERVATORY  STUDIES 
CONTINUING  STUDIES 
PREPARATORY  STUDIES 


Sponsored  by  Blue  Cross  Blue  Shield  of  Massachusetts 

PETER  and  the  WOLF 

Sunday,  December  9,  2007  at  2:00  PM 

Join  us  for  Prokofiev's  classic  telling  of  the 

adventures  of  young  Peter,  his  duck,  a  twittering 

bird,  a  sneaky  cat. and,  of  course,  the  wolf! 

For  ticket  and  admission  information 

visit:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  t  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


The  Currier  Museum  of  Art 
Manchester.  NH 


AnnBekaArckitects 

www.annbeha.com 


the  Year."  In  May  2007,  TDK's  DVD  production  of  Capriccio,  with  Ms.  Fleming  in  the  lead  role, 
was  awarded  the  Prix  Maria  Callas  Orphee  d'Or  by  the  Academie  du  Disque  Lyric,  which  had 
previously  awarded  her  the  inaugural  Prix  Solti  Orphee  d'Or  in  1996.  Ms.  Fleming's  artistry 
has  been  an  inspiration  to  such  prominent  artists  as  Chuck  Close  and  Robert  Wilson,  whose 
portraits  of  her  were  included  in  the  Metropolitan  Opera's  2007  fund-raising  auction;  and 
Francesco  Clemente,  who  displayed  his  portrait  of  her  at  Salzburg's  spring  2007  Easter  Festi- 
val. Among  her  numerous  awards  are  the  Chevalier  de  la  Legion  d'Honneur  from  the  French 
government  (2005),  preceded  in  2002  by  the  Commandeur  de  I'Ordre  des  Arts  et  des  Lettres; 
Honorary  Membership  in  the  Royal  Academy  of  Music  (2003),  and  a  2003  honorary  doctor- 
ate from  the  Juilliard  School,  where  she  was  also  commencement  speaker.  An  advocate  for 
literacy,  she  has  been  featured  in  promotional  campaigns  for  the  Association  of  American 
Publishers  and  the  Magazine  Publishers  of  America.  Her  book,  The  Inner  Voice,  is  an  intimate 
account  of  her  career  and  creative  process.  Ms.  Fleming's  gowns  have  been  designed  by 
Gianfranco  Ferre,  Issey  Miyake,  Bill  Blass,  Vivienne  Westwood,  Angel  Sanchez,  Oscar  de  la 
Renta,  and  John  Galliano  for  Dior;  she  was  added  to  Mr.  Blackwell's  "best-dressed"  list  in 
2001.  The  gown  she  wears  at  these  concerts  is  by  John  Galliano  for  Dior.  Since  2001  she  has 
represented  Rolex  timepieces  in  print  advertising.  Master  Chef  Daniel  Boulud  has  created  the 
dessert  "La  Diva  Renee"  (1999)  in  her  honor,  and  she  inspired  the  "Renee  Fleming  Iris"  (2004), 
which  is  being  replicated  in  porcelain  by  Boehm.  Renee  Fleming  was  born  in  Pennsylvania  and 
grew  up  in  Rochester,  New  York.  She  studied  at  the  Juilliard  School,  holds  degrees  from  the 
State  University  of  New  York  at  Potsdam  and  the  Eastman  School  of  Music,  and  was  a  Ful- 
bright  Scholar  for  study  in  Germany.  Early  awards  included  the  Metropolitan  Opera  National 
Auditions,  the  Richard  Tucker  Award,  and  the  George  London  Prize.  She  is  currently  a  member 
of  the  Board  of  Trustees  of  the  Carnegie  Hall  Corporation  and  of  the  Advisory  Board  of  the 
White  Nights  Foundation  of  America.  Renee  Fleming  made  her  BSO  debut  at  Tanglewood  in 
July  1991  as  Ilia  in  a  concert  staging  of  Mozart's  Idomeneo  led  by  Seiji  Ozawa.  She  gave  a 
Tanglewood  recital  in  Ozawa  Hall  in  1997  and  made  her  subscription  series  debut  in  Decem- 
ber 1998  in  Haydn's  Creation  led  by  James  Levine.  BSO  appearances  since  then  have  included 
Strauss's  Four  Last  Songs  at  Tanglewood  in  2003,  and  a  July  2004  Tanglewood  concert  fea- 
turing her  in  repertoire  ranging  from  Handel,  Massenet,  Verdi,  and  Puccini  arias  to  Richard 
Strauss  songs  to  music  of  Cole  Porter  and  Rodgers  &  Hammerstein.  Ms.  Fleming's  most 
recent  BSO  appearances  were  for  the  opening  concerts  of  last  season,  when  she  sang  Barber's 
Knoxville:  Summer  of  1915  and  "My  man's  gone  now"  and  "Summertime"  from  Gershwin's 
Porgy  and  Bess  with  James  Levine  conducting.  This  August  at  Tanglewood,  Ms.  Fleming  will 
sing  the  role  of  Tatiana  opposite  Ramon  Vargas's  Lensky  and  Peter  Mattei's  Onegin  in  a  con- 
cert performance  of  Tchaikovsky's  Eugene  Onegin  with  James  Levine  conducting  the  Tangle- 
wood Music  Center  Orchestra. 
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HOI  I  I  S  &  RESORTS 

BERMUDA 


Bermuda's  finest  blend  of  history  and  paradise. 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 


">    ■ 
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&^    BSO  Major  Corporate  Sponsors 

2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the  following  companies  and 
gratefully  acknowledges  their  partnership.  For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship 
opportunities,  contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  abristolfa.bso.org. 


UBS 


1*31 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


K  O  S  T  O  K 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


■  '•  '    i 

SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796- 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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COLDWELL      BANKER 


P   R   E   V   I 


I   NTERNATIONAL* 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
I  Imbridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  J-ear  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens,  Maxinc  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxinc.burtman@NEMoves.com 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  camajt 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


S800.000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
tenure  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Prc-Construction  sales  underway 
i.t  winter  08  occupancy.  www.LiveLexPlacc.com.  Phyllis  Reservitr,  Lexington,  MA  office, 
!  78 1 1 402- 1 725,  ph>11is.resemt2@N  EMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  avajabl 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes, 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  9 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenge 
Debbie  Gordon  and  (ayne  Friedberg,  Brookline.  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 
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COLDWELL      BANKER 


P   R   E   V   I    E  W  S 


INTERNATIONAL* 


BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feel  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail,  lonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
ionjlhangionathanradford.com 

BOSTON,  MASSACHUSETTS 


S2J95,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  many  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan£ionathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


7,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 
ind,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
:  driveway  leads  to  the  handsome  11,000+  square  feet  Colonial  Revival  residence  which, 
its  elevated  position,  has  views  over  the  terraced  gardens.  A  guesl  house,  outbuildings, 
;  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
f6l7)  335-1010,  jonatfun^ionathanradford.cnm 


$1,845,000.  This  exceptional  residence  al  I  he  drandvicw,  one  ol  Boston's  finesl  lii\ni\  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  l  ..mini 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133+  square  feet  of  custom  re-finished  living  space.  Outstanding  Concierge  services,  I  somm,, n 
roof  terrace  and  owners'  meeting  area,  and  garage  parking,  lonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan(S>jonathanradford.corn 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  carls 
1900's.  "Villa  Stella  Cadcntc"  features  a  grand  two-story  interior  atrium  lined  with  udn,  trclliso) 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terra, cv 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  an  pair  suite 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.millert»NF-Movcvcnm 


WESTON,  MASSACHUSETTS 


$3,295,000.  t.raoous  new  construction  designed  and  built  by  (furies  llourque  kunnuirtv 
nod  mom  with  nch  milhwirk.  coffered  ccilinp.  uisloni  calnnrtn  ami  l«v  '*  "be  linr 
amenities  Oversized  deck  and  beautiful  pjImi  compliment  the  nearly  1  aires  oi  paik  likr 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk  out  Iowa  Irvri  and  walk  up  atin 
Kithv  ORourke.  Wctlon,  MA  office,  (7»l )  J94-5555,  Uttiy.oTOurleONIMOTTwom 


For  information  on  the  Previews  International  Program  offered  hv  (  oluVII  Banker  Residential  Brokerage,  please  call  [100  J 184003 

www.NewEnglandMoves.com 
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Next  Program... 

Thursday,  December  6, 10:30am  (Open  Rehearsal) 
Thursday,  December  6,  8pm 
Friday,  December  7, 1:30pm 
Saturday,  December  8,  8pm 

MIGUEL  HARTH-BEDOYA  conducting 


GOLIJOV 


AUSENCIA  (ABSENCE)  FOR  SOLO  CELLO 
AND  STRING  ORCHESTRA  (1991/2007) 

Omaramor 
Ausencia 

YO-YO  MA 


GOLIJOV 


AZUL  FOR  CELLO  AND  ORCHESTRA  (2006/2007) 

I.  Paz  Sulfurica 

II.  Silencio — 

III.  Transit— 

IV.  Yrushalem 
Coda  I:  Pulsar 

Coda  II:  Shooting  Stars 

YO-YO  MA 


{INTERMISSION} 


DVORAK 


SYMPHONY  NO.  8  IN  G,  OPUS  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

The  young  Peruvian  conductor  Miguel  Harth-Bedoya  is  joined  by  world-famous  cellist  Yo-Yo  Ma  for  two  works 
by  the  Argentine-born  American  composer  Osvaldo  Golijov,  a  favorite  of  BSO  audiences  in  recent  years.  Golijov 
wrote  Azul,  a  Boston  Symphony  Orchestra  commission,  for  Yo-Yo  Ma  and  the  BSO  in  2006,  and  it  was  pre- 
miered by  Ma  and  the  orchestra  at  Tanglewood  that  year.  This  atmospheric  work  is  a  marvel  of  instrumental 
color,  with  an  imaginative  solo  percussion  part  to  go  along  with  the  solo  cello.  Golijov's  Ausencia  for  cello  and 
strings  is  a  reimagining  of  his  string  orchestra  piece  Lost  Round.  Closing  the  program  is  Antonfn  Dvorak's  ener- 
getic Symphony  No.  8,  perhaps  the  composer's  most  representative  blending  of  Czech  musical  spirit  with  the 
German  symphonic  tradition. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  December  6,  at  10:30am  (Open  Rehearsal) 
Thursday  'C        December  6,  8-10 
Friday  'A'  December  7, 1:30-3:30 

Saturday  'A'         December  8,  8-10 

MIGUEL  HARTH-BEDOYA,  conductor 
YO-YO  MA,  cello 

GOLUOV  Ausencia  for  solo  cello  and 

string  orchestra 
GOLUOV  Azul  for  cello  and  orchestra 

DVORAK  Symphony  No.  8 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 


January  3,  8-9:35 
January  4, 1:30-3:05 
January  5,  8-9:35 
January  8,  8-9:35 


RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

STRAUSS  Don  Juan 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks 

MUSSORGSKY     Pictures  at  an  Exhibition 
(orch.  Ravel) 


Programs  and  artists  subject  to  change. 


Thursday,  January  10, 10:30am  (Open  Rehearsal) 
Thursday  'A'  January  10,  8-10 

Friday  'A'  January  11, 1:30-3:30 

Saturday  'A'  January  12,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEIF  OVE  ANDSNES,  piano 

RACHMANINOFF   Piano  Concerto  No.  2 
STRAUSS  An  Alpine  Symphony 


Sunday,  January  13,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
LEIF  OVE  ANDSNES,  piano 
PAULA  MURRIHY,  mezzo-soprano  (Falla) 
SHl-YEON  SUNG,  conductor  (Falla) 

SCHUMANN         Piano  Trio  No.  2  in  F,  Opus  80 
FALLA  El  corregidor  y  la  molinara, 

for  mezzo-soprano  and 
chamber  ensemble 


massculturalcouncil.org 


Single  tickets  (or  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  availi  Symphony  Hall 

box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200.  Monday  through  Friday  from  10 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tic', <  -lyona  ma  na- 

tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Pleas<  $S.S0 

handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscm 

you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 

9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  (o  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 

Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso  abso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartnersabso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Dwtd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


Boston  Symphony 
Orchestra  &  Us 

Collaboration  at  its  finest. 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


©  UBS  2007.  All  rights  reserved. 


James  Levine  |   Music  Director 
Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa  |   Music  Director  Laureate 
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The  art*.  //W  4im ply  pari'  $^  wh  we  aire.  ^ 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 


the  future  is  yours 
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Partners 

HEALTHCARE 


he  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hotpiu]  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   .   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  ■  George  D.  Behrakis  •   Mark  G.  Borden   •   Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme   ■   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford   ■   Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio   •  Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse   ■   Susan  W.  Paine   •   Ann  M.  Philbin,  ex-officio   ■   Carol  Reich   •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  •  Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek   ■ 

Deborah  Davis  Berman   ■   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier   ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed   •  Avram  J.  Goldberg  •   Edna  S.  Kalman   •  George  H.  Kidder 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   ■   Richard  A.  Smith   •  Ray  Stata   •  John  Hoyt  Stookey  • 

John  L.  Thorndike   ■   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  •   Diane  M.  Austin   •  Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   •   Linda  J.L.  Becker  •  George  W.  Berry   ■  James  L  Bildner  •  Bradley  Bloom 
Anne  F.  Brooke   •  Gregory  E.  Bulger   •  William  Burgin   ■  Ronald  G.  Casty   ■  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •   Charles  L.  Cooney   •   Ranny  Cooper  • 
James  C.  Curvey  ■  Mrs.  Miguel  de  Braganca   •  Disque  Deane   •  Paul  F.  Deninger   •   Ronald  M.  Druker 
Alan  J.  Dworsky   •   Alan  Dynner   ■   Ursula  Ehret-Dichter   •  John  P.  Eustis  II    •   Pamela  D.  Everhart    ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   ■  Myrna  H.  Freedman   •   Carol  Fulp   •  Robert  P.  Gittens   ■  Michael  Gordon   ■ 
Paula  Groves   ■  Carol  Henderson   •   Brent  L.  Henry   •  Susan  Hockfield   •  Osbert  M.  Hood 
Roger  Hunt   •  William  W.  Hunt   •   Ernest  Jacquet   •  Everett  L.  Jassy   •  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow   •   Stephen  R.  Karp   •   Brian  Keane   •   Douglas  A.  Kingsley 
Robert  Kleinberg   •   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade   ■   Renee  Landers   •  Charles  Larkin   • 
Robert  J.  Lepofsky   •   Christopher  J.  Lindop    ■   John  M.  Loder       Edwin  N.  London    •  Jay  Marks    • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay   •  Albert  Merck 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how'  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Dr.  Martin  C.  Mihm,  Jr.   ■    Robert  Mnookin   •    Paul  M.  Montrone  •    Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •    Robert  T.  O'Connell   ■   Joseph  Patton   •   Ann  M.  Philbin   •   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell   ■   John  Reed   ■   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   •   Gilda  Slifka   •   Christopher  Smallhorn   •   John  C.  Smith   • 

Charles  A.  Stakely  •   Patricia  L.  Tambone   ■   Caroline  Taylor  ■    Mark  D.  Thompson   •   Samuel  Thome  • 

Albert  Togut  ■   Diana  Osgood  Tottenham   •   Joseph  M.  Tucci   ■   Paul  M.  Verrochi  •   Robert  S.  Weil   • 

David  C.  Weinstein   ■   James  Westra   •   Mrs.  Joan  D.  Wheeler  •    Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde   •    Dr.  Michael  Zinner  •    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •   Caroline  Dwight  Bain   •   Sandra  Bakalar   ■ 

Mrs.  Levin  H.  Campbell   •    Earle  M.  Chiles   •   Mrs.  James  C.  Collias   •   Joan  P.  Curhan   •   Phyllis  Curtin   ■ 

Tamara  P.  Davis   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian   • 

Goetz  B.  Eaton   •   Harriett  Eckstein   •   George  Elvin   ■  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •    Mrs.  James  Garivaltis   •    Dr.  Arthur  Gelb   •   Jordan  Golding   • 

Mark  R.  Goldweitz  ■   Michael  Halperson   •   John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe  •  Michael  Joyce  •   Martin  S.  Kaplan   •  Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley   •   David  I.  Kosowsky   •    Robert  K.  Kraft   •   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin   ■   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout   • 

Robert  E.  Remis   •   John  Ex  Rodgers   •   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders   ■ 

Lynda  Anne  Schubert   •   Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   ■    Patricia  Hansen  Strang   ■ 

Robert  A.  Wells   •   Margaret  WiNiams-DeCelles   •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   •   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •  Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •  Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations   •   Leah  Weisse,  Nominating  Chairman 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BS0  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC  .  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  O 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 


■ 


ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 


ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations  Coordinator 


■ 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 


WEEK   10     ADMINISTRATION 


K 


at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-8324800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 


ofW'est 


Bridgewater 


508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House' 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

'Featu  ring  outpatient 
rehabilitation  services 


Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 

ofRavnham 

508-821-5700 


Life  Care  Center 

ofWilbraham 

413-596-3111 


Skilled  nursing  ♦  Rehabilitation 


Long-term  care 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Major  Gifts  and  Campaign  Advisor  •  Mia  Schultz, 
Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Development 
Special  Events  Coordinator  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  -  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 


EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  ■  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  •  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 

Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 

Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  ■ 

Thomas  Davenport  ■  Michael  Frazier  ■  Paul  Giaimo    cleaning  crew  Desmond  Boland  ■  Julien  Buckmire 

Angelo  Flores  •  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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SOUND? 


So  do  we.  In  fact,  New  England 
Conservatory  alumni  and  faculty  make  up 
almost  half  of  the  Boston  Symphony 
Orchestra.  That  says  a  lot  about  the  quality 
of  an  NEC  education,  as  well  as  our 
enduring  relationship  with  the  BSO.  Our 
top  orchestras  play  a  full  concert  season, 
just  down  the  street  at  Jordan  Hall  —  the 
other  sublime  performance  venue  for 
lovers  of  big  sound.  Check  our  schedule  at 
concerts.newenglandconservatory.edu. 


NEW  ENGLAND 
CONSERVATORY 

'JORDAN  HALL 


at 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator 
Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  ■  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard     Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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WILMINGTON 
TRUST 


You've  created  the  life 
you  want. 


Now;  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


Wilmington  Trust  Corporation  1  California,  Delaware,  Florida. 

Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 


£> 
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Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Own  A(nother)  Piece  of  History 

Pens  crafted  from  the  original  floor  of  the  Symphony  Hall  stage  were  one  of  last  season's 
best-sellers  at  the  Symphony  Shop.  Now  the  Shop  is  pleased  to  introduce  another  exclusive 
opportunity  to  own  a  piece  of  Symphony  Hall:  actual  pieces  of  the  floorboards,  ready  for 
gift-giving  or  as  your  own  keepsake.  Each  piece  of  wood  has  been  hand-cleaned  and  hand- 
polished,  and  shows  the  dips  and  divots  of  more  than  a  century  of  performances.  Many 
exhibit  such  original  markings  as  numerous  layers  of  finish,  nail  holes,  or  cello  peg  holes. 
Choose  from  two  styles,  each  offered  at  $39.95.  The  stage  floor  pen  rest  is  designed  to 
complement  the  stage  floor  pens.  A  presentation  groove  has  been  cut  along  the  full  length 
of  a  floorboard  section,  creating  the  perfect  place  for  your  pen.  Or  you  may  select  a  piece 
of  the  stage  floor,  complete  with  a  brass  plaque  engraved  with  "Boston  Symphony  Hall 
Stage  Floor  1900-2006"  on  two  lines.  The  original,  best-selling  stage  floor  pen  is  still  avail- 
able, in  the  wide-barrel  "Americana"  style  for  $49.95  or  the  narrow-barrel  Classic  style  at 
$34.95.  As  a  very  special  value,  the  Americana  pen  and  pen  rest  can  be  purchased  as  a  set 
for  $79.95  (a  savings  of  $10).  The  Classic  pen  and  pen  rest  can  be  purchased  as  a  set  for 
$68.95  (a  savings  of  $6).  All  of  the  stage  floor  gifts  are  available  in  limited  quantities  and 
have  been  crafted  by  Maine  Heritage  Inc.,  Old  Town,  Maine. 


24th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  12.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith  Lockhart 
and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative  event  pro- 
gram book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children  who  par- 
ticipate in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contribution 
allows  a  child  to  attend  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus,  special  gifts, 
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NEW 

ENGLAND 

COFFEE 


Your  Music.  Your  Coffee.  Your  reward. 

For  recipes,  coffee  stories,  special  offers  &  more,  visit 
WWW.NEWENGLANDCOFFEE.COM 


England 
Coffee 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 
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and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agencies  attend.  For 
more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary  Thomson  at 
(617)  638-9278  or  mthomson@bso.org 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses 
Golijov  and  Dvorak.  In  January  2008,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Strauss  and  Dvorak  (January  3-8),  Hugh  Macdonald  of  Washington  University  in 
St.  Louis  discusses  Rachmaninoff  and  Strauss  (January  10-12),  Marc  Mandel  (January  16 
and  18)  and  Elizabeth  Seitz  of  The  Boston  Conservatory  (January  17, 19,  and  22)  discuss 
Mozart  and  Schubert,  and  Marc  Mandel  discusses  Elgar's  The  Dream  ofGerontius  (January 
24-26).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Stephen  and  Dorothy  Weber 
Concert,  Saturday,  December  8,  2007 

The  BSO  performance  on  Saturday  evening 
is  supported  by  a  generous  gift  from  BSO 
Trustee  Stephen  R.  Weber  and  his  wife,  Dr. 
Dorothy  Altman  Weber.  Steve  and  Dottie  are 
longtime  Saturday-evening  subscribers  and 
have  been  involved  with  the  BSO  for  many 
years,  a  testament  to  their  continuing  appre- 
ciation for  music  and  their  devotion  to  the 
orchestra.  "The  BSO  has  become  such  an 
important  part  of  our  lives,  both  on  a  personal 
level  in  the  joy  we  get  from  attending  per- 
formances and  in  its  role  in  making  Boston 
such  a  great  city,"  said  Steve  and  Dottie.  "We 
have  been  fortunate  to  have  enjoyed  the  Sym- 
phony for  so  many  years;  we  feel  that  we  have 
a  responsibility  to  support  the  orchestra  so 
future  generations  will  experience  the  extra- 
ordinary legacy  of  musical  excellence  from 
which  we  have  benefited."  Steve  Weber,  an 
alumnus  of  the  University  of  Pennsylvania  and 
Harvard  Business  School,  retired  in  2005  as 
Managing  Director  of  SG-Cowen  Securities 


Corp.  Dottie  Weber  formerly  taught  at  North- 
eastern University  and  was  a  research  psy- 
chologist at  Boston  University  Medical  Cen- 
ter. She  is  an  alumna  of  Tufts  University  and 
Boston  University,  where  she  earned  her  doc- 
torate in  education.  The  Webers  have  been 
supporters  of  the  Boston  Symphony  Orches- 
tra since  the  mid-1980s.  Steve  and  Dottie's 
love  of  Tanglewood  led  them  to  support  the 
campaign  to  build  Ozawa  Hall,  to  endow  two 
seats  in  the  Koussevitzky  Music  Shed,  and  to 
establish  the  first  endowed  artist-in-residence 
position  at  the  Tanglewood  Music  Center. 
They  have  also  endowed  the  Stephen  and 
Dorothy  Weber  Chair,  currently  held  by  BSO 
cellist  Andrew  Pearce,  and  made  a  generous 
gift  to  support  The  Artistic  Initiative.  In  addi- 
tion to  their  financial  support  of  the  BSO, 
Steve  and  Dottie  have  also  given  generously 
of  their  time.  Elected  a  Trustee  in  2002,  Steve 
had  served  as  an  Overseer  since  1997.  Steve 
and  Dottie  currently  serve  on  the  BSO  Annual 
Fund  Committee,  having  chaired  the  BSO 
Annual  Fund  for  the  preceding  several  years. 
They  also  co-chaired  Opening  Night  at  Pops 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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in  1999  and  2000.  Steve  sits  on  the  Execu- 
tive Committee  and  is  also  co-chair  of  the 
Development  Committee  and  a  member  of 
the  Overseer  Nominating  Committee.  The 
Boston  Symphony  Orchestra  extends  heart- 
felt thanks  to  Steve  and  Dottie  Weber  for 
their  generosity  and  commitment  to  continu- 
ing the  Symphony's  rich  musical  tradition. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The  Bos- 
ton Symphony  Orchestra  is  pleased  to  con- 
tinue offering  round-trip  bus  service  on  Friday 
afternoons  at  cost  from  the  following  com- 
munities: Beverly,  Canton,  Cape  Cod,  Concord, 
Framingham,  Foxboro,  Marblehead/Swamp- 
scott,  Wellesley,  Weston,  the  South  Shore, 
and  Worcester  in  Massachusetts;  Nashua, 
New  Hampshire;  and  Rhode  Island.  Taking 
advantage  of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  If  you  would  like 
further  information  about  bus  transportation 
to  Friday-afternoon  Boston  Symphony  con- 
certs, please  call  the  Subscription  Office  at 
(617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
(except  December  12, 19,  and  26).  All  tours 
begin  in  the  Massachusetts  Avenue  lobby  of 
Symphony  Hall,  where  the  guide  will  meet 


participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group 
tours— free  for  New  England  school  and  com- 
munity groups,  or  at  a  minimal  charge  for 
tours  arranged  through  commercial  tour 
operators— can  be  arranged  in  advance  (the 
BSO's  schedule  permitting)  by  contacting 
the  BSAV  Office  at  (617)  638-9390  or  by 
e-mailing  bsav(a>bso.org.  Walk-up  tour  dates 
are  subject  to  change.  Please  call  the  BSAV 
Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Martinu's 
Duo  No.  1  for  violin  and  cello,  Borodin's  String 
Quartet  No.  2  in  D,  and  Janacek's  String 
Quartet  No.  1,  Kreutzer  Sonata,  on  Friday, 
December  7,  at  8  p.m.  at  East  India  Marine 
Hall  in  Salem  and  on  Sunday,  December  9,  at 
2:30  p.m.  at  Trinity  Church  in  Newton  Centre. 
Joining  Mr.  Miller  are  violinists  Bayla  Keyes 
and  Sharan  Leventhal,  and  BSO  violist  Edward 
Gazouleas.  Tickets  are  $24,  with  discounts 
for  seniors  and  students.  For  more  informa- 
tion, visit  www.bostonartistsensemble.org  or 
call  (617)  964-6553. 

The  New  England  Brass  Band,  celebrating  its 
20th  anniversary  under  the  direction  of  its 
music  director,  BSO  bass  trombonist  Douglas 
Yeo,  will  open  its  2007-08  season  with  three 
programs  of  Christmas  music.  The  concerts 
will  take  place  in  Wilmington  (December  9), 
Kennebunkport,  Maine  (December  16), 
and  Andover  (December  22).  Please  visit 
www.newenglandbrassband.org  for  more 
information,  and  for  directions. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  6k  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617426-8810,  www.casneredwards.com 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.orsr 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


November  11,  1:30pm 
Musicians  from  Marlboro 
Kodaly  &  Beethoven 

November  18,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  III 

November  25 

No  concert— Thanksgiving 


December  2,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

Part  IV 

December  9,  1:30pm 

Gardner  Chamber  Orchestra 

Paula  Robison,  director  &  flute 

J.S.  Bach:  The  Six  Brandenburg  Concertos 


isabella 

siwart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Give  Grainger,  2006. 


James  Levine 


^-—-^7^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlost; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 
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Piano  Masters  Series-Leslie  Howard 

JAN  29 

British  pianist  Leslie  Howard's  1 30-CD  discography  and  his  unequalled  feat 
of  recording  the  complete  piano  music  of  Franz  Liszt  on  97  CDs  have  earned 
him  a  claim  to  pianistic  immortality. 

RUSSIAN  PROGRAM:  Scherzo  No.  2;  Borodin:  Petite  Suite  and  Scherzo; 
Glazunov:  Piano  sonata  No.  1;  Rachmaninoff:  Three  Pieces  and  Piano  Sonata  No.  2 

Tickets  $10 


MORE  THAN 
M  U  -S  I  C 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 
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James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Boston  Symphony  Orchestra 

2007-2008 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stato  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LoCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 

Robert  L.  Beal,  Fnid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 
Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 
Mary  6.  Saltonstall  chair, 

fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  choir 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 

chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Poppas  choir 

Catherine  French* 


Kelly  Barr*" 
Jason  Horowitz  * 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 

Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 
Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Ph/7/p  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 

funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  choir 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 


Owen  Young  * 

John  F  Cogon,  Jr.,  and  Mary  L 

Cormlle  chair,  fully  funded  m 

perpetuity 

Andrew  Pearce ' 
Stephen  and  Dorothy  Weber 
choir 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Pome 

chair,  fully  funded  in  perpetuity 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stota  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  choir 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chef  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 

fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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WHEN  YOU  TURN  YOUR  CAR  ON, 
DOES  IT  RETURN  THE  FAVOR? 

In  today's  luxury  game,  the  real  question  isn't  about  whether 

car  has  French-stitched  interior  accents  or  an  avo 
40-gig  hard-drive  that  lets  you  store  thousands  of  songs.  The 
question  isn't  about  a  6-speed  transmission,  variable 
valve  timing,  or  a  host  of  available  features  including  all-wheel 
drive,  a  304  hp  Direct  Injection  V6,  ambient  interior  lighting, 
ilating  headlights,  performance  brakes  or  any  of  that. 
No,  in  today's  luxury  game,  the  real  question  is,  when  you 
turn  your  car  on,  does  it  return  the  favor? 

CRDILLAC.COM 
LIBERTY,  and  the  PURSUIT. 
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VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER. 


NEWENGLANDCADILLAC.COM 


BAKER  CADILLAC 

.eominster,  MA 
978.534.6566 

BANKS  CADILLAC 

ConccK".' 
603.22- 

BILL  DELUCA  CADILLAC 
978  373  7700 

CADILLAC  VILLAGE  OF  NORWOOD 
781  762  5900 

CANTIN  CADILLAC 
Laconia.  NH 
603.524.0770 

COLONIAL  CADILLAC 

Danvers.  MA 
978.777.0625 

DIAMOND  CADILLAC 
508.832 

DOVER  CADILLAC 
603  74; 

CORSON  CADILLAC 

508  77 

FROST  MOTORS 

MA 
617.630.3000 

LONG  CADILLAC 

Southborough.  MA 
508.879.1221 

MAC  MULKIN  CADILLAC 

Nashua.  NH 
603.8c- 

R.C.  OLSEN  CADILLAC 
35.7000 

SUDBAY  CADILLAC 

978  26 

WERNER  CADILLAC 
Manchester.  NH 
603.626.6666 

TRACY  MOTORS 

Plymouth.  MA 
508.830.0101 

WOODWORTH  CADILLAC 

James  Levine  and  the  BSO 
European  Festivals  Tour 

August  25-September  7,  2007 
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IMMEDIATELY  FOLLOWING  THEIR  2007  TANGLEWOOD  SEASON  THIS  PAST  SUMMER,  MUSIC 
DIRECTOR  JAMES  LEVINE  AND  THE  BOSTON  SYMPHONY  ORCHESTRA  MADE  THEIR  FIRST 
TOUR  TOGETHER,  PERFORMING  AT  THE  LUCERNE  FESTIVAL,  THE  SCHLESWIG-HOLSTEIN 
FESTIVAL  (IN  HAMBURG),  ESSEN,  DUSSELDORF,  THE  BERLIN  FESTIVAL,  PARIS,  AND  THE  BBC 
PROMS  IN  LONDON.  THE  TOUR  REPERTOIRE  INCLUDED  BERLIOZ'S  "LA  DAMNATION  DE 
FAUST";  BARTOK'S  "BLUEBEARD'S  CASTLE"  ON  A  PROGRAM  WITH  THE  BRAHMS  FIRST  SYM- 
PHONY; ELLIOTT  CARTER'S  "THREE  ILLUSIONS,"  IVES'S  "THREE  PLACES  IN  NEW  ENGLAND," 
RAVEL'S  PIANO  CONCERTO  IN  G,  AND  BARTOK'S  CONCERTO  FOR  ORCHESTRA. 

Photos  by  Michael  J.  Lutch 


"The  Boston  Symphony  Orchestra,  founded 
in  1881  and  currently  conducted  by  James 
Levine,  is  a  famous  orchestra,  and  it  would 
not  be  an  overstatement  to  say  that  it  is 
the  best  American  orchestra." 

LA  REGIONE  TICINO,  AUGUST  29,  2007 


En  route  between  Lucerne  and  Hamburg 


Performing  at  the  Philharmonie  in  Berlin 
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"You  are  still  incredulous  when  you  hear 
this  fullness  in  such  a  breathtakingly  fine 
orchestra.  The  strings  sparkle,  the  brass 
are  resplendent,  without  ever  becoming 
loud.  The  orchestra  is  a  sonic  wonder  of 
the  world;  only  with  the  Vienna  Phil- 
harmonic do  you  encounter  something 
similar." 

SONNTAGS  ZEITUNG,  AUGUST  26,  2007 
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Acknowledging  the  applause  in  Dusseldorf 


erforming  in  Hamburg's  Grosse  Musikhalle 


"James  Levine  has  reached  the 
pinnacle.  A  musician  in  America 
cannot  rise  any  higher  than  this." 

FRANKFURTER  ALLGEMEINE 
ZEITUNG,  AUGUST  16,  2007 


"The  overall  impression  was  an  over- 
whelming of  the  soul,  the  emotions,  and 
the  intellect. . . .  The  razor-sharp  lightning 
chords  flashing  through  the  orchestra, 
the  sound  mixtures,  the  discipline  within 
the  sections  should  go  down  in  the 
annals  of  orchestral  history. ..." 

RHEINISCHE  POST,  SEPTEMBER  3,  2007 
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"The  Damnation  of  Faust"  at  the  Salle  Pleyel  in  Paris,  with 
Marcello  Giordani,  Yvonne  Naef,  Jose  van  Dam  (seated  at 
right  of  podium),  and  the  Tanglewood  Festival  Chorus 


WEEK   10       EUROPEAN   FESTIVALS  TOUR 
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"With  its  exquisite  sound  esthetic,  the 
orchestra  reached  a  pinnacle  of  what 
an  earthly  ensemble  can  achieve." 

WEST  DEUTSCHE  ZEITUNG, 
SEPTEMBER  3,  2007 


Performing  "Bluebeard's  Castle"  in  Hamburg  with  soloists 
Albert  Dohmen  and  Michelle  DeYoung 


"The  sensation  of  the  performance  was 
the  orchestra. . .  which  made  its  Bartok 
['Bluebeard's  Castle']  shimmer  in  such 
an  elaborate  blaze  of  color  that  no  one 
missed  a  staged  interpretation  of  the 
jarring  Expressionist  work." 


DIE  WELT,  SEPTEMBER  1,  2007 


James  Levine  in  Lucerne  with  pianist  Pierre-Laurent  Aimard,  who 
was  soloist  in  Lucerne  and  Berlin  for  Ravel's  Piano  Concerto  in  G 


"An  electrifying  reading  of  Bartok's  Concerto 
for  Orchestra  drew  prolonged  applause  from 
the  Berliners,  who  called  Levine  back  for 
seven  curtain  calls." 

THE  BOSTON  GLOBE,  SEPTEMBER  7,  2007 


Performing  "The  Damnation  of  Faust"  in  the  BBC  Proms 
at  London's  Royal  Albert  Hall  with  soloists  (seated) 
Patrick  Carfizzi,  Jose  van  Dam,  and  Marcello  Giordani 
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The  final  concert  of  the  tour,  on  September  7  at  London's  Royal  Albert  Hall 


"In  terms  of  technical  excellence,  the 
Boston  Symphony  Orchestra's  players 
are  up  there  with  the  best.  It  has  tradi- 
tionally been  regarded  as  the  most 
European  of  the  leading  U.S.  orchestras, 
but  under  Levine's  hands  it  has  started 
to  show  its  true  stars  and  stripes." 

FINANCIAL  TIMES,  SEPTEMBER  9,  2007 


In  concert  in  Hamburg's  Grosse  Musikhalle 


". . .  it  was  the  orchestra  that  made  the  strongest  impact.  The  cor  anglais  solos  introduc- 
ing Marguerite  in  Scenes  13  and  15  [of  'Damnation  of  Faust']  were  beautifully  poised; 
the  Ride  to  the  Abyss  in  Scene  18  pitted  an  exciting  gallop  against  the  religious  chanting 
of  the  peasants;  the  plucked  strings  in  Mephistopheles's  Serenade  were  vibrant,  and 
there  was  much  besides  that  revealed  Berlioz's  orchestration  at  its  deftest." 

THE  DAILY  TELEGRAPH,  SEPTEMBER  J,  2007 


THE  BSO  GRATEFULLY  ACKNOWLEDGES  EMC  CORPORATION  AND  STATE  STREET  GLOBAL  ADVISORS 
FOR  THEIR  SUPPORT  OF  THE  BSO'S  2007  EUROPEAN  FESTIVALS  TOUR. 
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You  11  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway;  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 

tf^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 

Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

Thursday,  December  6, 8pm 
Friday,  December  7, 1:30pm 
Saturday,  December  8,  8pm 

MIGUEL  HARTH-BEDOYA  conducting 


BOSTON 

SYMPHONY 

ORCHESTRA 

k  JAMES  LEVINE^ 

Music        yaji 

,  Director  - 


Due  to  a  printer's  error  that  went  uncaught  on  the  proofs  for 
this  week's  program  book,  the  title  of  the  Dvorak  work  that 
concludes  the  program  was  printed  as  the  title  of  the  Duparc 
songs  performed  in  last  week's  concerts.  That  portion  of  the 
program  page  should  read: 


DVORAK  Symphony  No.  8  in  G,  Opus  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  20oy-20o8 


Thursday,  December  6,  8pm  |  the  philip  and  eve  cutter  concert, 

IN  MEMORY  OF  BERNIE  AND 
WENDY  GOLDHIRSH 

Friday,  December  7, 1:30pm 

Saturday,  December  8,  8pm  |  the  Stephen  and  dorothy  weber  concert 
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MIGUEL  HARTH-BEDOYA  conducting 


GOLIJOV 


AUSENCIA  (ABSENCE)  FOR  SOLO  CELLO  AND 
STRING  ORCHESTRA  (1991/2007) 

Omaramor 
Lentissimo 

YO-YO  MA 


GOLIJOV 


AZUL  FOR  CELLO  AND  ORCHESTRA  (2006/2007) 

I.  Paz  Sulfurica 

II.  Silencio— 

III.  Transit— 

IV.  Yrushalem 
Coda  I:  Pulsar 

Coda  II:  Shooting  Stars 

YO-YO  MA 


{INTERMISSION} 


DVORAK 


FOUR  SONGS  WITH  ORCHESTRA 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


<J<^>j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Experience  e^^^^n^o^ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in   tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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Osvaldo  Golijov 

"Ausencia"  ("Absence")  for  solo  cello  and 
string  orchestra  (2007) 


OSVALDO  GOLIJOV  WAS  BORN  ON  DECEMBER  5,  i960,  IN  LA  PLATA,  ARGENTINA,  HE  MOVED  TO  THE 
UNITED  STATES  IN  1986  AND  NOW  LIVES  IN  NEWTON,  MASSACHUSETTS.  HIS  "AUSENCIA"  IS  IN  TWO 
PARTS,  COMBINING  THE  SOLO  CELLO  PIECE  "OMARAMOR"  AND  THE  STRING-ORCHESTRA  PIECE  "DEATH 
OF  THE  ANGELS"  (BOTH  ORIGINATING  IN  1991;  MORE  ON  THIS  BELOW).  TO  CREATE  "AUSENCIA"  THE 
COMPOSER  HAS  WRITTEN  A  NEW  SOLO  CELLO  PART  FOR  YO-YO  MA  TO  PLAY  IN  THE  SECOND  PART. 

THE  SCORING  OF  "AUSENCIA"  IS  FOR  CELLO  ALONE  IN  THE  FIRST  PART  (ABOUT  EIGHT  MINUTES)  AND 
CELLO  WITH  STRINGS  IN  THE  SECOND  (ABOUT  SEVEN  MINUTES). 


^ 


Each  of  Osvaldo  Golijov's  major  works  has  a  different  source  of  musical  inspiration.  His 
first  really  well-known  piece,  The  Dreams  and  Prayers  of  Isaac  the  Blind  for  clarinet  and  string 
quartet,  invoked  klezmer  to  speak  of  Golijov's  Eastern  European  Jewish  heritage;  he  has 
tapped  into  Sephardic  music  for  the  folksong  cycle  Ayre,  flamenco,  gypsy,  and  Arab 
musics  for  the  opera  Ainadamar,  and  a  potpourri  of  different  Latin  American  traditions  for 
La  Pasion  Segun  San  Marcos. 

Golijov's  inherent  curiosity,  his  ability  to  find  inspiration  throughout  many  facets,  musical 
or  otherwise,  of  many  cultures,  was  nurtured  by  studies  with  the  similarly  exploratory 
composers  Mark  Kopytman  in  Israel  and  George  Crumb  in  the  United  States.  A  fellowship 
to  the  Tanglewood  Music  Center  led  to  relationships  with  the  St.  Lawrence  and  Kronos 
string  quartets,  both  of  whom  have  championed  his  music  for  more  than  fifteen  years.  In 
a  very  real  sense,  his  music  and  his  career  as  a  composer  have  developed  parallel  to  the 
careers  of  many  of  his  colleagues,  these  close  connections  creating  feedback  loops  that 
spur  everyone  involved  to  new  accomplishments.  Golijov  has  also  found  a  fan  in  the 
soprano  Dawn  Upshaw,  for  whom  he  wrote  Ayre  as  well  as  the  role  of  Margarita  Xirgu  in 
Ainadamar.  Atlanta  Symphony  Orchestra  music  director  Robert  Spano  has  programmed 
many  of  his  works  and  recorded  two  CDs  of  the  composer's  music  with  the  Atlanta 
Symphony:  the  opera  Ainadamar  and  a  disc  including  his  Three  Songs  for  soprano  and 
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Certainly  we  know 
how  to  advise  you 

on  governance 
for  your  nonprofit. 

We  also  know 

what  inspired  you 

to  get  involved. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  dedicated  to  helping  clients  make  a  lifetime  of 

right  decisions.  We  remain,  by  commitment,  a  small  firm  whose 

members  are  themselves  actively  involved  in  charitable  endeavors 

giving  us  a  uniquely  personal  perspective  on  your  nonprofit. 


Hemenway&Barnes 

Counselors  at  Law     *       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     wtt-\v.hembar.com 
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Astor  Piazzolla  with  his  bandoneon 


orchestra  and  Oceana.  Golijov's  interests,  and  his  collaborations,  also  extend  to  other  arts. 
He  wrote  the  soundtracks  for  Sally  Potter's  film  The  Man  Who  Cried  and,  more  recently, 
for  Francis  Ford  Coppola's  Youth  Without  Youth,  which  debuted  at  the  Rome  Film  Festival 
this  past  October.  (Coppola's  film  will  be  released  in  the  United  States  next  week,  on 
December  14,  2007.) 

Golijov's  eclectic  influences,  which  also  include  other  world  music,  as  well  as,  naturally, 
Western  classical  music  (the  French  Baroque  composer  Couperin  holds  a  special  place 
for  him),  are  constant  catalysts  for  a  musical  style  that  ultimately  is  consistently  his  own. 
His  style,  in  a  broad  sense,  is  in  part  a  network  of  resonances,  some  more,  some  less 
apparent  to  the  listener,  existing  in  dynamic  equilibrium  with  the  composer's  own  individ- 
ual voice,  characterized  by  a  strong  penchant  for  lyricism  and  an  ear  for  unusual  and  bril- 
liant instrumentation.  (The  latter  quality  can  be  heard  particularly  clearly  in  the  cello  con- 
certo Azul.) 

Beyond  strictly  musical  allusion,  Golijov  is  also  undeniably  sympathetic  to  the  individuals 
behind  the  cultural  moment,  for  example  the  actress  Margarita  Xirgu  and  the  poet  Federico 
Garcia  Lorca  in  Ainadamar,  or  the  humanizing  of  Jesus  Christ  and  his  apostles  in  La  Pasion. 
Ausencia  for  cello  and  strings  rests  on  the  music  of  the  country  of  his  birth,  Argentina,  and 
two  of  its  greatest  musical  lights,  Astor  Piazzolla  (1921-92)  and  Carlos  Gardel  (1887-1935). 
Gardel  was  a  phenomenally  charismatic  tango  singer,  composer,  and  actor  who  helped 
bring  the  genre  to  mainstream  tastes.  The  composer  and  performer  Piazzolla's  expansion 
of  the  musical  substance  of  the  tango  rivals  Chopin's  elevation  of  the  mazurka. 

Gardel  is  memorialized  in  the  first  half  of  Golijov's  piece,  the  solo  cello  work  Omaramor, 
which  is  also  performable  by  itself.  The  title  comes  from  yet  another  level  of  homage. 
The  piece  was  commissioned  in  1990  by  Saville  Ryan  to  celebrate  fifteen  years  of  the 
Omar  del  Carlo  Tanglewood  Fellowship,  established  by  Ms.  Ryan  in  memory  of  the  exiled 
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Michael  Colgrass 
Anthony  Davis 
David  Rakowski* 
Elliott  Schwartz* 


Anthony  Davis 
Nina  Ferrigno 
Marilyn  Nonken 
Joanne  Kong 


BOSTON  CONNECTION:  Celebrating  BMOP's 

10th  season  as  Affiliate  Orchestra  for  New  Music  at  NEC 


25  JAN  2008 


Martin  Boykan* 
Leon  Kirchner 
Ezra  Sims* 


DOUBLE  ENTENDRE: 

Four  premieres  inspired  by  artistic  collaboration 


29  MAR  2008 


Lisa  Bielawa* 
Derek  Hurst* 
Alejandro  Rutty* 
Ken  Ueno* 


Students  selected  from 
the  annual  BMOP/NEC 
composition  contest  and 
concerto  competition 


Firebird  Ensemble 
Colin  jacobsen 
Carla  Kihlstedt 
Ken  Ueno 


O 

< 

I 


ARMENIA  RESOUNDING: 

A  tribute  to  composer  Alan  Hovhaness 


23  MAY  2008    Alan  Hovhaness 

Tigram  Mansurian* 
Vache  Sharafyan* 


< 


Kim  Kashkashian 


SAVE  10% 


*WORLD  PREMIERE  All  programs  subject  to  change 

PROGRAM  NOTES  with  the  composers  7:0 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  Program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


< 

■ 

o 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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An  image  of  Carlos  Gardel  from  a 
street  named  for  him  in  Buenos  Aires 
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Argentine  playwright  Omar  del  Carlo.  The  piece  was  premiered  by  Michal  Schmidt.  It 
is  a  rumination  on  the  iconic  Carlos  Gardel  tune  "My  Beloved  Buenos  Aires."  Golijov 
described  the  relationship  between  his  piece  and  Gardel's  in  a  letter  to  Saville  Ryan:  "So 
there  it  is,  the  transfigurated  harmonies  of  Gardel's  'Mi  Buenos  Aires  querido'  lying  like 
stones  over  which  the  water  of  the  cello's  stream  is  running."  The  title,  of  course,  elides 
the  name  "Omar"  with  the  Spanish  word  for  love,  "amor." 

The  basis  for  the  second  half  of  the  work,  Death  of  the  Angels,  was  conceived  by  Golijov 
in  1991  when  he  heard  that  Piazzolla  had  had  a  stroke,  but  it  wasn't  completed  until  five 
years  later,  when  it  took  its  place  as  the  second  half  of  Last  Round,  a  piece  for  double 
string  quartet  plus  double  bass  written  for  a  commission  from  the  Birmingham  Contem- 
porary Music  Group.  (It  was  premiered  by  the  group  under  Stefan  Asbury's  direction  on 
October  25, 1996.)  Golijov  reworked  Last  Round  for  string  orchestra  at  the  suggestion  of 
Boston  Symphony  Orchestra  artistic  administrator  Anthony  Fogg  a  few  years  later,  and 
the  BSO  premiered  the  new  version  under  Seiji  Ozawa  on  March  3  and  4,  2000.  The 
string  orchestra  version  of  the  second  movement  of  Last  Round  is  the  foundation  of  the 
second  half  of  Ausencia.  Golijov  wrote  that  the  piece  is  "a  final,  seemingly  endless  opening 
sigh  (it  is  actually  a  fantasy  over  the  refrain  of  the  song  'My  Beloved  Buenos  Aires,'  com- 
posed by  the  legendary  Carlos  Gardel  in  the  1930s)."  Both  halves  of  Ausencia,  then,  are 
related  to  "Mi  Buenos  Aires  querido,"  which  Golijov  hears  quoted  in  Astor  Piazzolla's 
tango,  Mllonga  del  Angel.  (A  milonga  is  another  Argentine  dance.)  The  new  cello  line,  writ- 
ten for  Yo-Yo  Ma,  ties  the  two  movements  together  with  its  sound,  part  of  but  extending 
the  body  of  the  strings,  almost  like  a  singer  improvising  over  a  known  melody  and  lending 
another  voice  to  this  triple  homage  already  saturated  with  melancholy  and  memory. 

Robert  Kirzinger 
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Personalized  Private  Home  Care 
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our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Carer  Boston's  most  respects 
name  in  home  care,  you  are  the  center 
of  care.  k 


BRINGING  QUALITY  CARE  HOME  FOR  UP  TO 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


VNA  Private  Care  employs  all  its  caregivers. 
We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  Association 
of  boston  &  affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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Osvaldo  Golijov 

"Azul"  for  cello  and  orchestra  (2006) 


OSVALDO  GOLIJOV  WAS  BORN  ON  DECEMBER  5,  i960,  IN  LA  PLATA,  ARGENTINA.  HE  MOVED  TO  THE 
UNITED  STATES  IN  1986  AND  NOW  LIVES  IN  NEWTON,  MASSACHUSETTS.  "AZUL"  FOR  CELLO  AND 
ORCHESTRA,  WRITTEN  FOR  CELLIST  YO-YO  MA  AND  THE  BOSTON  SYMPHONY  ORCHESTRA,  WAS  THE 
RESULT  OF  A  BSO  125TH  ANNIVERSARY  COMMISSION.  GOLIJOV  BEGAN  THE  SCORE  IN  LATE  2005  AND 
FINISHED  IT  IN  JULY  2006.  IT  WAS  PREMIERED  BY  YO-YO  MA  AND  THE  BSO  UNDER  THE  DIRECTION  OF 
DONALD  RUNNICLES  ON  AUGUST  4,  2006,  IN  THE  KOUSSEVITZKY  MUSIC  SHED  AT  TANGLEWOOD. 
JAMEY  HADDAD,  PERCUSSION,  AND  MICHAEL  WARD-BERGEMAN,  ACCORDION,  WERE  THE  "CONTINUO" 
PLAYERS  IN  THE  FIRST  PERFORMANCE  (SEE  BELOW).  GOLIJOV  MADE  SUBSTANTIAL  REVISIONS  FOR  CEL- 
LIST ALISA  WEILERSTEIN,  WHO  GAVE  THE  FIRST  PERFORMANCE— THE  "WORLD  INDOOR  PREMIERE"  OF 
"AZUL"  — OF  THE  REVISED  PIECE  ON  JULY  31,  2007,  WITH  THE  MOSTLY  MOZART  FESTIVAL  ORCHESTRA 
LED  BY  LOUIS  LANGREE  IN  AVERY  FISHER  HALL  DURING  THE  SUMMER'S  MOSTLY  MOZART  FESTIVAL  AT 
NEW  YORK  CITY'S  LINCOLN  CENTER.  THE  REVISED  VERSION  IS  PERFORMED  IN  THESE  CONCERTS.  THE 
NEW  SCORE  IS  DEDICATED  "PARA  ALICIA." 

BOTH  THE  ORIGINAL  AND  REVISED  SCORES  OF  "AZUL"  CALL  FOR  THREE  FLUTES  (ALL  DOUBLING  PICCO- 
LO), ENGLISH  HORN,  BASSET  HORN,  FOUR  HORNS,  THREE  TRUMPETS,  TWO  TROMBONES  AND  BASS 
TROMBONE,  PERCUSSION,  MARIMBA,  VIBRAPHONE,  CELESTA,  HARP,  STRINGS  (WITH  EACH  SECTION 
DIVIDED  INTO  TWO  PARTS),  AND  "CONTINUO."  THE  "CONTINUO"  PLAYERS  IN  THIS  PERFORMANCE  ARE 
JAMEY  HADDAD  AND  KEITA  OGAWA,  PERCUSSION,  AND  MICHAEL  WARD-BERGEMAN,  ACCORDION. 


; 


I 


^ 


Osvaldo  Golijov  and  Yo-Yo  Ma  are  both  intensely  curious  about  all  things  musical,  delving 
into  the  endless  variety  of  folk,  traditional,  and  classical  music,  including  Western  classi- 
cal music,  from  around  the  world,  exploring  the  old  and  the  new;  and  both  musicians  are 
constantly  reinventing  themselves.*  Both  are  based  in  the  Boston  area  and  have  impor- 
tant relationships  with  the  Boston  Symphony  Orchestra,  so  it  was  inevitable  that  the  two 
would  work  together  in  collaboration  with  the  BSO  at  some  point.  That  point  came  in 


'For  more  about  Osvaldo  Golijov's  background,  see  the  first  paragraphs  of  the  note  for  his 
Ausencia,  beginning  on  page  37. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5.04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

esee 

We  Promise 

exceptional  Quality  ^  extraordinary  Service 

AT   competitive    PRICES. 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  • 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 


2006,  when  Golijov  finished  his  concerto  Azul  for  Yo-Yo  Ma,  one  of  several  works  com- 
missioned by  the  BSO  to  celebrate  its  125th  anniversary. 

While  Golijov's  concentration  has  been  on  the  musical  cultures  of  Europe  and  the 
Western  hemisphere,  Yo-Yo  Ma,  with  the  Silk  Road  Project,  has  explored  music  from  Japan 
working  east  to  Europe,  as  well  as  Brazilian  and  North  American  folk  music.  Following 
their  collaboration  on  Azul,  Golijov  and  the  Chinese  musician  Wu  Tong  collaborated  to 
write  Kuai  Le  ("Joy"),  one  of  the  opening  anthems  of  the  2007  Special  Olympics,  per- 
formed by  Yo-Yo  Ma  and  the  Silk  Road  Ensemble  in  October  2007. 

In  conceiving  Azul,  Golijov  knew  immediately  that  he  didn't  want  to  write  a  virtuoso  solo 
showcase  for  Yo-Yo  Ma,  who  has  many  such  pieces  already  in  his  repertoire.  Rather  he 
chose  contemplation  over  conflict  and  wrote  a  work  that  is  not  a  concerto,  somewhat  in 
the  sphere,  Golijov  says,  of  Berlioz's  non-concerto  for  viola,  Harold  in  Italy.  Originally  the 
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Preparing  musicians  to 
make  a  difference  in  the  world 

Long^ . 

School  of  Music  l-^  JL 


»      "  * 
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CONSERVATORY  STUDIES 

CONTINUING  STUDIES 

-PREPARATORY  STUDIES 


& 


•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 

•  Fine  Restaurant-Style  Dining 

•  Interesting  Daily  Activities  &  Events       SUSAN 

BAILIS 

Call  us  today!  (617)  247-1010         ASSISTED  UVING 

„        352  Massachusetts  Ave.  at  St.  Botolph  St.       ^ 
E3  www.susanbailis.com  ■}— ' 


SERIES 

Sponsored  by  Blue  Cross  Blue  Shield  of  Massachusetts 

PETER  and  the  WOLF 

Sunday,  December  9,  2007  at  2:00  PM 

Join  us  for  Prokofiev's  classic  telling  of  the 

adventures  of  young  Peter,  his  duck,  a  twittering 

bird,  a  sneaky  cat.and,  of  course,  the  wolf! 

For  ticket  and  admission  information 

visit:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 
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PLAY  MONEY 
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IT'S  NOT  A  GAME  TO  US 

Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 

CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'for  $5  ticket  discount 


Qq 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music.  Inc.. 
Foundation  7  East  20th  Street,  New  York.  NY  1 0003 

for  the  Arts 


Argosy  Foundation  Contemporary  Music  Fund 
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Osvaldo  Golijov  (center) 
with  conductor  Donald 
Runnicles  (left)  and 
Yo-Yo  Ma  following 
the  premiere  of  "Azul" 
at  Tanglewood  in 
August  2006 


work  was  written  with  its  first  venue,  Tanglewood,  in  mind.  The  fact  that  the  piece  would 
be  premiered  at  Tanglewood,  where  Golijov  was  a  Composition  Fellow  in  the  early  1990s 
when  the  seeds  of  his  first  success  as  a  composer  were  planted,  added  further  meaning 
to  the  event.  Even  Golijov's  choice  of  title  resonates:  he  describes  "azul"  (which  is  simply 
Spanish  for  "blue")  as  being  "the  color  of  night,"  like  the  night  one  sees  beyond  the  lights 
of  Tanglewood.  Azul  is  also  the  color  of  the  ocean  and  many  other  things,  along  with 
being  a  Spanish  word  of  particular  simple  and  sonorous  beauty. 

The  composer  describes  the  orchestra  in  Azul  as  being  an  "antenna"  for  the  soloist,  a  col- 
lective body  taking  in  and  processing  various  musical  energies  and  creating  auras,  halos, 
around  the  cello's  music.  Each  group  of  instruments  has  its  discrete  function.  The  soloist 
sits  to  the  left  of  the  conductor,  who  is  in  the  usual  downstage  center  position.  Mirroring 
the  soloist  at  the  conductor's  right  is  an  accordionist,  its  sound  so  unexpected  within  the 
orchestra,  and  percussionists  at  the  center  directly  in  front  of  the  conductor— these  are 
Golijov's  "21st-century  continuo,"  another  echo  of  the  Baroque  tradition.  The  strings  are 
positioned  in  concentric  symmetrical  arcs  behind  these  performers.  Closest  to  the  con- 
ductor on  either  side  are  the  innermost  arcs,  each  of  four  violas;  behind  the  violas  are  the 
second  violins,  six  per  side;  behind  the  seconds  are  the  first  violins  (again  six  per  side), 
and  in  the  last  arc  are  the  cellos,  four  per  side,  connected  in  the  middle  rear  of  the  string 
body  by  the  six  basses.  (In  the  revised  "indoor"  version,  the  orchestra's  deployment  is 
now  more  conventional.) 

The  rest  of  the  ensemble  is  in  smaller  groups.  The  first  horn  is  placed  at  the  front  of  the 
stage  far  to  the  conductor's  right.  Mirroring  this  lone  horn  is  a  group  of  woodwinds  on  the 
other  downstage  side:  three  flutes,  English  horn,  and  basset  horn.  Behind  the  cellos,  to 
the  audience's  left,  is  a  brass  group:  the  three  remaining  horns,  three  trumpets,  and  three 
trombones,  conceived  as  providing  musical  "interference"  to  the  main  proceedings,  the 
part  of  the  antenna  receptive  to  a  cosmic  radio  signal.  The  corresponding  group  on  the 
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other  upstage  side  is  made  up  of  "ringing"  instruments  meant  to  stabilize  the  harmonic 
world  of  the  soloist:  harp,  celesta,  and  pitched  percussion. 

In  the  new  version  of  the  piece,  the  floating,  ethereal  music  that  was  the  first  part  of  the 
original  has  been  replaced  by  music  that  has  direction  and  a  different  kind  of  energy. 
Golijov's  decision  to  make  the  change  was  twofold:  he  was  concerned  to  write  something 
specifically  for  Alisa  Weilerstein,  who  was  to  perform  the  piece  at  the  Mostly  Mozart 
Festival,  and  he  was  also  drawn  to  the  imagery  of  a  poem  by  Pablo  Neruda,  "The  Heights 
of  Macchu  Picchu"  (here  translated  by  Nathaniel  Tran): 

Someone  waiting  for  me  among  the  violins 

met  with  a  world  like  a  buried  tower 

sinking  its  spiral  below  the  layered  leaves 

color  of  raucous  sulfur: 

and  lower  yet,  in  a  vein  of  gold, 

like  a  sword  in  a  scabbard  of  meteors, 

I  plunged  a  turbulent  and  tender  hand 

to  the  most  secret  organs  of  the  earth. 

Azul  began  as  a  reconsideration  of  Golijov's  earlier  Tenebrae  for  soprano  and  string  quartet, 
which  itself  is  based  partly  on  the  melismatic  settings  of  Hebrew  letter  names  in  Francois 
Couperin's  Lecons  de  Tenebrae.  Golijov  wanted  to  "evoke  the  majesty  of  certain  Baroque 
adagios";  to  recapture  for  the  present  the  ability  of  the  late  Baroque  composers  to  sus- 
pend time  without  stopping  motion  in  their  music;  and  to  achieve  somehow  for  himself 
the  special  light-filled  airiness  that  one  hears  in  Coup.erin.  Some  of  this  remains  in  the 
revised  version  of  the  piece,  but  Golijov's  new  approach,  leavened  in  Neruda's  poetic 
imagery,  brings  the  music  out  of  the  ephemeral  stratosphere  back  to  earth.  (It's  in 
Neruda's  poem  that  the  title  of  the  first  part  of  the  piece,  "Paz  Sulfurica" — "Sulfurous 
Peace"— picks  up  the  earthy  image  of  sulphur.)  The  composer  achieves  this  grounding 
with  much  more  defined  harmonic  movement  and  more  active  parts  for  the  solo  cello  as 
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well  as  its  partner  within  the  continuo  group,  the  "hyperaccordion."  This  instrument, 
invented  by  Michael  Ward-Bergeman,  is  an  electronically  prepared  and  amplified  accor- 
dion that  has  an  otherworldly  sound.  Also  more  prominent  are  the  percussion  elements 
of  the  continuo:  the  two  players  improvise  in  "conversation"  as  the  section  comes  to  a 
close.  Golijov,  as  is  typical,  has  placed  great  trust  in  the  musicians  of  the  continuo  group, 
since  he  has  experience  with  their  taste  and  capabilities,  and  vice  versa.  Percussionist 
Jamey  Haddad  was  given  the  freedom  to  choose  from  a  huge  array  of  instruments  from 
many  musical  traditions;  the  selection  may  change  from  performance  to  performance. 


■  n 


The  second  part,  beginning  with  the  slow,  atmospheric  Silencio,  evokes  Couperin's  slow 
melismatic  lines  in  the  solo  part,  over  a  gossamer  orchestral  accompaniment.  From  time 
to  time  the  Baroque  form  of  the  chaconne  is  called  up,  with  "looped"  harmonic  patterns 
holding  sway  for  a  time  before  the  music's  journey  continues  on  a  new  path.  A  substan- 
tial and  ecstatic  written-out  cadenza  (III.  Transit)  for  the  cello  accompanied  by  accordion 
and  percussion,  followed  by  a  percussion  cadenza,  leads  into  a  kind  of  recapitulation  of 
the  start  of  the  piece  (IV.  Yrushalem),  but  with  new,  expansive  melody.  Two  astral  codas, 
aptly  titled  "Pulsar"  and  "Shooting  Stars,"  complete  the  piece. 

In  creating  this  unique  sound-world,  Golijov's  aim  for  Azul  is  to  establish  an  environment 
in  which  the  music  onstage  ebbs  and  flows  through  "emergences  and  submersions"  that 
suggest  different  levels  of  focus  on  the  part  of  the  listener.  The  notion  of  an  orchestra 
receptive  of  musical  energy  is  an  idea  that  expands  to  take  in  the  audience,  and  with  their 
added  energy  expands  yet  further,  beyond  the  auditorium,  infinitely  out  into  the  blue. 

Robert  Kirzinger 
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Antonin  Dvorak 

Symphony  No.  8  in  G,  Opus  88 


ANTONIN  DVORAK  WAS  BORN  AT  MUHLHAUSEN  (NELAHOZEVES),  BOHEMIA,  ON  SEPTEMBER  8,  1841, 
AND  DIED  IN  PRAGUE  ON  MAY  1,  1904.  HE  WROTE  HIS  SYMPHONY  NO.  8  BETWEEN  AUGUST  26  AND 
NOVEMBER  8,  1889,  AND  CONDUCTED  THE  FIRST  PERFORMANCE  ON  FEBRUARY  2,  189O,  IN  PRAGUE. 
THE  BOSTON  SYMPHONY  ORCHESTRA  LED  BY  ARTHUR  NIKISCH  GAVE  THE  FIRST  AMERICAN  PERFORM- 
ANCE ON  FEBRUARY  26,  1892. 

THE  SYMPHONY  IS  SCORED  FOR  TWO  FLUTES  (SECOND  DOUBLING  PICCOLO),  TWO  OBOES  (SECOND 
DOUBLING  ENGLISH  HORN  FOR  JUST  THREE  MEASURES),  TWO  CLARINETS,  TWO  BASSOONS,  FOUR 
HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  AND  STRINGS. 


Gh 


Dvorak's  fame  at  home  had  begun  with  the  performance  in  1873  of  his  patriotic  cantata 
Heirs  of  the  White  Mountain,  (The  defeat  of  the  Bohemians  by  the  Austrians  at  the  battle 
of  the  White  Mountain  just  outside  Prague  in  1620  led  to  the  absorption  of  Bohemia  into 
the  Habsburg  empire,  a  condition  that  obtained  until  October  28, 1918.)  An  international 
reputation  was  made  for  him  by  the  first  series  of  Slavonic  Dances  of  1878  and  also  by 
his  Stabat  Mater.  The  success  in  England  of  the  latter  work  was  nothing  less  than  sensa- 
tional, and  Dvorak  became  a  beloved  and  revered  figure  there,  particularly  in  the  world  of 
choir  festivals,  much  as  Mendelssohn  had  been  in  the  century's  second  quarter  (but  see 
George  Bernard  Shaw's  reviews  of  Dvorak's  sacred  works). 

In  the  1890s,  this  humble  man,  who  had  picked  up  the  first  rudiments  of  music  in  his 
father's  combination  of  butcher  shop  and  pub,  played  the  fiddle  at  village  weddings,  and 
sat  for  years  among  the  violas  in  the  pit  of  the  opera  house  in  Prague  (he  was  there  for 
the  first  performance  of  Smetana's  Bartered  Bride),  would  conquer  America  as  well,  even 
serving  for  a  while  as  director  of  the  National  Conservatory  in  New  York.  Johannes  Brahms 
was  an  essential  figure  in  Dvorak's  rise,  providing  musical  inspiration,  but  also  helping 
his  younger  colleague  to  obtain  government  stipends  that  gave  him  something  more  like 
the  financial  independence  he  needed,  and,  perhaps  most  crucially,  persuading  his  own 
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publisher  Simrock  to  take  him  on.  Next  to  talent,  nothing  matters  so  much  to  a  young 
composer  as  having  a  responsible  and  energetic  publisher  to  get  the  music  into  circula- 
tion, a  subject  many  a  composer  today  could  address  eloquently. 

Unlike  Haydn  and  Beethoven,  Dvorak  never  sold  the  same  work  to  two  different  publish- 
ers, but  on  a  few  occasions,  and  in  clear  breach  of  contract,  he  fled  the  Simrock  stable, 
succumbing  to  the  willingness  of  the  London  firm  of  Novello  to  outbid  their  competition 
in  Berlin.  One  of  these  works  was  the  G  major  symphony,  published  in  a  handsomely 
printed  full-size  score  by  Novello,  Ewer,  and  Co.  of  London  and  New  York,  copyright  1892, 
and  priced  at  thirty  shillings.  Dvorak's  other  Novello  publications  were  vocal  works, 
including  his  great  dramatic  cantata  The  Specter's  Bride,  the  oratorio  Saint  Ludmilla,  the 
Mass  in  D,  and  the  Requiem.  Given  the  English  passion  for  Dvorak  engendered  by  his 
Stabat  Mater  in  1883,  it  is  no  wonder  that  Novello  was  willing  to  bid  high. 

Simrock  primarily  wanted  piano  pieces,  songs,  chamber  music,  and,  above  all,  more  and 
more  Slavonic  Dances— in  other  words,  quick  sellers— while  Dvorak,  for  his  part,  accused 
Simrock  of  not  wanting  to  pay  the  high  fees  that  large  works  like  symphonies  merited. 
(Simrock,  having  paid  3,000  marks  for  the  Symphony  No.  7,  offered  a  mere  and  insulting 
1,000  for  No.  8.)  Yet  Dvorak  was  not  just  interested  in  money,  though  as  someone  who 
had  grown  up  in  poverty  he  was  not  indifferent  to  comfort.  He  had  grand  goals  as  a  com- 
poser of  symphony  and  opera— not  just  to  do  those  things,  but  to  do  them,  especially 
symphony,  in  as  original  a  way  as  he  was  capable.  Understandably,  therefore,  and  in  full 
awareness  of  the  value  of  Simrock's  initial  support,  he  resented  a  publisher  who  showed 
some  reserve  about  endorsing  his  most  ambitious  undertakings.  I  also  suspect  that 
another  factor  in  these  occasional  infidelities  of  Dvorak's  was  his  unabated  irritation  with 
Simrock  for  his  insistence  on  printing  his  name  as  German  "Anton"  rather  than  Czech 
"Antonfn."  They  eventually  compromised  on  "Ant."  Novello  was  willing  to  go  with  "Antonin." 

It  had  been  four  years  since  Dvorak's  last  symphony,  the  magnificent— and  very  Brahmsian— 
No.  7  in  D  minor.  During  those  four  years,  Dvorak  had  made  yet  another  attempt  at 
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Dvorak's  birthplace  at  Nelahozeves 


opera  (this  time  with  a  political-romantic  work  called  The  Jacobin,  full  of  superb  music), 
revised  the  Violin  Concerto  into  its  present  form,  written  a  second  and  even  finer  series 
of  Slavonic  Dances,  and  composed  two  of  his  most  loved  and  admired  pieces  of  chamber 
music,  the  A  major  piano  quintet  and  the  piano  quartet  in  E-flat.  He  felt  thoroughly  ready 
to  tackle  another  symphony,  and  as  he  got  to  work  in  the  seclusion  of  his  country  house, 
each  page  of  freshly  covered  manuscript  paper  bore  witness  to  how  well-founded  was 
his  faith  in  himself  and  his  ability  to  write  something  that,  as  he  said,  would  be  "different 
from  other  symphonies,  with  individual  thoughts  worked  out  in  a  new  way." 

The  new  symphony  opens  strikingly  with  an  introduction  in  tempo,  notated  in  G  major 
like  the  main  part  of  the  movement,  but  actually  in  G  minor.  This  melody,  which  sounds 
gloriously  rich  in  cellos,  clarinets,  bassoons,  and  horns,  was  actually  an  afterthought  of 
Dvorak's,  and  he  figured  out  how  to  bring  it  back  most  splendidly  at  crucial  points  dur- 
ing the  movement.  The  Adagio  also  begins  on  a  harmonic  slant.  Those  first  rapturous 
phrases  for  strings  are— or  seem  to  be— in  E-flat  major,  and  it  is  only  in  the  eighth 
measure  that  the  music  settles  into  its  real  key,  C  minor.  Now  we  sense  the  long  shadow 
cast  by  Beethoven's  Eroica,  because  the  moment  C  minor  is  established,  the  music  con- 
centrates on  gestures  that  are  unmistakably  those  of  a  funeral  march.  A  radiant  C  major 
middle  section,  introduced  by  a  characteristic  triple  upbeat,  makes  the  Eroica  reference 
even  more  unmistakable,  and  rises  to  a  magnificently  sonorous  climax.  After  some  mo- 
ments of  calm,  the  music  becomes  more  impassioned  than  ever  and  finally  subsides  into 
a  coda  that  is  both  elegiac  and  tender.  It  is  also,  like  most  of  this  symphony,  a  marvel  of 
imaginative  scoring. 

By  way  of  a  scherzo,  Dvorak  gives  us  a  leisurely  dance  in  G  minor.  The  Trio,  in  G  major,  is 
one  of  his  most  enchanting  pages.  The  main  section  of  the  movement  returns  in  the 
usual  way,  after  which  Dvorak  gives  us  a  quick  coda  which  is  the  Trio  transformed,  music 
he  actually  borrowed  from  his  1874  comic  opera  The  Stubborn  Lovers.  After  this  strong 
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taste  of  national  flavor,  Dvorak  becomes  more  Czech  than  ever  in  the  finale,  which  one 
might  describe  as  sort  of  footloose  variations,  and  which  is  full  of  delightful  orchestral 
effects,  the  virtuosic  flute  variation  and  the  mad,  high  trilling  of  the  horns  from  time  to 
time  being  perhaps  the  most  remarkable  of  these. 

Michael  Steinberg 

michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony-A  Listener's 
Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral  Masterworks-A  Listener's  Guide."  Essays  by  Mr. 
Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music-Invitations  to  Listening," 
also  from  Oxford  University  Press. 


THE  FIRST  AMERICAN  PERFORMANCES  OF  DVORAK'S  SYMPHONY  NO.  8— WHICH  WERE 
ALSO  THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES— were  led  by  Arthur  Nikisch  on 
February  26  and  27,  1892,  subsequent  BSO  performances  being  given  by  Charles  Munch  (in  1951, 
the  first  BSO  performances  since  Nikisch's  in  1892!),  Antdl  Dorati,  Erich  Leinsdorf,  Karel  Ancerl, 
Charles  Wilson,  Joseph  Silverstein,  Seiji  Ozawa,  Jahja  Ling,  Andrew  Davis,  Yuri  Temirkanov,  Zdenek 
Macal,  Marek  Janowski,  Christoph  Eschenbach,  Mariss  Jansons,  Myung-Whun  Chung,  James 
Conlon,  Bernard  Haitink,  Kurt  Masur  (the  BSO's  most  recent  Tanglewood  performance,  on  July  13, 
2003),  James  Levine  (in  January  2004),  and  Andre  Previn  (the  most  recent  subscription  perform- 
ances, in  October  2004). 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


206  Waltham  Street,  West  Newton.  MA  02465    www.slcenter.or 


A  welcoming  place  for  everyone 


We  arc  open  to  people  of  nil  nationalities 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


BOSTON    SYMPHONY   ORCHESTRA 


To  Read  and  Hear  More... 


Information  on  Osvaldo  Golijov  can  be  found  at  his  website,  www.osvaldogolijov.com, 
which  includes  a  biography,  list  of  works,  audio  clips,  photographs,  and  other  materials. 
Several  recordings  represent  a  range  of  Golijov's  music.  The  most  recent  includes  his 
Oceana,  a  work  for  vocal  soloists,  choir,  and  orchestra  on  texts  by  Pablo  Neruda,  performed 
by  Luciana  Souza  and  the  Atlanta  Symphony  Orchestra  and  Chorus  led  by  Robert  Spano; 
also  on  the  disc  is  Golijov's  Three  Songs  for  soprano  and  orchestra  sung  by  Dawn  Upshaw, 
likewise  with  the  Atlanta  Symphony  and  Spano,  and  his  Tenebrae  performed  by  the  Kronos 
Quartet  (Deutsche  Grammophon).  Upshaw  sings  the  role  of  Margarita  Xirgu  in  the 
Atlanta  Symphony's  recording  of  Golijov's  opera  Ainadamar,  again  led  by  Spano;  the  cast 
also  includes  Kelly  O'Connor  as  Lorca  (Deutsche  Grammophon).  The  St.  Lawrence  String 
Quartet  with  the  Ying  Quartet  and  bassist  Mark  Dresser  recorded  the  original  nonet  ver- 
sion of  Last  Round,  on  a  disc  with  The  Dreams  and  Prayers  of  Isaac  the  Blind,  Yiddishbbuk, 
and  Lullaby  and  Doina  (EMI).  The  Kronos  Quartet  with  clarinetist  David  Krakauer  has 
also  released  a  recording  of  The  Dreams  and  Prayers  of  Isaac  the  Blind,  as  well  as  record- 
ings of  K'vakarat,  on  the  Kronos  CD  "Night  Prayers,"  and  arrangements  and  compositions 
by  Golijov  on  their  "Caravan"  and  "Nuevo"  releases  (all  Nonesuch).  A  recording  of  the 
September  2000  world  premiere  of  Golijov's  ninety-minute  La  Pasion  Segun  San  Marcos 
was  released  by  Hanssler  Classic  in  2001.  The  soundtrack  for  Sally  Potter's  film  The  Man 
Who  Cried,  with  music  by  Golijov,  was  also  released  in  2001  (Sony  Classical).  Deutsche 
Grammophon  has  already  announced  its  intention  to  release  a  disc  of  Golijov's  sound- 
track to  the  upcoming  Francis  Ford  Coppola  film  Youth  Without  Youth.  For  Ausenc/o-related 
fun,  look  to  YouTube  for  a  Carlos  Gardel  filmed  performance  of  "Mi  Buenos  Aires  querido" 
and  a  bandoneon  performance  by  Astor  Piazzolla  of  that  composer's  Milonga  del  Angel. 


Robert  Kirzinger 


b 


m 


John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback) 
Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonfn  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonfn  Dvorak  (Norton). 
The  article  on  the  composer  in  the  2001  edition  of  The  New  Grove  is  by  Klaus  Doge. 
Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series  (Littlefield 
paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  &  Concertos 
(University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael  Becker- 
man,  draws  upon  recent  research  and  also  includes  translations  from  important  Czech 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


|__4  riends  have  always  been 


important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Wesrwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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sources  (Princeton).  Otakar  Sourek  published  important  source  material  on  Dvorak's  life 
in  Antonfn  Dvorak:  Letters  and  Reminiscences  (Artia).  Michael  Steinberg's  The  Symphony- 
A  Listener's  Guide  includes  his  program  notes  on  Dvorak's  Sixth  through  Ninth  symphonies 
(Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  New  World  Symphony  is  in  his 
Essays  in  Musical  Analysis  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  recorded  Dvorak's  Symphony  No.  8  with  Charles  Munch 
conducting  in  1961  (RCA).  James  Levine  recorded  the  Dvorak  Eighth  with  the  Dresden 
Staatskapelle  in  1990  (Deutsche  Grammophon).  Other  noteworthy  recordings  (listed 
alphabetically  by  conductor)  include  Colin  Davis's  with  the  Concertgebouw  Orchestra  of 
Amsterdam  (Philips)  or  more  recently  with  the  London  Symphony  Orchestra  (LSO  Live), 
Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (London/Decca),  Nikolaus 
Harnoncourt's  with  the  Royal  Concertgebouw  Orchestra  (Teldec),  Istvan  Kertesz's  with 
the  London  Symphony  Orchestra  (London),  Rafael  Kubelik's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Teldec), 
Vaclav  Neumann's  with  the  Czech  Philharmonic  (Supraphon),  George  Szell's  with  the 
Cleveland  Orchestra  (Sony  Classical),  and  Vaclav  Talich's  with  the  Czech  Philharmonic 
(Supraphon).  Those  interested  in  live-performance  recordings  will  want  to  know  of  a  ter- 
rific 1963  BBC  Proms  performance  with  Carlo  Maria  Giulini  conducting  the  Philharmonia 
Orchestra  (BBC  Legends). 

Marc  Mandel 


2OO7-20O8    SEASON 

BSO  CONCERT  PREVIEW  PODCASTS 

BOSTON 

SYMPHONY 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

ORCHESTRA 

JAMES  LEVINE 

MUSIC  DIRECTOR 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 

i            Concert  Preview 

each  BSO  concert  this  season. 

■'■■' 

Also  available  on  iTunes. 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  Ml  Comes  Down 

^^to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

»u  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  lo  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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&^    Guest  Artists 


■ 
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Miguel  Harth-Bedoya 


Currently  in  his  seventh  season  as  music  director  of  the  Fort  Worth  Symphony  Orchestra, 
Miguel  Harth-Bedoya  made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  July 
2003  and  makes  his  subscription  series  debut  this  week.  Under  his  leadership,  both  the  artis- 
tic level  of  the  Fort  Worth  Symphony  and  its  contribution  to  the  cultural  life  of  the  community 
have  grown  enormously;  the  orchestra  will  make  its  Carnegie  Hall  debut  under  his  direction 
in  January  2008.  Recently  released  recordings  of  the  Fort  Worth  Symphony  include  an  all- 
Tchaikovsky  disc  and  the  first-ever  bilingual  recording  of  Prokofiev's  Peter  and  the  Wolf  featur- 
ing narrations  in  Spanish  and  English  with  Michael  York.  Mr.  Harth-Bedoya's  recordings  also 
include  "Sentimiento  Latin"  with  Peruvian  tenor  Juan  Diego  Florez,  on  Decca,  and  "Alma  dell 
Peru,"  a  recording  of  Peruvian  traditional  music  with  the  Orquesta  Filarmonica  de  Lima,  on 
Filarmonika.  An  active  guest  conductor,  Mr.  Harth-Bedoya  has  appeared  with  the  Atlanta 
Symphony,  Baltimore  Symphony,  Boston  Symphony,  Dallas  Symphony,  Detroit  Symphony, 
Milwaukee  Symphony,  Minnesota  Orchestra,  Montreal  Symphony,  New  York  Philharmonic, 
Philadelphia  Orchestra,  Saint  Louis  Symphony,  Seattle  Symphony,  Toronto  Symphony,  Utah 
Symphony,  and  the  Saint  Paul  Chamber  Orchestra.  In  Europe  he  has  conducted  the  BBC 
Symphony,  Berlin  Symphony,  Birmingham  Symphony,  Helsinki  Philharmonic,  London  Phil- 
harmonic, Madrid  National  Orchestra,  Munich  Philharmonic,  NDR  Orchestra/Hamburg, 
Orchestre  National  de  Lyon,  Orchestre  de  la  Suisse  Romande,  Orchestre  de  Paris,  Royal 
Stockholm  Philharmonic,  WDR  Orchestra/Cologne,  and  the  Zurich  Tonhalle  Orchestra, 
among  others.  Festival  appearances  include  Adelaide,  Aspen,  Avanti  (in  Helsinki),  the  BBC 
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Boston  Youth  Symphony 


ORCHESTRAS 

factor 


'BYSO  lias  earned  a  reputation  for  excellence' 

THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 
BYSO  Ticket  Hotline:  (617)-353-5353 
www.BYSOWEB.org 


BOSTON  YOUTH  SYMPHONY 
Federico  Cortese,  Conductor 

Yo-Yo  Ma,  cello 

DVORAK       Symphony  No.  8 
DVORAK       Cello  Concerto  in  B  minor 


May  18,  2008  at  3  pm 

Symphony  Hall 


The  2007-2008  50th  anniversary  season  is 
presented  hyJPMorgan  Chase  &Co. 


7 


The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley.  Audi&Co. 

CoUtctor  Quality  FvmiMun  Since  I90ii 

Natick.MA    508.647.0173 
wunv.stiddeyaudi.com 
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Proms,  Blossom,  the  Hollywood  Bowl  (for  which  he  received  an  Emmy),  Interlochen,  the  Oregon 
Bach  Festival,  Ravinia,  and  Tanglewood.  Recent  and  upcoming  highlights  include  subscription 
debuts  with  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  National  Sym- 
phony, Philadelphia  Orchestra,  and  the  Sydney  Symphony  in  Australia.  Increasingly  in  demand 
as  an  opera  conductor,  Miguel  Harth-Bedoya  has  appeared  with  Minnesota  Opera  (for  Tosca) 
and  Santa  Fe  Opera  (for  Osvaldo  Golijov's  Ainadamar  with  Dawn  Upshaw).  He  returns  to 
Minnesota  Opera  in  September  2007,  to  conduct  Un  ballo  in  maschera,  and  will  conduct  sev- 
eral other  productions  there  in  the  next  few  seasons.  Upcoming  debuts  include  The  Barber  of 
Seville  with  the  Canadian  Opera  Company  and  a  new  production  of  La  boheme,  directed  by 
Jonathan  Miller,  at  English  National  Opera  in  London.  Mr.  Harth-Bedoya  was  associate  con- 
ductor of  the  Los  Angeles  Philharmonic,  to  which  he  now  returns  every  year  to  conduct  a  sub- 
scription week.  Winner  of  the  2002  Seaver/NEA  Conductors  Award,  he  has  also  served  as 
music  director  of  the  Auckland  Philharmonia,  Eugene  Symphony,  and  the  Philharmonic 
Orchestra  of  Lima.  Born  in  Peru,  Miguel  Harth-Bedoya  makes  his  home  in  Fort  Worth  with 
his  wife  Maritza  and  their  three  children,  Elena,  Emilio,  and  Elisa.  For  more  information,  please 
visit  miguelharth-bedoya.com  and  filarmonika.com.  Miguel  Harth-Bedoya's  BSO  debut  pro- 
gram at  Tanglewood  in  2003  included  music  of  Rossini,  Mozart,  Golijov  (Three  Songs  for 
soprano  and  orchestra,  with  Dawn  Upshaw),  and  Kodaly. 


■ 
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Yo-Yo  Ma 


The  many-faceted  career  of  cellist  Yo-Yo  Ma  is  testament  to  his  continual  search  for  new 
ways  to  communicate  with  audiences  and  to  find  connections  that  stimulate  the  imagination, 
while  also  maintaining  a  balance  between  his  engagements  as  soloist  with  orchestras  through- 
out the  world  and  his  recital  and  chamber  music  activities.  Among  his  wide  circle  of  collabo- 
rators are  Emanuel  Ax,  Daniel  Barenboim,  Christoph  Eschenbach,  Pamela  Frank,  Jeffrey 
Kahane,  Kayhan  Kalhor,  Ton  Koopman,  Bobby  McFerrin,  Edgar  Meyer,  Mark  Morris,  Mark 
O'Connor,  the  late  Isaac  Stern,  Kathryn  Stott,  Wu  Man,  Wu  Tong,  and  David  Zinman.  One  of 
Yo-Yo  Ma's  goals  is  the  exploration  of  music  as  a  means  of  communication,  and  as  a  vehicle 
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This  View  is  Taken 


BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  ana  iarmlous 
views  could  be  yours.  Visit  batterywnari.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  Jay  of  tke  week.  Or  call  61  7-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


for  the  migrations  of  ideas,  across  a  range  of  cultures  throughout  the  world.  To  that  end,  he 
has  immersed  himself  in  subjects  as  diverse  as  native  Chinese  music  with  its  distinctive 
instruments  and  the  music  of  the  Kalahari  bush  people  in  Africa.  Taking  this  interest  even  fur- 
ther, he  established  the  Silk  Road  Project  to  promote  the  study  of  the  cultural,  artistic,  and 
intellectual  traditions  along  the  ancient  Silk  Road  trade  route  that  stretched  from  the  Mediter- 
ranean Sea  to  the  Pacific  Ocean.  The  Silk  Road  Project  (www.silkroadproject.org)  now  acts  as 
an  umbrella  organization  and  common  resource  for  a  range  of  cultural  and  educational  pro- 
grams, participating  in  more  than  a  dozen  festivals,  including  professional  workshops  co-pro- 
duced with  the  Tanglewood  Music  Center,  the  Boston  Symphony  Orchestra,  and  Carnegie 
Hall.  Throughout  his  career,  Yo-Yo  Ma  has  also  sought  to  expand  the  cello  repertoire,  fre- 
quently performing  lesser  known  20th-century  music  and  commissions  of  new  concertos  and 
recital  pieces.  An  exclusive  Sony  Classical  artist,  he  has  a  wide-ranging  discography  of  more 
than  seventy-five  albums,  including  fifteen  Grammy  winners  and  numerous  recordings  that 
defy  categorization,  such  as  "Hush"  with  Bobby  McFerrin,  "Appalachia  Waltz"  and  "Appalachian 
Journey"  with  Mark  O'Connor  and  Edgar  Meyer,  "Obrigado  Brazil,"  and  "Obrigado  Brazil-Live 
in  Concert."  Recent  recordings  include  "Paris:  La  Belle  Epoque"  with  pianist  Kathryn  Stott, 
"Silk  Road  Journeys:  Beyond  the  Horizon,"  John  Williams's  soundtrack  to  the  film  Memoirs  of 
a  Geisha,  and  "Vivaldi's  Cello"  with  Ton  Koopman  and  the  Amsterdam  Baroque  Orchestra, 
which  features  his  first  recordings  of  concertos  and  new  transcriptions  of  music  by  Antonio 
Vivaldi.  Strongly  committed  to  educational  programs,  Mr.  Ma  takes  time  whenever  possible  to 
conduct  master  classes  as  well  as  more  informal  programs.  Born  in  1955  to  Chinese  parents 
living  in  Paris,  Yo-Yo  Ma  began  studying  the  cello  with  his  father  at  age  four  and  came  with 
his  family  to  New  York,  where  he  spent  most  of  his  formative  years.  Later,  his  principal 
teacher  was  Leonard  Rose  at  the  Juilliard  School.  He  sought  out  a  traditional  liberal  arts  edu- 
cation to  expand  upon  his  conservatory  training,  graduating  from  Harvard  University  in  1976. 
Mr.  Ma  has  received  numerous  awards,  including  the  Avery  Fisher  Prize,  the  Glenn  Gould 
Prize,  the  National  Medal  of  the  Arts,  and  the  Sonning  Prize.  He  plays  two  instruments,  a  1733 
Montagnana  cello  from  Venice  and  the  1712  Davidoff  Stradivarius.  Since  his  Boston  Symphony 
debut  in  February  1983,  Yo-Yo  Ma  has  appeared  frequently  with  the  BSO  in  Boston,  at  Tangle- 
wood,  and  on  tour,  most  recently  at  Tanglewood  last  summer  as  soloist  in  Dvorak's  Cello 
Concerto  with  James  Levine  conducting.  He  gave  the  world  premiere  of  Osvaldo  Golijov's 
Azul  for  cello  and  orchestra  (a  BSO  125th  Anniversary  Commission)  at  Tanglewood  in  August 
2006  and  returns  to  Tanglewood  in  August  2008  as  soloist  in  Lalo's  Cello  Concerto. 
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The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


■   - 

A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 


TkeGroves 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.GROVESINLINCOLN.ORG 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


£*&&&&&***      ; » 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


7i 


EILEEN 
FISHER 


40.4141 


HER.C 


&^    The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize- 
winning  composer  and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor 
those  who  have  included  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term 
plans  through  bequests,  life-income  gifts,  or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million 
to  the  Boston  Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and 
should  be,  please  contact  the  Office  of  Planned  Giving  at  (617)  638-9262  or  plannedgiving@bso.org. 


Mrs.  Herbert  Abrams  ■  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  • 

Mr.  and  Mrs.  William  A.  Along  •  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  ■ 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  ■ 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  ■  Mr.  Henry  W.  D.  Bain  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  •  Dr.  and  Mrs.  Richard  Balsam  • 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  •  Mr.  Joseph  C.  Beaudoin  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  • 

Mr.  Ralph  Berkowitz  ■  Deborah  Davis  Berman  •  George  and  Joan  Berman  • 

Mr.  William  I.  Bernell  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  •  Benjamin  S.  Blake  • 

Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  ■  Mrs.  Alice  C.  Brennan  ■ 

Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  ■  Peter  and  Anne  Brooke  ■ 

Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  •  Mr.  Richard-Scott  S.  Burow  ■ 

Mrs.  Mary  L.  Cabot  •  Ms.  Edith  W.  Campbell  •  Eleanor  L.  Campbell  and  Levin  Campbell  ■ 

Mr.  and  Mrs.  Steven  Castraberti  ■  Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  • 

Kathleen  G.  and  Gregory  S.  Clear  •  Mr.  Stewart  Clifford,  Jr.  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L  Cornille  ■  Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen 

Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  ■  Dr.  and  Mrs.  James  C.  Collias  ■ 

Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come  • 

Mrs.  William  H.  Congleton  •  Ms.  Patricia  Conroy  ■  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  •  Mr.  and  Mrs.  F.  Brooks  Cowgill  •  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Joan  P.  and  Ronald  C.  Curhan  •  Mrs.  Edith  L.  Dabney  ■  Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  •  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  •  Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  ■  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  •  Dr.  O.  W.  Donnenfeld  ■  Mr.  and  Mrs.  Norman  Dorian  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett 


WEEK   10      THE  WALTER   PISTON   SOCIETY 


For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 
Ben  Heppner  tenor 
Thomas  Quasthoff  bass-baritone 
-4      Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardnw  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


i* 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees  /Complimentary  Consultation 

SENSIBLE  FINANCIAL 


Sfl 


Only 


245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  ^ 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  •  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine  • 

C.  Peter  and  Bev  A.  Fischer  •  Mr.  Stuart  M.  Fischman  ■  Mr.  L.  Antony  Fisher  • 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  •  Mr.  and  Mrs.  John  H.  Fitzpatrick  ■ 

Ms.  Rheba  Flegelman  •  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Dr.  Joyce  B.  Friedman  ■ 

Mr.  William  H.  Ganick  ■  David  Endicott  Gannett  •  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  • 

Mrs.  James  G.  Garivaltis  ■  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  ■  Mrs.  Joseph  Glasser  •  Susan  Godoy  • 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  ■ 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler  ■ 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  ■ 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  ■ 

Mr.  and  Mrs.  G.  Neil  Harper  ■  Ms.  Judith  Harris  ■  Mr.  Warren  Hassmer  • 

Mr.  and  Mrs.  Francis  W.  Hatch  ■  Deborah  Hauser  ■  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  •  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  • 

Ann  S.  Higgins  •  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  ■  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  •  Ms.  Emily  C.  Hood  ■  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  ■ 

Mr.  and  Mrs.  F.  Donald  Hudson  ■  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman  ■ 

Valerie  and  Allen  Hyman  ■  Janet  S.  Isenberg  •  Emilie  K.  Jacobs  •  Mr.  and  Mrs.  David  Jeffries  ■ 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Mr.  and  Mrs.  Ronald  P.  Jones  ■ 

Ms.  Alice  Joseph  ■  Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  ■ 

Ms.  Nancy  Keil  ■  George  H.  Kidder  •  Athena  and  Richard  Kimball  ■  Mary  S.  Kingsbery  • 

Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  0.  Klinck,  Sr.  • 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  ■  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  ■  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  •  Dr.  Audrey  A.  Lewis  ■ 

Mrs.  T.  Herbert  Lieberman  ■  Mrs.  George  R.  Lloyd  ■  Ms.  Jean  Lunn  •  Diane  H.  Lupean  ■ 

Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  •  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  ■  Mr.  Russell  E.  Marchand  •  Jay  Marks  • 

Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  •  Miss  Charlotte  N.  May  • 

Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  •  Mr.  and  Mrs.  David  McKearnan  • 

Mrs.  Williard  W.  McLeod,  Jr.  ■  Mr.  and  Mrs.  Russell  P.  Mead  •  Mr.  and  Mrs.  Heinrich  A.  Medicus  • 

Dr.  Joel  R.  Melamed  ■  Mr.  Richard  P.  Menaul  ■  Mrs.  August  R.  Meyer  • 

Richard  Mickey  and  Nancy  Salz  ■  Dr.  Martin  C.  Mihm,  Jr.  •  Miss  Margo  Miller  • 

Mr.  and  Mrs.  Nathan  R.  Miller  •  Mrs.  Beverly  F.  Mills  •  Mrs.  Elting  E.  Morison  • 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  ■ 

Ms.  Cecile  Higginson  Murphy  ■  Mrs.  Robert  M.  Mustard  ■  Ms.  Katharine  S.  Nash  ■ 

Robert  B.  and  M.  Lee  Neff  ■  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  ■  Mr.  and  Mrs.  K.  Fred  Netter 
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OPERA  BOSTON 


www.operaboston.org 


Seats  still  available  for  the  rest  of 
the  RED  HOT  2007/2008  season 


George  Frideric  Handel 

Semele 

February  1,3  &  5, 2008 
Giuseppe  Verdi 

Ernani 

May  2, 4  &  6, 2008 


Directed  by  Sam  Helfrich 
Conducted  by  Martin  Pearlman 
With  Boston  Baroque 
Lisa  Saffer  as  Semele 

Directed  by  Stephanie  Sundine 
Conducted  by  Gil  Rose 
Barbara  Quintiliani  as  Elvira 


Individual  tickets  through  I  -800-233-3 1 23,  telecharge.com, 
or  the  Cutler  Majestic  Theatre  Box  Office 


New!  boston  *£;„ .,„,„.. 

w  at  bostonpops.org,  W 
Avattab\e  now  at                    §i6  99 
and  at  The  Sy  mp*** Ke,h  ^.rt  » 

RostonPoPsr' 


/....-' 


•%.•  • 


Keith  Lockharta< 

Boston  Pops  * 
■■Oscar&Tony," 

led  at  Sympho^" 


BOSTON 


POPS 
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Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■  Michael  L.  Nieland,  MD  ■ 

Mrs.  Mischa  Nieland  ■  Koko  Nishino  •  Mr.  Richard  C.  Norris  ■  Carol  J.  Noyes  • 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  • 

Mrs.  Stephen  D.  Paine  •  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  •  Janet  Fitch  Parker  • 

Dr.  and  Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  ■  Margaret  D.  Philbrick  • 

Muriel  K.  Pokross  ■  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  •  Dr.  Alfred  Pope  ■ 

Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  •  Dr.  Robert  O.  Preyer  •  Ms.  Carol  A.  Procter  • 

Mrs.  Daphne  Brooks  Prout  ■  Mr.  Christopher  T.  Prukop  ■  Mrs.  Millard  H.  Pryor,  Jr.  • 

Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  •  Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■ 

Mr.  John  B.  Read,  Jr.  •  Peter  and  Suzanne  Read  ■  Kenneth  Sawyer  Recu  •  John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  ■  Robert  and  Ruth  Remis  ■  Ms.  Carol  Ann  Rennie  • 

Marcia  and  Norman  Resnick  ■  Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  • 

Elizabeth  P.  Roberts  •  Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  ■ 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  •  Mr.  and  Mrs.  Jerome  Rosenfeld  •  Mr.  James  L.  Roth  • 

Mrs.  George  R.  Rowland  •  Arnold  Roy  •  Dr.  Jordan  S.  Ruboy  ■  Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  •  Mr.  Stephen  Santis  • 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  ■  Dr.  Raymond  and  Hannah  H.  Schneider 

Dr.  and  Mrs.  Leslie  R.  Schroeder  ■  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  ■  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  •  Mr.  Wolf  Shapiro  ■ 

Mrs.  Robert  L.  Sharp  ■  Dr.  Richard  M.  Shiff  Trust  ■  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  ■ 

Mr.  and  Mrs.  Christopher  E.  Smith  ■  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  ■  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  • 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  ■  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  • 

Mr.  Josiah  Stevenson  IV  ■  Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  ■  Mrs.  Nathan  B.  Talbot  •  Jean-Noel  and  Mona  N.  Tariot  ■ 

Mr.  Thomas  Teal  •  Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thome  • 

Ms.  Amy  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  •  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  •  Lyle  Warner  •  Ray  and  Barbara  Warner  •  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  V.R.  White  ■ 

Mrs.  Thomas  H.P.  Whitney  ■  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesler  • 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  •  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  ■  Mr.  and  Mrs.  John  Williams  • 

Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  ■ 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  ■  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  0.  Zimmerman  •  Anonymous  (27) 


■ 


■ 


■^ 
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BSO  Major  Corporate  Sponsors 


2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  I 
importance  of  alliance  between  business  and  the  c  ?e  associatec 

following  companies  and  gratefully  acknowledges  their  partner:  BSO. 

Boston  Pops,  and/or  Tanglewood  sponsorship  oppor:  -  .  son  Bris t  zrof  Corporate 

Sponsorships,  at  (617)  638-9279  or  at  abristola.bso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


m-k 


Joe  Tucci 

Chairman,  President 
and  CEO 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long 
tory  of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


EMC2 

where  information  lives 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


David  Walker 
CEO 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SHREVE.CRUMP&'LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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SSICAL 


99.5 
CRB 

BOSTON 


Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


4^  M.  Steinert  &  Sons 


Steinway  &  other  pianos  of  distinction 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 
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&^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 


$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 


Dick  and  Ann  Marie  Connolly 


$25,000  to  $49,999 

Accenture,  William  D.  Green  ■  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  ■  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  ■  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  ■  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bade, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  ■  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  ■ 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   ■  K&L  Gates  ■  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •   Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  PC,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  ■  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  ■  Waters  Corporation, 

Douglas  A.  Berthiaume 
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Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  ■  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  Fiduciary  Trust  Company, 

Daniel  A.  Phillips  •  William  Gallagher  Associates,  Philip  J.  Edmundson  •  George  H.  Dean  Co., 

Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc., 

Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  •  Hilb,  Rogal,  and  Hobbs  Insurance  Agency, 

Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  ■  IBM,  Michael  Rhodin  • 

Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  •  Lehman  Brothers,  John  Grady  ■ 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Loomis,  Sayles  &  Company,  LP, 

Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  ■  Meredith  &  Grew,  Inc.  • 

Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  •  Natixis  Global  Asset  Management, 

John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  Robert  L.  Paglia  • 

The  Procter  &  Gamble  Company  ■  Putnam  Investments,  Charles  E.  Haldeman,  Jr.  • 

Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  ■  Tufts  Health  Plan,  James  Roosevelt,  Jr.  • 

Verizon,  Donna  C.  Cupelo  •  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq. 


■ 


$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  ■ 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  ■  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  •  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  ■  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  ■  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  ■ 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  ■ 

Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  •  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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Don't  bet  the  ranch. 


^fyvndk/. 


*-&- 


Why  bet  the  ranch  when  you  don  t  have  to: 

At  Davis  JVi_alm,  we  don  t  let  our  clients  take  loolish  risks. 

uo  you  keep  the  ranch. 

Davis  Malm  &  DAgostine  pc. 

Attorneys        at        Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 
One    Boston    Place   •  Boston   •  617.367.2500  •  www.davismalm.com 

JNAy  Ivan en     by  frederic  ivemin^ton  ^enerouslv  provided  by 
Irederic  Ivemington  Art  JM-Useum,  Ogdensburg,  NY,  www.Iredericremington.ore. 
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It's  Wortk  tke  Wait. 


7? 


Planning  the  perfect  retirement  in 

historic  Concord  is  easier  than  ever 

when  you  sign  up  for  Newhury  Court's 

Future  Residents  Waiting  List. 

Whether  you're  ready  to  retire 

now,  or  in  5  or  10  years... 

you  can  reserve  the  suite  of  your  choice 

with  a  small  refundable  deposit. 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


For  more  information, 
call  Joyce  Cassidy 

(978)369-5155 

■8    Equal  Housing  Opportunity    f=T 
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TA  Associates  Realty,  Michael  A.  Ruane  •  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  ■  Turner  Construction  Company,  Charles  Buuck  ■  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  ■  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  ■ 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T.  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  ■  The  Abbey  Group  •  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  ■  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  ■  CRA  International  •  CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  ■  Bob  and  Rita  Davis  ■  The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  •  EDS  ■  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  ■  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  •  Global  Partners  LP 

Greater  Boston  Chamber  •  Harvey  Industries,  Inc.  •  Hewitt  Associates  •  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  ■  Jack  Madden  Ford  Sales,  Inc.  ■  Jofran  • 

Johnson  O'Hare  Companies  ■  Keane,  Inc.  ■  Davidson  Kempner  Partners  •  KPMG  LLP  • 

The  Kunian  Group  •  Lane,  Berry  &  Co.  International,  LLC  ■  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  ■  Merrill  Lynch  •  New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  •  Raytheon  Company  ■  Red  Sox  Foundation  ■  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  ■  Sametz  Blackstone  Associates  ■ 

Shawmut  Design  and  Construction  •  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  •  Thomas  A.  Russo  •  Ty-Wood  Corporation  •  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  ■  Vitale,  Caturano  &  Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 


IW 


■   ■ 
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$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  ■  The  Bostonian  Group  ■  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  •  Millennium  Graphics  ■  PolyMedica  Corporation  • 
Ruby  Wines,  Inc.  •  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  ■  Capone  Iron  Corporation  •  Carson  Limited  Partnership  ■ 

CGI  Employee  Benefits  Group  ■  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 

Dana-Farber  Cancer  Institute  •  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  • 

Deutsche  Bank  Championship  •  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  ■ 

The  John  &  Happy  White  Foundation  ■  Krokidas  &  Bluestein  LLP  ■  Marcus  Family  Foundation  ■ 

New  England  Employee  Benefits  Company,  Inc.  •  Nordblom  Management  Company,  Inc.  • 

Parker  Brown  &  Macaulay,  P.C.  ■  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  •  United  Behavorial  Health  •  USI  New  England 
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$4,290,000.  [nmaailildy  restored  1890s  <  blonial  Revival  set  on  1  separate  tots  just  minutes  to 
Cambridge  ami  Boston.  The  residence  includes  e  j^r.inil  foyer,  four-room  master  suite  .md  a 
iarruj;i'  housewitfa  '-car  garage  Features  consist  ol  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows,  in  addition  there  is  an  in-ground  pool,  stone  patios  and  English 

SJSrdeni  Maxinc  Burtman,  Newton,  MA  office,  (617)  %9-2447,  maxinc.burtman(i'lNEMoves.com 


MARBLEHEAD,  MASSACHUSETTS 


$4,800,000.  VI  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
h  a  sweeping  water  views  6om  even-  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
J,\k  and  neighboring  town  moorings,  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.fuvens@NLMoves.com 

LEXINGTON,  MASSACHUSETTS 
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$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Uxington.  Lexington  Place  will 

leaiurc  30  c\tr.inrdinan  green  doipncnl  condominiums  in  the  midst  of  historic  Lexington's 

liits.  and  sen  itjos,  balconies,  luv,urv  kitchens,  fireplaces, 

parking  and  concierge  services.  Pre  Construction  sales  underway 

•vlnclcvPUc.cotn.  Phyllis  Rcservitz,  Lexington,  MA  office, 

i  Mm  es.com 


CONCORD,  MASSACHUSETTS 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Glioma)  rev 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extmsnr 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  room  oa 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  loveh/  six-room  ctrrasjrl 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  avail 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes, 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  m 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  paaenfcrsj 
Debbie  Gordon  and  |ayne  Friedbcrg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary^tewart^NEMovcs.com 


I  or  information  on  the  l'rc\  iews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800 

www.NewEnglandMoves.com 


rejurtercd  trademark  licensed  to(  oMwefl  Ranker  Real  Estate!  .•rporation. 
■••miintx  Owned  and  Operated  In  SKI  Inuui  punted. 


COLDWELL      BANKER 
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BROOKLINE,  MASSACHUSETTS 


■$2,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathaniadford.com 

BOSTON,  MASSACHUSETTS 


52,395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfecdy  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradfor(Lcom 

SOUTH  HAMILTON,  MASSACHUSETTS 


$7,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  of  meadows, 
woodland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  1 1 ,000+  square  feet  Colonial  Revival  residence  which, 
from  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
swimming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335- 1010,  jonathan@jonathanradford.com 


BOSTON,  MASSACHUSETTS 


■ 

■  ■ 
■  ■  •• 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133+  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonatlian@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miiler@NEMoves.com 


WESTON,  MASSACHUSETTS 
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$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (781)  894-5555,  kathy.orourke@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

i  21)07  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker'"'  is  a  registered  trademark  licensed  In  Coldwell  Hanker  Real  Estate  Corporation, 
An  Equal  Opportunity  Company.  Equal  Housing  t  IpporJumty.  <  »wncd  and  Operated  by  NK'I  Incorporated. 


istered  trademark  licensed  to  Coldwell  Bar 
luniiv.  ( )wned  and  Operated  by  NUT  Inn 


Next  Program... 

Thursday,  January  3,  at  8 
Friday,  January  4,  at  1:30 
Saturday,  January  5,  at  8 
Tuesday,  January  8,  at  8 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


STRAUSS 


DON  JUAN,  TONE  POEM  AFTER  LENAU,  OPUS  20 


STRAUSS 


TILL  EULENSPIEGEL  S  MERRY  PRANKS,  AFTER  THE 
OLD  ROGUE'S  TALE,  SET  IN  RONDO  FORM  FOR 
LARGE  ORCHESTRA,  OPUS  28 


{INTERMISSION} 


MUSSORGSKY 
(ORCH.  RAVEL) 


PICTURES  AT  AN  EXHIBITION 

Promenade 

Gnomus 

Promenade 

II  vecchio  castello 

Promenade— Tuileries 

Bydlo 

Promenade— Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Con  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

Two  Strauss  tone  poems  anchor  this  virtuosic  orchestral  program  led  by  Spanish  conductor  Rafael  Fruhbeck  de 
Burgos,  a  frequent  and  welcome  guest  on  the  BSO  podium.  Strauss's  fifteen-minute  tone  poem  Don  Juan  has  as 
its  subject  the  legendary  lover,  whose  character  and  escapades  the  composer  captures  in  music  that  is  by  turns 
heroic  and  romantic.  7/7/  Eulenspiegel's  titular  hero,  another  real-life  legend,  was  more  of  a  rascal  than  a  rake. 
His  adventures  are  of  a  more  mischievous  and  humorous  nature,  although  he,  like  Don  Juan,  meets  his  demise 
in  the  end.  Mussorgsky's  Pictures  at  an  Exhibition,  originally  written  for  piano  in  1874,  is  best  known  in  this  Ravel 
orchestration  (commissioned  from  Ravel  by  Serge  Koussevitzky)  from  1922.  Mussorgsky's  multi-part  piece  was 
inspired  by  drawings  by  the  composer's  friend  Victor  Hartmann. 
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Coming  Concerts... 


■ 
■ 


pre-concert  talks  The  BSO  offers  Pre-Concert  Talk:  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


^M 


Thursday  'D' 
Friday  '8' 
Saturday  'B' 
Tuesday  'B' 


January  3,  8-9:35 
Januarys  1:30-3:05 
January  5,  8-9:35 
January  8,  8-9:35 


RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

STRAUSS  Don  Juan 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks 

MUSSORGSKY    Pictures  at  an  Exhibition 
(orch.  Ravel) 


Sunday,  January  13,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
LEIF  OVE  ANDSNES,  piano 
paula  MURRIHY,  mezzo-soprano  (Falla) 
JULIAN  KUERTl,  conductor  (Falla) 

SCHUMANN        Piano  Trio  No.  2  in  F,  Opus  80 
falla  El  corregidor  y  la  molinara, 

for  mezzo-soprano  and 
chamber  ensemble 


Thursday,  January  10, 10:30am  (Open  Rehearsal) 
Thursday  'A'  January  10,  8-10 

Friday 'A'  January  11, 1:30-3:30 

Saturday  'A'  January  12,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEIF  OVE  ANDSNES,  piano 

RACHMANINOFF   Piano  Concerto  No.  2 
STRAUSS  An  Alpine  Symphony 


Wednesday,  January  16,  7:30pm  (Open  Rehearsal) 
Thursday  'C        January  17,  8-10 
Friday 'B'  January  18, 1:30-3:30 

Saturday 'B'         January  19,  8-10 
Tuesday  'C  January  22,  8-10 

SIR  COLIN  DAVIS,  conductor 
MITSUKO  UCHIDA,  piano 

MOZART  Symphony  No.  36,  Linz 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 

SCHUBERT  Symphony  No.  2 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  70  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  6V  area  code,  call  1-888-266-T200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


WEEK  10      COMING  CONCERTS 


89 


Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 
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For  Symphony  Hall  concert  and  ticket  information,  call  (61  /)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  T888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
orTDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats   I  here  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 

Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso  (5  bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners.abso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


Dwid6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL.MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


UBS 


©  UBS  2007.  All  rights  reserved. 


Bernard  Hai 
Seiji  O' 


Conductor  Emeritus 

: 

sic  Director  Laureate 


The  Qrv4.  if  4  4'iKply  parf"  $L  wh  we  are.  ^ 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 


the  future  is  yours 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL. 
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The  path  to  recovery... 
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*\  <;-  McLean  Hospital 

The  nation's  top  psychiatric  hospital. 
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The  Pavilion  at  McLean  Hospit 

Unparalleled  psychiatric  evaluation  and  treatm 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6  I  7/855-3535     www.mclean.harvard.edu/pav/ 


Partners 

healthcare 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 

bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


It 


Beth  Israel  Deaconess 
Medical  Center 


^ 


A  [caching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  iNC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  •   Alan  Bressler  ■  Jan  Brett  • 
Samuel  B.  Bruskin  ■   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  •  William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford  ■  Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  ■ 
Richard  P.  Morse  •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio  •   Carol  Reich  •   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  •   Arthur  I.  Segel  •  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.   ■  J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •  Avram  J.  Goldberg  •   Edna  S.  Kalman  ■   George  H.  Kidder 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  ■   Ray  Stata  •  John  Hoyt  Stookey  • 

John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal  ■ 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  •  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  ■   Gregory  E.  Bulger  •   William  Burgin  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II  •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  •   Thomas  E.  Faust,  Jr.  •   Judith  Moss  Feingold  •   Steven  S.  Fischman  ■  John  F.  Fish  • 
Lawrence  K.  Fish  ■   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon  • 
Paula  Groves  •   Carol  Henderson  •   Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood  • 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  ■   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  •   Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  ■    Farla  H.  Krentzman  •   Peter  E.  Lacaillade  ■   Renee  Landers  •   Charles  Larkin  ■ 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  ■   Edwin  N.  London   •   Jay  Marks  • 
Jeffrey  E.  Marshall   ■   Joseph  B.  Martin,  M.D.  ■   Thomas  McCann  •   Joseph  C.  McNay  •   Albert  Merck 
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SSICAL 


99.5 
CRB 

BOSTON 


Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


l4H  M.  Steinert  &  Sons 


Steinway  &  other  pianos  of  distinction 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  W96- 


Dr.  Martin  C.  Mihm,  Jr.   •    Robert  Mnookin   ■    Paul  M.  Montrone   ■    Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell   •  Joseph  Patton   •   Ann  M.  Philbin  •   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell   ■  John  Reed   ■   Donna  M.  Riccardi   ■   Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin   •   Gilda  Slifka  •   Christopher  Smallhorn   •   John  C.  Smith  • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thorne  ■ 

Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   ■   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde   •    Dr.  Michael  Zinner  •    D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■   Phyllis  Curtin  ■ 

Tamara  P.  Davis  ■   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian   • 

Goetz  B.  Eaton   •   Harriett  Eckstein   •   George  Elvin  •  J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 

Mark  R.  Goldweitz  ■   Michael  Halperson  •   John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman   ■   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis   ■   John  Ex  Rodgers   •    Mrs.  Jerome  Rosenfeld   •    Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   ■   Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  ■   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  ■   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 

EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC  .  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  O 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohort  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 


■ 


ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Supervisor  ■  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 


■ 
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EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  ■  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  •  Dwight  Caufield  ■ 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo    cleaning  crew  Desmond  Boland  •  Julien  Buckmire 
Angelo  Flores  •  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  hurniturr  Sinrr  \'##i 

Natick.MA    508.647.0173 
untie,  stickleyaudi.com 


OPERA  BOSTON 


www.operaboston.org 


Seats  still  available  for  the  rest  of 
the  RED  HOT  2007/2008  season 


George  Frideric  Handel 

Semele 

February  1 , 3  &  5, 2008 
Giuseppe  Verdi 

Ernani 

May  2, 4  &  6, 2008 


Directed  by  Sam  Helfrich 
Conducted  by  Martin  Pearlman 
With  Boston  Baroque 
Lisa  Saffer  as  Semele 

Directed  by  Stephanie  Sundine 
Conducted  by  Gil  Rose 
Barbara  Quintiliani  as  Elvira 


Individual  tickets  through  I  -800-233-3 1 23,  telecharge.com, 
or  the  Cutler  Majestic  Theatre  Box  Office 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 
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PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  ■  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


E    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


^Friends  -. .... 


BOSTON    SYMPHONY   ORCHESTRA 


BSO  News 


Lieberson's  "Neruda  Songs"  Honored 

In  addition  to  winning  the  prestigious  2008  Grawemeyer  Award  in  December— a 
$200,000  award  administered  by  the  University  of  Louisville  School  of  Music— Peter 
Lieberson's  Neruda  Songs,  written  by  the  composer  for  his  late  wife,  the  mezzo-soprano 
Lorraine  Hunt  Lieberson,  also  received  three  Grammy  nominations,  in  the  categories  of 
Best  Classical  Recording,  Best  Vocal  Performance,  and  Best  Contemporary  Work.  A  co- 
commission  of  the  Boston  Symphony  Orchestra  (as  a  BSO  125th  Anniversary  Commission) 
and  the  Los  Angeles  Philharmonic,  the  work  was  premiered  by  Lorraine  Hunt  Lieberson 
with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  in  May  2005.  James  Levine 
and  the  Boston  Symphony  Orchestra  gave  the  east  coast  premiere  of  Neruda  Songs  at 
Symphony  Hall  in  November  2005  and  the  New  York  premiere  (at  Carnegie  Hall)  the  fol- 
lowing week.  The  Grammy-nominated  Nonesuch  recording— released  in  late  2006,  and 
which  remained  on  Billboard's  classical  chart  for  six  months— was  taken  from  the  Novem- 
ber 2005  concert  performances  at  Symphony  Hall  featuring  Lorraine  Hunt  Lieberson  as 
soloist  with  James  Levine  and  the  BSO. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Pre- Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Strauss  and  Mussorgsky.  In  the  weeks  ahead,  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Rachmaninoff  and  Strauss  (January  10-12),  Marc  Mandel 
(January  16  and  18)  and  Elizabeth  Seitz  of  The  Boston  Conservatory  (January  17, 19,  and  22) 
discuss  Mozart  and  Schubert,  and  Marc  Mandel  discusses  Elgar's  The  Dream  of  Gerontius 
(January  24-26).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  ^i  t=f 


LjH(^\.XiNvJt  A  V-J1N 


EQUAL  HOUSWG 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &.  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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Boston  Symphony  Concert  Preview  Podcasts 


*  i 


BSO  Concert  Preview  Podcasts,  introduced  last  season,  are  available  for  all  subscription 
programs  performed  by  the  BSO.  The  podcast  for  each  week  can  be  accessed  on  the  BSO's 
homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  downloaded 
to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge 
on  iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were 
about  75,000  subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including 
iTunes  subscribers)  downloading  the  podcasts  each  week. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  4  and  5,  2008 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-afternoon 
and  Saturday-evening  Boston  Symphony  con- 
certs of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  prin- 
cipal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  endows  in  perpetuity  two  subscrip- 
tion concerts  each  year,  in  memory  of  her  and 
her  husband.  The  first  such  concerts  were 
given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie  Gillet 
was  surrounded  by  glorious  music  that  brought 
her  much  joy  and  pleasure.  Married  to  Fernand 
Gillet  for  almost  fifty  years,  she  devoted  much 
of  her  life  to  teaching  piano  privately  and  at 
the  New  England  Conservatory  of  Music, 
and  attending  Boston  Symphony  concerts  in 
Symphony  Hall  and  at  Tanglewood.  She  main- 
tained a  very  special  relationship  with  several 
of  her  "pupils"  until  her  death  in  October 
1988.  Mrs.  Gillet's  love  for  and  devotion  to 
the  Boston  Symphony  Orchestra  spanned 
more  than  sixty  years.  A  faithful  subscriber 
to  the  Friday-afternoon  concerts  through 
the  1987  season,  she  was  a  member  of  the 
Higginson  Society  from  its  inception  and  reg- 
ularly attended  special  events,  including  the 
luncheon  in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty  years 


or  more.  The  Tanglewood  Music  Center  was 
very  important  to  her;  in  1983  she  endowed 
two  Guarantor  Fellowships— the  Fernand 
Gillet  Fellowship  for  an  oboe  student  and  the 
Marie  L.  Audet  Gillet  Fellowship  for  a  piano 
student. 

Born  in  Paris,  oboist  Fernand  Gillet  (1882- 
1980)  performed  with  the  Lamoureux  Or- 
chestra and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the  New 
England  Conservatory,  and  Boston  University; 
the  New  England  Conservatory  and  the  East- 
man School  of  Music  presented  him  with 
honorary  Doctor  of  Music  degrees;  and  he 
published  several  technical  methods  for  oboe 
in  his  native  France.  Mr.  Gillet  was  awarded 
the  Croix  de  Guerre  for  his  service  in  the 
French  Flying  Corps  during  World  War  I. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The  Bos- 
ton Symphony  Orchestra  is  pleased  to  contin- 
ue offering  round-trip  bus  service  on  Friday 
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ENGLAND 

COFFEE 


Your  Music,  your  Coffee.  Your  reward. 

For  recipes,  coffee  stories,  special  offers  &  more,  visit 
WWW.NEWENGLANDCOFFEE.COM 


is  NEW 

England 
Coffee 


New  England  coffee 

Official  Coffee  of  Symphony  Hall 
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afternoons  at  cost  from  the  following  com- 
munities: Beverly,  Canton,  Cape  Cod,  Concord, 
Framingham,  Foxboro,  Marblehead/Swamp- 
scott,  Wellesley,  Weston,  the  South  Shore, 
and  Worcester  in  Massachusetts;  Nashua, 
New  Hampshire;  and  Rhode  Island.  Taking 
advantage  of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  If  you  would  like 
further  information  about  bus  transportation 
to  Friday-afternoon  Boston  Symphony  con- 
certs, please  call  the  Subscription  Office  at 
(617)  266-7575. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Brahms's 
Piano  Quartet  in  C  minor,  Opus  60,  and 
Dvorak's  Piano  Quintet  in  A,  Opus  81,  on 
Friday,  January  25,  at  8  p.m.  at  East  India 
Marine  Hall  in  Salem  and  on  Sunday,  Decem- 
ber 9,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinists  Yura 
Lee  and  BSO  assistant  concertmaster  Alex- 
ander Velinzon,  BSO  principal  viola  Steven 
Ansell,  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 


and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  "Meet  Lt.  Kije,"  a  program  fea- 
turing Prokofiev's  Lt.  Kije  Suite,  the  second  of 
their  2007-08  "Family  Discovery  Concerts," 
on  Saturday,  January  26,  at  2  p.m.  at  Babson 
College's  Sorenson  Center.  The  Needham  Ele- 
mentary String  Orchestra  will  share  the  stage 
with  the  New  Phil  for  this  performance,  which 
will  be  followed  by  an  Instrument  Petting  Zoo. 
Tickets  are  $14  for  adults,  $8  for  children, 
with  discounts  for  seniors,  students,  and  fam- 
ilies. For  more  information  or  to  order  tickets, 
call  (617)  527-9717  or  visit  www.newphil.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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MUSEUM     OF     FINE     ARTS,     BOSTON 


Symbols  of  Power 

NAPOLEON 


AND  THE  ART  OF 


EMPIRE  J 


1800    1 8 1 S 


October  21,  2007-January  27,  2008 


BOSTON 


Tickets:  800-440-6975  or 
www.mfa.org/napoleon 


The  exhibition  is  organized  by  the  American  Federation        The  national  tour  is  made  possible,  in  part,  by  Support  for  the  Boston  presentation  is  provided. 

of  Arts.  New  York,  and  Les  Arts  Decoratifs,  Paris.  the  Joseph  and  Sylvia  Slifka  Foundation,  Inc.,  and  in  part,  by  the  National  Endowment  for  the  Arts. 

the  Samuel  H.  Kress  Foundation. The  exhibition  is  also  »•"« 

supported  by  an  indemnity  from  the  Federal  Council  The  television  media  sponsor  for  the  Boston 

on  the  Arts  and  the  Humanities.  presentation  is  WCVB-TV  5. 

WCVBTV 

BOSTON 
Jean-Auguste-Dominique  Ingres,  Napoleon  I  on  His  Imperial  Throne  (detail)  1 806.  Oil  on  canvas.  Musee  de  L'Armee,  Paris.  Courtesy  of  the  American  Federation  of  Arts. 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON'S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  I962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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ATLANTIC   TRJJST 


PRIVATE  WEALTH  MANAGEMENT 


Comes  Down 


to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 


We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 
future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality'  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

ston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 

Boston,  Massachusetts  021 10 

www.atlantictrust.com 

This  ad  is  noi  to  be  construed  as  an  offer  to  buv  or  sell  an\  financial  instruments 


James  Levine 


Vi^— ; ^7^        Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


■ 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 


Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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UPCOMING  EVENTS 

Dec.  15,  First  Church  in  Cambridge,  Congregational  •  7:30  p. m 
An  Evening  with  Schubert 
Piano  Trio  No.  1  in  B-flat,  The  Shepherd  on  the  Rock,  Arpeggione  Sonata 

Feb.  8,  Jordan  Hall  •  Feb.  10,  Sanders  Theatre  •  7:30  p.m. 
Messiaen        Quartet  for  the  End  of  Time 
Schubert         Piano  Trio  No.  2  in  E-flat 

www.bostonchambermusic.org     61 7.349.0086 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 


:u 


m 


^B 


WEEK  11       JAMES   LEVINE 


25 


Boston  Symphony  Orchestra 

2007-2008 


JAMES  LEVINE 

Music  Director 

Ray  and  Maria  Stata  Music 

Directorship,  fully  funded 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Seal,  Enid  L,  and 
Bruce  A.  Beat  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjone  C 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 

chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  choir 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Pappas  chair 

Catherine  French* 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
Mark  Ludwig* 
Rachel  Fagerburg* 
Kazuko  Matsusaka* 
Rebecca  Gitter* 
Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  choir,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 

funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalor  chair 

Jerome  Patterson* 

Lillian  and  Nathan  R.  Miller  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 


Owen  Young* 

John  F.  Cogan.  Jr.,  and  Mary  L 

Cornille  chair,  fully  funded  m 

perpetuity 

Andrew  Pearce* 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Pome 

choir,  fully  funded  in  perc'-. 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Mario  Nistozos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  choir,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jon  Brett  Hearne 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleonor  L.  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myro  ond  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


26 


photos  by  Michael  J.  Lutch 


FM 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-tlat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 

fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N,  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


m 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

S  on  sabbatical  leave 

#  on  leave 


WEEK  11       BOSTON   SYMPHONY   ORCHESTRA 


27 


Destination  Anywhere 
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The  Great  Strauss  Tone  Poems: 
A  Composer's  Journey 
Through  Young  Manhood 

by  Paul  Thomason 


&> 


THIS  MONTH,  GUEST  CONDUCTOR  RAFAEL  FRUHBECK  DE  BURGOS  LEADS  THREE  TONE 
POEMS  BY  RICHARD  STRAUSS:  "DON  JUAN"  AND  "TILL  EULENSPIEGEL'S  MERRY  PRANKS" 
JANUARY  3-8,  AND  "AN  ALPINE  SYMPHONY"  JANUARY  10-12. 

In  September  1947,  Richard  Strauss  climbed  into  an  airplane  for  the  first  time  and  flew  to 
London,  where  Sir  Thomas  Beecham  had  arranged  a  festival  of  Strauss's  music.  As  part 
of  the  celebrations,  Strauss  himself  was  conducting  the  recently  formed  Philharmonia 
Orchestra  in  three  of  his  works. 

It  was  during  a  rehearsal  for  this  concert  that  the  eighty-three-year-old  composer  made 
a  self-deprecating  remark  that  has  colored  critical  assessment  of  his  music  ever  since. 
As  Norman  Del  Mar,  Strauss's  future  biographer  and  a  participant  in  the  festival,  tells  the 
story:  "Something  had  not  quite  pleased  him,  and  he  was  heard  to  say,  'No,  I  know  what 
I  want,  and  I  know  what  I  meant  when  I  wrote  this.  After  all,  I  may  not  be  a  first-rate 
composer,  but  I  am  a  first-class  second-rate  composer!' " 

The  remark  is  unfortunate,  but  typical  of  Strauss,  who  shielded  his  inner  thoughts  and 
emotions  from  the  public,  and  who  was  apparently  content  to  be  perceived  as  a  bour- 
geois, even  vulgar  man  of  little  intellectual  curiosity,  sometimes  dubious  artistic  sensibility, 
and  concerned  mainly  with  money,  playing  cards,  and  churning  out  music  to  make  more 
money.  By  the  time  of  Strauss's  quip,  much  of  the  musical  critical  establishment  had 
written  him  off  as  a  has-been,  someone  who  wrote  a  few  promising  pieces  in  his  youth 
but  had  not  fulfilled  his  potential  because  (as  they  saw  it)  he  turned  his  back  on  real 
music  in  favor  of  repeating  a  few  cheap  tricks  and  pleasing  the  audience. 

Yet  any  honest  critic  who  examines  the  work  itself— rather  than  blaming  the  composer 
for  what  he  did  not  write,  or  being  suspicious  of  him  for  his  early  and  almost  constant 
success— might  well  acknowledge  that  Richard  Strauss  is  one  of  the  truly  great  com- 
posers in  Western  music,  a  man  who  celebrated  the  human  experience  deeply  and 
broadly,  wrote  brilliantly  in  a  remarkable  variety  of  forms,  and  who,  once  he  found  his 
voice,  spent  decades  being  true  to  it. 

This  month  the  Boston  Symphony  Orchestra  is  performing  three  of  Strauss's  tone  poems, 
giving  audiences  an  opportunity  not  only  to  re-experience  and  enjoy  these  remarkable 
works,  but  to  remind  themselves  of  the  composer's  mastery. 

Strauss  is  one  of  the  very  few  triple-threat  composers  in  history,  equally  brilliant  at  writing 
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Wedding  photo,  from  1894,  of  Richard  Strauss 
and  his  wife,  the  soprano  Pauline  de  Ahna 


songs,  writing  instrumental  music,  and  writing  operas.  His  first  brush  with  fame  came 
with  his  songs.  His  remarkable  Opus  10  songs,  written  in  1882-83  before  he  was  twenty, 
include  the  always  popular  "Zueignung,"  "Die  Nacht,"  and  "Allerseelen."  He  was  only 
twenty-five  when  the  premiere  of  his  tone  poem  Don  Juan  overnight  made  him  the  great 
hope  of  German  music,  the  composer  who  would  take  up  the  mantle  of  Wagner  and 
Liszt,  and  who  could  write  for  the  orchestra  with  as  much  originality,  skill,  and  elan  as  he 
could  write  for  the  voice.  At  the  time,  that  combination  led  to  only  one  destination- 
opera.  And  with  his  third  opera,  Salome,  Strauss,  then  barely  in  his  forties,  achieved  the 
Triple  Crown,  going  on  to  write  one  of  the  most  remarkable  and  diverse  groups  of  operas 
in  history. 

Strauss  composed  songs  throughout  his  life,  almost  200  in  all.  But  the  great  series  of  six 
tone  poems  on  which  so  much  of  his  reputation  as  an  orchestral  composer  rests— Don 
Juan,  Tod  und  Verkldrung  (Death  and  Transfiguration),  Till  Eulenspiegel,  Also  sprach  Zarathustra, 
Don  Quixote,  and  Ein  Heldenleben— were  written  in  a  ten-year  period  from  1888  to  1898. 
He  was  twenty-four  to  thirty-four  years  old  at  the  time,  and  these  tone  poems  are  very 
much  a  young  man's  music— not  only  in  the  virility  and  confidence  that  bursts  from 
almost  every  page  of  their  scores,  but  also  in  their  subjects. 

Since  the  tone  poems  were  not  written  on  commission,  Strauss  had  totally  free  rein  to 
write  about  anything  he  wanted  to;  and  he  chose  to  explore  different  aspects  of  mas- 
culinity—doing so  at  the  time  of  life  when  most  young  men  are  coming  to  grips  in  very 
concrete  ways  with  what  it  means  to  be  a  man.  Strauss,  too,  was  forging  a  career,  getting 
married,  and  starting  a  family.  In  three  of  these  works  he  examined  three  specific  mas- 
culine archetypes  (Don  Juan,  Till  Eulenspiegel,  and  Don  Quixote);  in  the  other  three,  he 
explored  more  philosophical  aspects  of  life  (Death  and  Transfiguration,  Also  sprach 
Zarathustra,  and  Ein  Heldenleben). 
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Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  I  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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The  order  in  which  the  works  were  written  is  fascinating.  The  first,  Don  Juan,  is  a  celebra- 
tion of  exuberant  masculine  sexuality,  an  appropriate  subject  for  a  twenty-four-year-old 
composer.  The  subtitle  of  the  piece,  "after  Nikolaus  Lenau,"  refers  to  a  well-known  poem 
of  the  time,  part  of  which  was  printed  in  the  score.  It  is  a  hymn  to  the  Dionysian  ideal:  "I 
shun  satiety  and  weariness  of  pleasure,  and  keep  myself  fresh,  in  the  service  of  the  beau- 
tiful; hurting  the  individual  woman,  I  adore  the  whole  species. . . .  Just  as  every  beauty  is 
unique  in  the  world,  so  also  is  the  love  to  which  it  gives  pleasure.  Out,  then,  and  away 
after  the  ever-new  victories  as  long  as  the  fiery  ardors  of  youth  still  soar!" 

And  soar  Strauss's  music  does.  It's  the  very  embodiment  of  rampant  masculinity  delight- 
ing in  itself.  But  the  tone  poem,  like  the  literary  poem,  recognizes  that  this  aspect  of  life 
does  not  last  forever,  and  the  last  two  pages  of  the  score  are  faithful  to  Lenau's  ending: 
". .  .the  fuel  is  consumed  and  the  hearth  has  become  cold  and  dark."  But  those  are  two 
pages  out  of  ninety,  and  what  took  the  world  by  storm  in  1889,  and  has  held  audiences 
in  thrall  ever  since,  is  the  uninhibited  joy  Strauss's  music  seems  to  take  in  the  life-force 
itself. 

That  makes  the  subject  of  his  next  tone  poem,  Tod  und  Verklarung  (Death  and  Transfigura- 
tion), written  the  following  year,  all  the  more  surprising.  Again  the  score  contains  a  poem 
that  inspired  the  composer:  a  man  lies  dying  on  his  cot,  struggling  with  his  illness.  He 
remembers  the  different  stages  of  life  and  the  ideal  that  gave  it  meaning.  "To  take  every- 
thing that  ever  seems  transfigured  and  to  mold  it  into  an  even  more  transfigured  shape: 
this  alone  is  the  noble  impulse  that  accompanies  him  through  life."  But  it  is  only  after 
death  that  one  finds  "world-redemption,  world-transfiguration,"  captured  in  the  over- 
whelming spiritual  exaltation  of  the  work's  climax. 

From  this  profound  wrestling  with  the  meaning  of  life  and  death,  Strauss,  for  his  next 
tone  poem,  leaped  to  a  celebration  of  the  trickster— Till  Eulenspiegels  lustige  Streiche  (Till 
Eulenspiegel's  Merry  Pranks).  At  first  Strauss  planned  to  use  the  legend  of  the  medieval 
scamp  as  the  basis  for  an  opera,  but  he  realized  that  "the  book  of  fairytales  only  outlines 
a  rogue  with  too  superficial  a  dramatic  personality"  to  support  an  opera.  On  the  other 
hand,  the  episodic  nature  of  the  story  would  be  perfect  for  an  instrumental  piece  written 
in  rondo  form,  in  which  one  part,  or  theme— the  theme  of  Till  himself— periodically 
recurs.  Strauss  believed  that  the  subject  of  a  tone  poem  should  dictate  the  form  the 
music  took,  rather  than  the  form  imposing  itself  on  the  subject;  in  Till  Eulenspiegel  the 
marriage  between  subject  and  form  is  perfect. 

Also  perfect  is  the  sense  of  Till-like  glee  with  which  Strauss  manipulates  his  enormous 
orchestra.  Never  before  had  a  composer  exploited  the  potential  of  individual  instruments 
so  completely.  Yet  every  bit  of  Strauss's  dazzling  technical  mastery  is  at  the  service  of 
his  subject,  the  humor  of  Till's  adventures  and  the  chaos  they  caused.  In  his  own  score 
Strauss  jotted  down  a  few  specific  actions  at  different  places  in  the  music,  but  he  resis- 
ted attempts  to  codify  what  specific  sections  "meant."  When  a  conductor  asked  him  to 
provide  a  program  the  audience  could  follow,  Strauss  refused,  suggesting,  "Let  us,  this 
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A  signed  photograph  of  Strauss  from  1925 


time,  leave  it  to  the  audience  to  crack  the  nuts  which  the  rogue  has  prepared  for  them." 
Ultimately  Till  Eulenspiegel  is  one  of  the  funniest  and  most  delightful  fifteen  minutes  in  all 
of  music— even  if  the  listener  has  no  idea  what  the  actual  "subject"  of  the  piece  is. 

In  his  next  tone  poem,  Strauss  gravitated  to  an  idea  about  as  far  from  the  impish  humor 
of  Till  as  he  could  get— Friedrich  Nietzsche's  Also  sprach  Zarathustra.  Strauss's  tone  poem 
is  "freely  based  on"  Nietzsche's  work,  wrote  the  composer  on  the  title  page;  and  though 
various  titles  are  given  to  sections  of  the  music  ("Of  Joys  and  Passions,"  for  instance,  or 
"The  Convalescent"),  he  was  not  trying  to  set  Nietzsche's  philosophy  to  music  but,  as  he 
later  wrote,  "to  pay  homage  to  the  genius  of  Nietzsche,  which  found  its  greatest  exem- 
plification in  his  book,  Thus  Spoke  Zarathustra." 

How  ironic  that  Strauss,  so  often  accused  by  his  detractors  of  intellectual  sloth— indeed, 
of  being  just  this  side  of  illiterate— wrote  so  magnificent  a  piece  of  music  inspired  by  a 
book  of  Nietzsche.  In  fact,  during  the  time  he  was  writing  his  six  great  tone  poems,  not 
only  did  he  devour  Nietzsche,  he  delved  deeply  into  the  philosophy  of  Schopenhauer,  and 
wrestled  with  its  implications  for  his  own  existence  (something  we  know  from  his  letters 
to  close  friends). 

This  is  no  surprise.  Strauss  read  widely  throughout  his  life,  traversing  the  complete  works 
of  Goethe  three  times.  Reading  his  letters  to  his  librettists,  it  is  obvious  his  knowledge  of 
drama  goes  far  beyond  the  German  world,  and  that  he  has  an  almost  instinctive  grasp  of 
what  makes  a  character,  or  a  plot,  work.  The  great  conductor  Karl  Bohm,  who  knew  Strauss 
well  and  led  the  world  premieres  of  two  of  his  operas,  said,  "Sometimes  it  was  quite 
impossible  to  follow  Strauss  in  every  topic  of  his  conversation:  one  had  to  be  as  well  up  in 
literature  as  in  music  to  be  able  to  hold  one's  own  with  him.  He  was  at  home  in  German 
literature  as  no  other  musician,  and  he  was  equally  familiar  with  Russian  literature." 

It  was  in  Spanish  literature— specifically  Cervantes'  Don  Quixote— that  Strauss  found 
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inspiration  for  his  next  tone  poem,  writing  a  set  of  "Fantastic  Variations  on  a  Theme  of 
Knightly  Character"  (to  quote  the  title  page  of  the  score).  It  has  been  suggested  that 
Strauss's  one-act  operas  Salome  and  Elektra  are  really  tone  poems  with  voices,  and  there's 
a  great  deal  of  truth  in  that.  It  is  perhaps  also  true  that  Strauss's  six  great  tone  poems 
can  be  seen  as  mini-operas  for  the  orchestra,  and  nowhere  more  so  than  in  Don  Quixote, 
with  its  virtuoso  part  for  solo  cello  (Don  Quixote)  and  solo  viola  (Sancho  Panza).  Strauss 
also  uses  solo  violin  (Don  Quixote)  and  tenor  tuba  and  bass  clarinet  (Sancho  Panza)  in 
depicting  his  characters.  And  depict  them  he  does— in  a  variety  of  settings,  moods,  and 
interactions  with  other  characters.  By  the  end  of  the  piece  we  feel  we  actually  know,  per- 
haps even  love,  Don  Quixote.  Certainly  Strauss's  affection  for  the  character— foibles  and 
all— is  audible  in  every  measure  of  this  complex  score. 

It  is  appropriate  that  the  last  of  the  six  great  tone  poems  was  Ein  Heldenleben,  which,  in 
a  sense,  sums  up  everything  that  had  gone  before.  All  the  various  aspects  of  masculinity 
Strauss  has  explored  have  matured  into  a  heroic  life.  Though  the  English  translation  of 
Ein  Heldenleben  is  usually  "A  Hero's  Life,"  "A  Heroic  Life"  would  be  more  accurate.  Strauss 
has  often  been  criticized  for  allegedly  writing  a  lengthy  work  about  himself  (he  quotes 
from  his  own  compositions  in  the  section  labeled  "The  Hero's  Works  of  Peace")— yet  no 
one  seems  to  find  it  reprehensible  that  Rembrandt  (to  mention  only  one  artist)  painted 
portraits  of  himself,  or  that  the  world  of  literature  is  strewn  with  autobiographies. 

But  Strauss  was  not  writing  a  musical  autobiography.  (He  would  do  that  several  years 
after  Heldenleben  in  his  Symphonia  domestico,  which  would  itself  be  followed  a  decade 
later  by  one  more  inventive,  ingenious  tone  poem,  An  Alpine  Symphony.)  He  was  still  just 
thirty-four.  Ahead  of  him  were  thirteen  astonishing  operas,  beginning  with  Salome.  If  the 
tone  poems  explored  the  world  of  masculinity,  Strauss's  operas  would  explore  the  femi- 
nine. More  than  any  other  opera  composer,  he  devoted  himself  to  the  female  voice,  even 
writing  two  of  his  most  charming  young  male  characters  (Octavian  in  Der  Rosenkavalier 
and  the  Composer  in  Ariadne  auf  Naxos)  to  be  sung  by  women.  His  last  great  composi- 
tion would  be  the  Four  Last  Songs— the  perfect  summing-up,  in  music  for  the  voice  and 
for  the  orchestra,  of  a  life  devoted  to  celebrating  life  itself.  But  already  with  Ein  Heldenleben 
he  was  depicting  in  music  a  heroic  life,  in  the  sense  of  a  life  lived  consciously,  through 
adversity  as  well  as  pleasure,  a  life  that  ultimately  results  in  true  fulfillment  and  peace— 
a  fitting  conclusion  to  the  remarkable  journey  begun  ten  years  earlier  with  Don  Juan. 

PAUL  THOMASON  WRITES  FREQUENTLY  FOR  THE  METROPOLITAN  OPERA,  SAN  FRANCISCO 
SYMPHONY,  AND  ASPEN  MUSIC  FESTIVAL  PROGRAM  BOOKS.  HE  HAS  A  PARTICULAR  PAS- 
SION FOR  THE  MUSIC  OF  RICHARD  STRAUSS. 
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Boston  Symphony  Orchestra 

127th  season,  2007-2008 

Thursday,  January  3,  8pm 

Friday,  January  4, 1:30pm  |  the  marie  l.  audet  gillet  concert 

Saturday,  January  5,  8pm  |  the  fernand  gillet  concert 

Tuesday,  January  8,  8pm 


RAFAEL  FRUHBECK  DE  BURGOS  conducting 


STRAUSS 
STRAUSS 


DON  JUAN,  TONE  POEM  AFTER  LENAU,  OPUS  20 

TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE 
OLD  ROGUE'S  TALE,  SET  IN  RONDO  FORM  FOR 
LARGE  ORCHESTRA,  OPUS  28 
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^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  9:35  and  the  afternoon  concert  about  3:05. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Richard  Strauss 

"Don  Juan, "  Tone  poem  after  Lenau,  Opus  20 


RICHARD  GEORG  STRAUSS  WAS  BORN  IN  MUNICH,  GERMANY,  ON  JUNE  11,  1864,  AND  DIED  IN  GARMISCH- 
PARTENKIRCHEN,  BAVARIA,  ON  SEPTEMBER  8,  1949.  MOST  BIOGRAPHERS  HAVE  CONCLUDED  THAT  THE 
FIRST  DRAFTS  FOR  "DON  JUAN"  WERE  MADE  IN  THE  FALL  OF  1887.  STRAUSS  COMPLETED  THE  SCORE 
IN  THE  SUMMER  OF  1888  AND  HIMSELF  CONDUCTED  THE  FIRST  PERFORMANCE  ON  NOVEMBER  11, 
1889,  WITH  THE  COURT  ORCHESTRA  IN  THE  GRAND  DUCAL  THEATER  OF  WEIMAR. 

THE  SCORE  OF  "DON  JUAN"  CALLS  FOR  THREE  FLUTES  (THIRD  DOUBLING  PICCOLO),  TWO  OBOES  AND 
ENGLISH  HORN,  TWO  CLARINETS,  TWO  BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS,  THREE  TRUM- 
PETS, THREE  TROMBONES,  TUBA,  TIMPANI,  TRIANGLE,  CYMBALS,  GLOCKENSPIEL,  HARP,  AND  STRINGS. 


Sh 


It  is  altogether  fitting  that  Strauss's  Don  Juan,  an  evocation  of  the  greatest  erotic  subject 
of  all  time,  should  be  composed  under  the  influence  of  his  own  first  passion  for  Pauline 
de  Ahna,  the  soprano  who  was  eventually  to  become  his  wife.  Strauss  met  her  in  August 
1887  while  on  a  visit  to  his  uncle  Georg  Pschorr  in  a  village  an  hour's  ride  from  Munich. 
Pauline  was  the  daughter  of  a  prominent  musical  villager,  General  de  Ahna,  and  she  had 
at  that  time  already  completed  vocal  studies  at  the  Munich  Conservatory,  though  she 
had  made  no  progress  in  a  career.  Strauss,  completely  smitten  by  the  girl,  decided  to 
supervise  her  further  instruction,  so  that  by  the  time  he  took  over  the  opera  in  Weimar 
two  years  later,  he  was  able  to  introduce  her  as  one  of  the  leading  sopranos. 

The  story  of  Don  Juan  has  appeared  over  and  over  again  in  European  literature  and 
music.  Strauss  knew  Mozart's  Don  Giovanni,  of  course,  but  his  version  owes  no  allegiance 
to  the  plot  or  characterization  of  the  Mozart  work.  Nor  did  Byron's  extended  narrative 
poem  Don  Juan  play  a  direct  role  in  Strauss's  plans.  He  found  inspiration  rather  in  the  work 
of  Nikolaus  Lenau,  an  Austrian  romantic  poet  of  Hungarian  birth  who  had  died  in  a  men- 
tal asylum  in  1850  leaving  unfinished  a  poetic  drama  on  Don  Juan  partly  inspired  by 
Byron;  the  surviving  fragments  were  published  in  1851.  Lenau's  version  of  the  legend 
was  a  psychological  treatment  of  a  man  devoted  to  an  idealistic  search  for  the  perfect 
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woman.  He  glories  in  the  experience  of  the  individual  moment  above  all  else,  but  learns 
that  each  successful  exploit  has  led  to  some  great  harm,  a  fact  that  makes  his  existence 
increasingly  burdensome.  In  the  end,  challenged  by  the  brother  of  one  of  the  women  he 
has  seduced,  he  throws  his  sword  away  at  the  moment  when  he  has  all  but  conquered 
because  he  finds  victory  "as  boring  as  the  whole  of  life."  His  opponent  puts  an  end  to  his 
career  with  a  single  sword  stroke. 

Strauss  prefixed  three  excerpts  from  Lenau's  work  to  his  score.  The  first  two,  drawn  from 
early  in  the  play,  show  Don  Juan  discussing  his  philosophy  with  his  brother  Don  Diego, 
who  has  been  sent  by  their  father  to  bring  him  home.  The  last  comes  from  shortly  before 
the  final  confrontation;  Don  Juan  hopes  that  his  enemy  will  soon  put  an  end  to  his  futile 
life.  The  poetic  excerpts  convey  nothing  of  the  action  of  the  play,  provide  no  details  of 
the  women  who  succumb  to  the  Don's  amorous  powers.  But  they  convey  something  of 
the  psychology  of  the  leading  character  who  acts  throughout  this  composition. 

Regarding  these  excerpts,  Donald  Francis  Tovey  wryly  remarked,  "The  philosophy  of 
these  sentiments  is  not  good  citizenship,  but  it  is  neither  insincere  nor  weak.  It  is  selfish, 
but  not  parasitic."  It  is  also  clearly  not  a  "plot"  for  a  musical  score;  there  is  no  emphasis 
on  action  or  any  series  of  incidents.  It  tells  us  all  Strauss  wants  us  to  know  about  his  Don 
Juan.  The  various  women  with  whom  he  is  involved  serve  merely  as  a  foil  for  musical 
ideas,  not  as  individuals. 

For  a  composer  whose  father  consciously  restricted  his  studies  to  the  classics,  particu- 
larly Mozart  and  Mendelssohn,  and  whose  earliest  compositions  followed  clearly  in  the 
same  vein,  Don  Juan  is  an  astonishing  achievement,  a  rocket  exploding  in  a  quiet  coun- 
tryside. With  one  stroke  Strauss  conquered  the  most  advanced  style  of  composition  and 
orchestral  treatment— and  he  was  himself  only  twenty-four.  Having  earlier  composed 
music  that  carefully  followed  the  "rules"  of  classical  procedure,  however  irksome  they 
may  have  become  to  him,  Strauss  was  converted  to  the  "music  of  the  future"  by  Alexander 
Ritter,  a  violinist  in  his  orchestra  at  Meiningen.  Ritter  was  a  devout  follower  of  Liszt  and 
Wagner  and  had  married  Wagner's  niece.  He  persuaded  Strauss  that  "new  ideas  must 
search  for  new  forms,"  and  Liszt's  procedures  in  his  symphonic  poems  of  allowing  the 
poetic  element  to  become  the  guiding  principle  for  the  symphonic  work  dominated 
Strauss's  output  for  nearly  two  decades. 

The  first  result  of  the  conversion  was  his  four-movement  symphony  Aus  Italien  (From 
Italy),  which  fused  conventional  structures  with  new  ideas.  He  followed  it  with  the  first 
version  of  Macbeth,  which,  after  a  private  reading  with  his  orchestra,  he  withheld  for  revi- 
sions, completed  only  after  the  astounding  premiere  of  Don  Juan. 

In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Bulow,  Strauss  became  assistant 
conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking  Wagnerians,  were 
enormously  impressed  when  he  played  Don  Juan  to  them  on  the  piano,  and  they  insisted 
that  he  give  the  premiere  at  a  concert  of  the  Weimar  orchestra.  Though  Strauss  had  his 
doubts  about  the  ensemble's  ability  to  cope  with  the  extraordinary  demands  of  the  new 
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The  conductor  Hans  von  Billow  (1830-1894),  whose 
recommendation  brought  Strauss  to  Weimar  in  1889 


score,  he  agreed,  rather  than  wait  for  an  uncertain  future  performance  in  a  larger  musical 
center.  The  orchestra  took  to  the  piece  well  after  the  initial  shock  of  the  first  rehearsals. 
One  of  the  horn  players  remarked,  "Good  God,  in  what  way  have  we  sinned  that  you 
should  have  sent  us  this  scourge!"  But  Strauss  was  in  good  humor  throughout  the  diffi- 
cult rehearsals,  and  he  wrote  after  the  premiere,  "We  laughed  till  we  cried!  Certainly  the 
horns  blew  without  fear  of  death. . . .  I  was  really  quite  sorry  for  the  wretched  horns  and 
trumpets.  They  were  quite  blue  in  the  face,  the  whole  affair  was  so  strenuous." 

From  the  day  of  that  first  tumultuous  performance  in  November  1889,  Strauss  was  in- 
stantly recognized  as  the  most  important  German  composer  to  appear  since  Wagner. 
He  was  launched  on  his  string  of  brilliant  and  innovative  orchestral  works,  and  he  was  to 
continue  in  that  line  until  his  attention  gradually  was  directed  almost  totally  to  the  oper- 
atic stage.  Even  as  he  conducted  Don  Juan,  Death  and  Transfiguration,  the  next  in  his  series 
of  "tone  poems"  (the  descriptive  term  he  preferred),  lay  all  but  finished  on  his  desk. 

The  opening  pages  present  a  brilliant  array  of  themes  that  clearly  suggest  a  character  of 
the  fullest  manly  vigor.  The  first  measure  offers  an  oblique  approach  to  the  home  key  of 
E  major  through  a  bold  arpeggio  in  C  major  that  moves  purposefully  to  the  home  key  by 
the  third  measure.  The  first  phrases  contain  a  half-dozen  brief  ideas,  all  of  which  will  be 
further  developed.  For  all  his  new-found  independence  of  formal  rules,  Strauss  shapes 
this  opening  like  a  traditional  sonata-form  movement  with  a  long  and  carefully  prepared 
transition  (with  sustained  wind  chords,  string  tremolos,  and  an  expressive  violin  solo)  to 
the  "normal"  secondary  key  of  B,  in  which  we  hear  an  extended  love  scene,  easily  under- 
stood as  the  "second  theme." 

This  is  developed  at  length  in  a  passage  of  Tr/sranesque  richness,  but  as  it  dies  away,  the 
cellos  dryly  insert  the  arpeggio  from  the  very  opening— here  suggesting  unmistakably 
that  Don  Juan  is  already  somewhat  bored  with  this  conquest  and  ready  to  move  on.  This 
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begins  a  formal  "development"  of  several  motives  from  the  first  group.  It  builds  into  a 
frenzied  climax  suddenly  breaking  off  as  the  woodwinds  indicate  the  presence  of  a  newly 
captivating  woman,  while  violas  and  cellos  begin  the  Don's  wooing  with  a  yearning  theme, 
to  which  the  flute  coyly  responds— and  refuses  his  overtures.  He  continues  to  urge, 
though,  and  her  capitulation  comes  with  a  poignant  oboe  melody  that  introduces  a  deli- 
cate episode  in  which  the  woodwinds  (with  the  oboe  in  the  lead)  represent  the  girl's 
devotion,  while  the  lower  strings  continue  to  recall  Don  Juan  in  her  arms. 

As  this  lovely  music  dies  away,  Strauss  introduces  a  bold  stroke— an  entirely  new  theme 
for  Don  Juan,  presented  in  the  four  horns  in  unison,  a  theme  so  memorable  that  it  remains 
the  single  best-known  phrase  of  the  score.  It  makes  of  the  protagonist  something  posi- 
tively heroic  as  he  continues  on  his  quest  (despite  the  oboe's  feverish  attempt  briefly  to 
recall  their  love).  The  themes  associated  with  the  Don  (including  the  new  horn  figure) 
lead  suddenly  into  an  elaborate  pictorial  passage  often  referred  to  as  the  "carnival  scene" 
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(possibly  a  reference  to  a  scene  at  a  masked  ball  in  Lenau's  play).  A  sparkling  figure  with 
triplets  appears  in  the  woodwinds  and  is  developed  at  length  against  some  of  the  earlier 
material,  growing  quickly  to  a  pitch  of  excitement  that  collapses  even  more  suddenly: 
Don  Juan  has  hit  rock  bottom.  He  recalls  his  three  former  loves  (in  the  flutes,  then  oboe 
and  bassoon,  finally  solo  violin). 

All  this  happens  over  an  extended  dominant  pedal  in  cellos,  double  basses,  and  timpani, 
suggesting  that  Strauss  intends  to  recall  traditional  sonata  procedure  by  arranging  a  for- 
mal recapitulation.  Indeed,  the  dominant  pedal  continues  while  two  of  the  themes  build 
to  a  more  confident  mood,  suddenly  pausing  as  if  for  a  breath— at  which  the  strings  launch 
us  into  a  formal  recapitulation.  Formal,  but  not  literal.  It  is  much  abbreviated,  climaxing 
in  the  return  of  the  "new"  Don  Juan  theme  in  the  four  horns,  now  in  the  tonic  key  of  E 
(which  calls  for  all  four  players  to  reach  unprecedentedly  high  notes,  no  doubt  the  occa- 
sion for  the  lament  of  the  horn  players  in  Strauss's  orchestra  who  first  had  to  deal  with  it). 

The  tail  of  this  theme  is  extended  and  developed  to  an  exciting  climax,  and  all  seems  ready 
for  a  triumphant  cadence  when  after  a  sudden  long  silence  comes  the  collapse.  This  is 
the  moment  hinted  by  the  passage  in  Lenau's  poem  planted  at  the  head  of  the  score: 
"the  fuel  is  consumed,  and  the  hearth  is  cold  and  dark."  In  Don  Juan's  final  encounter 
with  the  brother  of  one  of  his  conquests,  he  suddenly  realizes  the  utter  futility  of  his  exis- 
tence. He  throws  away  his  sword  (a  cold  minor  chord  softly  played  by  the  orchestra)  and 
is  stabbed  to  death  (a  single  dissonant  note  inserted  into  the  minor  chord  by  the  trum- 
pets, like  a  sword  slipping  between  two  ribs).  With  breathtaking  suddenness  the  music 
collapses  and  ends,  bleak  and  chill. 

Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  AMERICAN  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON  SYM- 
PHONY ORCHESTRA  PERFORMANCES—  of  Strauss's  "Don  Juan"  were  given  on  October  30  and 
31,  1891,  with  Arthur  Nikisch  conducting,  subsequent  BSO  performances  being  given  by  Wilhelm 
Gericke,  Richard  Strauss,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Georg  Schneevoigt,  Henry  Hadley, 
Serge  Koussevitzky,  Sir  Henry  Wood,  Richard  Burgin,  Bruno  Walter,  Charles  Munch,  Jean  Morel, 
Eugene  Ormandy,  Erich  Leinsdorf,  Josef  Krips,  Charles  Wilson,  William  Steinberg,  Seiji  Ozawa,  Charles 
Dutoit,  Giuseppe  Sinopoli,  Hans  Graf,  Ingo  Metzmacher  (the  most  recent  subscription  performances, 
in  March  2001),  and  Mark  Elder  (the  most  recent  Tanglewood  performance,  on  July  15,  2007). 
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Richard  Strauss 

"Till  Eulenspiegel's  Merry  Pranks, " 
after  the  old  rogue's  tale,  set  in  rondo 
form  for  large  orchestra,  Opus  28 


RICHARD  GEORG  STRAUSS  WAS  BORN  IN  MUNICH,  GERMANY,  ON  JUNE  11,  1864,  AND  DIED  IN  GARMISCH- 
PARTENKIRCHEN,  BAVARIA,  ON  SEPTEMBER  8,  1949.  HE  COMPLETED  "TILL  EULENSPIEGELS  LUSTIGE 
STREICHE"  ("TILL  EULENSPIEGEL'S  MERRY  PRANKS")  ON  MAY  6,  1895.  THE  FIRST  PERFORMANCE  WAS 
CONDUCTED  BY  FRANZ  WULLNER  ON  NOVEMBER  5  THAT  YEAR,  IN  COLOGNE. 

THE  SCORE  OF  "TILL  EULENSPIEGEL"  CALLS  FOR  PICCOLO,  THREE  FLUTES,  THREE  OBOES  AND  ENGLISH 
HORN,  TWO  CLARINETS,  CLARINET  IN  D,  AND  BASS  CLARINET,  THREE  BASSOONS  AND  CONTRABAS- 
SOON,  FOUR  HORNS  PLUS  FOUR  MORE  AD  LIB.,  THREE  TRUMPETS  PLUS  THREE  MORE  AD  LIB.,  THREE 
TROMBONES,  BASS  TUBA,  TIMPANI,  SNARE  DRUM,  BASS  DRUM,  CYMBALS,  TRIANGLE,  LARGE  RATTLE, 
AND  STRINGS. 


Q^ 


There  was  a  real  Till  Eulenspiegel,  born  early  in  the  fourteenth  century  near  Brunswick 
and  gone  to  his  reward— in  bed,  not  on  the  gallows  as  in  Strauss's  tone  poem— in  1350 
at  Molln  in  Schleswig-Holstein.  Stories  about  him  have  been  in  print  since  the  beginning 
of  the  sixteenth  century,  the  first  English  version  coming  out  around  1560  under  the  title 
Here  beginneth  a  merye  Jest  of  a  man  that  was  called  Howleglas  ("Eule"  in  German  means 
"owl"  and  "Spiegel"  "mirror"  or  "looking-glass").  The  consistent  and  serious  theme 
behind  his  jokes  and  pranks,  often  in  themselves  distinctly  on  the  coarse  and  even  brutal 
side,  is  that  here  is  an  individual  getting  back  at  society,  more  specifically  the  shrewd 
peasant  more  than  holding  his  own  against  a  stuffy  bourgeoisie  and  a  repressive  clergy. 
The  most  famous  literary  version  of  Till  Eulenspiegel  is  the  one  published  in  1866  by  the 
Belgian  novelist  Charles  de  Coster:  set  in  the  period  of  the  Inquisition  in  the  sixteenth 
century,  it  is  also  the  most  explicitly  politicized  telling  of  the  story,  and  it  is  the  source 
of  one  of  the  great  underground  masterpieces  of  20th-century  music,  the  oratorio  Thyl 
Claes  by  the  Russian-German  composer  Vladimir  Vogel. 

Strauss  knew  de  Coster's  book,  and  it  seems  also  that  in  1889  in  Wurzburg  he  saw  an 
opera  called  Eulenspiegel  by  Cyrill  Kistler,  a  Bavarian  composer  whose  earlier  opera  Kunihild 
had  a  certain  currency  in  the  '80s  and  early  '90s,  and  for  which  he  was  proclaimed  as 
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Richard  Strauss  and  his  father,  Franz 


Wagner's  heir.  Indeed,  Strauss's  first  idea  was  to  compose  an  Eulenspiegel  opera,  an  idea 
that  appealed  to  him  especially  after  the  failure  of  his  own  exceedingly  Wagnerian 
Guntram  in  1894.  He  sketched  a  scenario  and  later  commissioned  another  from  Count 
Ferdinand  von  Sporck,  the  librettist  of  Kistler's  Kunihild,  but  somehow  the  project  never 
got  into  gear.  "I  have  already  put  together  a  very  pretty  scenario,"  he  wrote  in  a  letter, 
"but  the  figure  of  Master  Till  does  not  quite  appear  before  my  eyes.  The  book  of  folk- 
tales only  outlines  a  generalized  rogue  with  too  superficial  a  dramatic  personality,  and 
developing  his  character  in  greater  depth,  taking  into  account  his  contempt  for  humanity, 
also  presents  considerable  difficulties." 

But  if  Strauss  could  not  see  Master  Till,  he  could  hear  him,  and  before  1894  was  out,  he 
had  begun  the  tone  poem  that  he  finished  on  May  6, 1895.  As  always  he  could  not  make 
up  his  mind  whether  he  was  engaged  in  tone  painting  or  "just  music."  To  Franz  Wullner, 
who  was  preparing  the  first  performance,  he  wrote: 

I  really  cannot  provide  a  program  for  Eulenspiegel.  Any  words  into  which  I  might  put  the 
thoughts  that  the  several  incidents  suggested  to  me  would  hardly  suffice;  they  might 
even  offend.  Let  me  leave  it,  therefore,  to  my  listeners  to  crack  the  hard  nut  the  Rogue 
has  offered  them.  By  way  of  helping  them  to  a  better  understanding,  it  seems  enough  to 
point  out  the  two  Eulenspiegel  motives  [Strauss  jots  down  the  opening  of  the  work  and 
the  virtuosic  horn  theme],  which,  in  the  most  diverse  disguises,  moods,  and  situations, 
pervade  the  whole  up  to  the  catastrophe  when,  after  being  condemned  to  death,  Till  is 
strung  up  on  the  gibbet.  For  the  rest,  let  them  guess  at  the  musical  joke  a  Rogue  has 
offered  them. 

On  the  other  hand,  for  Wilhelm  Mauke,  the  most  diligent  of  early  Strauss  exegetes,  the 
composer  was  willing  to  offer  a  more  detailed  scenario— Till  among  the  market-women, 
Till  disguised  as  a  priest,  Till  paying  court  to  pretty  girls,  and  so  forth— the  sort  of  thing 
guaranteed  to  have  the  audience  anxiously  reading  the  program  book  instead  of  listening 
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to  the  music,  probably  confusing  priesthood  and  courtship  anyway,  wondering  which 
theme  represents  "Till  confounding  the  Philistine  pedagogues,"  and  missing  most  of 
Strauss's  dazzling  invention  in  the  process.  (Also,  if  you've  ever  been  shown  in  a  music 
appreciation  class  how  to  "tell"  rondo  form,  forget  it  now.)  It  is  probably  useful  to  identify 
the  two  Till  themes,  the  very  first  violin  melody  and  what  the  horn  plays  about  fifteen 
seconds  later,*  and  to  say  that  the  opening  music  is  intended  as  a  "once-upon-a-time" 
prologue  that  returns  after  the  graphic  trial  and  hanging  as  a  charmingly  formal  epilogue 
(with  rowdily  humorous  "kicker").  For  the  rest,  Strauss's  compositional  ingenuity  and 
orchestral  bravura  plus  your  attention  and  fantasy  will  see  to  the  telling  of  the  tale. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony-A  Listener's 
Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral  Masterworks-A  Listener's  Guide."  Essays  by  Mr. 
Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music-Invitations  to  Listening," 
also  from  Oxford  University  Press. 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Strauss's  "Till  Eulenspiegel"  was  given  by  the 
Chicago  Symphony  Orchestra,  Theodore  Thomas  conducting,  on  November  15,  1895. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Strauss's  "Till  Eulenspiegel" 
were  conducted  by  Emil  Paur  on  February  21  and  22,  1896,  subsequent  BSO  performances  being 
given  by  Wilhelm  Gericke,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Pierre  Monteux,  Bruno  Walter,  Serge 
Koussevitzky,  Charles  Munch,  Igor  Markevitch,  Richard  Burgin,  Erich  Leinsdorf,  Werner  Torkanowsky, 
Josef  Krips,  William  Steinberg,  Michael  Tilson  Thomas,  Eugen  Jochum,  Okko  Kamu,  Joseph  Silver- 
stein,  Kurt  Masur,  Andrew  Davis,  Marek  Janowski,  David  Wroe,  Roberto  Abbado  (the  BSO's  most 
recent  Tanglewood  performance,  on  July  23,  1999,  though  Christoph  von  Dohndnyi  led  a  Tanglewood 
on  Parade  performance  with  the  Tanglewood  Music  Center  Orchestra  on  August  3,  2004),  James 
Levine  (the  most  recent  subscription  performances,  followed  by  a  Carnegie  Hall  performance,  in 
November  2005),  and  David  Robertson  (in  March  2006,  substituting  for  James  Levine,  on  tour  with 
the  BSO  in  Chicago,  Newark,  Philadelphia,  and  Washington,  D.C.). 
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*  It  is  told  that  Strauss's  father,  probably  both  the  most  virtuosic  and  the  most  artistic  horn  player  of  his 
time,  protested  the  unplayability  of  this  flourish.  "But  Papa,"  said  the  composer,  "I've  heard  you  warm 
up  on  it  every  day  of  my  life." 
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Modest  Mussorgsky 

"Pictures  at  an  Exhibition" 
(orchestrated  by  Maurice  Ravel) 


MODEST  PETROVICH  MUSSORGSKY  WAS  BORN  AT  KAREVO,  DISTRICT  OF  PSKOV,  ON  MARCH  21,  1839, 
AND  DIED  IN  ST.  PETERSBURG  ON  MARCH  28,  1881.  HE  COMPOSED  "PICTURES  AT  AN  EXHIBITION"  AS 
A  SET  OF  PIANO  PIECES  IN  JUNE  1874.  MAURICE  RAVEL  MADE  HIS  ORCHESTRAL  TRANSCRIPTION  IN 
THE  SUMMER  OF  1922  FOR  SERGE  KOUSSEVITZKY,  WHO  TWO  YEARS  LATER  WOULD  BEGIN  HIS  TWENTY- 
FIVE-YEAR  TENURE  AS  MUSIC  DIRECTOR  OF  THE  BOSTON  SYMPHONY  ORCHESTRA.  KOUSSEVITZKY 
INTRODUCED  THE  RAVEL  VERSION  AT  ONE  OF  HIS  OWN  CONCERTS  IN  PARIS  ON  OCTOBER  22,  1922, 
AND  LED  THE  AMERICAN  PREMIERE  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA  EARLY  IN  HIS  FIRST 
BOSTON  SEASON,  ON  NOVEMBER  7  AND  8,  1924,  IN  SYMPHONY  HALL. 

RAVEL'S  ORCHESTRATION  OF  "PICTURES  AT  AN  EXHIBITION"  CALLS  FOR  TWO  FLUTES  AND  PICCOLO, 
TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS  AND  BASS  CLARINET,  TWO  BASSOONS  AND  CON- 
TRABASSOON,  ALTO  SAXOPHONE,  FOUR  HORNS,  THREE  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIM- 
PANI, GLOCKENSPIEL,  BELLS,  TRIANGLE,  TAM-TAM,  RATTLE,  WHIP,  CYMBALS,  SIDE  DRUM,  BASS  DRUM, 
XYLOPHONE,  CELESTA,  TWO  HARPS,  AND  STRINGS. 


S^ 


It  was  Ravel,  the  Frenchman,  who  told  Koussevitzky,  the  Russian,  about  these  fascinating 
pieces  and  fired  his  enthusiasm.  The  Pictures  were  quite  unknown  then,  and  Mussorgsky's 
publisher,  Bessel,  had  so  little  faith  in  them  that  they  stipulated  that  Ravel's  transcription 
be  for  Koussevitzky's  personal  use  only  since  there  was  clearly  nothing  in  it  for  them. 
The  Mussorgsky/ Ravel  Pictures  quickly  became  a  Koussevitzky  specialty,  and  his  fre- 
quent and  brilliant  performances,  especially  his  fantastic  1930  recording  with  the  Boston 
Symphony,  turned  the  work  into  an  indispensable  repertory  item.  What  would  particularly 
have  pleased  Ravel  is  that  the  popularity  of  "his"  Pictures  at  on  Exhibition  led  pianists 
to  rediscover  Mussorgsky's.  In  transcribing  the  Pictures  Ravel  had  been  anticipated  by 
M.  Tushmalov  as  early  as  1891  and  by  Sir  Henry  J.  Wood  in  1920,  and  then  there  were, 
during  the  period  Ravel's  version  was  available  only  to  Koussevitzky,  Leonidas  Leonardi 
("whose  idea  of  the  art,"  remarked  a  contemporary  critic,  "is  very  remote"),  Lucien 
Cailliet,  and  Leopold  Stokowski— not  to  forget  the  electronic  version  by  Tomita,  the 
rock  one  of  Emerson,  Lake  &  Palmer,  or  the  more  recent  orchestral  version  by  Vladimir 
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Ashkenazy.*  Ravel's  edition  is  the  time-tested  survivor,  and  for  good  reason:  his  is 
Mussorgsky's  peer,  and  his  transcription  stands  as  the  model  of  what  we  would  ask  in 
probity,  technical  brilliance,  fantasy,  imaginative  insight,  and  concern  for  the  name  linked 
with  his  own. 

The  Pictures  are  "really"  Victor  Hartmann's.  He  was  a  close  and  important  friend  to 
Mussorgsky,  and  his  death  at  only  thirty-nine  in  the  summer  of  1873  was  an  occasion  of 
profound  and  tearing  grief  for  the  composer.  The  critic  Stasov  organized  a  posthumous 
exhibition  of  Hartmann's  drawings,  paintings,  and  architectural  sketches  in  St.  Petersburg 
in  the  spring  of  1874,  and  by  June  22,  Mussorgsky,  having  worked  at  high  intensity  and 
speed,  completed  his  tribute  to  his  friend.  He  imagined  himself  "roving  through  the  exhi- 
bition, now  leisurely,  now  briskly  in  order  to  come  close  to  a  picture  that  had  attracted 
his  attention,  and  at  times  sadly,  thinking  of  his  departed  friend."  The  roving  music, 
which  opens  the  suite,  he  calls  "Promenade,"  and  his  designation  of  it  as  being  "nel  modo 
russico"  is  a  redundancy. 

Gnomus:  According  to  Stasov,  "a  child's  plaything,  fashioned,  after  Hartmann's  design 
in  wood,  for  the  Christmas  tree  at  the  Artists'  Club. . .  It  is  something  in  the  style  of  the 
fabled  Nutcracker,  the  nuts  being  inserted  into  the  gnome's  mouth.  The  gnome  accom- 
panies his  droll  movements  with  savage  shrieks." 

II  vecchio  castello  (The  Old  Castle):  There  was  no  item  by  that  title  in  the  exhibition, 
but  it  presumably  refers  to  one  of  several  architectural  watercolors  done  on  a  trip  of 
Hartmann's  to  Italy.  Stasov  tells  us  that  the  piece  represents  a  medieval  castle  with  a 
troubadour  standing  before  it.  Ravel  decided  basically  to  make  his  orchestra  the  size  of 
the  one  Rimsky-Korsakov  used  in  his  edition  of  his  opera  Boris  Godunov,  the  most  famous 
of  earlier  orchestrations  of  Mussorgsky,  but  not,  alas,  as  honorable  as  Ravel's.  He  went 
beyond  those  bounds  in  adding  percussion  and,  most  remarkably,  in  his  inspired  use  of 
the  alto  saxophone  here.  In  this  movement,  Ravel  makes  one  of  his  rare  compositional 
changes,  adding  an  extra  measure  of  accompaniment  between  the  first  two  phrases  of 
the  melody. 

Tuileries:  The  park  in  Paris,  swarming  with  children  and  their  nurses.  Mussorgsky  reaches 
this  picture  by  way  of  a  Promenade. 

Bydlo:  The  word  is  Polish  for  cattle.  Mussorgsky  explained  to  Stasov  that  the  picture  rep- 
resents an  ox-drawn  wagon  with  enormous  wheels,  but  adding  that  "the  wagon  is  not 
inscribed  on  the  music;  that  is  purely  between  us." 

Ballet  of  Chicks  in  their  Shells:  A  costume  design  for  a  ballet,  Trilby,  with  choreography 
by  Petipa  and  music  by  Gerber,  and  given  in  St.  Petersburg  in  1871  (no  connection  with 
George  du  Maurier's  famous  novel,  which  was  not  published  until  1893).  A  scene  with 


One  of  the  more  unnecessary  transcriptions  of  Pictures  at  an  Exhibition— or  of  anything  else— is  that 
by  Vladimir  Horowitz,  who  made  a  new  version  for  piano! 
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Chick  costume  for  the  ballet  "Trilby" 


child  dancers  was  de  rigueur  in  a  Petipa  spectacular.  Here  we  have  canaries  "enclosed  in 
eggs  as  in  suits  of  armor,  with  canary  heads  put  on  like  helmets."  (See  picture  on  this 
page.)  The  ballet  is  preceded  by  a  short  Promenade. 

Samuel  Goldenberg  and  Schmuyle:  Mussorgsky  owned  two  drawings  by  Hartmann  enti- 
tled "A  rich  Jew  wearing  a  fur  hat"  and  "A  poor  Jew:  Sandomierz."  Hartmann  had  spent 
a  month  of  1868  at  Sandomierz  in  Poland.  Mussorgsky's  manuscript  has  no  title,  and 
Stasov  provided  one,  "Two  Polish  Jews,  one  rich,  one  poor,"  and  he  seems  later  to  have 
added  the  names  of  Goldenberg  and  Schmuyle.  Another  small  alteration  here:  Mussorg- 
sky ends  with  a  long  note,  but  Ravel  has  his  Goldenberg  dismiss  the  whining  Schmuyle 
more  abruptly. 

The  Market  at  Limoges:  Mussorgsky  jots  some  imagined  conversation  in  the  margin  of 
the  manuscript:  "Great  news!  M.  de  Puissangeout  has  just  recovered  his  cow. . .  Mme.  de 
Remboursac  has  just  acquired  a  beautiful  new  set  of  teeth,  while  M.  de  Pantaleon's  nose, 
which  is  in  his  way,  is  as  much  as  ever  the  color  of  a  peony."  With  a  great  rush  of  wind, 
Mussorgsky  plunges  us  directly  into  the 

Catacombae.  Sepulcrum  Romanum:  The  picture  shows  the  interior  of  catacombs  in  Paris 
with  Hartmann,  a  friend,  and  a  guide  with  a  lamp.  Mussorgsky  adds  this  marginal  note: 
"The  creative  spirit  of  the  dead  Hartmann  leads  me  towards  skulls,  apostrophizes 
them— the  skulls  are  illuminated  gently  from  within." 

Con  mortuis  in  lingua  mortua  (Among  the  dead  in  the  language  of  the  dead):  A  ghostly 
transformation  of  the  Promenade,  to  be  played  "con  lamento." 

The  Hut  on  Chicken  Legs:  A  clock  in  14th-century  style,  in  the  shape  of  a  hut  with  cock's 
heads  and  on  chicken  legs,  done  in  metal.  Mussorgsky  associated  this  with  the  witch 
Baba-Yaga,  who  flew  about  in  a  mortar  in  chase  of  her  victims. 


^M 


WEEK    11       PROGRAM    NOTES 


VNA  Private 

Personalized  Private  Home  Care 


&i 


our  peace  of  mind  guides  our 
personalized  private  home  care  for 
you  and  your  loved  one.  At  VNA 
Private  Care,  Boston's  most  respected 
name  in  home  care,  you  are  the  center 
of  care.  S& 


BRINGING  QUALITY  CARE  HOME  FOR  UP  T 
24  HOURS  PER  DAY  SEVEN  DAYS  PER  WEEK 


VNA  Private  Care  employs  all  its  caregivers. 
We  do  not  use  independent  contractors.  We 

carefully  screen  backgrounds,  check 

references,  and  provide  monthly  training  and 

supervision  by  a  trained  RN. 


■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  boston  &  affiliates 

Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA  I 

(781)  431-1484 

www.vnaprivatecarexom'^^r:*.* 

^0 


62 


MMM 


■ 


The  Great  Gate  of  Kiev 


The  Great  Gate  of  Kiev  (see  picture  on  this  page):  A  design  for  a  series  of  stone  gates 
that  were  to  have  replaced  the  wooden  city  gates,  "to  commemorate  the  event  of  April  4, 
1886."  The  "event"  was  the  escape  of  Tsar  Alexander  II  from  assassination.  The  gates 
were  never  built,  and  Mussorgsky's  majestic  vision  seems  quite  removed  from  Hartmann's 
plan  for  a  structure  decorated  with  tinted  brick,  with  the  Imperial  eagle  on  top,  and,  to 
one  side,  a  three-story  belfry  with  a  cupola  in  the  shape  of  a  Slavic  helmet. 

Michael  Steinberg 


THE  FIRST  AMERICAN  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON  SYM- 
PHONY ORCHESTRA  PERFORMANCES— of  Mussorgsky's'Tictures  at  an  Exhibition"  in  Maurice 
Ravel's  orchestration  were  given  by  Serge  Koussevitzky  on  November  7  and  8,  1924.  Koussevitzky 
programmed  the  Mussorgsky/Ravel  "Pictures"  frequently  during  his  years  with  the  BSO,  the  last 
time  being  on  subscription  concerts  in  October  1948.  Ravel's  orchestration  has  also  been  performed 
in  BSO  concerts  under  Richard  Burgin,  Eleazar  de  Carvalho,  Guido  Cantelli,  Igor  Markevitch,  Ernest 
Ansermet,  Seiji  Ozawa,  Thomas  Schippers,  Carlo  Maria  Giulini,  James  Levine  (in  April  1972), 
Kazuyoshi  Akiyama,  Eugene  Ormandy,  Charles  Dutoit  (including  the  most  recent  Tanglewood  per- 
formance, on  August  22,  1998),  James  Conlon,  Eri  Klas,  Han  Volkov,  and  David  Zinman  (the  most 
recent  subscription  performances,  in  January/February  2005). 

Mussorgsky's  "Pictures"  have  also  been  heard  in  Boston  Symphony  concerts  under  Kurt  Masur  in 
an  orchestration  by  Sergei  Gorchakov  (in  January  1984  in  Symphony  Hall;  July  1984  at  Tanglewood; 
and  then  again  at  Tanglewood  in  July  2003),  and  under  Leonard  Slatkin  in  an  arrangement  with  the 
different  "pictures"  variously  orchestrated  by  Lawrence  Leonard,  Vladimir  Ashkenazy,  Lucien  Cailliet, 
Gorchakov,  Leonidas  Leonardi,  Sir  Henry  Wood,  M.  Tushmalov,  Leopold  Stokowski,  and  Ravel  (in 
August  1990  at  Tanglewood). 
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Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


THIS  MONTH 


January  6,  1:30pm 
Emmanuel  Ceysson,  harp 
Boston  debut  recital 

January  13,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  and  Brahms, 

Part  II 

January  17,  7:00pm 

International  Contemporary  Ensemble 

Composer  Portraits:  Music  of  Magnus  Lindberg 


January  20,  1:30pm 
Irish  Baroque  Orchestra 
Monica  Huggett,  Artistic  Director 
All-  Vivaldi  program 

January  27,  1:30pm 

Sasha  Cooke,  mezzo-soprano 

Poulenc,  De  Falla,  Harbison  ejr  Schumann 

February  3,  1:30pm 

Chamber  Music  Society  of  Lincoln  Center 

Prokofiev,  Beethoven  ejf  Brahms 


isabelia 
Stewart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


To  Read  and  Hear  More... 


The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume  Richard 
Strauss,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University 
paperback);  Don  Juan  and  7/7/  Eulenspiegel's  Merry  Pranks  are  given  detailed  consideration 
in  Volume  I.  More  recent  books  on  Strauss  include  Tim  Ashley's  Richard  Strauss  in  the 
well-illustrated  series  "20th-century  Composers"  (Phaidon  paperback);  The  life  of  Richard 
Strauss  by  Bryan  Gilliam,  in  the  series  "Musical  lives"  (Cambridge  paperback),  and  Richard 
Strauss:  Man,  Musician,  Enigma  (Cambridge  University  Press)  by  Michael  Kennedy,  who 
also  wrote  Richard  Strauss  in  the  Master  Musicians  series  (Oxford  paperback)  and  whose 
Strauss  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted 
in  The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Strauss  entry  in  the  revised  edition  (2001)  of  The  New  Grove  is  by 
Bryan  Gilliam. 

Rafael  Fruhbeck  de  Burgos  has  recorded  both  Don  Juan  and  Till  Eulenspiegel  with  the  Dres- 
den Philharmonic  (Berlin  Classics,  on  a  single  disc  also  including  Strauss's  Don  Quixote 
with  cellist  Claudio  Bohorquez).  Other  noteworthy  recordings  of  Don  Juan  include  Rudolf 
Kempe's  with  the  Dresden  Staatskapelle  (EMI),  Kurt  Masur's  with  the  New  York  Philhar- 
monic (Teldec),  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical),  and  Fritz 
Reiner's  with  the  Chicago  Symphony  Orchestra  (RCA  "Living  Stereo").  Strauss's  own 
1929  recording  with  the  Berlin  State  Opera  Orchestra  has  appeared  on  a  number  of  CD 
labels  (including  Dutton  and  Pearl).  An  earlier  recording  of  Don  Juan  with  Strauss  con- 
ducting the  Berlin  Staatskapelle  has  also  been  reissued  on  CD  (Symposium),  as  has  a 
1944  performance  with  Strauss  leading  the  Vienna  Philharmonic  (Preiser).  The  conduc- 
tor Clemens  Krauss,  who  worked  closely  with  Strauss  and  led  the  premieres  of  several 
of  his  operas,  recorded  many  of  the  tone  poems  for  Decca  in  the  1950s  with  the  Vienna 
Philharmonic;  Krauss's  recording  of  Don  Juan  has  been  reissued  on  compact  disc  together 
with  his  recordings  of  Till  Eulenspiegel  and  Don  Quixote,  the  latter  featuring  cellist  Pierre 
Fournier  (Testament).  The  Boston  Symphony  Orchestra  recorded  Don  Juan  in  1946  and 
again  in  1947  with  Serge  Koussevitzky  conducting  (RCA;  the  1946  recording  went  unis- 
sued until  the  1970s). 

The  Boston  Symphony  Orchestra  recorded  Till  Eulenspiegel  with  William  Steinberg  con- 
ducting in  1970,  with  Charles  Munch  in  1961,  and  with  Serge  Koussevitzky  in  1945  (all 
for  RCA).  James  Levine's  recording  of  Till  Eulenspiegel  was  made  live  with  the  Munich 
Philharmonic  in  1999  (Oehms).  Other  recordings  of  varying  vintage  include  (alphabeti- 
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NICE  PEOPLE  -  FINE  MERCHANDISE 

~  OLD-FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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cally  by  conductor)  Karl  Bohm's  with  the  Dresden  Staatskapelle  and  the  Berlin  Philhar- 
monic (both  Deutsche  Grammophon),  Christoph  von  Dohnanyi's  with  the  Cleveland 
Orchestra  (London),  Wilhelm  Furtwangler's  either  live  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon)  or  studio-recorded  with  the  Vienna  Philharmonic  (EMI), 
Herbert  von  Karajan's  with  the  Vienna  Philharmonic  (London/Decca  "Legends")  or  the 
Berlin  Philharmonic  (Deutsche  Grammophon),  Rudolf  Kempe's  with  the  Staatskapelle 
Dresden  (EMI),  Georg  Solti's  with  the  Chicago  Symphony  (London),  and  George  Szell's 
with  the  Cleveland  Orchestra  (Sony  Classical),  not  to  mention  Strauss's  own,  from  1929 
with  the  Berlin  Staatskapelle  (various  labels,  including  Dutton,  Preiser,  and  Symposium). 

Places  to  read  about  Mussorgsky  include  David  Brown's  Musorgsky:  His  Life  and  Works  in 
the  Master  Musicians  series  (Oxford  University  Press),  Gerald  Abraham's  entry  in  the 
New  Grove  Dictionary  of  Music  and  Musicians  (1980),  Robert  William  Oldani's  essay 
in  the  revised  New  Grove  (2001),  and  Richard  Taruskin's  Musorgsky:  Eight  Essays  and  an 
Epilogue  (Princeton  University  paperback).  Older  but  still  useful  sources  (though  currently 
out  of  print)  include  M.D.  Calvocoressi's  Modest  Mussorgsky,  and  The  Mussorgsky  Reader: 
A  Life  of  Modeste  Petrovich  Mussorgsky  in  Letters  and  Documents,  edited  and  translated 
by  Jay  Leyda  and  Sergei  Bertensson.  Other  compilation  volumes  include  Musorgsky:  In 
Memoriam  1881-1981,  edited  by  Malcolm  Hamrick  Brown,  and  Musorgsky's  Days  and  Works: 
A  Biography  in  Documents,  edited  by  Alexandra  Orlova  (both  UMI  Research  Press). 

There  are  many  more  recordings  of  Pictures  at  an  Exhibition  than  there  is  space  here  to 
list  them.  For  the  standard  Ravel  orchestration,  Fritz  Reiner's  account  with  the  Chicago 
Symphony  Orchestra  continues  to  hold  its  own  (RCA  "Living  Stereo").  Other  strong  con- 
tenders include  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical), 
James  Levine's  with  the  MET  Orchestra  (Deutsche  Grammophon),  Eugene  Ormandy's 
with  the  Philadelphia  Orchestra  (RCA),  Giuseppe  Sinopoli's  with  the  New  York  Philhar- 
monic (Deutsche  Grammophon),  Georg  Solti's  with  the  Chicago  Symphony  (London), 
and  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical).  Important  historic 
accounts  of  Pictures  in  the  Ravel  orchestration  include  Serge  Koussevitzky's  with  the 


"Boston  farly  J/Lusic  H'eSlival 

The  Greek  Byzantine  Choir 

directed  by  Lycourgos  Angelopoulos 

Saturday,  January  19  at  8pm 
Greek  Orthodox  Cathedral  of  New  England 

514  Parker  Street,  Boston,  MA 

Order  your  tickets  today — before  they're  gone!! 
$25-$64  •  617-661-1812  •  WWW.BEMF.ORG 
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v^.-  Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
*         for  more  information 


Investment  Professionals 


Ol 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  J: 


www.  welchf orbes  .com 


45  School  Street  Boston  MA  02108  617-523-1635 


Mary  Baker  Eddy  Library  for 

the  Bettermeiil  of  Humanity 

Boston.  MA 


AnnBeha  Architects 

www.annbeha.com 
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Boston  Symphony  Orchestra,  from  1930  (RCA),  and  Arturo  Toscanini's  with  the  NBC 
Symphony  Orchestra,  from  1953  (RCA).  For  a  modern  recording  of  Mussorgsky's  original 
piano  version,  you  probably  won't  do  better  than  Yefim  Bronfman's  (Sony  Classical), 
though  you'll  surely  want  also  to  know  about  Sviatoslav  Richter's,  taken  from  a  1958 
Sofia  recital  (currently  on  Philips),  and  Vladimir  Horowitz's  own,  sometimes  over-the-top 
rethinking  of  what  Mussorgsky  actually  wrote  (RCA). 

For  those  interested  in  orchestrations  other  than  Ravel's  well-known  one,  Kurt  Masur  has 
recorded  his  favored  instrumentation— one  from  the  1950s  by  Sergei  Gorchakov— with 
the  London  Philharmonic  (Teldec;  Masur  has  led  this  version  on  several  occasions  with 
the  BSO,  most  recently  to  open  the  2003  Tanglewood  season).  Leif  Segerstam  has 
recorded  a  1922  instrumentation  by  Leo  Funtek  with  the  Finnish  Radio  Symphony  Orches- 
tra (BIS).  Jukka-Pekka  Saraste  has  recorded  a  conflation  of  the  Gorchakov  and  Funtek 
versions  with  the  Toronto  Symphony  Orchestra  (Finlandia).  The  Lucien  Cailliet  version 
cited  in  Michael  Steinberg's  program  note  was  recorded  by  Leopold  Stokowski  and  again 
later  by  Eugene  Ormandy  with  the  Philadelphia  Orchestra,  with  which  Stokowski  also 
recorded  his  own  orchestration  of  Pictures.  Finally,  the  conductor  Leonard  Slatkin  assem- 
bled a  version  showcasing  a  variety  of  instrumentations,  drawing  for  the  individual  "pic- 
tures" upon  the  orchestrations  by  Vladimir  Ashkenazy,  Cailliet,  Gorchakov,  Leonidas 
Leonardi,  Ravel,  Stokowski,  M.  Tushmalov,  and  Sir  Henry  Wood.  Slatkin  performed  this 
version  with  the  BSO  at  Tanglewood  in  1990;  a  performance  of  his  with  the  Saint  Louis 
Symphony  was  issued  in  a  CD  box  released  by  that  ensemble  for  fundraising  purposes. 

Marc  Mandel 


The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


Next  to  Mount  Auburn  Hospital 
www.SeniorLivingResidences.com    *    617-876-0369 
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BMOP 


Boston  ConNECtion 

Celebrating  BMOP's 
10th  season  at  NEC 


FRIDAY  JANUARY  25,  2008  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


.OP  CELEBRATES  ITS  10TH  SEASON  as  Affiliate  Orchestra  for  New  Music  at 
NEC  with  a  program  packed  with  new  works  by  renowned  local  composers,  including 
the  winners  of  the  BMOP/NEC  student  composition  and  concerto  competitions. 


■•4K 


COMPOSERS 

William  Bolcom 
Michael  Gandolfi 
Leon  Kirchner 
Osnat  Netzer 
Ezra  Sims 

Gil  Rose,  conductor 

♦premiere  performance 


GUEST  ARTISTS 

Byron  Hitchcock 
Richard  Svoboda 


PHOTOS:  LIZ  UNDER 


SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  ad" 

to  save  10%  on  regularly-priced  tickets  for  this  concert  only. 

Valid  through  January  23;  limited  number  of  discounted  tickets  available. 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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&^    Guest  Artist 


Rafael  Friihbeck  de  Burgos 


Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  theory,  and 
composition  at  the  Conservatories  of  Bilbao  and  Madrid,  followed  by  conducting  classes  at 
Munich's  Hochschule  fur  Musik,  where  he  graduated  summa  cum  loude.  He  has  held  conduct- 
ing posts  with  the  Bilbao  Orchestra,  the  Spanish  National  Orchestra,  the  Dusseldorf  Sym- 
phony Orchestra,  and  the  Montreal  Symphony  Orchestra.  In  1998  he  was  named  emeritus 
conductor  of  the  Spanish  National  Orchestra.  He  has  served  as  principal  guest  conductor  of 
the  National  Symphony  Orchestra  in  Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra, 
becoming  honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also  chief  conductor  of 
the  Vienna  Symphony  Orchestra,  music  director  of  the  Deutsche  Oper  Berlin,  and  chief  con- 
ductor of  the  Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been  chief 
conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05  season 
he  has  been  music  director  of  the  Dresden  Philharmonie  orchestra.  As  guest  conductor  he 
has  led  all  of  the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in  Europe,  the 
Berlin  Philharmonic,  Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orchestra,  various 
German  radio  orchestras,  and  the  five  major  London  orchestras.  He  is  also  a  frequent  guest 
conductor  in  Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and  Japan,  as  well  as  at 
opera  houses  and  prestigious  festivals.  His  discography  includes  more  than  100  recordings, 
for  EMI,  Decca,  Columbia  (Spain),  and  Collins  Classics,  including  acclaimed  releases  of  Orff's 
Carmina  burana,  Mendelssohn's  Elijah  and  St.  Paul,  and  the  complete  works  of  Manuel  de  Falla, 
including  L'Atlantida  and  La  vida  breve.  A  member  of  the  Royal  Academy  of  Fine  Arts  of  San 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Fernando  since  1975,  Rafael  Fruhbeck  de  Burgos  has  received  many  awards,  including  an  hon- 
orary doctorate  from  the  University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna, 
the  Bundesverdienstkreuz  of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the 
Gustav  Mahler  International  Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he 
received  in  1997  from  the  Queen  of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the 
RAI  Orchestra  Torino  and  the  Dresden  Philharmonie,  he  appears  regularly  with  the  Boston 
Symphony  Orchestra  leading  a  wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood. 
His  future  commitments  include  reengagements  in  Los  Angeles,  New  York,  Pittsburgh,  Mon- 
treal, and  Paris,  as  well  as  with  the  Philharmonia  in  London,  the  London  Symphony  Orchestra, 
and  La  Scala  of  Milan.  Rafael  Fruhbeck  de  Burgos  made  his  BSO  debut  in  concerts  in  Providence 
and  at  Symphony  Hall  in  January  1971.  In  recent  years  he  has  been  a  frequent  podium  guest 
in  Boston  and  also  at  Tanglewood,  where  he  has  led  both  the  BSO  and  the  Tanglewood  Music 
Center  Orchestra.  Prior  to  this  month,  his  most  recent  subscription  appearances  were  for  two 
programs  in  November  and  December  2006.  At  Tanglewood  in  August  2007  he  led  two  pro- 
grams with  the  Boston  Symphony  Orchestra,  and  Beethoven's  Ninth  Symphony  with  the 
Tanglewood  Music  Center  Orchestra. 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

£the  boston  conservatory 


The  Boston  Conservatory  Orchestra 

Bruce  Hangen,  Conductor 

FEB  10:  With  members  of  The  Boston  Conservatory  Women's  Chorus. 
Program  to  include  Mahler's  Symphony  No.  3. 

APR  13:  Concert  will  feature  the  winner  of  the  2007-2008  Concerto  Competition 
and  works  by  Haydn,  Mozart  and  Beethoven. 

2  p.m.,  Sanders  Theatre,  Cambridge 

Call  the  Harvard  University  Box  Office  at  (61 7)  496-2222  for  tickets. 


I  1 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 

incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 

and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 

its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 

more  than  118  years. 

$}  Northern  Trust 

One  International  Place,  Suite  1600    •    Boston 

617-235-1800 

northerntrust.com 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


POSELAND 

DING  VISIONARY  LIFESTYLE 


AJ 


You  11  find  steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex, 

11^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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&^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  over 
$3.2  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  August  31,  2007. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  Societies  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser 
Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  and  Mrs.  John  S.  Reed  ■ 
Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  ■  John  and  Diddy  Cullinane  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debbie  and  Ted  Kelly  • 
Joyce  and  Edward  Linde  ■  Mr.  and  Mrs.  John  M.  Loder  ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall  • 
Joseph  C.  McNay  •  Kate  and  A!  Merck  •  Mrs.  Henrietta  N.  Meyer  •  Robert  J.  Morrissey  • 
Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Susan  and  Dan  Rothenberg  ■ 
Roberta  and  Stephen  R.  Weiner  ■  Mrs.  Henry  Wheeler  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Gabriella  and  Leo  Beranek  ■  Alan  S.  and  Lorraine  D.  Bressler  • 

William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 

Mr.  and  Mrs.  Robert  W.  Doran  ■  Alan  J.  and  Suzanne  W.  Dworsky  • 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Jim  and  Shirley  Curvey  •  Mr.  Paul  L.  King  ■ 

Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  •  Bill  and  Barbara  Leith  ■ 

Sally  Lupfer  ■  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  • 

William  and  Lia  Poorvu  ■  Louise  C.  Riemer  •  Roberta  and  Robert  C.  Winters  •  Anonymous 


PATRON    $10,000  to  14,999 

Dorothy  and  David  Arnold  • 
George  and  Roberta  Berry  • 


Mr.  Christopher  Barton 
Mrs.  Linda  Cabot  Black 


Ms.  Lucille  Batal  ■ 
Mr.  and  Mrs.  John  Bok 
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•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy: 

(978)369-5155 

100  NewWy  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity   1  =  l 


1  y^ 

Newbury  Court 


Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 


www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


EXPERIENCE    TRINITY 


Bach's  St.  John  Passion 

Good  Friday  Afternoon 

The  Trinity  Choir  and  Orchestra 
Free  to  all;  Suggested  donation:  $10 

March  21,  5:30  pm 


Girts  for  the  Mind  and  Spirit    -* 
Sundays  -  Fridays,  9:00  am  -  6:00  pm 
Saturdays,  9:00  am  -  5:00  pm 


_r  Trinity  Church 

ondays  -  Saturdays  9:00  am  -  5:00  pm 

Sundays  12:30  pm  -  5:00  pm 

Adults  $5,  Seniors  and  Students  S4, 

Children  under  16  free 


Trinity  Church  ♦  Copley  Square  ♦  617-536-0944  ♦>  www.trinitychurchboston.org 
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Mr.  and  Mrs.  John  M.  Bradley  •  Ronald  and  Ronni  Casty  ■  Mrs.  Florence  C.  Chesterton-Norris  • 

Mr.  Joseph  M.  Cohen   •   Mrs.  William  H.  Congleton   •   Lewis  S.  and  Edith  L.  Dabney  ■ 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker 

Ginger  and  George  Elvin  •  Mr.  and  Mrs.  Joseph  F.  Fallon  •  Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  -  David  Endicott  Gannett  •  Richard  and  Joy  Gilbert  • 

Thelma  and  Ray  Goldberg  •  Mrs.  Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  ■ 

Julie  and  Bayard  Henry  ■  Mr.  Timothy  P.  Home  •  Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta  ■ 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  Dr.  Martin  C.  Mihm,  Jr.  • 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  Mrs.  Robert  B.  Newman  ■  Jane  and  Neil  Pappalardo  • 

Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■  William  and  Helen  Pounds  • 

Debbie  and  Alan  Rottenberg  ■  Carole  and  Edward  I.  Rudman  ■  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Christopher  Smallhorn  • 

Ray  and  Maria  Stata  ■  Mr.  and  Mrs.  Samuel  Thorne  •  Robert  A.  Vogt  • 

Mr.  and  Mrs.  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  •  James  and  Jeanne  Westra  • 

Mrs.  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  •  Anonymous 


l    <• 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Alii  and  Bill  Achtmeyer  ■  Miss  Barbara  Adams  • 

Joel  and  Lisa  Schmid  Alvord   ■   Mr.  and  Mrs.  Walter  Amory  ■ 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian   ■   Brad  and  Terrie  Bloom   ■  Mark  G.  and  Linda  Borden  • 

Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  William  T.  Burgin   ■ 

Eleanor  L.  Campbell  and  Levin  Campbell   ■  Mr.  Charles  Christenson   • 

Loring  and  Katinka  Coleman  ■  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Consulate  of  The  Republic  of  Hungary  •   Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.   ■   Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Tamara  P.  and  Charles  H.  Davis  II   ■   Drs.  Peter  B.  &  Anna  Davol  ■   Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  ■  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Myrna  H.  and  Eugene  M.  Freedman  •  Mr.  John  Gamble  • 

Richard  B.  and  Nicki  Nichols  Gamble  •  Jane  and  Jim  Garrett  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •   David  and  Harriet  Griesinger  •  Mr.  and  Mrs.  John  P.  Hamill   ■ 

Mr.  and  Mrs.  Ulf  B.  Heide   ■  Carol  and  Robert  Henderson   •  Mr.  and  Mrs.  Brent  L.  Henry  ■ 

Mr.  and  Mrs.  Richard  D.  Hill   ■   Patricia  and  Galen  Ho  •   Mrs.  Marilyn  Brachman  Hoffman  • 

Mr.  and  Mrs.  Charles  Hood   ■  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt 

Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  •  Edna  S.  and  Bela  T.  Kalman  ■ 

Mr.  and  Mrs.  Peter  H.  Kamin  •  Mr.  and  Mrs.  Brian  Keane  •  Gordon  and  Mary  Ford  Kingsley  • 

Seth  A.  and  Beth  S.  Klarman  •  Mrs.  Barbara  N.  Kravitz  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  • 

Cynthia  and  Robert  J.  Lepofsky  •  Don  and  Gini  LeSieur  •  Christopher  and  Laura  Lindop  ■ 

Mr.  and  Mrs.  John  F.  Magee  •  Nancy  Lurie  Marks  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 


WEEK   11       THE   HIGGINSON   SOCIETY      (    79 


CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 
Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

617-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'  for  $5  ticket  discount 


(i^g 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc., 
foundation  7  ^zst  20th  Street,  New  York,  NY  1 0003 

for  the  Arts 


Argosy  Foundation  Contemporary  Music  Fund 


ONE     WAY 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller,PhD 


CFF 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensjblefinancial.com    info@sensiblefinancial.com 
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Mr.  and  Mrs.  Milo  Matejic  ■  Dr.  Robert  and  Jane  B.  Mayer  ■  JoAnn  McGrath  ■ 

Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill  •  Mr.  and  Mrs.  Peter  M.  Nicholas  ■ 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  E.  Lee  Perry  ■  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read  •  Mr.  and  Mrs.  Laurence  S.  Reineman  • 

Donna  Riccardi  and  Douglas  Green  ■  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  • 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  • 

Sean  Rush  and  Carol  C.  McMullen  •  Roger  and  Norma  Saunders  ■ 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Linda  and  Arthur  Schwartz  • 

Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  ■ 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  ■  Mr.  Marshall  H.  Sirvetz  • 

Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  ■  Mrs.  Fredrick  J.  Stare  • 

Patricia  Hansen  Strang  •  Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  • 

Mr.  and  Mrs.  Mark  D.  Thompson  ■  Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  • 

Gail  and  Ernst  von  Metzsch  •  Mrs.  Charles  H.  Watts  II   •  Harry  and  Ruth  Wechsler  ■ 

Lynne  and  Frank  Wisneski  ■  Anonymous  (10) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  ■  Harl  and  Lois  Aldrich  • 

Mrs.  Rae  D.  Anderson  ■  Mr.  and  Mrs.  Stephen  Anthony  ■ 

Marjorie  Arons-Barron  and  James  H.  Barron  •  Mr.  and  Mrs.  Lawrence  Asquith  • 

Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■  Sandy  and  David  Bakalar  • 

Ms.  Hope  L.  Baker  •  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  •  John  and  Molly  Beard  ■ 

Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  •  Mr.  William  I.  Bernell  ■ 

Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  •  Mr.  and  Mrs.  Stanley  J.  Bernstein  • 

Michael  P.  Berrry  ■  Ms.  Jennifer  I.  Bessin  •  Bob  and  Karen  Bettacchi  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  ■  Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  • 

Mrs.  Stanton  L.  Black  •  Mr.  and  Mrs.  Stephen  P.  Bradley  ■  Gertrude  S.  Brown  • 

Mr.  and  Mrs.  Donald  Bruck  •  Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■ 

Rick  and  Nonnie  Burnes  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  David  and  Karin  Chamberlain  •  Mr.  and  Mrs.  James  M.  Clark  • 

Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  •  Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  Stephen  Coit  ■  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Mr.  and  Mrs.  John  L.  Cooper  • 

Professor  and  Mrs.  Stephen  Crandall  •  Drs.  Ronald  and  Betty  Crutcher  • 

Joanna  Inches  Cunningham  •  Chris  Curdo  •  Joan  P.  and  Ronald  C.  Curhan  • 

Robert  and  Sara  Danziger  •  Paul  F.  and  Lori  A.  Deninger  •  Mr.  John  Deutch  ■ 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  ■  Mr.  David  L.  Driscoll  ■ 

Mr.  Wesley  H.  Durant,  Jr.  ■  Mr.  Goetz  Eaton  ■  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  ■ 

Mr.  and  Mrs.  Richard  S.  Emmett  ■  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  ■  Mr.  and  Mrs.  Lawrence  K.  Fish  •  Barry  and  Xiaoling  J.  Fogel  ■ 

Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  •  Mr.  Stefan  M.  Freudenberger  • 


■ 
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HOTELS  5.  RESORTS 

BERMUDA 


Bermuda's  finest  blend  of  history  and  paradise. 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Mr.  and  Mrs.  John  Gamel  • 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo 

Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  ■ 

Ms.  Randy  Goldberger  •  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  •   Ms.  Gillian  Stuart  Hamer  •   Margaret  L.  Hargrove  • 

Ellen  and  John  Harris  •  Daphne  and  George  Hatsopoulos  •  Deborah  Hauser  ■ 

Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • 

Mrs.  Noah  T.  Herndon  ■  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■ 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  ■  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  G.  Lee  and  Diana  Y.  Humphrey  • 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  ■ 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  •  Mr.  and  Mrs.  Michael  Joyce  • 

Michelle  and  Steven  Karol  •  Mrs.  S.  Charles  Kasdon  ■  James  Keegan  ■  Mr.  John  F.  Kelley  • 

Ms.  Joan  B.  Kennedy  ■  Ms.  Elizabeth  C.  Kent  •  Mr.  and  Mrs.  Thomas  P.  King  ■ 

Mary  S.  Kingsbery  ■  Ms.  Barbara  M.  Kirchheimer  •  Mr.  Mason  J.  O.  Klinck,  Sr.  • 

Sue  and  Harry  Kohn  ■  Mrs.  Paula  Kremer  •  Ms.  Pamela  Kunkemueller  • 

Mr.  and  Mrs.  Melvin  Kutchin  ■  Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd 

Roger  and  Myrna  Landay  •  Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  David  S.  Lee  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  ■  David  W.  Lewis,  Jr.  ■  Emily  Lewis  • 

Keith  Lockhart  ■  Mrs.  Augustus  P.  Loring  •  Caleb  Loring,  Jr.  ■  Richard  and  Nancy  Lubin  • 

Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  Michael  McElroy  ■ 

Bill  and  Ellen  Meagher,  Jr.  ■  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  • 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  ■  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  •  Mr.  and  Mrs.  Richard  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  ■  Mr.  and  Mrs.  Robert  T.  O'Connell  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  ■ 

Dr.  and  Mrs.  Maurice  Pechet  ■  Mr.  and  Mrs.  John  A.  Perkins  ■  Drs.  James  and  Ellen  Perrin  • 


^H                                                            2007-2008    SEASON 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 

■             BOSTON 

upcoming  performance. 

■                  SYMPHONY 

■         ORCH ESTRA 

Hear  musical  examples,  download 

program  notes,  and  learn  more  about 

^P             JAMES  LEVINE 

each  piece  that  the  BSO  is  performing. 

Rfc             MUSIC  DIRECTOR 

Preview  Podcasts  are  available  for 

each  BSO  concert  this  season. 

W'           Concert  Preview 

ygm 

Also  available  on  iTunes. 
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BOSTON 

SYMPHONY 

ORCHESTRA 

family 

CONCERTS^ 


2007  -  2008  season 


FAMILY   CONCERT   SERIES 


WHAT  DO  YOU  HEAR? 

Music  creates  atmosphere,  emotions  and 
thoughts.  Some  music  even  tells  stories 
or  paints  pictures. The  wonderful  thing 
about  music,  is  that  each  individual 
experiences  something  unique  when 
listening  to  it.  Please  join  the  Boston 
Symphony  Orchestra  as  we  "listen" 
and  explore  these  ideas  with  exciting 
repertoire  from  Berlioz,  Britten,  Rossini, 
Mozart,  and  yes,  Beethoven. 

Family  concerts  are  designed  for  children 
ages  5  and  up. 


Saturday,  February  2,  at  10:15am 
Saturday,  February  2,  at  12  noon 
Tickets:  $18  I 

Call  617-266-12OO,  or 

visit  our  new  website  at  bso.org. 


Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Mrs.  Edgar  Philbrick  ■  Mrs.  Richard  Phippen  ■ 

Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  ■ 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  • 

Ms.  Sally  Quinn  •  Dr.  Jane  M.  Rabb  •  James  and  Melinda  Rabb  • 

Dr.  and  Mrs.  Herbert  Rakatansky  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  • 

Robert  and  Ruth  Remis  •  Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  • 

William  and  Kathleen  Rousseau  •  Arlene  and  David  T.  Rubin  •  Jordan  S.  Ruboy,  M.D.  ■ 

Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  • 

Betty  and  Pieter  Schiller  ■  Mr.  and  Mrs.  Marvin  G  Schorr  •  David  and  Marie  Louise  Scudder  • 

Robert  E.  Scully,  M.D.  ■  Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  ■  Dr.  and  Mrs.  Andrew  Silver  ■ 

Jack  and  Maggie  Skenyon  •  John  W.  Spillane  and  Rosemary  A.  Spillane  • 

Dr.  and  Mrs.  Michael  Sporn  •  Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mrs.  George  R.  Sprague  • 

Maximilian  and  Nancy  Steinmann  •  Thomas  G.  Sternberg  •  Ira  and  Jacquie  Stepanian  • 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  • 

Esta-Lee  and  Harris  E.  Stone  •  Mrs.  Hiroko  O.  Sugawara  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  ■  Mrs.  Charles  H.  Taylor  •  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  ■  Marc  Ullman 

Ms.  Sandra  A.  Urie  ■  Mr.  and  Mrs.  John  H.  Valentine  ■  Mr.  and  Mrs.  Roger  L.  Voisin  • 

Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  William  G.  Walker  •  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  ■ 

Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  ■  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  • 

Mrs.  Cornelius  A.  Wood,  Jr.  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  ■ 

Mr.  and  Mrs.  D.  Brooks  Zug  ■  Anonymous  (23) 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Bostj in,  MA  02108  |  61 7.227.0600  |  www.woodstockcorp.com  |  psimpsonfri  woodstockcorp.com 
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NEWTON,  MASSACHUSETTS 


(  <)\<  OKI),  MASS  \(  III  SI  I  IS 


54,290,000.  Immaculately  restored  1890s  (  nlinu.il  Revival  set  on  2  separate  lots  nisi  minutes  to 
<  ambridge  and  Boston.  The  residence  includes  .1  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  }-cat  garage.  Features  consist  ol  incredible  woodwork,  high  beamed  ceilings, 
leaded  j;l.i«  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens  Marine  liurtman,  Newton,  MA  office,  (617)  969-2447,  maxinc.burtman@NEMoves.com 


53,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial  revival  M 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodh 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  roon 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carrugf  ho 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


S4,800,000.  set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens<?>NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  Sl.500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
teature  30  extraordinary  green  designed  condominiums  in  the  midst  of  historic  Lexington's 
uhrani  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
■  room,  club  room,  garage  parking  and  concierge  sen  ices.  Pre-Construction  sales  undenuv 
for  winter  Us  occupancy,  WWwlrwLaPhcexoni  Phvllis  Reservitz,  Lexington,  MA  office, 
1781)  402-1725,  phyllis.reservitzC<  NEMoves.com 


CHESTNUT  HILL,  MASSACHUSETTS 
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S2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  pm 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suit 
one-of-a-kind  layout  is  replete  wim  high  ceilings,  deep  moldings,  and  in-house  passenger  dcMC 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

56,500,000.  This  elegant  and 
expansive  8,300+  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adiacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewajt@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800  5  - 

www.NewEnglandMoves.com 
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BROOKLINE,  MASSACHUSETTS 


52.695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
caned  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
ionathan@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


S2J95.000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
1617)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


C  ,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31 -acre  estate  comprised  of  meadows, 
wrxfland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  1 1,000±  square  feet  Colonial  Revival  residence  which, 
l  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
mrrung  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
*  I '  335- 101 0,  jonathan@jonathanradford.com 


BOSTON,  MASSACHUSETTS 
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$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonaman@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 
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$3,295,000.  Gracious  new  construction  designed  and  buill  by  Charles  Bourquc.  Exquisite!) 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top  of-the  line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic 
Kathy  O'Rourke,  Weston,  MA  office,  (781 )  894-5555,  kathy.orourke@NF.Movcs.com 


lor  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  348-5003 
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Next  Program... 

Thursday,  January  10,  at  10:30am  (Open  Rehearsal) 
Thursday,  January  10,  8pm 
Friday,  January  11, 1:30pm 
Saturday,  January  12,  8pm 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


RACHMANINOFF 


PIANO  CONCERTO  NO.  2  IN  C  MINOR,  OPUS  18 
Moderato 
Adagio  sostenuto 
Allegro  scherzando 

LEIF  OVE  ANDSNES 


{INTERMISSION} 


STRAUSS 


AN  ALPINE  SYMPHONY,  OPUS  64 

Night — Sunrise — The  Ascent— Entry  into  the  Wood— Wandering  by  the  Brook- 
At  the  Waterfall — Apparition — On  Flowery  Meadows — On  the  Aim — Through 
Thicket  and  Undergrowth  on  the  Wrong  Path— On  the  Glacier— Dangerous 
Moments— On  the  Summit— Vision— The  Fog  Rises— The  Sun  Gradually 
Becomes  Obscured— Elegy— Calm  Before  the  Storm— Thunderstorm,  Descent- 
Sunset— Dying  Away  of  Sound — Night 


PRE-CONCERT  TALKS  BY  HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY  IN  ST.  LOUIS 

Returning  for  the  second  of  his  two  Symphony  Hall  programs  with  the  BSO  this  season,  Rafael  Fruhbeck  de 
Burgos  is  joined  by  acclaimed  Norwegian  pianist  Leif  Ove  Andsnes  for  one  of  the  most  demanding  and  popular 
piano  concertos  in  the  repertoire,  Rachmaninoff's  Concerto  No.  2.  Depressed  from  the  disastrous  reception  of 
his  Symphony  No.  1  in  1897,  Rachmaninoff  had  a  hard  time  beginning  this  concerto  and  regained  his  confidence 
as  a  composer  partly  through  the  offices  of  a  hypnotist.  He  completed  the  concerto  in  1901  and  premiered  it  in 
Moscow  that  November.  An  Alpine  Symphony  (1915)  was  the  last  of  the  great  series  of  tone  poems  that  had 
occupied  Richard  Strauss  since  the  1880s,  but  which  had  been  supplanted  by  opera.  Its  programmatic  design— 
the  ascent  and  descent  of  a  mountain— fired  the  composer's  imagination  for  a  huge  range  of  wonderful  orches- 
tral and  compositional  effects. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


m 


Thursday,  January  10, 10:30am  (Open  Rehearsal) 
Thursday  'A'  January  10,  8-10 

Friday  'A'  January  11, 1:30-3:30 

Saturday  'A'  January  12,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEIF  OVE  ANDSNES,  piano 

RACHMANINOFF   Piano  Concerto  No.  2 
STRAUSS  An  Alpine  Symphony 

Sunday,  January  13,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
LEIF  OVE  ANDSNES,  piano 
PAULA  MURRIHY,  mezzo-soprano  (Falla) 
JULIAN  KUERTI,  conductor  (Falla) 

SCHUMANN         Piano  Trio  No.  2  in  F,  Opus  80 
FALLA  El  corregidor  y  la  molinara, 

for  mezzo-soprano  and 

chamber  ensemble 


Wednesday,  January  16,  7:30pm  (Open  Rehearsal) 
Thursday  'C        January  17,  8-10 
Friday  'B'  January  18, 1:30-3:30 

Saturday  'B'         January  19,  8-10 
Tuesday  'C  January  22,  8-10 

SIR  COLIN  DAVIS,  conductor 
MITSUKO  UCHIDA,  piano 

MOZART  Symphony  No.  36,  Linz 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 

SCHUBERT  Symphony  No.  2 

Thursday  'B'        January  24,  8-10:15 
Friday  'B'  January  25, 1:30-3:45 

Saturday  'A'         January  26,  8-10:15 

SIR  COLIN  DAVIS,  conductor 
SARAH  Connolly,  mezzo-soprano 
BEN  HEPPNER,  tenor 
GERALD  FINLEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

ELGAR  The  Dream  of  Gerontius 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  S  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  T888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(a>bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


©  UBS  2007.  All  rights  reserved. 


1  I 


-  . 


I  f; 


I 


1 


-  : 

BOSTO 


^ 

; 

~   ' 

~ 

' 

SHE 


2     <  i  .»  ,1   (   (   t   i   (   <  i  i  i   r   i  r   r. 


v^y  _.-.-• 


i  *«  1 1 1 1 » 1 1 1 « i  <  1 1  * 


S3  IDULI 

«T  f  i  i  it  til 


.....    _ 


: 


/ 


// 


I 


Pi  i  \  j  1*1  v ": 


INSURANCE 


INVESTMENTS 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY 
IN  ST.  LOUIS. 
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The  path  to  recovery... 


McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  &  World  Report 
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The  Pavilloja at  McLeart^Hospitai 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6  I  7/855-3535     www.mclean.harvard.edu/pav/ 


Partners, 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HeahhCare. 
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bump-bump 

bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 
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Beth  Israel  Deaconess 
Medical  Center 
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A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

i2jth  season,  2007-2008 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  ■   Jan  Brett  • 
Samuel  B.  Bruskin  ■   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  •   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford  •  Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  • 
Richard  P.  Morse  ■   Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio  ■   Carol  Reich  •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■  J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  ■  John  F.  Cogan,  Jr. 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •  Dean  W.  Freed  ■  Avram  J.  Goldberg  ■  Edna  S.  Kalman  ■  George  H.  Kidder 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith  •   Ray  Stata  ■   John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  •   Linda  J.L  Becker  •   George  W.  Berry  •  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  ■   William  Burgin  ■   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen  ■   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■   Ranny  Cooper  ■ 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  •   Ursula  Ehret-Dichter  •   John  P.  Eustis  II   ■   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  ■   Thomas  E.  Faust,  Jr.  ■   Judith  Moss  Feingold  >   Steven  S.  Fischman  •   John  F.  Fish  • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman  ■   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon  • 
Paula  Groves  ■   Carol  Henderson  ■   Brent  L.  Henry  ■   Susan  Hockfield  •   Osbert  M.  Hood  • 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  ■   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  ■   Stephen  R.  Karp  ■   Brian  Keane  ■   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman  •   Peter  E.  Lacaillade  •   Renee  Landers  •   Charles  Larkin  • 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  ■   Edwin  N.  London  •   Jay  Marks  • 
Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  ■   Thomas  McCann  ■   Joseph  C.  McNay  ■   Albert  Merck 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon.  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon(a^bostonprivatebank.com 

\v\v\v.bostonpnvatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •  Joseph  Patton  ■  Ann  M.  Philbin  •   May  H.  Pierce  ■ 

Claudio  Pincus  •  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi  ■   Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  ■   Gilda  Slifka  •   Christopher  Smallhorn  •  John  C.  Smith  ■ 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thome  • 

Albert  Togut  •   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil   ■ 

David  C.  Weinstein  •  James  Westra  •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  ■ 

Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill  •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  •   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  ■   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  ■   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  ■   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson  ■   Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  ■   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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where  information  lives 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


■  ■•'■'    ,:  vfEMC  Corporation.  All'/ 

EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  ■  Vincenzo  Natale,  Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  i  H.R.  Costa, 
Technical  Supervisor  ■  Keith  Elder,  Production  and  Touring  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Operations  Manager  ■  John  Morin,  Stage  Technician  >  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Marge  Saulnier,  Assistant  Director  of  Artistic  Planning 


BUSINESS  OFFICE 

Sarah  i,  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  -  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Experience  eXe^^vce- 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 


Hebrew 
SeniorLife 

Care  •  Community  ■  Innovation 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  ■  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  ■  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  •  Dwight  Caufield  • 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  ■  Julien  Buckmire  ■ 
Angelo  Flores  •  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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INVESTING 


It's  About  the  Right  Strategy 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


orchestras 

FeJenco  Cortesc,  Music  Director 


Experience  the  future 

of  classical  music 


"BYSO  has  earned  a  reputation  for  excellence" 

-  THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 
Sanders  Theatre  box  office:  (617M96-2222 
www.BYSOWEB.org 


Cost  fan  tutte  mozart 

opera  buffa  in  two  acts,  K.  588 
(Semi-staged) 

Jessica  Tarnish,  Fbrdiligi 

Stephanie  Chigas,  Dorabella 

Aaron  Engebreth,  Guglielmo 

Steven  Sanders,  Ferrando 

Valerie  Arboit,  Despina 
Eric  Downs,  Don  Alfonso 

January  20,  2008  at  3  pm 

Sanders  Theatre  at  Harvard  University 

The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  &  Co. 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 
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TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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MUSEUM     OF     FINE     ARTS,     BOSTON 
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Symbols  of  Power 

NAPOLEON 


AND  THE  ART  OF 


EMPIRE 


[800-1815 


October  21,  2007-January  27  2008 


BOSTON 


Tickets:  800-440-6975  or 
www.mfa.org/napoleon 


The  exhibition  is  organized  by  the  American  Federation        The  national  tour  is  made  possible,  in  part,  by  Support  for  the  Boston  presentation  is  provii 

of  Arts.  New  York,  and  Les  Arts  Decoratifs,  Paris.  the  Joseph  and  Sylvia  SI  if  ka  Foundation.  Inc..  and  in  part,  by  the  National  Endowment  for  the  A 

the  Samuel  H.  Kress  Foundation.  The  exhibition  is  also 

supported  by  an  indemnity  from  the  Federal  Council  The  television  media  sponsor  for  the  Boston 

on  the  Arts  and  the  Humanities.  presentation  is  WCVB-TV  5. 


KW 


LES  ARTS 


DECORATIFS 


Jean-Auguste-Dominique  Ingres.  Napoleon  I  on  His  Imperial  Throne  (detail)  1806.  Oil  on  canvas.  Musee  de  L'Armee.  Paris.  Courtesy  of  the  American  Federation  of  Arts. 


£>    BSONews 


Boston  Symphony  Chamber  Players  at  Jordan  Hall 
This  Sunday,  January  13,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  this  Sunday,  January  13,  at  3  p.m.  at 
Jordan  Hall  at  the  New  England  Conservatory.  Joining  the  Chamber  Players  as  guest 
soloists  for  this  program— which  includes  Schumann's  Piano  Trio  No.  2  in  F,  Opus  80,  and 
Falla's  El  corregidor  y  la  molinera  for  mezzo-soprano  and  chamber  ensemble— are  pianist 
Leif  Ove  Andsnes  and  mezzo-soprano  Paula  Murrihy.  BSO  Assistant  Conductor  Julian 
Kuerti  is  the  conductor  for  Falla's  El  corregidor  y  la  molinera.  Single  tickets  at  $30,  $22,  and 
$17  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  Chamber  Players'  four-concert 
Jordan  Hall  series  will  continue  on  Sunday,  February  10,  with  music  of  Hindemith,  Takemitsu, 
Hagen,  Dahl,  and  Mozart,  and  conclude  on  Sunday,  May  11,  with  music  of  Foss,  Bolcom, 
Golijov,  and  Gandolfi. 

Lieberson's  "Neruda  Songs"  Honored 

In  addition  to  winning  the  prestigious  2008  Grawemeyer  Award  in  December— a 
$200,000  award  administered  by  the  University  of  Louisville  School  of  Music— Peter 
Lieberson's  Neruda  Songs,  written  by  the  composer  for  his  late  wife,  the  mezzo-soprano 
Lorraine  Hunt  Lieberson,  also  received  three  Grammy  nominations,  in  the  categories  of 
Best  Classical  Recording,  Best  Vocal  Performance,  and  Best  Contemporary  Work.  A  co- 
commission  of  the  Boston  Symphony  Orchestra  (as  a  BSO  125th  Anniversary  Commission) 
and  the  Los  Angeles  Philharmonic,  the  work  was  premiered  by  Lorraine  Hunt  Lieberson 
with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  in  May  2005.  James  Levine 
and  the  Boston  Symphony  Orchestra  gave  the  east  coast  premiere  of  Neruda  Songs  at 
Symphony  Hall  in  November  2005  and  the  New  York  premiere  (at  Carnegie  Hall)  the  fol- 
lowing week.  The  Grammy-nominated  Nonesuch  recording— released  in  late  2006,  and 
which  remained  on  Billboard's  classical  chart  for  six  months— was  taken  from  the  Novem- 
ber 2005  concert  performances  at  Symphony  Hall  featuring  Lorraine  Hunt  Lieberson  as 
soloist  with  James  Levine  and  the  BSO. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
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Not  Just 
Another 


Place. 


Enjoy  Independent, 

Maintenance-Free  Living 

in  a  Spectacular  location 

on  35  acres  overlooking 

the  Sudbury  River. 


Newbury  Court 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


Call  Joyce  Cassidy 
(978)  369-5155 

100  Newbury  Court,  Concord,  MA  01742  -  www.nedeaconess.com 

Adjacent  to  Emerson  Hospital  Across  from  Concord  Country  Club 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Equal  Housing 
Opportunity 


For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Frno-4) 

or  online  at  ■ 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  I  April  2  I  8pm  I  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 
David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Hugh  Macdonald  of  Washington  University  in  St.  Louis 
discusses  Rachmaninoff  and  Strauss.  In  the  weeks  ahead,  BSO  Director  of  Program  Publi- 
cations Marc  Mandel  (January  16  and  18)  and  Elizabeth  Seitz  of  The  Boston  Conservatory 
(January  17, 19,  and  22)  discuss  Mozart  and  Schubert,  and  Marc  Mandel  discusses  Elgar's 
The  Dream  of  Gerontius  (January  24-26).  The  BSO's  Pre-Concert  Talks  are  supported  by 
New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  are  available  for  all  subscription 
programs  performed  by  the  BSO.  The  podcast  for  each  week  can  be  accessed  on  the  BSO's 
homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  downloaded 
to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge 
on  iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were 
about  75,000  subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including 
iTunes  subscribers)  downloading  the  podcasts  each  week. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The  Bos- 
ton Symphony  Orchestra  is  pleased  to  contin- 
ue offering  round-trip  bus  service  on  Friday 
afternoons  at  cost  from  the  following  commu- 
nities: Beverly,  Canton,  Cape  Cod,  Concord, 
Framingham,  Foxboro,  Marblehead/Swamp- 
scott,  Wellesley,  Weston,  the  South  Shore, 
and  Worcester  in  Massachusetts;  Nashua, 
New  Hampshire;  and  Rhode  Island.  Taking 


advantage  of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 
with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  If  you  would  like 
further  information  about  bus  transportation 
to  Friday-afternoon  Boston  Symphony  con- 
certs, please  call  the  Subscription  Office  at 
(617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  volun- 
teer guides  discuss  the  history  and  traditions 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638-9390 
or  by  e-mailing  bsav@bso.org.  Walk-up  tour 
dates  are  subject  to  change.  Please  call  the 
BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Brahms's 
Piano  Quartet  in  C  minor,  Opus  60,  and 
Dvorak's  Piano  Quintet  in  A,  Opus  81,  on 
Friday,  January  25,  at  8  p.m.  at  East  India 
Marine  Hall  in  Salem  and  on  Sunday,  Decem- 
ber 9,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinists  Yura 
Lee  and  BSO  assistant  concertmaster  Alex- 
ander Velinzon,  BSO  principal  viola  Steven 
Ansell,  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  "Meet  Lt.  Kije,"  a  program  fea- 
turing Prokofiev's  Lt.  Kije  Suite,  the  second  of 
their  2007-08  "Family  Discovery  Concerts," 
on  Saturday,  January  26,  at  2  p.m.  at  Babson 
College's  Sorenson  Center.  The  Needham  Ele- 
mentary String  Orchestra  will  share  the  stage 
with  the  New  Phil  for  this  performance,  which 
will  be  followed  by  an  Instrument  Petting  Zoo. 
Tickets  are  $14  for  adults,  $8  for  children, 
with  discounts  for  seniors,  students,  and  fam- 
ilies. For  more  information  or  to  order  tickets, 
call  (617)  527-9717  or  visit  www.newphil.org. 


During  its  2007-08  season,  Collage  New 
Music,  founded  by  BSO  percussionist  Frank 
Epstein,  explores  the  music  of  the  late  Luciano 
Berio,  performing  eighteen  works  spanning 
forty  years  of  compositional  output  (1959- 
1999).  On  Monday,  January  28,  at  8  p.m.  in 
Pickman  Hall  at  the  Longy  School  of  Music 
in  Cambridge,  the  group,  joined  by  mezzo- 
soprano  Janna  Baty,  performs  Autre  fois, 
Differences,  Sequenzas  I  and  II,  Folk  Songs, 
Altra  voce,  and  Circles.  General  admission 
tickets  are  $15  (free  for  students),  available 
at  the  door  or  by  calling  (617)  325-5200. 
Visit  www.collagenewmusic.org  for  more 
information. 

BSO  Business  Partners 
Enjoy  theBenefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing  for 
Symphony  and  Pops  concerts.  For  more  infor- 
mation about  becoming  a  BSO  Business  Part- 
ner, contact  Kerri  Cleghorn  at  (617)  638-9277 
or  kcleghorn@bso.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


WEEK  12       BSO  NEWS 


20 


ChM^AJu*  UXeJu™^  ^ 


Vk=^ 


m 


BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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^— ^r^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


EXPERIENCE    TRINITY 


Bach's  St.  John  Passion 

Good  Friday  Afternoon 

The  Trinity  Choir  and  Orchestra 

Free  to  all;  Suggested  donation:  $10 

March  21,  5:30  pm 
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Visit  The  Shop  at  Trinity 

Gifts  for  the  Mind  and  Spirit     - 
Sundays  -  Fridays,  9:00  am  -  6:00  pm 
Saturdays,  9:00  am  -  5:00  pm 
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Tour  Trinity  Church 

ondays  -  Saturdays  9:00  am  -  5:00  pm 

Sundays  12:30  pm  -  5:00  pm 

Adults  $5,  Seniors  and  Students  $4, 

Children  under  16  free 


Trinity  Church  •>  Copley  Square  ♦  61/-536-0944  ♦  www.trinitychurchboston.orf 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlost  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Boston  Symphony  Orchestra 

2007-2008 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L  Beal,  Enid  I,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold. 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Foley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 

funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  choir 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
choir 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L 
Comille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  choir,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Heame 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 

chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 

Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
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Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
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The  Great  Strauss  Tone  Poems: 
A  Composer's  Journey 
Through  Young  Manhood 

by  Paul  Thomason 


THIS  MONTH,  GUEST  CONDUCTOR  RAFAEL  FRUHBECK  DE  BURGOS  LEADS  THREE  TONE 
POEMS  BY  RICHARD  STRAUSS:  "DON  JUAN"  AND  "TILL  EULENSPIEGEL'S  MERRY  PRANKS" 
JANUARY  3-8,  AND  "AN  ALPINE  SYMPHONY"  JANUARY  10-12. 

In  September  1947,  Richard  Strauss  climbed  into  an  airplane  for  the  first  time  and  flew  to 
London,  where  Sir  Thomas  Beecham  had  arranged  a  festival  of  Strauss's  music.  As  part 
of  the  celebrations,  Strauss  himself  was  conducting  the  recently  formed  Philharmonia 
Orchestra  in  three  of  his  works. 

It  was  during  a  rehearsal  for  this  concert  that  the  eighty-three-year-old  composer  made 
a  self-deprecating  remark  that  has  colored  critical  assessment  of  his  music  ever  since. 
As  Norman  Del  Mar,  Strauss's  future  biographer  and  a  participant  in  the  festival,  tells  the 
story:  "Something  had  not  quite  pleased  him,  and  he  was  heard  to  say,  'No,  I  know  what 
I  want,  and  I  know  what  I  meant  when  I  wrote  this.  After  all,  I  may  not  be  a  first-rate 
composer,  but  I  am  a  first-class  second-rate  composer!' " 

The  remark  is  unfortunate,  but  typical  of  Strauss,  who  shielded  his  inner  thoughts  and 
emotions  from  the  public,  and  who  was  apparently  content  to  be  perceived  as  a  bour- 
geois, even  vulgar  man  of  little  intellectual  curiosity,  sometimes  dubious  artistic  sensibility, 
and  concerned  mainly  with  money,  playing  cards,  and  churning  out  music  to  make  more 
money.  By  the  time  of  Strauss's  quip,  much  of  the  musical  critical  establishment  had 
written  him  off  as  a  has-been,  someone  who  wrote  a  few  promising  pieces  in  his  youth 
but  had  not  fulfilled  his  potential  because  (as  they  saw  it)  he  turned  his  back  on  real 
music  in  favor  of  repeating  a  few  cheap  tricks  and  pleasing  the  audience. 

Yet  any  honest  critic  who  examines  the  work  itself— rather  than  blaming  the  composer 
for  what  he  did  not  write,  or  being  suspicious  of  him  for  his  early  and  almost  constant 
success— might  well  acknowledge  that  Richard  Strauss  is  one  of  the  truly  great  com- 
posers in  Western  music,  a  man  who  celebrated  the  human  experience  deeply  and 
broadly,  wrote  brilliantly  in  a  remarkable  variety  of  forms,  and  who,  once  he  found  his 
voice,  spent  decades  being  true  to  it. 

This  month  the  Boston  Symphony  Orchestra  is  performing  three  of  Strauss's  tone  poems, 
giving  audiences  an  opportunity  not  only  to  re-experience  and  enjoy  these  remarkable 
works,  but  to  remind  themselves  of  the  composer's  mastery. 

Strauss  is  one  of  the  very  few  triple-threat  composers  in  history,  equally  brilliant  at  writing 
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FAMILY   CONCERT   SERIES 


WHAT  DO  YOU  HEAR? 

Music  creates  atmosphere,  emotions  and 
thoughts.  Some  music  even  tells  stories 
or  paints  pictures. The  wonderful  thing 
about  music,  is  that  each  individual 
experiences  something  unique  when 
listening  to  it.  Please  join  the  Boston 
Symphony  Orchestra  as  we  "listen" 
and  explore  these  ideas  with  exciting 
repertoire  from  Berlioz,  Britten,  Rossini, 
Mozart,  and  yes,  Beethoven. 

Family  concerts  are  designed  for  children 
ages  5  and  up. 


Saturday,  February  2,  at  10:15am 
Saturday,  February  2,  at  12  noon 
Tickets:  $18 

Call  617-266-1200,  or 

visit  our  new  website  at  bso.Otg. 


UBS 


UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 


-I 


■I 


Richard  Strauss  in  1888,  the 
year  he  completed  "Don  Juan' 


songs,  writing  instrumental  music,  and  writing  operas.  His  first  brush  with  fame  came 
with  his  songs.  His  remarkable  Opus  10  songs,  written  in  1882-83  before  he  was  twenty, 
include  the  always  popular  "Zueignung,"  "Die  Nacht,"  and  "Allerseelen."  He  was  only 
twenty-five  when  the  premiere  of  his  tone  poem  Don  Juan  overnight  made  him  the  great 
hope  of  German  music,  the  composer  who  would  take  up  the  mantle  of  Wagner  and 
Liszt,  and  who  could  write  for  the  orchestra  with  as  much  originality,  skill,  and  elan  as  he 
could  write  for  the  voice.  At  the  time,  that  combination  led  to  only  one  destination- 
opera.  And  with  his  third  opera,  Salome,  Strauss,  then  barely  in  his  forties,  achieved  the 
Triple  Crown,  going  on  to  write  one  of  the  most  remarkable  and  diverse  groups  of  operas 
in  history. 

Strauss  composed  songs  throughout  his  life,  almost  200  in  all.  But  the  great  series  of  six 
tone  poems  on  which  so  much  of  his  reputation  as  an  orchestral  composer  rests— Don 
Juan,  Tod  una"  Verkldrung  {Death  and  Transfiguration),  Till  Eulenspiegel,  Also  sprach  Zarathustra, 
Don  Quixote,  and  Ein  Heldenleben— were  written  in  a  ten-year  period  from  1888  to  1898. 
He  was  twenty-four  to  thirty-four  years  old  at  the  time,  and  these  tone  poems  are  very 
much  a  young  man's  music— not  only  in  the  virility  and  confidence  that  bursts  from 
almost  every  page  of  their  scores,  but  also  in  their  subjects. 

Since  the  tone  poems  were  not  written  on  commission,  Strauss  had  totally  free  rein  to 
write  about  anything  he  wanted  to;  and  he  chose  to  explore  different  aspects  of  mas- 
culinity—doing so  at  the  time  of  life  when  most  young  men  are  coming  to  grips  in  very 
concrete  ways  with  what  it  means  to  be  a  man.  Strauss,  too,  was  forging  a  career,  getting 
married,  and  starting  a  family.  In  three  of  these  works  he  examined  three  specific  mas- 
culine archetypes  (Don  Juan,  Till  Eulenspiegel,  and  Don  Quixote);  in  the  other  three,  he 
explored  more  philosophical  aspects  of  life  (Death  and  Transfiguration,  Also  sprach 
Zarathustra,  and  Ein  Heldenleben). 


WEEK  12 


31 


BMOP 


Boston  ConNECtion 

Celebrating  BMOP's 
10th  season  at  NEC 


FRIDAY  JANUARY  25,  2008  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


MOP  CELEBRATES  ITS  10TH  SEASON  as  Affiliate  Orchestra  for  New  Music  at 
EC  with  a  program  packed  with  new  works  by  renowned  local  composers,  including 
he  winners  of  the  BMOP/NEC  student  composition  and  concerto  competitions. 


COMPOSERS 

William  Bolcom 
Michael  Gandolfi 
Leon  Kirchner 
Osnat  Netzer* 
Ezra  Sims 

Gil  Rose,  conductor 

♦premiere  performance 


GUEST  ARTISTS 

Byron  Hitchcock 
Richard  Svoboda 


PHOTOS:  LIZ  UNDER 


SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  ad" 

to  save  10%  on  regularly-priced  tickets  for  this  concert  only. 

Valid  through  January  23;  limited  number  of  discounted  tickets  available. 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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The  order  in  which  the  works  were  written  is  fascinating.  The  first,  Don  Juan,  is  a  celebra- 
tion of  exuberant  masculine  sexuality,  an  appropriate  subject  for  a  twenty-four-year-old 
composer.  The  subtitle  of  the  piece,  "after  Nikolaus  Lenau,"  refers  to  a  well-known  poem 
of  the  time,  part  of  which  was  printed  in  the  score.  It  is  a  hymn  to  the  Dionysian  ideal:  "I 
shun  satiety  and  weariness  of  pleasure,  and  keep  myself  fresh,  in  the  service  of  the  beau- 
tiful; hurting  the  individual  woman,  I  adore  the  whole  species. . . .  Just  as  every  beauty  is 
unique  in  the  world,  so  also  is  the  love  to  which  it  gives  pleasure.  Out,  then,  and  away 
after  the  ever-new  victories  as  long  as  the  fiery  ardors  of  youth  still  soar!" 

And  soar  Strauss's  music  does.  It's  the  very  embodiment  of  rampant  masculinity  delight- 
ing in  itself.  But  the  tone  poem,  like  the  literary  poem,  recognizes  that  this  aspect  of  life 
does  not  last  forever,  and  the  last  two  pages  of  the  score  are  faithful  to  Lenau's  ending: 
". .  .the  fuel  is  consumed  and  the  hearth  has  become  cold  and  dark."  But  those  are  two 
pages  out  of  ninety,  and  what  took  the  world  by  storm  in  1889,  and  has  held  audiences 
in  thrall  ever  since,  is  the  uninhibited  joy  Strauss's  music  seems  to  take  in  the  life-force 
itself. 

That  makes  the  subject  of  his  next  tone  poem,  Tod  und  Verkldrung  (Death  and  Transfigura- 
tion), written  the  following  year,  all  the  more  surprising.  Again  the  score  contains  a  poem 
that  inspired  the  composer:  a  man  lies  dying  on  his  cot,  struggling  with  his  illness.  He 
remembers  the  different  stages  of  life  and  the  ideal  that  gave  it  meaning.  "To  take  every- 
thing that  ever  seems  transfigured  and  to  mold  it  into  an  even  more  transfigured  shape: 
this  alone  is  the  noble  impulse  that  accompanies  him  through  life."  But  it  is  only  after 
death  that  one  finds  "world-redemption,  world-transfiguration,"  captured  in  the  over- 
whelming spiritual  exaltation  of  the  work's  climax. 

From  this  profound  wrestling  with  the  meaning  of  life  and  death,  Strauss,  for  his  next 
tone  poem,  leaped  to  a  celebration  of  the  trickster—  Till  Eulenspiegels  lustige  Streiche  (Till 
Eulenspiegel's  Merry  Pranks).  At  first  Strauss  planned  to  use  the  legend  of  the  medieval 
scamp  as  the  basis  for  an  opera,  but  he  realized  that  "the  book  of  fairytales  only  outlines 
a  rogue  with  too  superficial  a  dramatic  personality"  to  support  an  opera.  On  the  other 
hand,  the  episodic  nature  of  the  story  would  be  perfect  for  an  instrumental  piece  written 
in  rondo  form,  in  which  one  part,  or  theme— the  theme  of  Till  himself— periodically 
recurs.  Strauss  believed  that  the  subject  of  a  tone  poem  should  dictate  the  form  the 
music  took,  rather  than  the  form  imposing  itself  on  the  subject;  in  Till  Eulenspiegel  the 
marriage  between  subject  and  form  is  perfect. 

Also  perfect  is  the  sense  of  Till-like  glee  with  which  Strauss  manipulates  his  enormous 
orchestra.  Never  before  had  a  composer  exploited  the  potential  of  individual  instruments 
so  completely.  Yet  every  bit  of  Strauss's  dazzling  technical  mastery  is  at  the  service  of 
his  subject,  the  humor  of  Till's  adventures  and  the  chaos  they  caused.  In  his  own  score 
Strauss  jotted  down  a  few  specific  actions  at  different  places  in  the  music,  but  he  resis- 
ted attempts  to  codify  what  specific  sections  "meant."  When  a  conductor  asked  him  to 
provide  a  program  the  audience  could  follow,  Strauss  refused,  suggesting,  "Let  us,  this 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 
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Wedding  photo,  from  1894,  of  Richard  Strauss 
and  his  wife,  the  soprano  Pauline  de  Ahna 


time,  leave  it  to  the  audience  to  crack  the  nuts  which  the  rogue  has  prepared  for  them." 
Ultimately  Till  Eulenspiegel  is  one  of  the  funniest  and  most  delightful  fifteen  minutes  in  all 
of  music— even  if  the  listener  has  no  idea  what  the  actual  "subject"  of  the  piece  is. 

In  his  next  tone  poem,  Strauss  gravitated  to  an  idea  about  as  far  from  the  impish  humor 
of  Till  as  he  could  get— Friedrich  Nietzsche's  Also  sprach  Zarathustra.  Strauss's  tone  poem 
is  "freely  based  on"  Nietzsche's  work,  wrote  the  composer  on  the  title  page;  and  though 
various  titles  are  given  to  sections  of  the  music  ("Of  Joys  and  Passions,"  for  instance,  or 
"The  Convalescent"),  he  was  not  trying  to  set  Nietzsche's  philosophy  to  music  but,  as  he 
later  wrote,  "to  pay  homage  to  the  genius  of  Nietzsche,  which  found  its  greatest  exem- 
plification in  his  book,  Thus  Spoke  Zarathustra." 

How  ironic  that  Strauss,  so  often  accused  by  his  detractors  of  intellectual  sloth— indeed, 
of  being  just  this  side  of  illiterate— wrote  so  magnificent  a  piece  of  music  inspired  by  a 
book  of  Nietzsche.  In  fact,  during  the  time  he  was  writing  his  six  great  tone  poems,  not 
only  did  he  devour  Nietzsche,  he  delved  deeply  into  the  philosophy  of  Schopenhauer,  and 
wrestled  with  its  implications  for  his  own  existence  (something  we  know  from  his  letters 
to  close  friends). 

This  is  no  surprise.  Strauss  read  widely  throughout  his  life,  traversing  the  complete  works 
of  Goethe  three  times.  Reading  his  letters  to  his  librettists,  it  is  obvious  his  knowledge  of 
drama  goes  far  beyond  the  German  world,  and  that  he  has  an  almost  instinctive  grasp  of 
what  makes  a  character,  or  a  plot,  work.  The  great  conductor  Karl  Bohm,  who  knew  Strauss 
well  and  led  the  world  premieres  of  two  of  his  operas,  said,  "Sometimes  it  was  quite 
impossible  to  follow  Strauss  in  every  topic  of  his  conversation:  one  had  to  be  as  well  up  in 
literature  as  in  music  to  be  able  to  hold  one's  own  with  him.  He  was  at  home  in  German 
literature  as  no  other  musician,  and  he  was  equally  familiar  with  Russian  literature." 

It  was  in  Spanish  literature— specifically  Cervantes'  Don  Quixote— that  Strauss  found 
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Greater  Boston's  most  trusted  care  at  home,  since  1886 


44  Washington  Street,  Suite  100 
Wellesley  Hills,  MA 

(781)  431-1484 
www.vnaprivatecare.com 
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inspiration  for  his  next  tone  poem,  writing  a  set  of  "Fantastic  Variations  on  a  Theme  of 
Knightly  Character"  (to  quote  the  title  page  of  the  score).  It  has  been  suggested  that 
Strauss's  one-act  operas  Salome  and  Elektra  are  really  tone  poems  with  voices,  and  there's 
a  great  deal  of  truth  in  that.  It  is  perhaps  also  true  that  Strauss's  six  great  tone  poems 
can  be  seen  as  mini-operas  for  the  orchestra,  and  nowhere  more  so  than  in  Don  Quixote, 
with  its  virtuoso  part  for  solo  cello  (Don  Quixote)  and  solo  viola  (Sancho  Panza).  Strauss 
also  uses  solo  violin  (Don  Quixote)  and  tenor  tuba  and  bass  clarinet  (Sancho  Panza)  in 
depicting  his  characters.  And  depict  them  he  does— in  a  variety  of  settings,  moods,  and 
interactions  with  other  characters.  By  the  end  of  the  piece  we  feel  we  actually  know,  per- 
haps even  love,  Don  Quixote.  Certainly  Strauss's  affection  for  the  character— foibles  and 
all— is  audible  in  every  measure  of  this  complex  score. 

It  is  appropriate  that  the  last  of  the  six  great  tone  poems  was  Ein  Heldenleben,  which,  in 
a  sense,  sums  up  everything  that  had  gone  before.  All  the  various  aspects  of  masculinity 
Strauss  has  explored  have  matured  into  a  heroic  life.  Though  the  English  translation  of 
Ein  Heldenleben  is  usually  "A  Hero's  Life,"  "A  Heroic  Life"  would  be  more  accurate.  Strauss 
has  often  been  criticized  for  allegedly  writing  a  lengthy  work  about  himself  (he  quotes 
from  his  own  compositions  in  the  section  labeled  "The  Hero's  Works  of  Peace")— yet  no 
one  seems  to  find  it  reprehensible  that  Rembrandt  (to  mention  only  one  artist)  painted 
portraits  of  himself,  or  that  the  world  of  literature  is  strewn  with  autobiographies. 

But  Strauss  was  not  writing  a  musical  autobiography.  (He  would  do  that  several  years 
after  Heldenleben  in  his  Symphonia  domestica,  which  would  itself  be  followed  a  decade 
later  by  one  more  inventive,  ingenious  tone  poem,  An  Alpine  Symphony.)  He  was  still  just 
thirty-four.  Ahead  of  him  were  thirteen  astonishing  operas,  beginning  with  Salome.  If  the 
tone  poems  explored  the  world  of  masculinity,  Strauss's  operas  would  explore  the  femi- 
nine. More  than  any  other  opera  composer,  he  devoted  himself  to  the  female  voice,  even 
writing  two  of  his  most  charming  young  male  characters  (Octavian  in  Der  Rosenkavalier 
and  the  Composer  in  Ariadne  auf  Naxos)  to  be  sung  by  women.  His  last  great  composi- 
tion would  be  the  Four  Last  Songs— the  perfect  summing-up,  in  music  for  the  voice  and 
for  the  orchestra,  of  a  life  devoted  to  celebrating  life  itself.  But  already  with  Ein  Heldenleben 
he  was  depicting  in  music  a  heroic  life,  in  the  sense  of  a  life  lived  consciously,  through 
adversity  as  well  as  pleasure,  a  life  that  ultimately  results  in  true  fulfillment  and  peace— 
a  fitting  conclusion  to  the  remarkable  journey  begun  ten  years  earlier  with  Don  Juan. 

PAUL  THOMASON  WRITES  FREQUENTLY  FOR  THE  METROPOLITAN  OPERA,  SAN  FRANCISCO 
SYMPHONY,  AND  ASPEN  MUSIC  FESTIVAL  PROGRAM  BOOKS.  HE  HAS  A  PARTICULAR  PAS- 
SION FOR  THE  MUSIC  OF  RICHARD  STRAUSS. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-  04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

—  ocgo 
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EXCEPTIONAL    QUALITY  ^  EXTRAORDINARY    SERVICE 
AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARK1NC  IN  BACK  BAY  GARAGE  ■ 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 
The  Mall  at  Chestnut  Hill 

(866) 965-2700 
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The  Jim  &  Ellen  Kaplan  Center  for  Joint  Reconstruction  Surgery 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


if)  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 
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concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 


^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

Boston  Symphony  Orchestra 

127th  season,  2007-2008 
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Thursday,  January  10,  8pm 
Friday,  January  11, 1:30pm 
Saturday,  January  12,  8pm 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


RACHMANINOFF 


PIANO  CONCERTO  NO.  2  IN  C  MINOR,  OPUS  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

LEIF  OVE  ANDSNES 


LEIF  OVE  ANDSNES  S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY 
THE  ROBERTA  M.  STRANG  MEMORIAL  FUND. 


{INTERMISSION} 


STRAUSS 


AN  ALPINE  SYMPHONY,  OPUS  64 

Night— Sunrise— The  Ascent— Entry  into  the  Wood- 
Wandering  by  the  Brook— At  the  Waterfall— Apparition— 
On  Flowery  Meadows— On  the  Aim— Through  Thicket  and 
Undergrowth  on  the  Wrong  Path— On  the  Glacier— Dangerous 
Moments— On  the  Summit— Vision— The  Fog  Rises— The  Sun 
Gradually  Becomes  Obscured— Elegy— Calm  Before  the  Storm- 
Thunderstorm,  Descent— Sunset— Dying  Away  of  Sound— Night 


THE  FRIDAY-AFTERNOON  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  GIFT  FROM 
KATE  AND  AL  MERCK  IN  HONOR  OF  THE  MEMBERS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA,  WHO  BRING  GREAT  JOY  TO  THE  AUDIENCE  AT  EVERY  CONCERT. 

i_J<^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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We  also  know  how 
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Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 
trusted  advisors  to  those  looking  to  preserve  their  estates  for  future 
generations.  We  remain,  by  commitment,  a  small,  caring  community 

of  professionals  dedicated  to  creating  the  right  estate  plan  for 

your  family,  helping  you  understand  that  plan,  and  administering 

it  in  a  way  that  provides  both  comfort  and  confidence. 


Hemenway  &  Barnes 

Counselors  at  Law     »       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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Sergei  Rachmaninoff 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 


SERGEI  VASILLIEVICH  RACHMANINOFF  WAS  BORN  AT  SEMYONOVO,  DISTRICT  OF  STARORUSKY,  RUSSIA, 
ON  APRIL  1,  1873,  AND  DIED  IN  BEVERLY  HILLS,  CALIFORNIA,  ON  MARCH  28,  1943-  HE  COMPOSED  HIS 
PIANO  CONCERTO  NO.  2  IN  1900-01,  WRITING  THE  SECOND  AND  THIRD  MOVEMENTS  IN  THE  SUMMER 
OF  1900  (APPARENTLY  USING  SOME  MATERIALS  DATING  BACK  TO  THE  EARLY  189OS)  AND  COMPLET- 
ING THE  FIRST  MOVEMENT  ON  MAY  4,  1901.  WITH  THE  COMPOSER  AS  SOLOIST,  RACHMANINOFF'S 
TEACHER  AND  COUSIN  ALEXANDER  SILOTI  LED  A  PERFORMANCE  IN  MOSCOW  OF  THE  SECOND  AND 
THIRD  MOVEMENTS  ON  DECEMBER  15,  I9OO.  SILOTI  ALSO  LED  THE  FIRST  COMPLETE  PERFORMANCE, 
ALSO  IN  MOSCOW  AND  AGAIN  WITH  THE  COMPOSER  AS  SOLOIST,  ON  NOVEMBER  9,  I9OI.  THE  SCORE 
IS  DEDICATED  TO  MR.  NIKOLAI  DAHL,  OF  WHOM  MORE  BELOW. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS, 
AND  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  BASS  DRUM, 
CYMBALS,  AND  STRINGS. 


^ 


By  January  of  1900,  the  twenty-six-year-old  Rachmaninoff  had  already  acquired  some- 
thing of  an  international  reputation  as  a  composer.  Alexander  Siloti,  his  first  cousin  and 
also  one  of  his  piano  teachers  at  the  Moscow  Conservatory,  had  in  the  autumn  of  1898 
toured  Europe,  England,  and  America.  Of  the  music  that  Siloti  programmed,  it  was 
Rachmaninoff's  C-sharp  minor  Prelude  for  piano— which,  frustrated  by  the  piece's  popu- 
larity, the  composer  came  simply  to  call  "It"— that  outdistanced  all  else  in  popularity, 
particularly  in  America  and  England,  and  Siloti  arranged  for  Rachmaninoff  to  appear  with 
the  London  Philharmonic  Society  as  conductor  and  pianist  in  the  spring  of  1899. 

For  that  occasion  Rachmaninoff  promised  the  Londoners  a  new  concerto,  one  he  hoped 
would  be  better  than  his  First  in  F-sharp  minor,  which  he  had  completed  in  July  1891 
while  still  a  student  and  would  ultimately  revise  in  the  fall  of  1917.  But  the  hope  for  a 
new  concerto  was  not  realized.  As  late  as  July  1899,  Rachmaninoff  complained  that  "My 
musical  matters  go  very  badly."  Both  that  summer  and  the  following  autumn  were  unpro- 
ductive. His  depression  and  feelings  of  inadequacy  as  a  composer— feelings  dating  back 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


January  6,  1:30pm 
Emmanuel  Ceysson,  harp 
Boston  debut  recital 

January  13,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  and  Brahms, 

Part  II 

January  17,  7:00pm 

International  Contemporary  Ensemble 

Composer  Portraits:  Music  of  Magnus  Lindberg 


January  20,  1:30pm 
Irish  Baroque  Orchestra 
Monica  Huggett,  Artistic  Director 
All-  Vivaldi  program 

January  27,  1:30pm 

Sasha  Cooke,  mezzo-soprano 

Poulenc,  De  Falla,  Harbison  &  Schumann 

February  3,  1:30pm 

Chamber  Music  Society  of  Lincoln  Center 

Prokofiev,  Beethoven  ejr  Brahms 


ISABELIA 


st  wart  Gardner 

MUSEUM 


&~d 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


to  the  dreadful  failure  of  his  First  Symphony  at  its  premiere  in  1897,  on  which  occasion 
Cesar  Cui  famously  wrote  that  "If  there  were  a  conservatory  in  Hell,  if  one  of  its  gifted 
students  were  given  the  assignment  of  writing  a  program  symphony  on  the  Seven 
Plagues  of  Egypt,  if  he  were  to  write  a  symphony  just  like  Mr.  Rachmaninoff's,  he  would 
have  carried  out  his  task  brilliantly  and  given  acute  delight  to  the  inhabitants  of  Hell" — 
worsened  steadily.  Then,  a  concerned  party  arranged  for  him  to  meet  novelist  Leo 
Tolstoy,  whom  the  young  composer  idolized.  It  was  hoped  that  Rachmaninoff's  "god" 
would  offer  him  enough  encouragement  to  restore  his  self-confidence,  but  the  two  meet- 
ings early  in  1900— one  of  them  in  the  company  of  the  great  Russian  bass  Fyodor 
Chaliapin— only  revealed  Tolstoy  to  Rachmaninoff  as  "a  very  disagreeable  man"  (the 
composer's  words)  and  made  matters  worse.  Certainly  Tolstoy's  response  to  hearing 
Rachmaninoff  and  Chaliapin  perform  one  of  Rachmaninoff's  songs— "Tell  me,  do  you 
really  think  anybody  needs  music  like  that?"— would  not  have  helped. 
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50-acre  compound  ■  Minutes  to  Tanglewood 
Starting  at  $1.2  million  •  www.erskinepark-com 

Erskine  Park  •  Lee  ma  •  617.710.2740 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Rachmaninoff's  hands 


Meanwhile,  Siloti  had  agreed  to  support  Rachmaninoff  for  two  years  so  that  his  cousin 
could  devote  himself  entirely  to  composing.  Around  this  same  time,  though,  and  more 
important,  Rachmaninoff  was  persuaded  to  seek  outside  help  in  the  person  of  one  Niko- 
lai Dahl,  a  psychiatrist  who  for  some  years  had  been  specializing  in  treatment  by  hypno- 
sis. From  January  to  April  of  1900  the  composer  saw  Dahl  daily,  the  purpose  of  these 
meetings  being  to  help  Rachmaninoff  sleep  soundly,  brighten  his  daytime  mood,  improve 
his  appetite,  and  reawaken  his  desire  to  compose.  More  specifically,  the  sessions  focused 
on  the  long-overdue  concerto:  "You  will  begin  to  write  your  concerto. . . .  You  will  work 
with  great  facility. . .  .The  concerto  will  be  of  excellent  quality. ..."  were  phrases  that 
Rachmaninoff  heard  repeatedly. 

"Although  it  may  sound  incredible,"  Rachmaninoff  recalled  later,  "this  cure  really  helped 
me.  By  the  beginning  of  the  summer  I  again  began  to  compose.  The  material  grew  in 
bulk,  and  new  musical  ideas  began  to  stir  within  me— more  than  enough  for  my  concer- 
to." The  precise  components  of  the  "cure"  are  shrouded  in  mystery,  but  we  do  know  that 
Dahl  was  an  accomplished  amateur  musician,  music  lover,  and  organizer  of  chamber 
music  evenings  as  well  as  a  psychiatrist  and  hypnotist,  and  it  would  seem  that  the  con- 
versations on  musical  topics  between  doctor  and  patient  probably  played  as  important 
a  part  as  the  rest. 

In  any  event,  Rachmaninoff  completed  the  second  and  third  movements  that  summer. 
These  were  played  for  the  first  time  on  December  15, 1900,  at  a  benefit  concert  in 
Moscow  for  the  Ladies'  Charity  Prison  Committee  (aimed  at  alleviating  the  suffering  of 
prisoners)  with  Rachmaninoff  at  the  keyboard  and  Siloti  conducting.  The  music  scored  a 
huge  triumph  with  the  audience.  The  reviewer  for  the  Russian  Musical  Gazette  comment- 
ed on  the  work's  "poetry,  beauty,  warmth,  rich  orchestration,  healthy  and  buoyant  cre- 
ative power,"  noting  also  that  "Rachmaninoff's  talent  is  evident  throughout."  The  com- 
poser went  on  to  finish  the  first  movement,  and  the  completed  work,  dedicated  "to 
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WILMINGTON 
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You've  created  the  life 
you  want. 
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Mr.  N.  Dahl,"  was  premiered  by  the  Moscow  Philharmonic  on  November  9, 1901,  with  the 
same  combination  of  soloist  and  conductor.  The  concerto's  success  was  complete— it 
went  on  to  become  one  of  Rachmaninoff's  most  popular  works,  along  with  the  piano 
prelude  already  mentioned— and  Rachmaninoff's  confidence  in  his  abilities  as  a  composer 
was  restored. 


By  midway  through  the  twentieth  century,  and  likely  in  response  to  the  too  frequent  per- 
formance of  certain  works,  Rachmaninoff's  particular  brand  of  romanticism  was  falling 
from  favor,  and  his  reputation  as  a  composer  suffered  correspondingly.  Nor  did  the  popu- 
larization of  his  music  through  such  songs  as  "Full  Moon  and  Empty  Arms"  (on  a  tune 
from  the  finale  of  the  Second  Concerto)  help  to  strengthen  his  place  in  the  minds  of  so- 
called  "serious"  musicians  or  critics.  But  fortunately  the  tide  turned  again,  and  today  no 
one  fails  to  recognize  what  makes  the  composer's  musical  voice  so  appealingly  distinc- 
tive. As  the  important  Tchaikovsky  biographer  David  Brown  has  observed,  "Rachmaninoff 
was  a  true  creative  individual,  if  not  a  great  one."  Of  the  Second  Concerto,  Brown  notes 
that  "in  no  other  work  did  Rachmaninoff  exploit  more  vigorously  his  purely  melodic  gifts, 
nor  ever  create  a  piece  more  coherent,  either  expressively  or  thematically."  Those  lush, 
sinuous  melodies;  the  composer's  concentration  on  rich  string  sonorities  and  dark  orches- 
tral colors;  his  crafty  intermingling  of  piano  and  orchestra,  and,  as  Michael  Steinberg 
puts  it,  "a  sense  of  effortlessness  in  its  unfolding,  which  is  surely  related  to  the  confi- 
dence he  had  gained  in  Dr.  Dahl's  deep  leather  armchair  and,  more  broadly,  from  the 
growing  feeling  that  he  was  after  all  built  to  survive"— all  are  readily  apparent  in  the 
C  minor  piano  concerto.  The  final  cadence  is  one  not  just  of  assertion,  but  of  triumph. 

Marc  Mandel 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Rachmaninoff's  Piano  Concerto  No.  2  took  place 
on  November  18, 1905,  in  New  York,  with  pianist  Raoul  Pugno  and  the  orchestra  of  the  Russian 
Symphony  Society  under  the  direction  of  Modest  Altschuler. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Rachmaninoff's  Piano 
Concerto  No.  2  featured  Ossip  Gabrilowitsch  as  soloist,  with  Max  Fiedler  conducting,  on  December 
3  and  4,  1908,  in  New  York  City  and  Brooklyn.  With  Fiedler  again  conducting,  Rachmaninoff  him- 
self was  soloist  for  the  BSO's  next  series  of  performances,  in  Philadelphia,  Baltimore,  New  York, 
and  Hartford  in  November  1909,  followed  by  subscription  performances  in  Boston  on  December  17 
and  18  that  year,  and  then  a  Buffalo  performance  in  January  1910.  Later  BSO  performances  fea- 
tured Gabrilowitsch  again  (with  Karl  Muck  conducting),  Rachmaninoff  again  (with  Henri  Rabaud 
and  Serge  Koussevitzky),  Wilhelm  Backhaus  (Pierre  Monteux),  Jesus  Maria  Sanromd  (Kousse- 
vitzky),  Walter  Gieseking  (Richard  Burgin);  Simon  Barer,  Alexander  Brailowsky,  and  Eugene  List 
(all  with  Koussevitzky);  Byron  Janis  and  Zadel  Skolovsky  (Charles  Munch),  Gary  Graffman  (Mon- 
teux and  Burgin),  Gina  Bachauer  (Erich  Leinsdorf  and  Burgin),  Arthur  Rubinstein  (Michael  Tilson 
Thomas),  Earl  Wild  (Arthur  Fiedler),  Cecile  Licad  (Seiji  Ozawa),  Andre  Watts  (Edo  de  Waart  and 
Robert  Spano),  Garrick  Ohlsson  (Neeme  Jarvi),  Lorin  Hollander  and  Benjamin  Pasternack  (Thomas 
Dausgaard),  Arcadi  Volodos  (Ozawa),  Van  Cliburn  (the  most  recent  Tanglewood  performance,  on 
August  22,  1997,  with  James  Conlon  conducting),  Nelson  Freire  (Ozawa),  and  Krystian  Zimerman 
(the  most  recent  subscription  performances,  in  December  2000,  with  Ozawa). 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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Richard  Strauss 

"An  Alpine  Symphony, "  Opus  64 


RICHARD  GEORG  STRAUSS  WAS  BORN  IN  MUNICH,  GERMANY,  ON  JUNE  11,  1864,  AND  DIED  IN 
GARMISCH-PARTENKIRCHEN,  BAVARIA,  ON  SEPTEMBER  8,  1949-  HIS  EARLIEST  SKETCHES  FOR  "AN 
ALPINE  SYMPHONY"  ("EINE  ALPENSINFONIE")  DATE  FROM  1911.  HE  BEGAN  THE  ORCHESTRATION  ON 
NOVEMBER  1,  1914,  AND  COMPLETED  THE  SCORE  ON  FEBRUARY  8,  1915.  STRAUSS  HIMSELF  LED  THE 
FIRST  PERFORMANCE,  ON  OCTOBER  28,  1915,  WITH  THE  ORCHESTRA  OF  THE  DRESDEN  HOFKAPELLE 
AT  THE  PHILHARMONIE  IN  BERLIN.  THE  SCORE  IS  DEDICATED  TO  COUNT  NICOLAUS  SEEBACH,  WHO 
WAS  DIRECTOR  OF  THE  ROYAL  OPERA  IN  DRESDEN. 

THE  SCORE  OF  "AN  ALPINE  SYMPHONY"  CALLS  FOR  TWO  FLUTES,  TWO  PICCOLOS  (DOUBLING  THIRD 
AND  FOURTH  FLUTE),  TWO  OBOES,  ENGLISH  HORN  (DOUBLING  THIRD  OBOE),  AND  HECKELPHONE 
(BASS  OBOE  AT  THESE  PERFORMANCES),  E-FLAT  CLARINET,  TWO  CLARINETS  IN  B-FLAT,  ONE  IN  C,  AND 
BASS  CLARINET  IN  B-FLAT,  THREE  BASSOONS  AND  CONTRABASSOON  (DOUBLING  FOURTH  BASSOON), 
FOUR  HORNS,  FOUR  TENOR  TUBAS  (DOUBLING  FIFTH  THROUGH  EIGHTH  HORNS),  FOUR  TRUMPETS, 
FOUR  TROMBONES,  TWO  BASS  TUBAS,  TWO  HARPS  ("DOUBLED  IF  POSSIBLE"),  ORGAN,  WIND  MACHINE, 
THUNDER  MACHINE,  GLOCKENSPIEL,  CYMBALS,  BASS  DRUM,  SIDE  DRUM,  TRIANGLE,  COWBELLS,  TAM- 
TAM (THREE  PLAYERS),  CELESTA,  TIMPANI  (TWO  PLAYERS),  AND  STRINGS.  STRAUSS  ASKS  THAT  THE 
FLUTE,  OBOE,  E-FLAT  CLARINET,  AND  C  CLARINET  PARTS  BE  DOUBLED  FROM  REHEARSAL  NUMBER  94 
(JUST  BEFORE  "THE  FOG  RISES")  TO  THE  END  OF  THE  SCORE.  HE  ALSO  RECOMMENDS  USE  OF  "SAMUEL'S 
AEROPHON"  TO  ASSIST  THE  WIND  PLAYERS  WITH  THEIR  LONG  SUSTAINED  NOTES.*  THE  ORGANIST  AT 
THESE  PERFORMANCES  IS  JAMES  DAVID  CHRISTIE. 


Qh 


Upon  his  return  to  Boston  in  September  1911  from  summering  in  Europe,  where  he  had 
spent  time  visiting  with  Richard  Strauss  at  the  composer's  home  in  Garmisch,  Boston 


'Writing  for  the  Boston  Symphony  program  in  1925,  Philip  Hale  noted  that  "the  aerophor  [sic],  or  Tonbinde 
Appar[a]t,  an  invention  of  one  Samuels,  a  court  musician  of  Schwerin,  is  a  sort  of  pump,  a  bellows  worked  by  the 
foot  of  the  player,  and  connected  with  the  wind  instrument  by  a  length  of  rubber  tube,  so  that  the  sound  of  a  tone 
can  be  protracted."  Norman  Del  Mar,  in  his  biography  of  Strauss,  writes  that  "this  alas  long-extinct  device  seems 
to  have  supplied  oxygen  to  the  distressed  player  by  means  of  a  foot-pump  with  a  tube  stretching  up  to  the  mouth." 
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CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 

Unveiling  Weill  -The  Kurt  Weill  Season 

WEILL  Legend  of  the  Dead  Soldier 

Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  www.cantatasingers.org 

Mention  code  '8S0'  for  $5  ticket  discount 


# 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc., 
Foundation  7  g^t  20th  Street,  New  York,  NY  1 0003 

for  the  Arts 


Argosy  Foundation  Contemporary  Music  Fund 
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Symphony  music  director  Max  Fiedler  told  an  interviewer: 

I  only  wish  that  I  were  going  to  be  able  to  perform  this  winter  the  new  symphony  on 
which  Strauss  is  at  work.  Unfortunately  there  is  no  possible  chance  of  it.  The  work  will 
be  one  of  large  dimensions,  in  two  movements.  The  first  is  sketched  in  pencil  and  not  yet 
scored,  while  the  second  is  still  in  the  mind  of  the  composer  and  there  is  no  possibility  of 
its  being  finished  in  the  next  six  or  eight  months.  Besides  working  on  this,  Strauss  is  writ- 
ing a  motet  for  20  voices,  he  is  composing  stage  music  for  one  of  Reinhardt's  stage  plays 
and  is  at  work  on  a  one-act  opera. 

He  has  played  for  me  so  far  as  he  could  the  first  movement  of  his  symphony  and  I  have 
heard  enough  of  it  to  make  me  anxious  for  the  day  when  I  will  see  it  on  the  rack  before 
me  in  an  orchestra  rehearsal.  He  will  probably  call  it  the  "Alps  Symphony."  In  the  first 
movement  he  goes  up  a  lofty  peak  and  comes  down  again.  He  passes  Alpine  farms  and 
pastures,  huntsmen,  peasants  singing  in  the  fields  and  finally  he  reaches  the  lofty  snow- 
capped peak. 

Then,  like  the  true  Strauss  that  he  is,  he  uses  the  same  music  to  descend  with  but  with 
everything  diminished  to  make  the  descent  faster  than  the  ascent.  Altogether  I  think  it 
is  going  to  be  a  most  notable  work. 

Strauss  was  at  this  time  concerned  with  the  curious  hybrid  project  that  would  couple  a 
staging  of  Moliere's  Le  Bourgeois  Gentilhomme  with  his  own  one-act  opera  Ariadne  auf 
Naxos  to  a  text  by  Hugo  von  Hofmannsthal,  and  which  would  have  its  none  too  success- 
ful premiere  on  October  25, 1912,  at  the  Kleines  Haus  of  the  Hoftheater,  Stuttgart,  in  a 
production  by  Max  Reinhardt— only  the  first  stage  in  a  rather  long  and  complicated  his- 
tory of  composition  and  performance*  It  was  at  Reinhardt's  Kleines  Deutsches  Theater 
in  Berlin  that  Oscar  Wilde's  Salome  and,  shortly  after,  the  stage  version  of  Hofmannsthal's 
Elektra  had  been  produced;  both,  of  course,  provided  the  source  material  for  Strauss's 
operas.  Also  by  this  time,  the  first  performance  of  Der  Rosenkavalier,  again  to  a  libretto  by 
Hofmannsthal,  on  January  26, 1911,  at  the  Court  Opera  in  Dresden  had  won  the  heart  of 
the  public,  and  the  second  great  phase  of  Strauss's  composing  career— as  a  composer 
for  the  operatic  stage— was  well  established.  Behind  him  was  the  series  of  tone  poems 
with  which  he  had  secured  his  reputation  as  the  leading  German  composer— Macbeth 
(1886;  revised  1890  and  1891),  Don  Juan  (1889),  Death  and  Transfiguration  (1889),  Till 
Eulenspiegel's  Merry  Pranks  (1895),  Thus  Spake  Zarathustra  (1896),  Don  Quixote  (1897),  Ein 
Heldenleben  (1898),  and,  adding  insult  to  injury,  as  far  as  his  critics  were  concerned,  after 
the  effrontery  of  portraying  himself  as  Heldenleben's  composer-hero,  the  Symphonia 
domestica  (1903),  in  which  the  resources  of  Strauss's  huge  orchestra  were  employed  to 
depict  a  typical  day  in  the  life  of  the  composer's  family. 

It  would  be  another  dozen  years  before  the  last  of  Strauss's  tone  poems  appeared:  An 
Alpine  Symphony  would  ultimately  be  composed  while  Strauss  was  awaiting  from  Hof- 
mannsthal material  for  what  after  Ariadne  would  be  their  next  major  undertaking— Die 


*The  motet  to  which  Fiedler  refers  is  likely  the  Deutsche  Motette,  Opus  62,  for  sixteen-part  unaccom- 
panied double  chorus  plus  four  solo  voices,  to  a  text  by  Friedrich  Ruckert  and  completed  in  1913. 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  llll  1=f 

AT  LEXINGTON  ^^^  e^ho^ 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 
Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^onjy 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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Hugo  von  Hofmannsthal  and  Richard  Strauss 


Frau  ohne  Schatten— although  the  germ  for  his  final  large-scale  symphonic  work  can  be 
traced  to  a  much  earlier  time,  specifically  to  a  boyhood  mountain-climbing  expedition 
during  which  his  group  lost  the  way  heading  up  and  was  drenched  in  a  storm  coming 
down.  In  1900,  following  the  completion  of  Heldenleben,  Strauss  wrote  his  parents  that 
he  had  an  idea  for  a  symphonic  poem  "which  would  begin  with  a  sunrise  in  Switzerland." 
But  only  after  he  had  used  the  royalties  from  Salome  to  build  his  villa  at  Garmisch  with 
its  spectacular  Alpine  views  in  1908,  and  where  he  and  his  wife  Pauline*  lived  for  the 
rest  of  their  lives,  did  he  finally  begin  sketching  the  work.  On  May  15, 1911,  he  wrote  to 
Hofmannsthal  from  Garmisch,  inquiring  how  Frau  was  doing,  wondering  what  was  hap- 
pening with  the  Moliere,  and  complaining  that,  while  waiting,  he  was  in  the  meantime 
"torturing  [himself]  with  a  symphony— a  job  that,  when  all's  said  and  done,  amuses  me 
even  less  than  chasing  cockroaches."  The  other  project  with  which  Strauss  was  likewise 
busying  himself  as  a  stopgap  was  the  ballet  Josephslegende,  to  a  scenario  by  Hofmanns- 
thal, on  which  he  worked  from  1912  to  1914,  and  which  was  given  its  premiere  at  the 
Paris  Opera  by  Diaghilev's  Russian  Ballet  on  May  14, 1914  (one  year  after  Diaghilev's 
troupe  had  danced  the  first  performance  of  Stravinsky's  Le  Sacre  du  printemps). 

Strauss  completed  the  score  of  his  Alpine  Symphony  on  February  8, 1915,  dedicating  it  "in 
profound  gratitude"  to  Count  Nicolaus  Seebach,  director  of  the  Royal  Opera  in  Dresden, 
where  had  been  given  the  premieres  of  his  second  opera,  Feuersnot  (1901),  then  Salome 


*Strauss  fell  in  love  with  soprano  Pauline  de  Ahna  during  his  summer  holiday  in  1887.  She  sang  Isolde 
when  Strauss  conducted  Tristan  with  the  opera  company  at  Weimar  in  January  1892,  and  she  sang 
the  heroine  of  his  first  opera,  Guntram,  at  its  first  performance  under  his  baton  and  also  in  Weimar, 
in  May  1894.  They  married  on  September  10  that  year;  the  four  songs  of  Opus  27  (Morgen,  Cacilie, 
Ruhe,meine  Seele,  and  Heimliche  Aufforderung)  were  his  gift  to  her.  Pauline  plays  an  important  part  in 
both  Ein  Heldenleben  and  the  Symphonia  domestica.  Im  Abendrot,  the  last  of  Strauss's  posthumously 
published  Four  Last  Songs,  is  a  reflection  upon  their  life  together.  She  died  in  May  1950,  less  than  a 
year  after  her  husband. 
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SSIAEN? 


So  do  we.  Like  the  BSO,  we  have  always  made 
Olivier  Messiaen  a  "most  favored  composer" 
in  our  free  concert  programming.  We  hope 
you  find  delight  and  inspiration  in  the  music 
our  pianists  and  wind  ensemble  will  perform  to 
celebrate  his  centennial,  starting  January  25, 
and  including  the  Catalogue  of  the  Birds 
presented  in  full  for  the  first  time  in  Boston. 
www.newenglandconservatory.edu/messiaen 

NEW  ENGLAND 
CONSERVATORY 

"JORDAN  HALL 
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(1905),  Elektra  (1909),  and  Der  Rosenkavalier.  The  first  performance  of  Eine  Alpen- 
sinfonie  was  given  by  the  Dresden  Hofkapelle,  but  in  Berlin,  where  Strauss  was  con- 
ductor of  the  Berlin  Opera  from  1898  to  1908,  and  where  he  also  conducted  concerts 
with  the  Berlin  Tonkunstler  Orchestra  and  the  Berlin  Philharmonic  (it  should  be  remem- 
bered that,  like  Mahler,  Strauss  was  regarded  equally  as  both  composer  and  conductor). 
Among  the  guests  invited  to  the  final  rehearsal  were  Humperdinck,  Schnabel,  Dohnanyi, 
Lhevinne,  Lilli  Lehmann,  and  Max  Fiedler— no  longer  music  director  of  the  Boston  Sym- 
phony Orchestra— and  it  was  during  rehearsals  for  the  Alpine  Symphony  that  the  com- 
poser commented  that  he  had  at  last  learned  how  to  orchestrated). 

The  premiere  went  largely  unnoticed,  but  with  World  War  I  then  in  its  second  year,  there 
were  larger  issues  on  people's  minds.  Strauss  was  not  dissatisfied;  on  November  10, 
1915,  he  wrote  to  Hofmannsthal  of  his  plans  to  visit  Vienna  with  Pauline  the  following 
month,  adding  that  "You  must  hear  my  Alpine  Symphony  on  December  5:  it  is  really 
good!"  And  years  later,  when  he  was  invited  to  London  for  a  festival  of  his  music  in 
October  1947,  he  wrote  that,  of  all  his  orchestral  works,  he  would  most  have  preferred  to 
conduct  the  Alpine  Symphony,  though  in  the  event— owing  to  difficulties  with  the  size  of 
the  orchestra— he  settled  for  the  Symphonia  domestica. 

General  opinion  has  for  a  long  time  held  that  An  Alpine  Symphony  represents,  with  respect 
to  the  quality  of  the  tone  poems,  an  even  greater  decline  in  Strauss's  creative  powers 
than  the  Symphonia  domestica  before  it,  just  as  Ein  Heldenleben  had  already  suggested 
to  certain  minds  something  of  a  falling  off  before  that.  This  notion,  coupled  with  the 
requirement  of  a  gargantuan  orchestra,  has  resulted  in  its  being  only  rarely  performed.* 
But  An  Alpine  Symphony  brings  to  a  close  the  entire  series  of  purely  orchestral  pieces 
begun  even  earlier  than  Macbeth  with  the  travelogue-in-music,  Aus  Italien,  of  1886— thus 
ending  with  a  return  to  the  same  sort  of  geographical  nature-painting  he  had  attempted 
some  thirty  years  earlier;  and  it  benefits  from  and  is  a  measure  of  Strauss's  experience 
with  the  large-scale  operatic  orchestras  of  Salome,  Elektra,  and  Der  Rosenkavalier,  while 
serving  at  the  same  time  as  rather  grand  preparation  for  Die  Frau  ohne  Schatten.  It  is  a 
spectacular  piece  of  musical  pictorialism  with  numerous  clearly  and  aptly  characterized 
themes  and  ideas  from  a  composer  for  whom  producing  this  kind  of  music  was  virtually 
second  nature."!"  And  it  has  an  added  spiritual  dimension,  which  the  composer  himself 
recognized:  the  death  of  his  friend  and  contemporary  Gustav  Mahler  (whose  music 
Strauss  championed,  and  in  whose  music  nature-painting  plays  an  extremely  significant 
role)  on  May  18, 1911,  affected  Strauss  very  deeply,  and  in  his  notebook  Strauss  wrote 
that  his  Alpine  Symphony  represented  "the  ritual  of  purification  through  one's  own  strength, 


'Del  Mar  suggests  that  Strauss's  instrumentation  reflects  the  composer's  taking  for  granted  the 
resources  of  the  Wagnerian  opera  orchestra,  citing  the  twelve  offstage  horns  of  Tristan  and  Tannhauser, 
as  well  as  the  twelve  offstage  trumpets  and  various  wind  and  percussion  ensembles  of  Lohengrin. 

'"Strauss  remarked  that  he  went  about  composing  the  Alpine  Symphony  "just  as  a  cow  gives  milk." 
According  to  Del  Mar,  the  composer  also  "made  the  extravagant  claim  in  conversation  at  about  this 
time  that  he  could,  if  necessary,  describe  a  knife  and  fork  in  music." 
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This  View  is  Taken 

BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 
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Strauss's  villa  at  Garmisch 

emancipation  through  work,  and  the  adoration  of  eternal,  glorious  nature."  Following  the 
specific  and  extremely  subjective  pictorialism  of  the  Alpine  Symphony's  mountain-climb- 
ing course  from  sunrise  to  sunset,  the  final  two  sections  of  the  piece— "Ausklang"  (not 
readily  translatable;  "the  dying  away  of  sound"  gives  some  idea)  and  the  return  of  "Night"— 
suggest  that  the  composer  has  stepped  back,  is  viewing  the  mountain,  and  nature,  from 
outside  himself,  as  it  were,  from  some  spiritual  distance  or  remove,  and  the  music  closes 
with  an  aura  of  spiritual  acceptance  and  then,  finally,  awe-inspired  objectivity. 

But  to  begin  at  the  beginning— Strauss's  Alpine  Symphony  is  in  a  single  large  movement 
some  fifty  minutes  in  length  and  divided  by  headings  in  the  score  into  twenty-two  sec- 
tions. The  first  two  of  these  set  the  scene  for  the  Alpine  climbing  expedition  depicted  in 
the  course  of  the  work;  the  summit  of  the  mountain  is  reached  midway  through  the  jour- 
ney, and,  following  the  descent  through  a  drenching  downpour,  the  final  sections  serve 
as  a  coda  to  the  whole.  Here  is  a  sort  of  "trail  guide": 

Strauss  begins  by  depicting  deep,  mysterious  Nacht  ("Night")  with  a  dark,  descending 
B-flat  minor  scale  through  which  each  added  note  is  sustained  so  that  all  sound  simulta- 
neously. Trombones  and  bass  tuba  solemnly  declaim  the  theme  of  the  mountain,  noble, 
imposing,  majestic: 


4  Pos.,Tuba 


A  softly  undulating  figure  in  low  strings  and  bassoons  leads  to  a  tremendous  buildup 
through  the  full  orchestra  (the  opening  of  Wagner's  Rheingold  cannot  have  been  far  from 
the  composer's  mind)  and  night  gives  way  to  Sonnenaufgang  ("Sunrise").  The  theme  of 
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the  sun,  as  heard  here,  is  a  glorious  melodic  outburst  built,  like  the  earlier  depiction  of 
night,  on  a  descending  scale,  but  now  in  the  major  mode,  for  full  orchestra,  and  punctu- 
ated by  cymbal  crashes: 
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The  texture  is  enriched  by  a  broad  countertheme  energized  by  motion  in  triplets  and 
taken  up  by  each  section  of  the  orchestra.  Another  buildup,  an  accelerando,  and  a  brief, 
dramatic  pause  now  set  us  on  our  actual  journey  up  the  mountain  with  a  quick  marching 
theme  (marked  "very  lively  and  energetic"): 


Schr  lebhaft  and  tnergucb. 
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This  begins  the  section  of  the  score  headed  Der  Anstieg  ("The  Ascent")  and  serves  as  a 
sort  of  "main  theme"  for  the  symphonic  movement  to  follow.  This  theme  is  developed, 
leading  to  a  full  E-flat  major  cadence  and  the  entry  of  another  important  idea,  a  pointed 
fanfare-like  motif  which  Strauss  will  use  to  characterize  other  aspects  of  the  ascent  to 
the  peak,  particularly  during  the  more  rugged  moments  of  the  climb: 
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Now,  however,  it  serves  to  introduce  the  sound  of  a  distant  hunting  party:  twelve  horns, 
two  trumpets,  and  two  trombones  are  heard  from  afar. 

A  sudden  change  of  texture  and  mood  brings  our  Eintritt  in  den  Wald  ("Entry  into  the 
Wood"),  in  which  this  broad  additional  theme  for  the  brass: 
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and  then  a  more  relaxed  version  of  the  marching  theme  are  heard  against  a  background 
of  string  arpeggios.  The  music  here  is  broad  and  expansive,  serving  as  a  sort  of  relaxed 
second-theme  unit  in  contrast  to  the  faster,  march-like  theme  introduced  earlier.  Bird- 
calls are  heard,  the  leisurely  pace  continues,  the  marching  theme  is  given  a  soft,  gentle 
rendering  by  the  strings,  and  solo  string  quartet  initiates  the  passage  that  will  lead  us  to 
the  next  section  of  the  score. 
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Now  we  have  a  large  development-like  section  which  encompasses  several  phases  of  the 
climb:  Wanderung  neben  dem  Bache  ("Wandering  by  the  Brook")  is  marked  by  an  increase 
in  fluid  passagework.  The  energy  level  increases  still  further,  and  cascading  figures  in  the 
winds  and  strings  tell  us  that  we  are  Am  Wasserfall  ("At  the  Waterfall"),  one  of  the  most 
vividly  specific  moments  of  Strauss's  nature-painting  in  this  score.  A  segment  marked 
Erscheinung  ("Apparition")— depicting,  according  to  Del  Mar,  "the  Fairy  of  the  Alps 
appearing  beneath  the  rainbow  formed  by  the  spray  of  the  cascading  water"— brings  yet 
another  broad  theme,  richly  romantic,  destined  for  a  later  important  reappearance,  and 
here  given  to  horns  and  violas: 
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This  brings  us  to  the  next  section,  Auf  blumige  Wiesen  ("On  Flowery  Meadows"):  the 
march  theme  is  heard  softly  in  the  cellos,  the  higher  strings  provide  a  soft  backdrop,  and 
isolated  points  of  color  (winds,  harps,  and  pizzicato  violas)  dot  the  landscape.  The  pace 
quickens,  and  we  have  reached  the  expansive  landscape  Auf  der  Aim  ("On  the  Aim"), 
the  Alpine  pastureland,  where  cowbells,  bird  song,  sheep,  and  shepherds  piping  distract 
us  from  the  climb  that  still  remains,  lulling  us  to  relaxation. 

A  shrill  cry  from  the  woodwinds  and  yet  another  broad,  airy  theme  begun  by  the  horns 


Hrn.  in  Eb 
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propel  us  on  our  way.  But  now  the  going  gets  rough,  and  the  shifting  character  of  the 
music  brings  us  Durch  Dickicht  und  Gestrupp  auf  Irrwegen  ("Through  Thicket  and  Under- 
growth on  the  Wrong  Path").  A  sudden  sounding  of  the  mountain  theme  on  trumpets 
and  trombones,  and  the  climbers  are  Auf  dem  Gletscher  ("On  the  Glacier"),  where  the 
course  of  their  progress  through  the  Gefahrvolle  Augenblicke  ("Dangerous  Moments") 
that  follow  is  charted  by  appearances  of  the  original  marching  theme  and  the  pointed 
fanfare-like  climbing  theme  introduced  at  the  outset  of  the  ascent. 


Suddenly  we  are  Auf  dem  Gipfel  ("On  the  Summit"),  the  centerpiece  of  the  score:  the 
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atmosphere  is  one  of  wonder  and  tense  anticipation,  as  trombones  proclaim  the  Zara- 
thustra-Wke  peak  motif  and  then  the  solo  oboe  stammers  a  hesitant  tune.  There  is  a  large 
buildup  based  on  a  succession  of  themes— the  peak  motif  just  introduced,  the  theme  of 
the  mountain  from  the  beginning,  and  the  broad  horn  tune  from  the  "Apparition"  section 
of  the  score— and  a  great  climax  for  full  orchestra,  punctuated  by  the  fanfare-like  climb- 
ing theme,  brings  the  recapitulation  of  the  sun  theme,  gloriously  proclaimed  in  C  major. 
This  initiates  another  development-like  section  labelled  Vision,  based  largely  on  the  peak 
theme  and  the  "Apparition"  theme  and  characterized  by  shifting  tonalities,  with  appear- 
ances of  the  sun  theme  and  mountain  theme  preparing  the  way  for  the  next,  transitional 
part  of  the  score. 

There  is  a  misty  thinning  of  the  orchestral  texture  as  "The  Fog  Rises"  (Nebel  steigen 
auf),  and  we  hear  soft  fragments  of  the  sun  theme  as  "The  Sun  Gradually  Becomes 
Obscured"  (Die  Sonne  verdustert  sich  allmahlich).  This  atmosphere  of  mounting  tension 
continues  through  a  brief  section  marked  Elegie  ("Elegy"),  and  suddenly  the  "Calm 
Before  the  Storm"  (Stillevordem  Sturm)  sets  in:  a  rumble  of  timpani  and  bass  drum,  and 
the  stammered  woodwind  tune  heard  earlier,  perfectly  capture  the  rarified  pre-storm 
atmosphere.  There  are  isolated  raindrops,  ever-increasing  gusts  of  wind,  flashes  of  light- 
ning, thunder,  and  suggestions  of  darkness  (by  allusion  to  the  night  theme).  Then  the  full 
fury  of  the  storm  is  unleashed. 

This  part  of  the  score,  Gewitter  und  Sturm,  Abstieg  ("Thunderstorm,  Descent"),  marks 
the  last  phase  of  the  mountain-climbing  expedition,  and  in  it  Strauss  couples  the 
climbers'  descent  through  the  tempest  with  the  recurrence  of  many  of  the  ideas  heard 
earlier— in  reverse  order,  and  at  a  very  quick  pace,  as  the  mountaineers  hurriedly  retrace 
their  steps.  Easily  recognizable  are  reappearances  of  the  marching  theme  (now  heard, 
appropriately  enough  for  the  descent,  with  its  contours  inverted),  the  pointed  fanfare-like 
motif,  the  waterfall  music,  the  "Apparition"  theme,  and  the  woodland  theme.  The  storm 
subsides— there  is  a  final  gust  of  wind  followed  by  some  isolated  raindrops— the  noble 
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theme  of  the  mountain  is  proclaimed  once  more  by  the  brass,  and  the  organ,  which  has 
been  assuming  increasing  prominence,  enters  to  introduce  a  ceremonial  phrase  pro- 
claimed by  brass  and  harps.  It  is  "Sunset"  (Sonnenuntergang),  and  spacious  treatment 
is  given  to  developments  of  the  sun  theme,  heard  in  strings  and  winds  in  long-held  note 
values  with  soaring  embellishments  in  the  violins. 

Chorale-like  phrases  on  solo  organ,  again  taking  the  sun  theme  as  point  of  departure, 
usher  in  the  next-to-last  section  of  the  score,  labeled  Ausklang  ("Dying  Away  of  Sound"). 
In  a  passage  parallel  to  the  earlier  "Vision"  section,  but  in  tones  much  softer  and  more 
relaxed,  and  marked  to  be  played  "in  gentle  ecstasy,"  winds  and  brass  develop  the  yearn- 
ing "Apparition"  theme.  The  strings  return  to  bring  yet  another  development  of  the 
marching  theme,  heard  both  in  its  original  form  and  in  inversion.  The  final  pages  of  this 
section  are  marked  by  a  sudden  reappearance  of  the  shrill  woodwind  theme  and  further 
soft  appearances  of  the  marching  theme,  the  violins  rising  higher  and  higher  until  the 
E-flat  tonality  of  this  section  suddenly  gives  way  to  B-flat  minor  and  the  return  of  Nacht 
("Night").  The  descending  scale  that  opened  the  symphony  is  heard  once  more,  the  brass 
proclaim  the  mountain  theme  one  last  time,  and  a  haunting,  very  slow  variant  of  the 
marching  theme  is  given  out  by  the  violins,  ending  with  a  final,  dying  glissando  to  the  last 
note.  We  leave  the  mountain  as  we  encountered  it,  shrouded  in  mystery  and  darkness. 

Marc  Mandel 


THE  first  American  PERFORMANCE  of  "An  Alpine  Symphony"  was  given  by  the  Philadelphia 
Orchestra  under  the  direction  of  Leopold  Stokowski  on  April  28, 1916.  By  the  end  of  that  year,  it  had 
also  been  played  by  the  New  York  Philharmonic,  the  Chicago  Symphony,  and  the  Minneapolis  Sym- 
phony. 

the  first  boston  symphony  ORCHESTRA  performances  of  "An  Alpine  Symphony"  were 
given  on  December  18  and  19,  1925,  by  Serge  Koussevitzky,  who  also  led  further  performances  the 
following  month  in  Boston,  New  York  City,  and  Brooklyn.  Koussevitzky  led  "An  Alpine  Symphony" 
again  with  the  BSO  in  March  1930,  after  which  the  orchestra  did  not  play  it  again  until  October 
1982,  when  Andre  Previn  conducted,  subsequent  performances  being  given  by  Edo  de  Waart  (at 
Tanglewood  in  July  1987),  Seiji  Ozawa  (first  in  December  1991,  then  again  in  January  1996  followed 
by  performances  that  February  as  part  of  a  North  American  tour,  plus  a  Tanglewood  performance 
that  same  year),  Marek  Janowski  (the  most  recent  subscription  performances,  in  December  2002), 
and  Christof  Perick  (replacing  Edo  de  Waart  for  the  most  recent  Tanglewood  performance,  on 
August  10,  2003). 
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Geoffrey  Norris's  article  on  Rachmaninoff  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  1980  Grove 
articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  revised  his  article  for  the  2001  edition  of  Grove,  the  composer's  name  now  being 
spelled  "Rachmaninoff"  rather  than  "Rakhmaninov."  Norris  also  wrote  Rakhmaninov,  an 
introduction  to  the  composer's  life  and  works  in  the  Master  Musicians  series  (Littlefield 
paperback).  Also  useful  are  the  smaller  volumes  Rachmaninov  Orchestral  Music  by  Patrick 
Piggott,  which  includes  discussion  of  the  piano  concertos,  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback)  and  Sergei  Rachmaninov:  An  Essential  Guide 
to  his  Life  and  Works  by  Julian  Haylock  in  the  series  "Classic  fm  Lifelines"  (Pavilion  paper- 
back). A  recent  helpful  contribution  to  the  Rachmaninoff  bibliography  is  Rachmaninoff: 
Composer,  Pianist,  Conductor  by  Barrie  Martyn  (Scolar  Press).  An  older  book,  Sergei  Rach- 
maninoff: A  Lifetime  in  Music,  compiled  by  Sergi  Bertensson  and  Jay  Leyda  with  assistance 
from  Sophie  Satin,  Rachmaninoff's  sister-in-law,  draws  upon  the  composer's  own  letters 
and  interviews  (New  York  University  Press).  Michael  Steinberg's  notes  on  Rachmaninoff's 
Second  and  Third  piano  concertos  and  Rhapsody  on  a  Theme  of  Paganini  are  in  his  compi- 
lation volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback). 


Leif  Ove  Andsnes  has  recorded  Rachmaninoff's  Piano  Concerto  No.  2  with  Antonio 
Pappano  conducting  the  Berlin  Philharmonic  (EMI,  with  the  Piano  Concerto  No.  1).  The 
Boston  Symphony  Orchestra  recorded  the  Piano  Concerto  No.  2  "live"  with  Krystian 
Zimerman  and  conductor  Seiji  Ozawa  in  2000  (Deutsche  Grammophon,  also  with  the 
Piano  Concerto  No.  1).  Rachmaninoff's  own  recordings  of  his  piano  concertos  with  the 
Philadelphia  Orchestra  under  Leopold  Stokowski  (No.  2  and  the  Rhapsody  on  a  Theme  of 
Paganini)  and  Eugene  Ormandy  (Nos.  1,  3,  and  No.  4  in  its  final  revised  version),  made 
originally  for  RCA  Victor,  have  been  reissued  in  excellent  transfers  from  the  original  78s 
on  budget-priced  Naxos.  Other  noteworthy  recordings  of  varying  vintage  (listed  alpha- 
betically by  soloist)  include  Yefim  Bronfman's  with  Esa-Pekka  Salonen  and  the  Philhar- 
monia  Orchestra  (Sony  Classical),  Van  Cliburn's  with  Fritz  Reiner  and  the  Chicago  Sym- 
phony Orchestra  (RCA  "Living  Stereo"),  Philippe  Entremont's  with  Leonard  Bernstein  and 
the  New  York  Philharmonic  (Sony  Classical),  Horacio  Gutierrez's  with  Lorin  Maazel  and 
the  Pittsburgh  Symphony  Orchestra  (Telarc),  Stephen  Hough's  with  Andrew  Litton  and 
the  Dallas  Symphony  Orchestra  (Hyperion),  Byron  Janis's  with  Antal  Dorati  and  the 
Minneapolis  Symphony  (Mercury  Living  Presence),  Evgeny  Kissin's  with  Valery  Gergiev 
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and  the  London  Symphony  Orchestra  (RCA),  Garrick  Ohlsson's  with  Neville  Marriner 
and  the  Academy  of  St.  Martin  in  the  Fields  (Hanssler  Classic),  and  Arthur  Rubinstein's 
with  Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  (RCA). 

The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume  Richard 
Strauss,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University 
paperback);  An  Alpine  Symphony  receives  detailed  consideration  in  Volume  I.  More  recent 
books  on  Strauss  include  Tim  Ashley's  Richard  Strauss  in  the  well-illustrated  series  "20th- 
century  Composers"  (Phaidon  paperback);  The  life  of  Richard  Strauss  by  Bryan  Gilliam,  in 
the  series  "Musical  lives"  (Cambridge  paperback),  and  Richard  Strauss:  Man,  Musician, 
Enigma  (Cambridge  University  Press)  by  Michael  Kennedy,  who  also  wrote  Richard  Strauss 
in  the  Master  Musicians  series  (Oxford  paperback)  and  whose  Strauss  article  in  The 
New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove 
Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton  paperback).  The 
Strauss  entry  in  the  2001  edition  of  The  New  Grove  is  by  Bryan  Gilliam. 

Noteworthy  recordings  of  An  Alpine  Symphony  include  Karl  Bohm's  with  the  Dresden 
Staatskapelle  (Deutsche  Grammophon),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Rudolf  Kempe's  with  the  Dresden  Staatskapelle  (EMI),  Zubin 
Mehta's  with  the  Los  Angeles  Philharmonic  (Decca),  Andre  Previn's  with  the  Vienna 
Philharmonic  (Telarc),  Georg  Solti's  with  the  Bavarian  Radio  Symphony  Orchestra  (Lon- 
don), and  Christian  Thielemann's  with  the  Vienna  Philharmonic  (Deutsche  Grammophon), 
as  well  as  Strauss's  own,  from  1941  with  the  Bavarian  State  Orchestra  (Preiser  and  Dutton). 

Marc  Mandel 


Hofton  Farly  J/Lusic  'Teftival 

The  Greek  Byzantine  Choir 


popular 
,  demand" 


directed  by  Lycourgos  Angelopoulos 

Saturday  January  19  at  8pm 
Greek  Orthodox  Cathedral  of  New  England 

514  Parker  Street,  Boston,  MA 

Order  your  tickets  today — before  they're  gone!! 
$25-$64  •  617-661-1812   •  WWW.BEMF.ORG 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 
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It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

bur  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


1 00  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust.com 
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Guest  Artists 


Rafael  Fruhheck  de  Burgos 


Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  theory,  and 
composition  at  the  Conservatories  of  Bilbao  and  Madrid,  followed  by  conducting  classes  at 
Munich's  Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude.  He  has  held  conduct- 
ing posts  with  the  Bilbao  Orchestra,  the  Spanish  National  Orchestra,  the  Dusseldorf  Sym- 
phony Orchestra,  and  the  Montreal  Symphony  Orchestra.  In  1998  he  was  named  emeritus 
conductor  of  the  Spanish  National  Orchestra.  He  has  served  as  principal  guest  conductor  of 
the  National  Symphony  Orchestra  in  Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra, 
becoming  honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also  chief  conductor  of 
the  Vienna  Symphony  Orchestra,  music  director  of  the  Deutsche  Oper  Berlin,  and  chief  con- 
ductor of  the  Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been  chief 
conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05  season 
he  has  been  music  director  of  the  Dresden  Philharmonie  orchestra.  As  guest  conductor  he 
has  led  all  of  the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in  Europe,  the 
Berlin  Philharmonic,  Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orchestra,  various 
German  radio  orchestras,  and  the  five  major  London  orchestras.  He  is  also  a  frequent  guest 
conductor  in  Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and  Japan,  as  well  as  at 
opera  houses  and  prestigious  festivals.  His  discography  includes  more  than  100  recordings, 
for  EMI,  Decca,  Columbia  (Spain),  and  Collins  Classics,  including  acclaimed  releases  of  Orff's 
Carmina  burana,  Mendelssohn's  Elijah  and  St  Paul,  and  the  complete  works  of  Manuel  de  Falla, 
including  L'Atlantida  and  La  vida  breve.  A  member  of  the  Royal  Academy  of  Fine  Arts  of  San 
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Stately  Meets  State-of-the-Art 


Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.COM 


Fernando  since  1975,  Rafael  Frtihbeck  de  Burgos  has  received  many  awards,  including  an  hon- 
orary doctorate  from  the  University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna, 
the  Bundesverdienstkreuz  of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the 
Gustav  Mahler  International  Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he 
received  in  1997  from  the  Queen  of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the 
RAI  Orchestra  Torino  and  the  Dresden  Philharmonie,  he  appears  regularly  with  the  Boston 
Symphony  Orchestra  leading  a  wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood. 
His  future  commitments  include  reengagements  in  Los  Angeles,  New  York,  Pittsburgh,  Mon- 
treal, and  Paris,  as  well  as  with  the  Philharmonia  in  London,  the  London  Symphony  Orchestra, 
and  La  Scala  of  Milan.  Rafael  Fruhbeck  de  Burgos  made  his  BSO  debut  in  concerts  in  Providence 
and  at  Symphony  Hall  in  January  1971.  In  recent  years  he  has  been  a  frequent  podium  guest 
in  Boston  and  also  at  Tanglewood,  where  he  has  led  both  the  BSO  and  the  Tanglewood  Music 
Center  Orchestra.  Prior  to  this  month,  his  most  recent  subscription  appearances  were  for  two 
programs  in  November  and  December  2006.  At  Tanglewood  in  August  2007  he  led  two  pro- 
grams with  the  Boston  Symphony  Orchestra,  and  Beethoven's  Ninth  Symphony  with  the 
Tanglewood  Music  Center  Orchestra. 


Leif  Ove  Andsnes 


Leif  Ove  Andsnes  first  attracted  international  attention  in  the  early  1990s.  Besides  playing 
solo  recitals,  duo-recitals,  and  concertos  each  season,  he  is  also  an  avid  chamber  musician 
who  joins  favorite  colleagues  every  summer  in  Norway  at  the  Ris0r  Chamber  Music  Festival, 
of  which  he  is  co-artistic  director.  Mr.  Andsnes  opened  his  2007-08  season  with  the  interna- 
tional release  on  EMI  Classics  of  "Ballad  for  Edvard  Grieg,"  commemorating  the  centenary  of 
the  death  of  Norway's  most  famous  composer.  Fall  highlights  included  performances  of  Brahms's 
Piano  Concerto  No.  2  in  Belgium,  Rotterdam,  Paris,  and  Philadelphia;  Mozart  concertos  with 
the  Chamber  Orchestra  of  Europe  in  Germany  and  Austria;  Rachmaninoff  with  the  Royal  Con- 
certgebouw;  and  Grieg  with  the  Dresden  Staatskapelle  and  the  City  of  Birmingham  Symphony 
Orchestra.  Following  his  Boston  Symphony  appearances  this  week,  he  plays  Brahms's  Piano 
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Concerto  No.  2  with  the  New  York  Philharmonic  under  Riccardo  Muti,  then  returns  to  the  U.S. 
in  April  for  an  extensive  recital  tour,  playing  in  Atlanta,  Birmingham,  Washington,  New  York, 
San  Francisco,  and  Seattle.  His  final  U.S.  engagements  this  season  feature  him  in  Brahms's 
Piano  Concerto  No.  2  with  the  Los  Angeles  Philharmonic  and  Esa-Pekka  Salonen,  and  the  San 
Francisco  Symphony  with  Michael  Tilson  Thomas.  European  engagements  in  2007-08  include 
a  tour  with  the  Norwegian  Chamber  Orchestra  in  Norway  and  Spain,  an  extensive  solo  recital 
tour,  and  duo-recitals  with  cellist  Heinrich  Schiff  in  January  and  February,  and  violinist  Christian 
Tetzlaff  in  May.  He  and  the  Norwegian  Chamber  Orchestra  can  be  heard  this  spring  playing 
Mozart's  piano  concertos  17  and  20  on  a  new  recording  from  EMI  Classics.  Their  earlier 
Mozart  recording,  of  the  piano  concertos  9  and  18,  was  a  worldwide  bestseller.  Other  releases 
include  piano  quintets  by  Brahms  and  Schumann,  with  the  Artemis  Quartet  on  Virgin  Classics; 
and,  on  EMI  Classics,  a  number  of  Schubert  discs  with  tenor  Ian  Bostridge  (including  the  late 
piano  sonatas,  selected  Lieder,  and  Winterreise);  Rachmaninoff's  piano  concertos  1  and  2  with 
Antonio  Pappano  and  the  Berlin  Philharmonic;  solo  music  of  Haydn,  Chopin,  Schumann,  and 
Liszt;  and  concertos  by  Brahms,  Britten,  and  Shostakovich.  He  has  recorded  exclusively  for 
EMI  Classics  for  more  than  a  dozen  years.  Leif  Ove  Andsnes  is  a  frequent  guest  at  such  lead- 
ing summer  festivals  as  Aspen,  Ravinia,  Tanglewood,  Verbier,  and  New  York's  Mostly  Mozart, 
and  has  performed  at  the  Last  Night  of  the  Proms  in  London's  Royal  Albert  Hall.  During 
2004-05,  Carnegie  Hall  presented  him  as  a  "Perspectives"  artist  in  seven  concerts— the 
youngest  performer  to  be  so  honored.  He  has  also  been  the  subject  of  such  television  pro- 
grams as  England's  South  Bank  Show.  Leif  Ove  Andsnes  has  received  Norway's  most  distin- 
guished honor,  Commander  of  the  Royal  Norwegian  Order  of  St.  Olav.  In  August  2007  he 
received  the  prestigious  Peer  Gynt  Prize,  awarded  by  members  of  Parliament  to  honor  person- 
alities from  Norway  for  their  achievements  in  politics,  sports,  and  culture.  He  has  also  received 
the  Royal  Philharmonic  Society's  Instrumentalist  Award,  the  Gilmore  Artist  Award,  and  three 
Gramophone  Awards  (most  recently  for  his  disc  of  the  Grieg  and  Schumann  piano  concertos 
with  the  Berlin  Philharmonic  and  Mariss  Jansons),  as  well  as  numerous  Grammy  nominations. 
In  2005,  saluting  his  many  achievements,  Vanity  Fair  named  him  one  of  the  "Best  of  the  Best." 
Leif  Ove  Andsnes  was  born  in  Karmoy,  Norway,  in  1970  and  studied  at  the  Bergen  Music 
Conservatory  under  Czech  professor  Jifii  Hlinka.  Over  the  past  decade  he  has  also  received 
invaluable  advice  from  the  Belgian  piano  teacher  Jacques  de  Tiege,  who,  like  Hlinka,  has  greatly 
influenced  his  style  and  philosophy  of  playing.  He  counts  Dinu  Lipatti,  Arturo  Benedetti 
Michelangeli,  Sviatoslav  Richter,  and  Geza  Anda  among  the  pianists  who  have  most  inspired 
him.  A  professor  at  the  Norwegian  Academy  of  Music  in  Oslo,  Mr.  Andsnes  currently  resides 
in  Copenhagen  and  Bergen,  also  spending  much  time  at  his  mountain  home  in  the  Hardanger 
area  of  Norway.  His  concert  attire  is  graciously  provided  by  Issey  Miyake.  Further  information 
can  be  found  at  his  web  site,  www.andsnes.com.  Leif  Ove  Andsnes  made  his  Boston  Symphony 
Orchestra  debut  at  Tanglewood  in  July  1996  and  his  BSO  subscription  series  debut  in  March 
1997,  subsequently  returning  to  Symphony  Hall  in  November/December  1998.  More  recently 
he  has  appeared  at  Tanglewood  with  the  Philadelphia  Orchestra  and  with  the  Norwegian 
Chamber  Orchestra.  This  Sunday  afternoon  he  appears  in  Jordan  Hall  with  the  Boston  Sym- 
phony Chamber  Players,  performing  Schumann's  Piano  Trio  No.  2  in  F,  Opus  80. 
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Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
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©^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  i,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


Dick  and  Ann  Marie  Connolly 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99/999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49-999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  ■  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  ■   Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  ■  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  ■  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  ■  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  •  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  ■ 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   ■   K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  ■  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  ■  Waters  Corporation, 

Douglas  A.  Berthiaume 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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2007/2008 
UPCOMING  EVENTS 

Dec.  15,  First  Church  in  Cambridge,  Congregational  •  7:30  p.m. 
An  Evening  with  Schubert 
Piano  Trio  No.  1  in  B-flat,  The  Shepherd  on  the  Rock,  Arpeggione  Sonata 

Feb.  8,  Jordan  Hall  •  Feb.  10,  Sanders  Theatre  •  7:30  p.m. 
Messiaen        Quartet  for  the  End  of  Time 
Schubert  Piano  Trio  No.  2  in  E-flat 

www.bostonchambermusic.org     61 7.349.0086 
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the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick,MA    508. 647. Oil 3 
uii'U'.stickkyaudi.com 
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$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  •  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 

George  H.  Dean  Co.,  Kenneth  Michaud  ■  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  • 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  ■  Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  ■  IBM,  Michael  Rhodin  •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 

Lehman  Brothers,  John  Grady  •  Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  • 

Meredith  &  Grew,  Inc.  •  Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  •  Robert  L.  Paglia  •  The  Procter  &  Gamble  Company  •  Putnam  Investments, 

Charles  E.  Haldeman,  Jr.  ■  Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  ■  Weil,  Gotshal  &  Manges  LLP, 

James  Westra,  Esq. 


$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  ■  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  ■  BJ's  Wholesale  Club,  Inc.,  Michael  T.  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  ■  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  ■  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■ 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  •  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr. 

Huron  Consulting  Group,  Peter  I.  Resnick  ■  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  ■  The  Kraft  Group,  Robert  K.  Kraft 

Longwood  Investment  Advisors,  Robert  A.  Davidson  •  Marsh  USA,  Inc.,  David  Blackburn  ■ 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  •  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  ■  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  ■  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  ■  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


Lining  Center 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  tiationalities 
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I^STEAK  HOUSEj 
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Bdstdn  Old  City  Hall,  45  School  St.,  (617)  742-B4D1 
Open  for  Lunch,   Monday  -  Friday  at  Noon 

Providence  GTech   Center,   ID   Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 

F 

Tsai 

Hoist:  Ch 

Choruse 

Violin 

NEW  ENGLAND 
PHILHARMONIC 

tichard  Pittman,  Music  Director 

SIMMONS  COLLEGE  CONCERT 

Saturday,  February  23,  2008 
8:00  p.m. 
Performance  Center  at  Boston  University 

Dral  Hymns  from  Rig  Veda,  II,  (Simmons  and  Wellesley 
s);  Mozart:  Symphony  No.  36  in  C,  "Linz";  Tsontakis: 
Concerto  No.  2  (Danielle  Maddon);  Fine:  Symphony 

www.nephilharmonic.org,  617-868-1222 
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TA  Associates  Realty,  Michael  A.  Ruane  •  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  ■  Suzy  and  Jack  Welch  ■  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  •  The  Abbey  Group  •  The  Beal  Companies  ■  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  •  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  •  CVS  Corporation  ■ 

Daniel  O'Connell's  Sons,  Inc.  •  Bob  and  Rita  Davis  •  The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  ■  EDS  ■  Edwards  Angell  Palmer  &  Dodge  LLP  ■ 

Elkus  Manfredi  Architects  •  First  Act,  Inc.  ■  Gerald  R.  Jordan  Foundation  •  Global  Partners  LP 

Greater  Boston  Chamber  •  Harvey  Industries,  Inc.  ■  Hewitt  Associates  ■  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  ■  Jofran  ■ 

Johnson  O'Hare  Companies  •  Keane,  Inc.  •  Davidson  Kempner  Partners  •  KPMG  LLP  • 

The  Kunian  Group  •  Lane,  Berry  &  Co.  International,  LLC  •  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  •  Merrill  Lynch  •  New  Boston  Fund,  Inc.  ■ 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  •  Raytheon  Company  ■  Red  Sox  Foundation  •  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  •  Staples,  Inc.  ■  State  Street  Development  Management  Corp. 

Stonegate  Group  •  Thomas  A.  Russo  ■  Ty-Wood  Corporation  ■  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  ■  Vitale,  Caturano  &  Company,  P.C.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  ■  The  Bostonian  Group  •  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  •  Millennium  Graphics  •  PolyMedica  Corporation  • 
Ruby  Wines,  Inc.  •  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  The  Baupost  Group,  LLC  ■ 

Cambridge  Trust  Company  •  Capone  Iron  Corporation  ■  Carson  Limited  Partnership  - 

CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 

Dana-Farber  Cancer  Institute  ■  Mr.  Richard  S.  Davis  ■  Delta  Dental  Plan  of  Massachusetts  • 

Deutsche  Bank  Championship  ■  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  ■ 

Hasan  Family  Foundation  ■  Heritage  Flag  Company  ■  The  E.B.  Horn  Company  ■ 

The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation  • 

New  England  Employee  Benefits  Company,  Inc.  ■  Nordblom  Management  Company,  Inc.  • 

Parker  Brown  &  Macaulay,  P.C.  ■  Phelps  Industries  LLC  ■  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  ■  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  ■ 

The  TJX  Foundation  Inc.  •  United  Behavorial  Health  •  USI  New  England 
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&^    BSO  Major  Corporate  Sponsors 

2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


m. 

Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE.CRUMP&LQW 

The  Gem  of  Boston  Since  )796~ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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COLDWELL      BANKER 


P   R   E   V   I    E   W  S 


INTERNATIONAL* 


NEWTON,  MASSACHUSETTS 


CONCORD,  MASSACHUSETTS 


$4,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
Cambridge  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-car  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxine  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Colonial  revival  sits  od 
1.34  acres  on  coveted  Monument  Street  in  the  heart  of  historic  Concord.  Extensive  woodlani 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13  rooms  on  this 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  six-room  carriage  house 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
has  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear,  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  from  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
dock  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
rita.havens@NEMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.  A  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 
feature  30  extraordinary  green-designed  condominiums  in  the  midst  of  historic  Lexington's 
vibrant  shops,  restaurants,  and  services.  Enjoy  patios,  balconies,  luxury  kitchens,  fireplaces, 
fitness  room,  club  room,  garage  parking  and  concierge  services.  Pre-Construction  sales  underway 
for  winter  '08  occupancy.  www.LiveLexPIace.com.  Phyllis  Reservitz,  Lexington,  MA  office, 
(781)  402-1725,  phyllis.reservitz@NEMoves.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  homes  available  (roc 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  finishes,  gourad 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  master  suite.  Til 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  passenger  elemoi 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive   8,300±    square-foot 
contemporary  offers   a  direct 
waterfront  location   on   Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand    foyer,    formal    rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional   bedroom   suites,   a 
central  lounge/media  room,  6+ 
car   garage,   dock   and   beach 
complete  this  offering. 
Mary  Stewart 
Marblehead,  MA  office 
(781)631-9511, 
mary.stewart@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-500 

www.NewEnglandMoves.com 


"i'"  i  oldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker   i 


COLDWELL      BANKER 


P   R   E  V   I    E   W  S 


INTERNATIONAL® 


BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,695,000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900±  square  feet  and  features  a 
combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
movement.  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
carved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 
resplendent  with  original  detail.  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


$2,395,000.  This  1869  Back  Bay  townhouse  has  been  renovated  to  perfectly  marry  original 
architectural  details  with  a  modern  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 
purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 
with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 
eat-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


$7,600,000.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 
woodland,  and  exquisite  gardens  designed  by  the  office  of  Frederick  Law  Olmsted.  A  winding 
private  driveway  leads  to  the  handsome  1 1 ,000±  square  feet  Colonial  Revival  residence  which, 
from  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
swimming  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(61 7)  335- 1 01 0,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.milIer@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gracious  new  construction  designed  and  built  by  Charles  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwork,  coffered  ceilings,  custom  cabinetry  and  top-of-the-line 
amenities.  Oversized  deck  and  beautiful  patio  compliment  the  nearly  2  acres  of  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk-out  lower  level  and  walk-up  attic. 
Kathy  O'Rourke,  Weston,  MA  office,  (781 )  894-5555,  kathy.orourke@IVEMoves.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 


2007  i  oldwell  Banker  Real  Estate  Corporation,  t  oldw 


Next  Program... 

Wednesday,  January  16,  7:30pm  (Open  Rehearsal) 
Thursday,  January  17,  8pm 
Friday,  January  18, 1:30pm 
Saturday,  January  19,  8pm 
Tuesday,  January  22,  8pm 

SIR  COLIN  DAVIS  conducting 


MOZART 


SYMPHONY  NO.  36  IN  C,  K.425,  LINZ 

Adagio— Allegro  spiritoso 
Poco  adagio 
Menuetto 
Presto 


MOZART 


PIANO  CONCERTO  NO.  23  IN  A,  K.488 

Allegro 

Adagio 

Allegro  assai 

MITSUKO  UCHIDA 


{INTERMISSION} 

SCHUBERT  SYMPHONY  NO.  2  IN  B-FLAT,  D.125 

Largo— Allegro  vivace 
Andante 
Allegro  vivace 
Presto 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL  (JANUARY  16 
AND  18)  AND  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY  (JANUARY  17,  19,  AND  22) 

For  the  first  of  his  two  programs  with  the  BSO  this  season,  the  eminent  English  conductor  Sir  Colin  Davis  leads 
pieces  by  two  great  Viennese  composers,  Mozart  and  Schubert— both  prodigies  who  died  too  young.  The  pro- 
gram opens  with  Mozart's  Symphony  No.  36,  nicknamed  the  Linz  because  it  was  written  in  that  north-central 
Austrian  city  in  October  1783— in  the  space  of  about  four  days!  It  is  one  of  Mozart's  most  vivacious  works.  His 
Piano  Concerto  No.  23,  written  for  the  Viennese  audience  in  1786,  is  all  elegance  and  grace.  Although  Schubert's 
charming  but  dynamic  Symphony  No.  2  was  the  product  of  an  eighteen-year-old,  his  experience  as  a  violist  per- 
forming the  symphonies  of  Mozart,  Haydn,  and  Beethoven  (whose  Symphony  No.  7  had  just  been  premiered) 
gave  him  the  foundation  for  his  remarkably  assured  early  orchestral  works. 
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Coming  Concerts... 


raw! 
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PRE-CONCERT  talks  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Sunday,  January  13,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  with 
LEIF  OVE  ANDSNES,  piano 
PAULA  MURRIHY,  mezzo-soprano  (Falla) 
julian  KUERTl,  conductor  (Falla) 

SCHUMANN        Piano  Trio  No.  2  in  F,  Opus  80 
falla  El  corregidor  y  la  molinara, 

for  mezzo-soprano  and 
chamber  ensemble 


Wednesday,  January  16,  7:30pm  (Open  Rehearsal) 
Thursday  'C        January  17,  8-10 
Friday  'B'  January  18, 1:30-3:30 

Saturday 'B'         January  19,  8-10 
Tuesday  'C         January  22,  8-10 

SIR  colin  DAVIS,  conductor 
MITSUKO  UCHIDA,  piano 

MOZART  Symphony  No.  36,  Linz 

MOZART  Piano  Concerto  No.  23  in  A,  K.488 

Schubert  Symphony  No.  2 


massculturalcouncil.org 


Thursday  'B'        January  24,  8-10:15 
Friday  'B'  January  25, 1:30-3:45 

Saturday  'A'         January  26,  8-10:15 

SIR  COLIN  DAVIS,  conductor 
SARAH  CONNOLLY,  mezzo-soprano 
ben  heppner,  tenor 
GERALD  FINLEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

ELGAR  The  Dream  of  Gerontius 


Wednesday,  February  6,  7:30pm  (Open  Rehearsal) 
Thursday  'A'         February  7,  8-9:55 
Friday 'B'  February  8, 1:30-3:25 

Saturday  'B'         February  9,  8-9:55 
Tuesday  'C         February  12,  8-9:55 

CHARLES  DUTOIT,  conductor 
VIVIANE  HAGNER,  violin 
ANN  HOBSON  PILOT,  harp 
MARK  KROLL,  harpsichord 
RANDALL  HODGKINSON,  piano 
JAMES  DAVID  CHRISTIE,  organ 

martin  Petite  symphonie  concertante, 

for  harp,  harpsichord,  piano,  and 
double  string  orchestra 

PROKOFIEV         Violin  Concerto  No.  1 

saint-saens      Symphony  No.  3  (.Organ  Symphony) 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  S  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
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MASSACHUSETTS  AVENUE 


IN   CASE  OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(a>bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners(abso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


DavidSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


©  UBS  2007.  All  rights  reserved. 
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INVESTMENTS 


RETIREMENT 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 
(JANUARY  17,  19,  AND  22)  AND  BSO  DIRECTOR  OF 
PROGRAM  PUBLICATIONS  MARC  MANDEL  (JANUARY  l8). 
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The  nation's  top  psychiatric  hospital. 
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The  Pavilion  at 


Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6  I  7/855-3535     www.mclean.harvard.edu/pav/ 


Partners, 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 

bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


^ 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  •   Alan  Bressler  ■   Jan  Brett  • 
Samuel  B.  Bruskin  ■   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  ■   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford  •  Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio  •   Carol  Reich  •   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   ■  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.  ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.   ■  J. P.  Barger  -   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  • 

Abram  T  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  ■  Avram  J.  Goldberg  ■   Edna  S.  Kalman  •  George  H.  Kidder  ■ 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu   ■ 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith   •   Ray  Stata  ■  John  Hoyt  Stookey  • 

John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■  William  F.  Achtmeyer  •   Diane  M.  Austin   ■   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •   Linda  J.L  Becker  ■  George  W.  Berry  ■  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  ■  William  Burgin   ■   Ronald  G.  Casty  ■  Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   •   Charles  L.  Cooney  ■   Ranny  Cooper  ■ 
James  C.  Curvey  •  Mrs.  Miguel  de  Braganca  •  Disque  Deane  ■  Paul  F.  Deninger  •  Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   ■  Judith  Moss  Feingold   •   Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   •  Carol  Fulp   •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves   ■   Carol  Henderson   •   Brent  L.  Henry  •  Susan  Hockfield   •   Osbert  M.  Hood   • 
Roger  Hunt  •  William  W.  Hunt  •   Ernest  Jacquet   •   Everett  L.  Jassy   ■   Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow  •  Stephen  R.  Karp   •   Brian  Keane   •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade   ■   Renee  Landers   ■   Charles  Larkin   • 
Robert  J.  Lepofsky  ■  Christopher  J.  Lindop  •  John  M.  Loder  •  Edwin  N.  London  •  Jay  Marks  ■ 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   ■  Thomas  McCann   ■  Joseph  C.  McNay   ■  Albert  Merck 
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ATLANTIC   TRUS 


PRIVATE  WEALTH  MANAGEMENT 


s=- 


It;All  Comes  Down 

to  Having  the  Right  Partne\ 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.  atlantictrust .  com 

This  ad  is  not  lo  be  construed  as  an  offer  to  buv  or  sell  anv  financial  instruments. 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •  Joseph  Patton  •   Ann  M.  Philbin  ■   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi  •   Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe  ■   Kenan  Sahin  ■   Gilda  Slifka  ■   Christopher  Smallhorn  •  John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thorne  ■ 

Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein  •   James  Westra  •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  ■   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  ■  Jordan  Golding  ■ 

Mark  R.  Goidweitz  ■   Michael  Halperson  •  John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  ■ 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  ■  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  ■   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L  Scott  Singleton  •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  ■  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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EMC 

where  information  lives 


\ 
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When  information 
comes  together, 
it's  always 
nemorable 
performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC\  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  ow-  - 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  ■  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business 
Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  ■  Dwight  Caufield  • 
Thomas  Davenport  •  Michael  Frazier  •  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  ■ 
Angelo  Flores  ■  Rudolph  Lewis  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 

of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 


The  Oaks 
Nursing  Center 
508-998-780" 


Life  Care  Center 
or  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Ray  n  ham 
508-821-5700 


Life  Care  Center 
ot  Vilbraham 
413-596-3111 


Life  4^ 

Care™ 

Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  ■ 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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BSO  News 


Lieberson's  "Neruda  Songs"  Honored 

In  addition  to  winning  the  prestigious  2008  Grawemeyer  Award  in  December— a 
$200,000  award  administered  by  the  University  of  Louisville  School  of  Music— Peter 
Lieberson's  Neruda  Songs,  written  by  the  composer  for  his  late  wife,  the  mezzo-soprano 
Lorraine  Hunt  Lieberson,  also  received  three  Grammy  nominations,  in  the  categories  of 
Best  Classical  Recording,  Best  Vocal  Performance,  and  Best  Contemporary  Work.  A  co- 
commission  of  the  Boston  Symphony  Orchestra  (as  a  BSO  125th  Anniversary  Commission) 
and  the  Los  Angeles  Philharmonic,  the  work  was  premiered  by  Lorraine  Hunt  Lieberson 
with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  in  May  2005.  James  Levine 
and  the  Boston  Symphony  Orchestra  gave  the  east  coast  premiere  of  Neruda  Songs  at 
Symphony  Hall  in  November  2005  and  the  New  York  premiere  (at  Carnegie  Hall)  the  fol- 
lowing week.  The  Grammy-nominated  Nonesuch  recording— released  in  late  2006,  and 
which  remained  on  Billboard's  classical  chart  for  six  months— was  taken  from  the  Novem- 
ber 2005  concert  performances  at  Symphony  Hall  featuring  Lorraine  Hunt  Lieberson  as 
soloist  with  James  Levine  and  the  BSO. 

The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity 
of  a  small  group  of  anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to 
$250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts 
from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher.  Answer 
the  Challenge  by  becoming  a  Friend  of  the  BSO  with  an  Annual  Fund  contribution  of  $75  or 
more  during  the  2007-08  season.  Your  support  will  help  ensure  that  the  BSO  continue  to 
enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To  learn  more  about  becoming 
a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the  BSO  Office  at 
(671)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
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This  View  is  Taken 

BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regfent  Boston  Hotel  services  ana  amenities,  ana  fabulous 
views  could  be  yours.  Visit  batterywnarT.com  or  our  Sales  Center  at  344  Commercial  bt., 
Boston,  any  day  of  tne  week.  Or  call  61  7-994-9090.  Prices  start  at  $1.15M. 
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BATTERY  WHARF 

Utopia  engineered 


benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Elizabeth  Seitz  of  The  Boston  Conservatory  (January  17, 
19,  and  22)  and  BSO  Director  of  Program  Publications  Marc  Mandel  (January  18)  discuss 
Mozart  and  Schubert.  In  the  weeks  ahead,  Marc  Mandel  discusses  Elgar's  The  Dream  of 
Gerontius  (January  24-26),  BSO  Publications  Associate  Robert  Kirzinger  (February  6  and  8) 
and  Elizabeth  Seitz  (February  7,  9,  and  12)  discuss  Martin,  Prokofiev,  and  Saint-Saens,  and 
Harlow  Robinson  of  Northeastern  University  discusses  Sibelius  and  Shostakovich  (February 
14-16).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  latest 
performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops,  or  Tanglewood  in  their 
long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition,  Walter 


Piston  Society  members  are  recognized  in 
program  books  and  the  BSO's  annual  report. 
Walter  Piston  (1894-1976),  who  endowed  the 
BSO's  principal  flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and 
noted  musician.  After  studying  under  Georges 
Longy,  he  graduated  from  Harvard  and  became 
chair  of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on  music 
theory  that  are  acknowledged  classics,  and 
his  noted  students  included  Leonard  Bern- 
stein. There  are  currently  425  members  of  the 
Walter  Piston  Society.  During  the  2006-07 
season,  members  generously  contributed 
more  than  $4.2  million  to  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  and  Tangle- 
wood through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Brahms's 
Piano  Quartet  in  C  minor,  Opus  60,  and 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
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Dvorak's  Piano  Quintet  in  A,  Opus  81,  on 
Friday,  January  25,  at  8  p.m.  at  East  India 
Marine  Hall  in  Salem  and  on  Sunday,  Decem- 
ber 9,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinists  Yura 
Lee  and  BSO  assistant  concertmaster  Alex- 
ander Velinzon,  BSO  principal  viola  Steven 
Ansell,  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  "Meet  Lt.  Kije,"  a  program  fea- 
turing Prokofiev's  Lt.  Kije  Suite,  the  second  of 
their  2007-08  "Family  Discovery  Concerts," 
on  Saturday,  January  26,  at  2  p.m.  at  Babson 
College's  Sorenson  Center.  The  Needham  Ele- 
mentary String  Orchestra  will  share  the  stage 
with  the  New  Phil  for  this  performance,  which 
will  be  followed  by  an  Instrument  Petting  Zoo. 
Tickets  are  $14  for  adults,  $8  for  children, 
with  discounts  for  seniors,  students,  and  fam- 
ilies. For  more  information  or  to  order  tickets, 
call  (617)  527-9717  or  visit  www.newphil.org. 

BSO  principal  bassoon  Richard  Svoboda  per- 
forms Michael  Gandolfi's  Concerto  for  Bas- 
soon and  Orchestra  (a  work  Mr.  Svoboda 
premiered  with  the  Melrose  Symphony  last 
October)  with  the  Boston  Modern  Orchestra 
Project  under  artistic  director  Gil  Rose  on 
Friday,  January  25,  at  8  p.m.  at  Jordan  Hall 
at  New  England  Conservatory,  part  of  a  con- 
cert entitled  "Boston  Connection:  Celebrating 
BMOP's  10th  Season  at  NEC."  Also  on  the 
program  are  world  premieres  by  Osnat  Netzer 
and  Ezra  Sims,  and  works  by  William  Bolcom 
and  Leon  Kirchner.  Tickets  are  $10  to  $48, 
discounted  for  students  and  seniors.  For  more 
information,  please  visit  www.bmop.org  or 
call  (617)  363-0396. 

During  its  2007-08  season,  Collage  New 
Music,  founded  by  BSO  percussionist  Frank 
Epstein,  explores  the  music  of  the  late  Luciano 
Berio,  performing  eighteen  works  spanning 
forty  years  of  compositional  output  (1959- 
1999).  On  Monday,  January  28,  at  8  p.m.  in 
Pickman  Hall  at  the  Longy  School  of  Music 


in  Cambridge,  the  group,  joined  by  mezzo- 
soprano  Janna  Baty,  performs  Aurre  fois, 
Differences,  Sequenzas  I  and  II,  Folk  Songs, 
Altra  voce,  and  Circles.  General  admission 
tickets  are  $15  (free  for  students),  available 
at  the  door  or  by  calling  (617)  325-5200. 
Visit  www.collagenewmusic.org  for  more 
information. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Experience  e^e^^^^^c-e^ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  US  at  (617)  363-8866  or  log 

on  to  hebrewseniorlife.org. 


Hebrew 
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Care  •  Community  ■  Innovation 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO's  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR),-  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


January  6,  1:30pm 
Emmanuel  Ceysson,  harp 
Boston  debut  recital 

January  13,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  and  Brahms, 

Part  II 

January  17,  7:00pm 

International  Contemporary  Ensemble 

Composer  Portraits:  Music  of  Magnus  Lindberg 


January  20,  1:30pm 
Irish  Baroque  Orchestra 
Monica  Huggett,  Artistic  Director 
All-  Vivaldi  program 

January  27,  1:30pm 

Sasha  Cooke,  mezzo-soprano 

Poulenc,  De  Falla,  Harbison  &  Schumann 

February  3,  1:30pm 

Chamber  Music  Society  of  Lincoln  Center 

Prokofiev,  Beethoven  &  Brahms 


isabella 
st wart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


James  Levine 


^—-^7^1       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 


Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelrm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 
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measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its 
delicate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural 
glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
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to  make  it 
less  taxing  for  you. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 
trusted  advisors  to  those  looking  to  preserve  their  estates  for  future 
generations.  We  remain,  by  commitment,  a  small,  caring  community 

of  professionals  dedicated  to  creating  the  right  estate  plan  for 

your  family,  helping  you  understand  that  plan,  and  administering 

it  in  a  way  that  provides  both  comfort  and  confidence. 


Hemenway&Barnes 

Counselors  ai  Law     »       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     61/-227-7940     •     \vAv\v.hembar.com 
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Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
poses other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstra- 
tion by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on 
a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  via  the  internet— thus  marking  not  just  a  commemoration,  but  a  second  inaugura- 
tion of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its  history, 
the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching  those 
employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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Residential  Destination 
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BUILDING  VISIONARY  LIFESTYLE 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  January  17,  8pm 
Friday,  January  18, 1:30pm 
Saturday,  January  19,  8pm 
Tuesday,  January  22,  8pm  |  the  Joseph  mcnay  concert 


SIR  COLIN  DAVIS  conducting 


MOZART 


SYMPHONY  NO.  36  IN  C,  K.425,  LINZ 

Adagio— Allegro  spiritoso 
Poco  adagio 
Menuetto 
Presto 


MOZART 


PIANO  CONCERTO  NO.  23  IN  A,  K.488 

Allegro 
Adagio 
Allegro  assai 

MITSUKO  UCHIDA 


{INTERMISSION} 


SCHUBERT 


SYMPHONY  NO.  2  IN  B-FLAT,  D.125 

Largo— Allegro  vivace 
Andante 
Allegro  vivace 
Presto 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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OLIVER  WYMAN 


Effective  collaboration: 

Oliver  Wyman  is  proud  to  support  the 
Boston  Symphony  Orchestra. 


With  more  than  2,500  professionals  in  over  40  cities 

around  the  world,  Oliver  Wyman  is  a  leading 

international  management  consultancy. 


Learn  more  about  us  at  www.oliverwyman.com 


OLIVER  WYMAN 


Atlanta  ■  Barcelona  ■  Beijing  •  Boston  •  Calgary  •  Chicago  •  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  •  Dubai  •  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  ■  Houston  ■  Istanbul  ■  Leatherhead  ■  Lisbon  •  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  ■  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  •  Shanghai  ■  Singapore  •  Stockholm  ■  Sydney  ■  Toronto  •  Washington,  D.C.  ■  Zurich 
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Wolfgang  Amade  Mozart 

Symphony  No.  36  in  C,  K.425,  "Linz" 
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JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— WHO  BEGAN  CALLING  HIMSELF  WOLFGANGO 
AMADEO  ABOUT  1770  AND  WOLFGANG  AMADE  IN  1777  (HE  USED  "AMADEUS"  ONLY  IN  JEST)  — WAS 
BORN  IN  SALZBURG,  AUSTRIA,  ON  JANUARY  2J,  1756,  AND  DIED  IN  VIENNA  ON  DECEMBER  5,  1791.  HE 
COMPOSED  HIS  "LINZ"  SYMPHONY  IN  ABOUT  FOUR  DAYS,  BEGINNING  SOMETIME  AFTER  HIS  ARRIVAL 
AT  LINZ  AT  9  A.M.  ON  OCTOBER  30,  1783,  AND  HAVING  IT  READY  FOR  PERFORMANCE  BY  COUNT  THUN'S 
ORCHESTRA  ON  NOVEMBER  4. 

THE  "LINZ"  SYMPHONY  IS  SCORED  FOR  TWO  OBOES,  TWO  BASSOONS,  TWO  HORNS,  TWO  TRUMPETS, 
TIMPANI,  AND  STRINGS. 


Gh 


Linz  is  Austria's  third  largest  city,  industrial,  not  especially  attractive,  but  renowned  for  a 
heady  chocolate,  almond,  and  jam  cake,  and  for  this  symphony  of  Mozart's.  Wolfgang 
and  Constanze  Mozart  visited  there  for  three  weeks  in  the  fall  of  1783  as  guests  of  Count 
Johann  Joseph  Thun,  an  old  friend  of  the  Mozart  family.  They  had  gone  from  Vienna  to 
Salzburg  to  present  Constanze  to  Wolfgang's  father  and  in  the  hope  of  reconciling  him  to 
their  marriage.  Leopold  Mozart,  however,  was  adamantly  difficult,  and  the  young  couple, 
unhappy  about  the  storm  clouds  chez  Papa,  were  relieved  to  get  away.  When  they  got  to 
Linz  after  stops  at  Vocklabruck,  Lambach  (where  Mozart  arrived  just  in  time  to  accom- 
pany the  Agnus  Dei  at  Mass),  and  Ebelsberg  they  were  met  at  the  city  gates  by  a  servant 
of  the  Thun  household,  to  make  sure  they  not  stop  at  an  inn,  but  go  instead  to  the  family's 
house  in  Minorite  Square.  A  letter  from  Mozart  to  his  father  tells  us  that  Count  Thun  had 
already  scheduled  a  concert  for  the  following  Tuesday,  November  4;  since  he  had  no 
symphony  with  him,  Mozart  had  to  "work  on  a  new  one  at  head-over-heels  speed." 

It  is  a  grandly  inventive  work  that  Mozart  made  in  such  a  hurry.  For  the  first  time,  he 
begins  a  symphony  with  a  slow  introduction,  declamatory  at  first,  then  yielding  and  full 
of  pathos,  and  cannily  creating  suspense.  The  Allegro  to  which  it  leads  is  energetic,  fes- 
tive, with  a  touch  of  the  march  about  it.  And  how  delightful  the  first  theme  is,  with  those 
slow  notes  that  so  carefully  fail  to  prepare  us  for  the  sudden  rush  of  the  third  and  fourth 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\<?THE  BOSTON  CONSERVATORY 


COME  SEE 


The  Turn  of  the  Screw 

FEB  7-10 


Benjamin  Britten's  opera,  based  on  the  book  by  Henry  James, 
is  a  masterpiece  of  atmosphere,  ambiguity,  and  foreboding. 
Kirsten  Z.  Cairns,  Director 
Karl  Paulnack,  Conductor 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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bars.  Only  the  recapitulation— more  of  a  repeat  than  the  continuation  of  development  we 
are  apt  to  expect  from  Mozart  at  this  point  in  his  life— reminds  us  of  the  daunting  dead- 
line against  which  he  wrote,  as  does  the  regularity  of  the  recapitulation  of  the  finale. 

Some  editions  give  a  marking  of  "Poco  adagio"  for  the  second  movement,  but  that  is 
incorrect,  though  not  altogether  wrong  in  spirit.  This  Andante,  touched  by  the  6/8  lilt  of 
the  siciliano,  is  in  F  major,  but  yearns  always  for  minor-mode  harmonies.  Unusual  is  the 
presence  of  trumpets  and  drums,  most  often  silent  in  the  not  necessarily  so  slow  "slow 
movements"  of  classical  symphonies.  It  seems  likely  that  it  was  from  this  Andante  that 
Beethoven  got  the  idea  of  using  trumpets  and  drums  so  effectively  in  the  second  move- 
ment of  his  Symphony  No.  1,  and  the  Mozart  scholar  Neal  Zaslaw  suggests  that  here 
could  be  the  inspiration  for  the  dramatic  trumpet-and-drum  interventions  in  the  great 
Largo  of  Haydn's  Symphony  No.  88. 

The  minuet  is  courtly;  the  Trio,  which  is  piano  all  the  way  through,  demurely  rustic.  The 
scoring  in  the  Trio,  for  oboe  an  octave  above  the  violins  and  bassoon  an  octave  below 
(sometimes  in  canon,  sometimes  a  sixth  below),  is  delicious.  The  finale  brings  back  the 
first  movement's  exuberance,  but  in  heightened  form:  the  first  page  alone  contains  three 
distinct  ideas.  Here  is  Mozart  at  his  most  dazzlingly  prodigal.  The  development  begins 
with  an  ordinary  G  major  chord,  made  not  at  all  ordinary  by  being  laid  out  as  a  descend- 
ing zigzag,  like  lightning  in  slow  motion.  This  zigzag  proves  to  be  a  powerful  motor 
indeed  as  first  violins,  cellos,  bassoon,  oboes,  and  violas  (in  a  most  striking  touch  of 
color)  explore  it  by  turns.  The  recapitulation  proceeds  as  expected,  which  is  to  say, 
delightfully.  There  is  no  coda. 

Michael  Steinberg 

MICHAEL  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony-A  Listener's 
Guide,"  "The  Concerto-A  Listener's  Guide,"  and  "Choral  Masterworks-A  Listener's  Guide."  Essays  by  Mr. 
Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music-Invitations  to  Listening," 
also  from  Oxford  University  Press. 
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THE  FIRST  UNITED  STATES  PERFORMANCE  of  Mozart's  "Linz"  Symphony  was  given  by  the 
Orchestral  Union  under  Carl  Zerrahn's  direction  on  March  28,  1860,  at  the  Boston  Music  Hall. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Mozart's  "Linz"  Symphony 
were  given  by  Georg  Henschel  on  November  16,  1882,  in  Providence,  Rhode  Island,  and  then  on  the 
17th  and  18th  in  Symphony  Hall,  subsequent  BSO  performances  being  given  by  Wilhelm  Gericke, 
Pierre  Monteux,  Leonard  Bernstein,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf,  David 
Zinman,  Seiji  Ozawa,  William  Steinberg,  Colin  Davis,  Kurt  Masur,  Charles  Dutoit,  James  Conlon 
(including  the  most  recent  Tanglewood  performance,  on  August  23,  2002),  Andre  Previn,  and 
Federico  Cortese  (the  most  recent  subscription  performances,  in  January  2001). 
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DEPOSIT  AND  CASH   MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackmnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  2}  in  A,  K.488 
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JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— WHO  BEGAN  CALLING  HIMSELF  WOLFGANGO 
AMADEO  ABOUT  1770  AND  WOLFGANG  AMADE  IN  1777  (HE  USED  "AMADEUS"  ONLY  IN  JEST)— WAS 
BORN  IN  SALZBURG,  AUSTRIA,  ON  JANUARY  2J,  1756,  AND  DIED  IN  VIENNA  ON  DECEMBER  5,  1791.  HE 
COMPLETED  THE  A  MAJOR  CONCERTO,  K.488,  ON  MARCH  2,  1786,  AND  PRESUMABLY  PLAYED  IT  IN 
VIENNA  SOON  AFTER. 

IN  ADDITION  TO  THE  SOLO  PIANIST,  THE  SCORE  CALLS  FOR  AN  ORCHESTRA  OF  ONE  FLUTE,  TWO  CLAR- 
INETS, TWO  BASSOONS,  TWO  HORNS,  AND  STRINGS.  (THE  COMPOSER  SUGGESTED  IN  A  LETTER  THAN 
IN  THE  ABSENCE  OF  CLARINETS,  THEIR  LINES  MIGHT  BE  CUED  INTO  THE  VIOLIN  AND  VIOLA  PARTS.)  AT 
THESE  PERFORMANCES,  MITSUKO  UCHIDA  PLAYS  MOZART'S  OWN  FIRST-MOVEMENT  CADENZA,  WHICH 
THE  COMPOSER  ENTERED  INTO  THE  AUTOGRAPH  MANUSCRIPT. 
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Figaro  was  the  big  project  for  the  spring  of  1786,  and  it  was  ready  for  performance  on 
May  1,  but  Mozart  repeatedly  interrupted  himself,  dashing  off  his  one-acter  The  Impresario 
for  a  party  at  the  Imperial  palace  at  Schonbrunn,  and  writing  three  piano  concertos,  pre- 
sumably for  his  own  use  that  year.  The  A  major  is  the  middle  one  of  the  three,  being  pre- 
ceded by  the  spacious  E-flat,  K.482,  completed  at  the  end  of  December,  and  being  fol- 
lowed just  three  weeks  later  by  the  sombre  C  minor,  K.491.  Its  neighbors  are  bigger.  Both 
have  trumpets  and  drums,  and  the  C  minor  is  one  of  the  relatively  rare  works  to  allow 
itself  both  oboes  and  clarinets.  The  A  major  adds  just  one  flute  plus  pairs  of  clarinets, 
bassoons,  and  horns  to  the  strings,  and  with  the  last  in  the  whole  series,  K.595  in  B-flat 
(January  1791),  it  is  the  most  chamber-musical  of  Mozart's  mature  piano  concertos.  It  is 
gently  spoken  and,  at  least  until  the  finale,  shows  little  ambition  in  the  direction  of  pianis- 
tic  brilliance.  Lyric  and  softly  moonlit— as  the  garden  scene  of  Figaro  might  be,  were 
there  no  sexual  menace  in  it— it  shares  something  in  atmosphere  with  later  works  in  the 
same  key,  the  great  violin  sonata,  K.526,  the  Clarinet  Quintet,  and  the  Clarinet  Concerto. 

The  first  movement  is  music  of  lovely  and  touching  gallantry.  Its  second  chord,  darkened 
by  the  unexpected  G-natural  in  the  second  violins,  already  suggests  the  melancholy  that 
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You  11  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex. 

^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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will  cast  fleeting  shadows  throughout  the  concerto  and  dominate  its  slow  movement 
altogether.  The  two  main  themes  are  related  more  than  they  are  contrasted,  and  part  of 
what  is  at  once  fascinating  and  delightful  is  the  difference  in  the  way  Mozart  scores  them. 
He  begins  both  with  strings  alone.  The  first  he  continues  with  an  answering  phrase  just 
for  winds,  punctuated  twice  by  forceful  string  chords,  and  that  leads  to  the  first  passage 
for  the  full  orchestra.  But  now  that  the  sound  of  the  winds  has  been  introduced  and 
established,  Mozart  can  proceed  more  subtly.  In  the  new  theme,  a  bassoon  joins  the  vio- 
lins nine  measures  into  the  melody,  and,  as  though  encouraged  by  that,  the  flute  appears 
in  mid-phrase,  softly  to  add  its  sound  to  the  texture,  with  horns  and  clarinets  arriving 
just  in  time  to  reinforce  the  cadence.  When  the  same  melody  reappears  about  a  minute- 
and-a-half  later,  the  piano,  having  started  it  off,  is  happy  to  retire  and  leave  it  to  the  vio- 
lins and  bassoon  and  flute  who  had  invented  it  in  the  first  place,  but  it  cannot  after  all 
refrain  from  doubling  the  descending  scales  with  quiet  broken  octaves,  adding  another 
unobtrusively  achieved,  perfectly  gauged  touch  of  fresh  color. 

Slow  movements  in  minor  keys  are  surprisingly  uncommon  in  Mozart,  and  this  one  is 
in  fact  the  last  he  writes.  An  "adagio"  marking  is  rare,  too,  and  this  movement  is  an  al- 
together astonishing  transformation  of  the  siciliano  style.  The  orchestra's  first  phrase 
harks  back  to  "Wer  ein  Liebchen  hat  gefunden"  ("He  who  has  found  a  sweetheart"),  Os- 
min's  animadversions  in  The  Abduction  from  the  Seraglio  on  the  proper  treatment  of 
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It's  Wortk  tke  Wait. 
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Planning  the  periect  retirement  in 

historic  Concord,  is  easier  than  ever 

when  you  sign  up  for  Newbury  Court's 

Future  Residents  Waiting  List. 

Whether  you're  ready  to  retire 

now,  or  in  5  or  10  years... 

you  can  reserve  the  suite  or  your  choice 

with  a  small  refundahle  deposit. 


Newbury  Court 


100  NewUy  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
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For  more  information, 
call  Joyce  Cassidy 

(978)369-5155 
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Anything  lor  a  quid  life     hy  Frederic  Ivemington 
generously  provided  ny  r  reoeri*    rvemington  Art  AVuseum, 
Oydensnurg,    New   York,   www, IrediTureinington.org. 


Anything  for  a  quiet  life. 


1  he  1  rusts  and  restates  Cjroup  at  JDavis  JW_afm  works  hard  to  put 

your  mind  at  ease,  ror  more  information  or  a  copy  of  our  instate  Jr  fanning  vjuide, 

piease  contact  JViariorie  Ouisman  at  oi7-3o7-25oo  or  msuisman@davismafm.com. 

Davis  Malm  6  DAgostine  pc 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 

2007/2008  '  i//o(7'(  c/// 6 f'/cc '  hea&on 

UPCOMING  EVENTS 

Dec.  1  5,  First  Church  in  Cambridge,  Congregational  •  7:30  p.m. 
An  Evening  with  Schubert 
Piano  Trio  No.  1  in  B-flat,  The  Shepherd  on  the  Rock,  Arpeggione  Sonata 

Feb.  8,  Jordan  Hall  •  Feb.  1  0,  Sanders  Theatre  •  7:30  p.m. 
Messiaen         Quartet  for  the  End  of  Time 
Schubert         Piano  Trio  No.  2  in  E-flat 

www.bostonchambermusic.org     61 7.349.0086 
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women,  but  nothing  in  the  inner  life  of  that  grouchy,  fig-picking  ha  rem -steward  could 
ever  have  motivated  the  exquisite  dissonances  brought  about  here  by  the  bassoon's  imi- 
tation of  clarinet  and  violins.  Throughout,  Mozart  the  pianist  imagines  himself  as  the  ideal 
opera  singer— only  the  Andante  in  the  famous  C  major  concerto,  K.467,  is  as  vocal— and 
a  singer,  furthermore,  proud  of  her  flawlessly  achieved  changes  of  register  and  of  her 
exquisitely  cultivated  taste  in  expressive  embellishment. 

After  the  restraint  of  the  first  movement  and  the  melancholia  of  the  second,  Mozart 
gives  us  a  finale  of  captivating  high  spirits.  It  keeps  the  pianist  very  busy  in  music  that 
comes  close  to  perpetual  motion  and  in  which  there  is  plenty  to  engage  our  ear,  now  so 
alert  to  the  delicacy  and  overflowing  invention  with  which  Mozart  uses  those  few  and 
quiet  instruments. 


mm 


Michael  Steinberg 


THE  FIRST  UNITED  STATES  PERFORMANCE  of  Mozart's  Piano  Concerto  No.  23  in  A,  K.488,  took 
place  in  Boston's  Music  Hall  on  December  19,  1878,  at  a  concert  of  the  Harvard  Musical  Association 
under  the  direction  of  Carl  Zerrahn,  with  H.G.  Tucker  as  piano  soloist. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Mozart's  A  major  piano  con- 
certo, K.488,  took  place  under  Serge  Koussevitzky's  direction  on  February  8  and  9,  1929,  with  Nikolai 
Orloff  as  soloist.  Subsequent  BSO  performances  have  featured  Bruce  Simonds  (with  Richard  Burgin 
conducting),  Artur  Schnabel  and  Arthur  Rubinstein  (Koussevitzky),  Leon  Fleisher  (Burgin),  Boris 
Goldovsky  (Pierre  Luboschutz),  John  Browning  (Erich  Leinsdorf),  Yuji  Takahashi,  Maurizio  Pollini, 
and  Peter  Serkin  (Seiji  Ozawa),  Malcolm  Frager  (David  Zinman),  Radu  Lupu  (Kazuyoshi  Akiyama), 
Misha  Dichter  (Klaus  Tennstedt),  Christoph  Eschenbach  (conducting  from  the  keyboard),  Alicia  de 
Larrocha  (JiffBelohldvek),  Richard  Goode  (Helmuth  Rilling),  Keith  Jarrett  (Dennis  Russell  Davies), 
Ignat  Solzhenitsyn  (James  Conlon),  Maria  Joao  Pires  (Robert  Spano),  Gianluca  Cascioli  (Jahja  Ling), 
Jonathan  Biss  (the  most  recent  Tanglewood  performance,  on  August  6,  2005,  with  Sir  Neville 
Marriner  conducting),  and  Richard  Goode  (the  most  recent  subscription  performances,  in  January 
2006,  with  Bernard  Haitink  conducting). 
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Franz  Schubert 

Symphony  No.  2  in  B-flat,  D.125 


FRANZ  PETER  SCHUBERT  WAS  BORN  IN  LIECHTENTAL,  A  SUBURB  OF  VIENNA,  ON  JANUARY  31,  1797, 
AND  DIED  IN  VIENNA  ON  NOVEMBER  19,  1828.  HE  BEGAN  HIS  SYMPHONY  NO.  2  ON  DECEMBER  10, 
1814,  AND  FINISHED  IT  ON  MARCH  14,  1815.  THERE  MAY  HAVE  BEEN  A  READING  OF  THE  SYMPHONY, 
SOON  AFTER  ITS  COMPLETION,  BY  THE  ORCHESTRA  OF  THE  VIENNA  SEMINARY  WHERE  SCHUBERT  HAD 
BEEN  A  STUDENT  AND  TO  WHOSE  DIRECTOR  HE  DEDICATED  THE  MANUSCRIPT  SCORE.  IT  WAS  LIKELY 
PERFORMED  PRIVATELY,  TOO,  BY  AN  AMATEUR  ORCHESTRA  THAT  HAD  GROWN  OUT  OF  THE  SCHUBERT 
FAMILY  STRING  QUARTET,  BUT  THE  FIRST  PUBLIC  PERFORMANCE  WAS  NOT  GIVEN  UNTIL  OCTOBER  20, 
1877,  WHEN  AUGUST  MANNS  CONDUCTED  THE  WORK  AT  THE  CRYSTAL  PALACE  IN  LONDON,  FROM 
MANUSCRIPT,  AT  WHICH  TIME  A  NEWSPAPER  REPORTED  THAT  IT  WAS  BEING  "PRODUCED  PROBABLY 
FOR  THE  VERY  FIRST  TIME  SINCE  ITS  BIRTH."  (THE  SYMPHONY  WAS  PUBLISHED  ONLY  IN  1884.) 

SCHUBERT'S  SYMPHONY  NO.  2  IS  SCORED  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BAS- 
SOONS, TWO  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


G* 


We  have  a  picture  of  Schubert  aged  sixteen,  drawn  by  his  friend  Leopold  Kupelweiser, 
that  is  both  startling  and  puzzling:  startling  because  we  do  not  think  of  Schubert  as  a  boy 
to  begin  with,  even  though  he  was  only  seventeen  when  he  wrote  Gretchen  am  Spinnrade 
and  eighteen  when  he  wrote  Erlkonig,  and  puzzling  because  this  picture  does  not  fit  with 
the  image  we  have  of  the  older  Schubert,  short,  squat,  undistinguished  looking,  round- 
faced,  curly-haired,  and  bespectacled. 

Of  the  fourteen  children  born  to  Schubert's  parents,  four  besides  himself  survived:  three 
elder  brothers,  Ignaz,  Ferdinand,  and  Karl,  and  a  younger  sister,  Maria  Theresa,  born 
when  Franz  was  four.  Schubert's  early  musical  training  came  at  home.  Ignaz  gave  him  his 
first  piano  lessons,  and  his  father  taught  him  violin.  In  the  family  string  quartet,  Ignaz  and 
Ferdinand  played  violin,  his  father  cello,  and  Franz  viola.  Like  his  brothers,  Schubert  was 
sent  to  Michael  Holzer,  organist  of  the  Liechtental  parish  church,  for  lessons  in  voice, 
organ,  and  counterpoint.  Holzer  recognized  the  boy's  abilities  and  later  recalled  that  "if 
I  wished  to  instruct  him  in  anything  fresh,  he  already  knew  it.  Consequently  I  gave  him 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 


There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


r  tends 


BOSTON    SYMPHONY    ORCHESTRA 


The  Stadtkonvikt,  the  communal  boarding 
home  in  Vienna  where  Schubert  was 
housed  and  studied  from  October  1808 
to  September  1813 


no  actual  training  but  merely  talked  to  him,  and  watched  with  silent  astonishment." 

When  Schubert  was  eleven,  he  was  accepted  as  a  chorister  in  the  Imperial  court  chapel 
and  took  up  residence  at  the  Stadtkonvikt,  a  communal  boarding  home  which  also  housed 
the  Choir  School.  There  he  sang  and  studied  under  the  direction  of  Hofkapellmeister 
Antonio  Salieri,  who,  while  giving  the  boy  a  firm  grounding  in  compositional  practice, 
also  did  his  best  to  discourage  Franz's  leanings  toward  German  poetry  and  to  expunge 
the  language  of  Haydn  and  Mozart  from  the  boy's  musical  vocabulary.  There,  too,  he 
played  in  the  school  orchestra  as  first  violinist  and  was  occasionally  trusted  to  lead 
rehearsals;  the  repertory  regularly  included  symphonies  of  Haydn  and  Mozart,  the  first 
two  by  Beethoven,  and  overtures,  as  well  as  music  of  other  composers.  It  was  this 
orchestra  that  first  played  Schubert's  D  major  symphony,  his  First,  which  he  completed 
in  October  1813. 


Schubert's  voice  changed  when  he  was  fifteen,  ending  his  time  as  a  chorister,  and  he  left 
the  Stadtkonvikt  shortly  afterwards.  He  spent  a  year  training  as  a  teacher,  in  accordance 
with  his  father's  wishes,  and  then  assisted  at  his  father's  school.  The  hours  spent  in  front 
of  the  classroom  were  not  happy,  and  Schubert  was  apparently  a  strict  disciplinarian — 
especially  when  distracted  from  the  musical  ideas  running  through  his  head.  In  1818  he 
gave  up  teaching  altogether,  breaking  completely  with  convention  and  choosing  the 
bohemian  life  we  know  from  the  anecdotes,  but  by  this  time  he  had  managed  to  com- 
pose hundreds  of  songs,  works  for  stage,  church,  and  chamber,  and  five  symphonies. 
Though  it  was  only  toward  the  end  of  his  life  that  he  would  begin  to  develop  a  reputation 
outside  his  own  circle  and  only  well  after  his  death  that  his  real  importance  would  be 
recognized,  his  course  was  set. 

Though  the  practice  of  comparing  one  composer's  music  to  another  can  be  both  dangerous 
and  misleading,  one  does  hear  something  of  Mozart,  Haydn,  and  Beethoven  in  Schubert's 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information 
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Deveau,  Artistic  Director 
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A  beautiful,  caring  community 
offering  seniors  gracious 
living,  independence  and 
security  at  an  affordable  price. 

Call  us  today! 
(617)247-1010 

„        352  Massachusetts  Ave.  at  St.  Botolph  St       A 
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Second:  Mozart  in  the  first  movement's  lyric  second  theme  and  in  the  minor-mode  third 
movement;  Haydn  in  the  variation  scheme  of  the  slow  movement;  and  Beethoven  in  the 
fist-shaking  gesture  that  is  the  first  loud  music  to  be  heard  in  the  finale.  And  there  is  cer- 
tainly something  about  the  sound  of  the  orchestra  in  Schubert's  early  symphonies  that 
can  suggest  Haydn  or  Mozart,  even  if  only  because  the  size  of  the  instrumental  group 
is  right.  But  this  is  momentary.  Schubert's  own  voice  is  immediately  recognizable:  the 
shape  of  the  string  phrases  and  the  airiness  of  the  wind  writing  in  the  opening  measures 
are  enough  to  convince. 

The  first  movement  Allegro  is  wonderfully  buoyant  and  energetic,  and  its  characteristic 
Schubertian  length  grows  naturally  from  the  composer's  fashioning  of  thematic  material. 
Even  the  lyric  contrast  midway  through  the  exposition  is  provided  with  a  backdrop  of 
constant  motion.  The  ease  of  the  movement's  progress  is  also  tied  to  Schubert's  use, 
again  characteristic,  of  subdominant  harmonies;  there  is  a  sense  of  relaxation  and  com- 
fort even  in  passages  of  whirlwind  activity.  The  second  movement  presents  a  deceptively 
simple  E-flat  major  theme  and  five  variations;  the  fourth  of  these,  in  C  minor,  prepares 
the  way  for  the  gruff  third-movement  minuet  in  that  key.  Schubert  begins  the  finale 
seemingly  in  mid-thought,  and  this  movement,  like  the  first,  is  all  energy  and  motion, 
with  lots  of  bounce  thrown  in  for  good  measure. 

Marc  Mandel 


£a9  ES 


the  first  united  states  PERFORMANCES  of  Schubert's  Symphony  No.  2  look  to  have  been 
given  by  the  Los  Angeles  Philharmonic  under  its  then  music  director,  Georg  Schneevoigt,  on 
November  22  and  23,  1928,  to  open  an  all-Schubert  program  marking  the  hundredth  anniversary  of 
the  composer's  death,  and  on  which  occasion  the  program  book  observed:  "As  this  is,  as  far  as  we 
are  able  to  discern,  the  first  time  Schubert's  youthful  work  has  ever  been  heard  in  America,  there  is 
no  opportunity  to  examine  the  score  before  these  program  notes  go  to  press."  The  concerts  closed 
with  Schubert's  "Great"  C  major  symphony;  in  between  the  two  symphonies,  contralto  Kathryn 
Meisle  sang  two  groups  of  songs,  the  first  group  before  the  intermission  ("Aufenthalt,"  "An  die 
Musik,"  and  "Die  Allmacht,"  with  orchestral  accompaniment),  the  second  after  intermission  ("Dem 
Unendlichen,"  "An  die  Musik,"  and  "Erlkonig,"  with  piano  accompaniment). 

THE  first  BOSTON  symphony  ORCHESTRA  performances  of  Schubert's  Symphony  No.  2 
were  given  by  Dimitri  Mitropoulos  in  December  1944  (in  Cambridge  on  December  20,  then  in 
Boston  on  December  22  and  23),  subsequent  BSO  performances  being  given  by  Leonard  Bernstein, 
Richard  Burgin,  William  Steinberg,  Charles  Munch,  Bruno  Maderna,  Pinchas  Zukerman,  Seiji  Ozawa, 
Charles  Dutoit  (the  most  recent  Tanglewood  performance,  on  July  21,  1985),  and  Jeffrey  Tate  (the 
most  recent  subscription  performances,  in  January  1989). 
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SSIAEN? 


So  do  we.  Like  the  BSO,  we  have  always  made 
Olivier  Messiaen  a  "most  favored  composer" 
in  our  free  concert  programming.  We  hope 
you  find  delight  and  inspiration  in  the  music 
our  pianists  and  wind  ensemble  will  perform  to 
celebrate  his  centennial,  starting  January  25, 
and  including  the  Catalogue  of  the  Birds 
presented  in  full  for  the  first  time  in  Boston. 
www.newenglandconservatory.edu/messiaen 

NEW  ENGLAND 
CONSERVATORY 

"'JORDAN  HALL 
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To  Read  and  Hear  More... 


The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  Rela- 
tively recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by  Julian 
Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart:  The 
Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the 
conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural  Biography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source  of  infor- 
mation on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and  Simon 
Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from  The  New 
Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton 
paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical  lives,"  a 
series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  published 
nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of  Wolfgang 
Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valuable  source 
of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
edited  by  H.C.  Robbins  Landon,  has  entries  by  Cliff  Eisen  on  the  symphonies  and  by 
Robert  Levin  on  the  concertos  (Schirmer).  Neal  Zaslaw's  Mozart's  Symphonies:  Context, 
Performance  Practice,  Reception  provides  a  detailed  survey  of  Mozart's  works  in  the  genre 
(Oxford  paperback). 


A  Guide  to  the  Symphony,  edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins 
Landon  on  "The  Symphonies  of  Mozart"  (Oxford  paperback).  A  Guide  to  the  Concerto,  also 
edited  by  Layton,  includes  a  chapter  by  Denis  Matthews  on  "Mozart  and  the  Concerto" 
(Oxford  paperback).  Also  useful  is  Philip  Radcliffe's  Mozart  Piano  Concertos  in  the  series 
of  BBC  Music  Guides  (University  of  Washington  paperback).  Another  older  book  that 
remains  worth  knowing  is  Arthur  Hutchings's  A  Companion  to  Mozart's  Piano  Concertos 
(Oxford  paperback).  Among  other  books  on  the  composer,  Volkmar  Braunbehrens's 
Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  composer's  final  decade  (Harper- 
Perennial  paperback),  and  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is 
a  handy  reference  work  with  entries  about  virtually  anyone  you  can  think  of  who  figured 
in  Mozart's  life  (Oxford).  Michael  Steinberg's  note  on  the  Linz  Symphony  is  in  his  pro- 
gram note  compilation  The  Symphony-A  Listener's  Guide  (Oxford  paperback);  his  note  on 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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the  A  major  piano  concerto,  K.488,  is  in  his  compilation  volume  The  Concerto-A  Listener's 
Guide  (also  Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the  Linz  Symphony  and 
K.488  can  be  found  among  his  Essays  in  Musical  Analysis  (Oxford). 

Sir  Colin  Davis  has  recorded  Mozart's  Linz  Symphony  as  part  of  a  five-disc  box  including 
Mozart's  symphonies  28-41  with  the  Dresden  Staatskapelle  (RCA).  Other  recordings 
(listed  alphabetically  by  conductor)  include  James  Levine's  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon),  Sir  Charles  Mackerras's  with  the  Prague  Chamber  Orchestra 
(Telarc),  and  Sir  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Philips 
or,  more  recently,  EMI).  The  Boston  Symphony  Orchestra  recorded  the  Linz  Symphony 
with  Erich  Leinsdorf  conducting  in  1967  (RCA). 

Mitsuko  Uchida  has  recorded  Mozart's  A  major  piano  concerto,  K.488,  with  Jeffrey  Tate 
and  the  English  Chamber  Orchestra  (Philips).  Other  recordings  (listed  alphabetically 
by  soloist)  include  Geza  Anda's  as  soloist  and  conductor  with  the  Mozarteum  Orchestra 
of  Salzburg  (Deutsche  Grammophon),  Daniel  Barenboim's  as  soloist  and  conductor 
with  both  the  English  Chamber  Orchestra  (EMI)  and  the  Berlin  Philharmonic  (Teldec), 
Alfred  Brendel's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields 
(Philips),  Murray  Perahia's  as  soloist  and  conductor  with  the  English  Chamber  Orchestra 
(CBS/Sony),  Maria  Joao  Pires's  with  Claudio  Abbado  and  the  Chamber  Orchestra  of 
Europe  (Deutsche  Grammophon),  and  Rudolf  Serkin's  with  Claudio  Abbado  and  the 
London  Symphony  Orchestra  (Deutsche  Grammophon). 

Important  additions  to  the  Schubert  bibliography  in  recent  years  include  a  major  biogra- 
phy, Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould  (University 
of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher  H.  Gibbs, 
including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cambridge 
University  paperback),  and  Peter  Clive's  Schubert  and  his  World:  A  Biographical  Dictionary, 
which  includes  more  than  300  entries  on  personal  and  professional  acquaintances  and 
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Richard  Pittman,  Music  Director 
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Saturday,  February  23,  2008 

8:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Hoist:  Choral  Hymns  from  Rig  Veda,  II,  (Simmons  and  Wellesley 

Choruses);  Mozart:  Symphony  No.  36  in  C,  "Linz";  Tsontakis: 

Violin  Concerto  No.  2  (Danielle  Maddon);  Fine:  Symphony 
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Celebrating  BMOP's 
10th  season  at  NEC 


FRIDAY  JANUARY  25,  2008  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


MOP  CELEBRATES  ITS  10TH  SEASON  as  Affiliate  Orchestra  for  New  Music  at 
NEC  with  a  program  packed  with  new  works  by  renowned  local  composers,  including 
the  winners  of  the  BMOP/NEC  student  composition  and  concerto  competitions. 
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COMPOSERS 

William  Bolcom 
Michael  Gandolfi 
Leon  Kirchner 
Osnat  Netzer* 
Ezra  Sims 

Gil  Rose,  conductor 

♦premiere  performance 
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Byron  Hitchcock 
Richard  Svoboda 
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SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  ad" 

to  save  10%  on  regularly-priced  tickets  for  this  concert  only. 
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colleagues  of  the  composer  as  well  as  on  some  important  later  Schubertians  (Oxford 
University  Press).  The  life  of  Schubert  by  Christopher  Howard  Gibbs  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Important  older  biographies  include  Maurice  J.E. 
Brown's  Schubert:  A  Critical  Biography  (Da  Capo)  and  John  Reed's  Schubert:  The  Final  Years 
(Faber  and  Faber).  Brown  also  contributed  the  brief  volume  Schubert  Symphonies  to  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Reed  is  also  the 
author  of  Schubert  in  the  Master  Musicians  series  (Schirmer),  which  replaced  the  older 
volume  by  Arthur  Hutchings  in  that  series  (Littlefield  paperback).  The  Schubert  article 
by  Brown  and  Eric  Sams  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  as  The  New  Grove  Schubert  (Norton  paperback).  The  Schubert  article  in  the 
revised  Grove  (2001)  is  by  Robert  Winter  (the  work-list  by  Brown  and  Sams  remains). 
Otto  Erich  Deutsch's  Schubert:  A  Documentary  Biography  (Dent)  and  his  Schubert:  Memoirs 
by  his  Friends  (recently  available  in  an  Oxford  University  Press  reprint)  remain  useful,  but 
one  must  be  careful  sorting  out  fact  from  fiction  in  the  latter.  (It  was  Deutsch  who  com- 
piled the  chronological  catalogue  of  Schubert's  works  that  gives  us  their  identifying  "D." 
numbers.) 

Sir  Colin  Davis  has  recorded  all  of  Schubert's  symphonies  with  the  Dresden  Staatskapelle 
(RCA).  Other  complete  sets  include  Claudio  Abbado's  with  the  Chamber  Orchestra  of 
Europe  (Deutsche  Grammophon),  Giinter  Wand's  with  the  West  German  Radio  Symphony 
Orchestra  of  Cologne  (RCA),  Wolfgang  Sawallisch's  with  the  Dresden  Staatskapelle 
(Philips),  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (London/Decca), 
and,  on  period  instruments,  Roy  Goodman's  with  the  Hanover  Band  (Brilliant  Classics; 
originally  on  Nimbus). 

Marc  Mandel 
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Partners    Private    Services,    a    subsidiary    of   Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
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Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 

Partners    Partners. 

Private  Services                    Lifeline 

THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 

Partners. 

Home  Care 
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Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 

www.partnershomecare.org 
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A  Steady  Partner 

In  Workers'  Compensation 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 


Of  course,  we're  always  striving 
to  exceed  these  accomplishments 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

■hmH 

To  learn  more,  please  visit 
www.atlanticcharter.com 

A  Atlantic 

^Charter 

Boston,  MA 
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O^    Guest  Artists 


Sir  Colin  Davis 


Sir  Colin  Davis  is  President  of  the  London  Symphony  Orchestra  and  Honorary  Conductor  of 
the  Dresden  Staatskapelle.  Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  from 
1972  to  1984,  he  was  principal  conductor  of  the  London  Symphony  Orchestra  (LSO)  from 
1995  to  2006  and  became  President  of  the  LSO  in  January  2007.  Sir  Colin  made  his  Boston 
Symphony  debut  in  February  1967  and  returned  to  the  BSO  podium  for  the  first  time  since  his 
tenure  as  principal  guest  conductor  in  November  2003,  leading  symphonies  of  Haydn  and 
Elgar.  Prior  to  this  season's  two  programs,  his  most  recent  appearances  with  the  orchestra 
were  in  January  2006,  when  he  led  a  program  of  Mozart  and  Haydn  with  pianist  Imogen 
Cooper,  and  a  program  pairing  the  sixth  symphonies  of  Vaughan  Williams  and  Beethoven. 
Also  last  season,  Sir  Colin  conducted  Berlioz's  Romeo  and  Juliette  with  the  Orchestre  National 
de  France  in  Paris,  and  Berlioz's  L'Enfance  du  Christ  and  Handel's  Messiah  with  the  LSO  in 
London,  also  appearing  with  the  Dresden  Staatskapelle  and  the  New  York  Philharmonic  before 
returning  again  to  London  for  Berlioz's  Benvenuto  Cellini  with  the  LSO  and  Mozart's  Cos!  fan 
tutte  at  the  Royal  Opera  House,  Covent  Garden.  This  past  fall,  Sir  Colin  recorded  the  Beetho- 
ven piano  concertos  with  Evgeny  Kissin  and  the  LSO,  as  well  as  Mozart's  Requiem  and 
Haydn's  Creation,  also  leading  both  those  works  at  New  York's  Lincoln  Center  following  the 
London  performances.  Following  his  Boston  Symphony  concerts  this  month,  he  then  goes  to 
Dresden  for  the  Faure  Requiem  with  the  Staatskapelle,  to  Amsterdam  for  Bach's  St.  Matthew 
Passion  with  the  Netherlands  Chamber  Orchestra,  and  then  to  New  York  to  work  with  the 
New  York  Philharmonic.  In  April  he  returns  to  London  for  the  world  premiere  of  James 
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Experience  the  future 

of  classical  music 


"BYSO  has  earned  a  reputation  for  excellence" 

-  THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 
Sanders  Theatre  box  office:  (617)-496-2222 
www.BYSOWEB.org 


ORCHESTRAS 

Fcderico  Cortege,  Mustc  Director 

Cost  fan  tutte  mozart 

opera  buffa  in  two  acts,  K.  588 
(Semi- staged) 

Jessica  Tarnish,  Fiordiligi 

Stephanie  Chigas,  Dorabella 

Aaron  Engebreth,  Guglielmo 

Steven  Sanders,  Ferrando 

Valerie  Arboit,  Despina 
Eric  Downs,  Don  Alfonso 

January  20,  2008  at  3  pm 

Sanders  Theatre  at  Harvard  University 

The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  &  Co. 
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Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 
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SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee  <£•><** 
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Macmillan's  Passion  with  the  LSO.  This  is  followed  by  a  tour  to  Spain  with  the  LSO  featuring  a 
program  of  Schubert  and  Bruckner.  In  June  he  will  be  performing  the  Berlioz  Requiem  in  Paris 
with  the  Orchestre  National  de  France.  Sir  Colin  Davis  has  recorded  widely  for  Philips,  BMG, 
and  Erato.  Recent  releases  on  LSO  Live  include  Elgar's  Dream  ofGerontius,  Enigma  Variations, 
and  Introduction  and  Allegro;  Beethoven's  Fidelio,  and  Sibelius's  Symphony  No  2  and  Kullervo. 
This  past  fall,  LSO  Live  issued  his  latest  recordings  of  L'Enfance  du  Christ  and  Messiah,  as  well 
as  music  by  James  Macmillan.  Sir  Colin  has  been  awarded  international  honors  by  Italy, 
France,  Germany,  and  Finland,  and  was  named  a  Member  of  the  Order  of  the  Companions  of 
Honour  in  the  Queen's  Birthday  Honours  in  2001.  His  recording  of  Sibelius's  Kullervo  received 
a  BBC  Music  Magazine  Award  in  April  2007,  and  he  was  given  the  Yehudi  Menuhin  Prize  for 
working  with  young  people  by  the  Queen  of  Spain  in  2003.  During  his  career,  Sir  Colin  con- 
ducted the  BBC  Scottish  Orchestra,  moved  on  to  Sadler's  Wells  Opera  House  in  1959,  and 
spent  four  years  as  chief  conductor  of  the  BBC  Symphony  Orchestra  from  1967  to  1971.  He 
became  music  director  of  the  Royal  Opera  House,  Covent  Garden,  in  1971  and  principal  guest 
conductor  of  the  Boston  Symphony  Orchestra  in  1972.  Sir  Colin  spent  the  years  1983  to  1992 
with  the  Bavarian  Radio  Symphony  Orchestra,  was  principal  guest  conductor  of  the  New  York 
Philharmonic  from  1998  to  2003,  and  has  been  honorary  conductor  of  the  Dresden  Staatska- 
pelle  since  1990.  He  was  principal  conductor  of  the  LSO  from  1995  to  2006.  Sir  Colin  Davis 
was  born  in  Weybridge,  Surrey,  in  1927;  he  celebrated  his  80th  birthday  in  September  2007. 


mis 


Mitsuko  Uchida 


Mitsuko  Uchida  is  a  performer  who  seeks  deep  insight  into  the  music  she  plays  through  her 
own  search  for  truth  and  beauty.  Renowned  for  her  interpretations  of  Mozart  and  Schubert 
both  in  the  concert  hall  and  on  CD,  she  has  also  illuminated  the  music  of  Berg,  Schoenberg, 
Webern,  and  Boulez  for  a  new  generation  of  listeners.  Her  recording  of  Schoenberg's  Piano 
Concerto  with  Pierre  Boulez  and  the  Cleveland  Orchestra  won  four  awards,  including  the 
Gramophone  Award  for  Best  Concerto.  In  recent  seasons  she  has  been  performing  Beethoven's 
last  three  piano  sonatas,  as  well  as  Opus  101  and  106  (the  Hammerklavier),  to  consistent  criti- 
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"An  astounding  assortment  of  concerts. 
—  The  New  York  Times 
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First  Church  in  Cambridge, 

Congregational 

1 1  Garden  Street  in  Harvard  Square 
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cal  acclaim,  also  recording  the  last  three  Beethoven  sonatas  for  Decca.  Ms.  Uchida  performs 
throughout  the  world  with  many  different  partners.  She  is  artist-in-residence  at  the  Cleveland 
Orchestra,  where  she  is  directing  all  the  Mozart  concertos  from  the  keyboard  over  a  number 
of  seasons.  She  also  appears  regularly  with  the  Chicago  Symphony,  New  York  Philharmonic, 
the  Philharmonia  of  London,  and  the  London  Symphony  Orchestras.  In  2005-06  she  was  fea- 
tured in  the  "Carte  Blanche"  series  at  the  Concertgebouw  in  Amsterdam,  where  she  collabo- 
rated with  Ian  Bostridge,  the  Hagen  Quartet,  the  Chamber  Orchestra  of  Europe,  and  and  the 
Royal  Concertgebouw  Orchestra,  as  well  as  directing  from  the  piano  a  performance  of  Schoen- 
berg's  Pierrot  Lunaire.  These  concerts  were  also  the  focus  of  series  at  the  Philharmonie  in 
Cologne  and  the  Barbican  in  London.  In  January  2006  she  took  part  in  the  Mozart  birthday 
celebrations  in  Salzburg  with  the  Vienna  Philharmonic  Orchestra  led  by  Riccardo  Muti,  as  well 
as  performing  with  the  Hagen  Quartet  and  appearing  in  recital.  Other  recent  engagements 
have  included  recitals  in  Suntory  Hall,  Paris,  and  Vienna;  performances  with  the  Brentano 
Quartet  in  New  York  and  Philadelphia;  concerts  with  Mariss  Jansons  and  the  Royal  Concertge- 
bouw Orchestra  in  Tokyo,  and  the  New  Year  Concert  with  Sir  Simon  Rattle  and  the  Berlin 
Philharmonic.  Other  recent  performances  have  included  Mozart  with  Sir  Colin  Davis  in 
London  and  Vienna  with  the  London  Symphony  Orchestra,  and  in  the  United  States  with  the 
New  York  Philharmonic.  She  has  also  directed  Mozart  concertos  from  the  keyboard  with  the 
Chicago  Symphony  Orchestra.  Mitsuko  Uchida  records  exclusively  for  Decca;  her  recordings 
include  the  complete  Mozart  piano  sonatas  and  piano  concertos,  the  complete  Schubert 
piano  sonatas,  Debussy's  Etudes,  the  five  Beethoven  piano  concertos  with  Kurt  Sanderling 
conducting,  a  disc  of  Mozart  sonatas  for  violin  and  piano,  the  aforementioned  last  three 
sonatas  of  Beethoven,  and  (for  EMI)  Schubert's  Die  schone  Mullerin  with  Ian  Bostridge.  Mitsuko 
Uchida  has  demonstrated  a  long-standing  commitment  to  aiding  the  development  of  young 
musicians  and  is  a  Trustee  of  the  Borletti-Buitoni  Trust.  In  addition,  she  is  co-director,  with 
Richard  Goode,  of  the  Marlboro  Music  Festival.  Ms.  Uchida  made  her  Boston  Symphony 
Orchestra  debut  with  Beethoven's  Piano  Concerto  No.  3  in  October  1986;  her  Tanglewood 
debut  came  in  1989,  as  soloist  in  Ravel's  Piano  Concerto  in  G.  Also  with  the  BSO  she  has  per- 
formed music  of  Mozart  and  Messiaen,  appearing  with  the  orchestra  most  recently  in  Octo- 
ber 2002  as  soloist  in  Mozart's  Piano  Concerto  No.  21  in  C,  K.467. 
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Stately  Meets  State-of-the-Art 


S^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Mr.  and  Mrs.  John  S.  Reed  • 

Kristin  and  Roger  Servison  ■  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  •  Catherine  and  Paul  Buttenwieser  ■  John  and  Diddy  Cullinane  ■ 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  ■  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debby  and  Ted  Kelly  • 
Joyce  and  Ed  Linde  •  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  ■  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  ■ 
Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  ■  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  ■  Alan  S.  and  Lorraine  D.  Bressler  • 
William  David  Brohn  ■  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 
Jim  and  Shirley  Curvey  ■  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  ■ 
Richard  and  Joy  Gilbert  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Prof,  and  Mrs.  Paul  Joskow  • 
Mr.  Paul  L.  King  ■  Lizbeth  and  George  Krupp  ■  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  ■  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  • 
William  and  Lia  Poorvu  ■  Robert  and  Roberta  Winters  ■  Anonymous 

PATRON    $10,000  to  14,999 

Miss  Barbara  Adams  ■  Dorothy  and  David  Arnold  ■  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Mr.  and  Mrs.  John  Bok  •  Eleanor  L.  Campbell  and  Levin  Campbell  ■  Ronald  and  Ronni  Casty  • 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


CANTATA  SINGERS  &  ENSEMBLE 

David  Hoose,  Music  Director  •  2007-2008 


Unveiling  Weill  -The  Kurt  Weill  Season 


WEILL 


ORFF 

LIOR  NAVOK 

BRAHMS 
CHARLES  FUSSELL 


Legend  of  the  Dead  Soldier 
Propheten  from  The  Eternal  Road 
A  Kurt  Weill  Cabaret 
Concerto  for  Violin  and  Winds 
Symphony  No.  2 

Carmina  Burana 

Slavery  Documents  3   World  Premiere 
And  the  Trains  Kept  Coming  . . . 

A  German  Requiem 

High  Bridge 


New  England  Conservatory's  Jordan  Hall  |  Isabella  Stewart  Gardner  Museum 
Leventhal-Sidman  Jewish  Community  Center 

6 1 7-868-5885  |  www.cantatasingers.org 

Mention  code  'BSO'  for  $5  ticket  discount 


|^g 


New  England     This  season  is  funded  in  part  by  the  Kurt  Weill  Foundation  for  Music,  Inc.. 
Foundation  7  £ast  20th  Street,  New  York,  NY  1 0003 

Argosy  Foundation  Contemporary  Music  Fund 
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Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  ■ 

Dr.  and  Mrs.  Philip  D.  Cutter  ■  Lewis  S.  and  Edith  L.  Dabney  ■  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  ■  Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  • 

Thelma  and  Ray  Goldberg  •    Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■ 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  ■  Dr.  Martin  C.  Mihm,  Jr. 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jay  and  Eunice  Panetta  ■ 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■ 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  •  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  •  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Christopher  Smallhom  • 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thome  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  ■  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •  Helaine  Allen  ■ 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  William  T  Burgin  ■ 

Mr.  Charles  Christenson  •  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  •  Joan  P.  and  Ronald  C.  Curhan  • 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  ■ 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  •  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Richard  B.  and  Nicki  Nichols  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  •  John  Thomas  Hailer  • 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Mr.  and  Mrs.  Brent  Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  • 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  •  Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  • 

Edna  S.  and  Bela  T  Kalman  •  Mr.  and  Mrs.  Brian  Keane  •  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  •  Gordon  and  Mary  Ford  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  •  Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Milo  Matejic  • 
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The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick.MA   508.647.0173 
wivw.stickleyaudi.  com 


EXPERIENCE    TRINITY 


Bach's  St.  John  Passion 

Good  Friday  Afternoon 

The  Trinity  Choir  and  Orchestra 

Free  to  all;  Suggested  donation:  $10 


J^C 


Visit  The  Shop  at  Trinity 

Gifts  for  the  Mind  and  Spirit     - 
Sundays  -  Fridays,  9:00  am  -  6:00  pm 
Saturdays,  9:00  am  -  5:00  pm 


frffiEEFr  f}  p 


_r  Trinity  Church 

ondays  -  Saturdays  9:00  am  -  5:00  pm 

Sundays  12:30  pm  -  5:00  pm 

Adults  $5,  Seniors  and  Students  $4, 

Children  under  16  free 


Trinity  Church  ♦>  Copley  Square  •>  617-536-0944  ♦  www.trinitychurchboston.org 
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Dr.  Robert  and  Jane  B.  Mayer  ■  JoAnn  McGrath  ■  Prof,  and  Mrs.  Robert  H.  Mnookin  • 

Mr.  and  Mrs.  Paul  M.  Montrone  ■  Lucia  B.  Morrill  Charitable  Foundation  • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read   •   Mr.  and  Mrs.  Laurence  S.  Reineman  • 

Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  ■  Elaine  and  Jerome  Rosenfeld  ■ 

Dean  and  Mrs.  Henry  Rosovsky  ■  Debbie  and  Alan  Rottenberg  •  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/  The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  ■  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  •  Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  ■ 

Mrs.  Fredrick  J.  Stare  ■  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  ■  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Mr.  and  Mrs.  Mark  Volpe  •  Gail  and  Ernst  von  Metzsch  • 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  •  Lynne  and  Frank  Wisneski  ■ 

Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  ■  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  ■  Mrs.  Rae  D.  Anderson  ■  Mr.  and  Mrs.  Stephen  Anthony  ■ 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  ■ 

Mr.  and  Mrs.  Lawrence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  ■  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■ 

Sandy  and  David  Bakalar  ■  Ms.  Hope  L.  Baker  ■  Judith  and  Harry  Barr  ■  Richard  and  Sally  Bartley  ■ 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  ■ 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  • 

Mr.  and  Mrs.  Stanley  J.  Bernstein  ■  Michael  P.  Berry  •  Jennifer  Bessin  •  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  •  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  ■ 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  •  Mr.  and  Mrs.  Donald  Bruck  • 

Mrs.  Irving  S.  Brudnick  ■  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  ■ 

Mrs.  Winifred  B.  Bush  ■  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  Michael  Cannon  •  David  and  Karin  Chamberlain  • 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  ■ 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  •  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  • 

Mr.  and  Mrs.  John  L.  Cooper  ■  Mr.  Victor  Constantiner  •  Professor  and  Mrs.  Stephen  Crandall  • 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  •  Gene  and  Lloyd  Dahmen  •  Robert  and  Sara  Danziger  • 

Lori  and  Paul  Deninger  •  Mr.  John  Deutch  ■  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  • 

Robert  S.  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  • 

Goetz  B.  Eaton  ■  Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  ■ 

Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  ■  Mr.  and  Mrs.  Richard  S.  Emmett  ■ 

Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  •  Shirley  and  Richard  Fennell  • 

Mr.  and  Mrs.  Lawrence  K.  Fish  ■  Professor  Donald  Fleming  ■  Barry  and  Xiaoling  J.  Fogel  ■ 

Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  •  Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  • 

Beth  and  John  Gamel  •  Mr.  and  Mrs.  M.  Dozier  Gardner  ■  Rose  and  Spyros  Gavris  • 

Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  ■ 
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The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGiSves 


I      N     C     O      L 


J* 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.GROVESINLINCOLN.ORG 
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Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Gittens  ■  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  •  Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  • 

Mr.  and  Mrs.  Arthur  L.  Goldstein  ■  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  Ms.  Gillian  Stuart  Hamer  ■ 

Margaret  L.  Hargrove  •  Ellen  and  John  Harris  •  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  ■ 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  ■  Brent  Henry  and  Minnie  Baylor-Henry  ■ 

Mrs.  Noah  T.  Herndon  ■  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Susan  Hockfield  ■  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  ■ 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  ■  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  ■  Stephen  K.  and  Mary  P.  Jones  •  Michelle  and  Steven  Karol  • 

Muriel  C.  Kasdon  ■  James  Keegan  •  Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  ■ 

Mr.  and  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  ■  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  ■  Mr.  Mason  J.  0.  Klinck,  Sr.  ■  Sue  and  Harry  Kohn  • 

Mrs.  Paula  Kremer  •  Pamela  Kunkemueller  ■  Mr.  Melvin  Kutchin  • 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  ■ 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Alexander  M.  Levine  ■  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  ■  Emily  Lewis  ■  Keith  and  Emiley  Lockhart  •  Mrs.  Augustus  P.  Loring  • 

Caleb  Loring,  Jr.  •  Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  ■  Kurt  and  Therese  Melden  ■  Mr.  Peter  Minichiello  • 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  ■ 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  ■  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  ■  Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  ■ 

William  A.  Oates  ■  Mr.  and  Mrs.  Robert  T  O'Connell  ■  Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  ■  Hiroko  Onoyama  •  Dr.  and  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Drs.  James  and  Ellen  Perrin  ■  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Wendy  C.  Philbrick 


'playing  which  combines  the 
highest  art  with  the  most 
intense  expression." 


MUNICH  PRESS 


February  21,  23  &  24,  2008 

Shostakovich:  Cello  Concerto  No.  1 

Natalia  Gutman,  cello 
Tchaikovsky:  Symphony  No.6,"Pathetique" 


Call  617.236.0999         www.bostonphil.org 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  •  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  ■  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  ■  Gale  and  Nancy  Raphael  • 

Dr.  and  Mrs.  George  B.  Reservitz  ■  Kennedy  P.  and  Susan  M.  Richardson  ■ 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  ■  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  • 

William  and  Kathleen  Rousseau  ■  Mr.  Arnold  Roy  •  Arlene  and  David  T.  Rubin  ■ 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  ■ 

Drs.  Lucy  and  Philip  Sandler  ■  Betty  and  Pieter  Schiller  ■  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

Mr.  Joseph  Shandling  ■  The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver  ■  Jack  and  Maggie  Skenyon   • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  ■ 

Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  • 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  ■ 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  O.  Tottenham  ■  Marc  Ullman  ■  Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mr.  and  Mrs.  Roger  L.  Voisin  ■  Mr.  and  Mrs.  William  G.  Walker  ■  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  ■  Nancy  T  Watts  ■ 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  0.  Wilson  Foundation,  Inc.  ■ 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  ■  Mrs.  Cornelius  A.  Wood,  Jr.  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Mr.  and  Mrs.  D.  Brooks  Zug  ■ 

Anonymous  (22) 
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BE  PART  OF  HISTORY. 

Watch  the  first-ever  Boston  Pops 
internet  TV  show  on  bostonpops.tv 

featuring  exclusive  footage J:" 
the  newly  released  "Oscar  &  ,.  . 
cd  recording  session,  interviews 
musicians,  conducting  lesson  by 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  boston pops.tvl 
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C  ()  I.  I)  W  E  L  L      BANKER 


P  R   E  V   I    E  W  S 


I   NTERNATIONAL* 


NEWTON,  MASSACHUSETTS 


CONCORD,  MASSACHUSETTS 


$4 ,290,000.  Immaculately  restored  1890s  Colonial  Revival  set  on  2  separate  lots  just  minutes  to 
( unbridgc  and  Boston.  The  residence  includes  a  grand  foyer,  four-room  master  suite  and  a 
carriage  house  with  3-eat  garage.  Features  consist  of  incredible  woodwork,  high  beamed  ceilings, 
leaded  glass  and  curved  windows.  In  addition  there  is  an  in-ground  pool,  stone  patios  and  English 
gardens.  Maxinc  Burtman,  Newton,  MA  office,  (617)  969-2447,  maxine.burtman@NEMoves.com 


$3,350,000.  Dating  from  1820,  this  marvelously  restored  Queen  Anne  Cola 
1.34  acres  on  coveted  Monument  Street  in  die  heart  of  historic  Concord  Lnms 
perennial,  water  and  wildflower  gardens  encircle  the  grounds.  Offering  13 
floors,  including  five+  bedrooms.  Included  with  the  property  is  a  lovely  ui-mnn  a 
Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


MARBLEHEAD,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


l£%g&*J 


$4,800,000.  Set  high  on  a  knoll  in  a  protected  area  on  Peach's  Point  peninsula,  this  home 
h.is  sweeping  water  views  from  every  room:  of  Doliber's  Cove  and  Brown's  Island  to  the  front, 
and  Salem  Sound  to  the  rear.  The  spectacular  landscape,  reminiscent  of  the  coast  of  Maine, 
is  enjoyed  trom  the  deck,  rear  porch,  sunroom,  and  stone  terrace.  Includes  use  of  association 
duck  and  neighboring  town  moorings.  Rita  Havens,  Marblehead,  MA  office,  (781)  631-9511, 
riu.h  aveuSN  EMoves.com 

LEXINGTON,  MASSACHUSETTS 


$800,000  -  $1,500,000.   \  rare  opportunity  to  live  in  downtown  Lexington.  Lexington  Place  will 

ned  condominiums  in  the  midst  of  historic  Lexington's 

patios,  balconies,  luxury  kitchens,  fireplaces, 

igai  do  inderge  sen  ices.  Pre-Consiruction  sales  underway 

[Plaee.com,  Phyllis  Reservitz,  Lexington,  MA  office, 

•.phvllis.rcscnii,    MMmcs.com 


$2,350,000.  Exquisite  property  in  Chestnut  Hill,  one  of  several  new  hom 
Rosemont,  the  area's  premier  builder.  This  expansive  home  offers  luxury  fii 
kitchen,  breakfast  and  family  rooms  as  well  as  five  bedrooms  and  a  stately  mi 
one-of-a-kind  layout  is  replete  with  high  ceilings,  deep  moldings,  and  in-house  pi 
Debbie  Gordon  and  Jayne  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


MARBLEHEAD,  MASSACHUSETTS 

$6,500,000.  This  elegant  and 
expansive  8,300±  square-foot 
contemporary  offers  a  direct 
waterfront  location  on  Fluen 
Point.  Sited  for  privacy  and  views, 
this  custom-built  home  features  a 
grand  foyer,  formal  rooms, 
gourmet  kitchen  with  adjacent 
family  room  plus  a  spacious 
first-floor  master  suite.  Three 
additional  bedroom  suites,  a 
central  lounge/media  room,  6+ 
car  garage,  dock  and  beach 
complete  this  offering. 

Mary  Stew  art 
Marblehead,  MA  office 
(781)631-9511, 
mary.stcwart@NEMoves.com 


information  on  ilu 


International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call 


www.NewEnelandMoves.com 
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review: 


COLDWELL      BANKER 


P   R   E  V   I    E   W  S 


INTERNATIONAL* 


BROOKLINE,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


<:.t>95.000.  This  Cottage  Farm  residence,  circa  1905,  offers  6,900+  square  feel  and  features  a 
:;  combination  of  stylistic  influences  that  suggest  the  architect  was  influenced  by  the  Arts-and-Crafts 
snovanenl  Features  include  terra  cotta  tiled  roofs,  half-timbered  gables,  deep  eaves  with 
narved  brackets,  multifaceted  stucco  facades  of  bays  and  leaded  glass  windows.  The  interior  is 

esplendent  with  original  detail,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 

onuhao@jonathanradford.com 

BOSTON,  MASSACHUSETTS 


52395,000.  This  1869  Back  Bay  lownhouse  has  been  renovated  to  perfectly  marry  original 

;  architectural  details  with  a  modem  infrastructure.  Rare  is  the  opportunity,  in  this  price  range,  to 

.purchase  a  residence  that  offers  3,988±  square  feet  comprised  of  spacious  reception  rooms 

»with  high  ceilings,  moldings,  medallions,  fireplaces  and  gleaming  hardwood  floors,  a  chefs' 

-in  kitchen,  a  magnificent  garden,  and  2  parking  spaces.  Jonathan  Radford,  Boston,  MA  office, 

■5-1010,  jonathangjonath  anradford.com 

SOUTH  HAMILTON,  MASSACHUSETTS 


VjUnsm.  Pheasant  Hill  Farm,  circa  1906,  is  a  grand  31-acre  estate  comprised  of  meadows, 
■codbnd,  and  aquisite  gardens  designed  by  the  office  of  Frederick  l.aw  Olmsted.  A  winding 
prime  driveway  leads  to  the  handsome  1 1,000±  square  feet  Colonial  Revival  residence  which, 
born  its  elevated  position,  has  views  over  the  terraced  gardens.  A  guest  house,  outbuildings, 
MHIIIf  pool  and  tennis  court  complete  this  offering.  Jonathan  Radford,  Boston,  MA  office, 
ftl  '■  3)5-1010.  Jonathans  ionjtrunradford.com 


$1,845,000.  This  exceptional  residence  at  The  Grandview,  one  of  Boston's  finest  luxury  new 
construction  buildings,  offers  unobstructed  views  over  Boston  Common  and  the  Public  Garden. 
With  convenient  access  to  the  city's  central  neighborhood  attractions,  this  home  provides 
2,133±  square  feet  of  custom  re-finished  living  space.  Outstanding  concierge  services,  a  common 
roof  terrace  and  owners'  meeting  area,  and  garage  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 

MANCHESTER  BY-THE-SEA,  MASSACHUSETTS 


$2,175,000.  Wonderfully  unique  Mediterranean-style  villa  built  as  a  wedding  present  in  the  early 
1900's.  "Villa  Stella  Cadente"  features  a  grand  two-story  interior  atrium  lined  with  arches,  trellised 
gallery  and  travertine  floors.  There  is  a  walnut-paneled  library  with  views  over  blue  stone  terraces. 
Also  featured  is  a  formal  dining  room,  sunny  morning  room,  newer  kitchen  and  an  au  pair  suite. 
Alice  Miller,  Manchester,  MA  office,  (978)  526-7572,  alice.miller@NEMoves.com 


WESTON,  MASSACHUSETTS 


$3,295,000.  Gndoiu  new  construction  designed  and  buill  by  (  harks  Bourque.  Exquisitely 
proportioned  rooms  with  rich  millwnrk,  coffered  ceilings,  custom  abinctr)  Mid  top  <>l  thc-linc 
amenities.  Oversized  deck  and  beautiful  patio  compliment  ihe  nearly  2  acres  "I  park-like 
grounds.  Distinguished  elegance,  comfort,  and  style.  Walk  OUl  lov*  level  and  walk  up  attic 
Ktttrj  ( iHourkc,  Weston.  MA  office,  (781 )  894-5555,  kathy.orourketi'NKMovcs.tom 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

I    4.S,>fl  HinLcr  Ib'jllauit't  •  npfJlufi.t  «4dwdl  IlinU-r    i«  a  rrgaMtTAl  Iratktrurk  k.iwillnt  taidwdl  IWiLt  Real  Estate <  itipnulmn 
\nl.|iull>pj».miniti  I  i-mruro.  Iqtul  lluu«ir»|(l>pp<ftunilt  Iniikil  and  t  >rvulnl  In  NKI  llMUtpuCtkld. 


WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FOIC. 
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BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


ACCOUNTING 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  KPMG  LLP,  Anthony  LaCava  • 
PricewaterhouseCoopers  LLP,  Michael  J.  Costello 

ADVERTISING/PUBLIC  RELATIONS 

Arnold  Worldwide,  Francis  J.  Kelly  III  ■  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  ■ 
The  Kunian  Group,  Dennis  W.  Kunian 

ARCHITECTS 

Elkus  Manfredi  Architects,  David  Manfredi 

AUTOMOTIVE 

Clair  Automotive  Network,  The  Clair  Family  ■  Jack  Madden  Ford  Sales,  Inc.,  John  P.  Madden,  Jr.  ■ 
Rodman  Ford  Lincoln  Mercury,  Donald  E.  Rodman  •  Woburn  Foreign  Motors,  George  T  Albrecht 

BANKING 

Anglo  Irish  Bank  Group,  Tony  Campbell  ■  Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  ■ 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Cambridge  Trust  Company, 
Joseph  V.  Roller  II  •  Citizens  Financial  Group,  Lawrence  K.  Fish  and  Citizens  Bank  of  Massachusetts, 
Robert  E.  Smyth  •  Eastern  Bank  Charitable  Foundation,  Stanley  J.  Lukowski  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  *  (800)  283-1114 

www.aboutbrookhaven.org 

1=T 


EQUAL  HOUSING 


OPERA  BOSTON 


www.operaboston.org 


Seats  still  available  for  the  rest  of 
the  RED  HOT  2007/2008  season 


George  Frideric  Handel 

Semele 

February  1 ,  3  &  5, 2008 
Giuseppe  Verdi 

Ernani 

May  2, 4  &  6, 2008 


Directed  by  Sam  Helfrich 
Conducted  by  Martin  Pearlman 
With  Boston  Baroque 
Lisa  Saffer  as  Semele 

Directed  by  Stephanie  Sundine 
Conducted  by  Gil  Rose 
Barbara  Quintiliani  as  Elvira 


Individual  tickets  through  I  -800-233-3 1 23,  telecharge.com, 
or  the  Cutler  Majestic  Theatre  Box  Office 
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consulting:  management/financial 

Accenture,  William  D.  Green  •  The  Bostonian  Group,  James  D.  Blue  II  •  Braver,  Patrick  B.  Riley 
CRA  International,  James  C.  Burrows  ■  Hewitt  Associates  ■  Huron  Consulting  Group, 
Peter  I.  Resnick  ■  Mercer,  James  J.  McCaffrey,  Esq. 

consulting:  communications/design 

CBT/Childs  Bertman  Tseckares,  Inc.,  Charles  N.  Tseckares  ■  Sametz  Blackstone  Associates, 
Roger  Sametz 

CONSUMER  PRODUCTS 

The  Procter  &  Gamble  Company  •  New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  • 
Phelps  Industries  LLC,  Richard  J.  Phelps  •  PolyMedica  Corporation,  Patrick  T.  Ryan 

EDUCATION 

Child  Development  and  Education,  Inc.,  William  Restuccia 

ELECTRICAL/ELECTRONICS 

Bose  Corporation,  Daniel  A.  Grady  ■  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin 

ENERGY/UTILITIES 

Global  Partners  LP,  Eric  Slifka  ■  KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  ■ 
NSTAR,  Thomas  J.  May  •  Sprague  Energy,  John  McClellan  ■  Tennessee  Gas  Pipeline 

ENTERTAINMENT/MEDIA 

Greater  Media,  Inc.,  Peter  H.  Smyth  ■  High  Output,  Inc.,  John  Cini 

FINANCIAL  SERVICES/INVESTMENTS 

Advent  International  Corporation,  Peter  A.  Brooke  •  Affiliated  Managers  Group,  Inc., 
Sean  M.  Healey  ■  ALPS  Fund  Services,  Inc.,  Thomas  A.  Carter  • 
Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 
The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  The  Baupost  Group,  LLC,  Seth  A.  Klarman  ■ 
BlackRock,  Inc.,  Richard  S.  Davis  •  Boston  Capital  Corporation  •  Clough  Capital  Partners,  LP, 
Charles  I.  Clough,  Jr.  •  Davidson  Kempner  Partners  •  Eaton  Vance  Corp.,  Jeff  Beale  ■ 
Egan  Capital  LLC,  Michael  Egan  •  Fidelity  Investments  ■  Fiduciary  Trust  Company, 
Douglas  R.  Smith-Petersen  •  John  Hancock  Financial  Services,  John  D.  DesPrez  III  • 
Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  ■ 
Lane,  Berry  &  Co.  International,  LLC,  Frederick  C.  Lane  •  Lehman  Brothers,  John  Grady  • 
Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Loomis,  Sayles  &  Company,  LP, 
Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  •  Merrill  Lynch, 
Cory  Little  •   Natixis  Global  Asset  Management,  John  T  Hailer  • 
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232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Preparing  musicians  to 
make  a  difference  in  the  world 

Longy 

School  of  Music  ^—^  JL 


CONSERVATORY  STUDIES 

CONTINUING  STUDIES 

PREPARATORY  STUDIES 


2007-2008 


SERIES 


INTRODUCTION 
to  the  ORCHESTRA 

Sunday,  February  3,  at  2  PM  and  4  PM 

Conductor  George  Ogata  and  the  Longy  Youth 

Chamber  Orchestra  introduce  instruments  and  the 

orchestra  to  all  ages.  Followed  by  an  "instrument 

petting  zoo."  For  tickets:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  I  Cambridge,  MA 

617.876.0956 

www.longy.edu 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Huston,  MA  02108  |  617.227.0600  lwww.wooJstockcorp.com  |  psimpsonfr' wooJstockcorp.com 
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Navigator  Management  Co.,  LP.,  Thomas  M.  O'Neill  •  Perry  Capital,  LLC,  Paul  A.  Left  • 
Putnam  Investments,  Charles  E.  Haldeman,  Jr.  ■  RINET  Company  LLC,  Brian  Rivotto  • 
Saturn  Partners,  Jeffrey  S.  McCormick  •  State  Street  Corporation,  Ronald  E.  Logue, 
William  W.  Hunt,  George  A.  Russell,  Jr.  ■  State  Street  Development  Management  Corp., 
John  R.  Gallagher  III 
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FLOWERS 

Initial  Tropical  Plants,  Jason  A.  Logan 

FOOD  SERVICE/EQUIPMENT/INDUSTRY 

Johnson  O'Hare  Companies,  Harry  T  O'Hare,  Jr. 

HEALTH  CARE/BENEFITS 

Alliance  Health  and  Human  Services,  Francis  J.  Grady  •  Blue  Cross  Blue  Shield  of  Massachusetts, 

Cleve  L.  Killingsworth,  Jr.  •  Brigham  and  Women's  Hospital,  Dr.  Gary  Gottlieb  • 

CGI  Employee  Benefits  Group,  Daniel  Cronin  •  Dana-Farber  Cancer  Institute,  Dr.  Edward  J.  Benz,  Jr.  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  New  England  Employee  Benefits  Company,  Inc., 

Mark  E.  LeCompte  ■  Partners  HealthCare  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  United  Behavorial  Health,  Stephen  J.  Kozak  ■ 

USI  New  England,  David  A.  Bamel 


HIGH  TECHNOLOGY 

Analog  Devices,  Inc.,  Ray  Stata  •  Cisco  Systems,  Inc.,  Richard  Wenning  ■  Entegris  Inc., 
Gideon  Argov  •  IBM,  Michael  Rhodin  •  Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  ■ 
PerkinElmer,  Inc.,  Gregory  L.  Summe  •  Raytheon  Company,  William  H.  Swanson  • 
Waters  Corporation,  Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

The  Fairmont  Copley  Plaza  Hotel,  Paul  Tormey  ■  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl 


INSURANCE 

Arbella  Insurance  Group,  John  Donohue  •  Chubb  Group  of  Insurance  Companies, 
John  H.  Gillespie  ■  Delta  Dental  Plan  of  Massachusetts,  Kathleen  O'Loughlin,  DMD  ■ 
Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  ■  William  Gallagher  Associates, 
Philip  J.  Edmundson  ■  Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • 
Lexington  Insurance  Company,  Kevin  H.  Kelley  ■  Liberty  Mutual  Group,  Edmund  F.  Kelly 
Marsh  USA,  Inc.,  David  Blackburn  •  Sapers  &  Wallack,  Aviva  Sapers  • 
Savings  Bank  Life  Insurance,  Robert  K.  Sheridan 

LEGAL 

Bingham  McCutchen  LLP,  Catherine  Curtin  •  Choate,  Hall  &  Stewart,  Samuel  B.  Bruskin, 
William  P.  Gelnaw  •  Edwards  Angell  Palmer  &  Dodge  LLP,  James  J.  Skeffington  • 
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For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  I  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org.the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


3XE 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 


J* 

Tanglewood 


Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  • 

K&L  Gates  •  Krokidas  &  Bluestein  LLP,  Maria  J.  Krokidas  ■ 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  PG.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  ■  Parker  Brown  &  Macaulay,  P.C. 

Ropes  &  Gray  LLP,  Douglass  N.  Ellis,  Jr.  •  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

MANUFACTURERS  REP/WHOLESALE  DISTRIBUTION 

Jofran,  Robert  D.  Roy  •  Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  ■ 
Ruby  Wines,  Inc.,  Theodore  Rubin 

MANUFACTURING 

Coghlin  Companies,  Inc.,  Jim  Coghlin,  Sr.  ■  Connell  Limited  Partnership,  Francis  A.  Doyle  • 
Harvey  Industries,  Inc.,  Alan  M.  Marlow  •  J.D.P.  Co.,  Jon  D.  Papps  • 
Ty-Wood  Corporation,  Joseph  W.  Tiberio 

MEDICAL  MANUFACTURING/RESEARCH 

Boston  Scientific  Corporation,  Sam  Leno 


PHILANTHROPIC/NON-PROFIT 

Black  and  White  Boston,  Diddy  Cullinane  ■  Jim  and  Barbara  Cleary  • 

Dick  and  Ann  Marie  Connolly  •  John  and  Diddy  Cullinane  •  Bob  and  Rita  Davis  ■ 

Richard  S.  Davis  •  Cecilia  and  John  F.  Farrell,  Jr.  •  Hasan  Family  Foundation  • 

Gerald  R.  Jordan  Foundation  •  Carolyn  and  Peter  S.  Lynch  •  Marcus  Family  Foundation  • 

The  McGrath  Family  •  The  New  England  Foundation,  Joseph  C.  McNay  •  Robert  L.  Paglia 

Joseph  and  Joan  Patton  ■  Thomas  A.  Russo  ■  Tom  Sternberg  •  Paul  M.  Verrochi  • 

Suzy  and  Jack  Welch  •  The  John  &  Happy  White  Foundation  ■ 

Yawkey  Foundation  II,  John  Harrington 


PRINTING/PUBLISHING 

ACT  ONE  LISTS  ■  George  H.  Dean  Co.,  Kenneth  Michaud  •  Herald  Media,  Inc.,  Patrick  J.  Purcel 
Merrill  Corporation,  Ian  Levine  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
Universal  Millennium,  Inc.,  Tony  Escobar 

PROFESSIONAL  SERVICES 

Blake  &  Blake  Genealogists,  Inc.,  Richard  A.  Blake,  Jr.  •  Deloitte  &  Touche  USA  LLP, 
William  K.  Bade,  James  G.  Sullivan  •  Vitale,  Caturano  &  Company,  P.C,  Richard  Caturano 

REAL  ESTATE/BUILDING/CONTRACTING 

The  Abbey  Group,  Robert  Epstein  •  Beacon  Capital  Partners  •  The  Beal  Companies, 
Bruce  A.  Beal   ■   Boston  Properties,  Inc.,  Edward  H.  Linde  •  Capone  Iron  Corporation, 
Stephen  J.  Capone  ■   Carson  Limited  Partnership,  Deborah  Umbrello  • 
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The  Best  Location 
tor  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


Next  to  Mount  Auburn  Hospital 
www.SeniorLivingResidences.com    •    617-876-0369 
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Boston   Dld   City  Hall,   45   School  St.,  (617)   742-84Q1 
Open   for   Lunch,    Mdnday  -   Friday  at  Noon 

Providence   GTech   Center,   ID   Memorial  Blvd.,  (4-C1)   272-2271 

Group  Private   Dining  Available 
Reservations  &   Gift  Cards  at  www.RuthsChris.com 

BSO  CONCERT  PREVIEW  PODCASTS 

Pk« 

2007-2008   SEASON 

Visit  bso.org  to  learn  about  your 

r 

BOSTON 

upcoming  performance. 

SYMPHONY 

ORCH  ESTRA 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 

JAMES  LEVINE 

each  piece  that  the  BSO  is  performing. 

MUSIC  DIRECTOR 

Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

P*€       Concert  Preview 

1 

Also  available  on  iTunes. 
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Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  Corcoran  Jennison  Companies, 
Joseph  E.  Corcoran  •  Daniel  O'Connell's  Sons,  Inc.,  Dennis  Fitzpatrick  •  The  Drew  Company, 
John  Drew  •  The  Fallon  Company,  Joseph  F.  Fallon  •  The  Halleran  Company,  LLC, 
Arthur  J.  Halleran,  Jr.  •  Hines,  David  G.  Perry  •  Intercontinental  Real  Estate  Corporation, 
Peter  Palandjian  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  •  Meredith  &  Grew,  Inc.  • 
New  Boston  Fund,  Inc.,  Jerome  L.  Rappaport,  Jr.  •  Nordblom  Management  Company,  Inc., 
Rodger  P.  Nordblom  ■  S.R.  Weiner  &  Associates,  Inc.,  Thomas  J.  DeSimone  • 
Shawmut  Design  and  Construction,  Thomas  Goemaat  ■  Stonegate  Group,  Sean  McGrath  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  TA  Associates  Realty,  Michael  A.  Ruane  • 
Turner  Construction  Company,  Charles  Buuck  ■  William  A.  Berry  &  Son,  Inc.,  David  Passafaro 

RESTAURANTS 

Dunkin'  Donuts,  Jon  L.  Luther  •  Legal  Sea  Foods,  Roger  Berkowitz 

RETAIL 

BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  ■  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 
CVS  Corporation,  Thomas  Ryan  ■  Firestone  and  Parson,  Inc.,  David  Firestone  •  First  Act  Inc., 
Bernard  Chiu  •  Heritage  Flag  Company,  Amy  MacDonald  ■  The  E.B.  Horn  Company, 
Philip  H.  Finn  ■  Staples,  Inc.,  Joe  Doody  •  Talbots  Charitable  Foundation,  Inc.,  Arnold  B.  Zetcher 
The  TJX  Foundation  Inc.,  Christine  A.  Strickland 

SCIENCE/MEDICAL 

Bicon  Dental  Implants  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 
Thermo  Fisher  Scientific  International  Inc.,  Marijn  Dekkers  • 
Willow  Laboratories,  Dr.  Brian  J.  Strasnick 

SOFTWARE/INFORMATION  SERVICES 

BlueAlly,  Anthony  lannucci  •  EDS,  Joe  Fraser  •  GalaxE. Solutions,  Timothy  Bryan  ■ 
Keane,  Inc.,  John  J.  Leahy  ■  Perot  Systems  Corporation,  Ron  Hill 

SPORTS 

Deutsche  Bank  Championship,  Eric  Baldwin  •  The  Kraft  Group,  Robert  K.  Kraft  • 
Red  Sox  Foundation 

TELECOMMUNICATIONS 

Nortel,  Anthony  Cioffi  •  Verizon,  Donna  C.  Cupelo 

TOURISM 

Greater  Boston  Chamber,  Paul  Guzzi 

TRAVEL/TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter 
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YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


dh  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


mm 

mm 


BERMUDA 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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Next  Program... 

Thursday,  January  24,  8pm 
Friday,  January  25, 1:30pm 
Saturday,  January  26,  8pm 

SIR  COLIN  DAVIS  conducting 


ELGAR 


THE  DREAM  OF  GERONTIUS     (WORDS  BY  CARDINAL  NEWMAN), 
FOR  MEZZO-SOPRANO,  TENOR,  AND  BASS  SOLOISTS,  CHORUS, 
AND  ORCHESTRA,  OPUS  38 

PART  I 

{INTERMISSION} 

PART  II 

BEN  HEPPNER,  TENOR  (GERONTIUS) 

SARAH  CONNOLLY,  MEZZO-SOPRANO  (THE  ANGEL) 

GERALD  FINLEY,  BASS-BARITONE  (THE  PRIEST  AND 

THE  ANGEL  OF  THE  AGONY) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

Sir  Colin  Davis,  who  led  the  only  previous  Boston  Symphony  Orchestra  performances  of  Sir  Edward 
Elgar's  masterwork  The  Dream  of  Gerontius  in  1982,  brings  this  great  English  choral  work  back  to 
Symphony  Hall.  The  great  British  composer  Edward  Elgar  (1857-1934)  lived  in  an  England  in  which 
one  national  pastime  was  amateur  music-making  at  a  very  high  level,  particularly  in  the  various 
choral  festivals  that  took  place  throughout  the  country.  Gerontius,  completed  in  1899,  was  the 
result  of  a  commission  from  the  Birmingham  Choral  Festival.  The  text  for  the  piece,  by  the  English 
Catholic  Cardinal  Newman,  describes  the  passage  of  a  man's  soul  from  his  body  on  earth  to 
Purgatory.  The  combination  of  Cardinal  Newman's  moving  poem  and  Elgar's  music  make  The 
Dream  of  Gerontius  a  powerful  spiritual  statement. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'B'        January  24,  8-10:15 
Friday  'B'  January  25, 1:30-3:45 

Saturday  'A'         January  26,  8-10:15 

sir  colin  davis,  conductor 
SARAH  CONNOLLY,  mezzo-soprano 
ben  heppner,  tenor 
GERALD  FINLEY,  bass-baritone 
TANGLEWOOD  festival  chorus, 
JOHN  OLIVER,  conductor 


ELGAR 


The  Dream  of  Gerontius 


Wednesday,  February  6,  7:30pm  (Open  Rehearsal) 
Thursday  'A'         February  7,  8-9:55 
Friday  'B'  February  8, 1:30-3:25 

Saturday  'B'         February  9,  8-9:55 
Tuesday  'C  February  12,  8-9:55 

CHARLES  DUTOIT,  conductor 
VIVIANE  HAGNER,  Violin 
ANN  HOBSON  PILOT,  harp 
MARK  KROLL,  harpsichord 
RANDALL  HODGKINSON,  piano 
JAMES  DAVID  CHRISTIE,  organ 


MARTIN 


PROKOFIEV 
SAINT-SAENS 


Petite  symphonie  concertante, 
for  harp,  harpsichord,  piano,  and 
double  string  orchestra 
Violin  Concerto  No.  1 
Symphony  No.  3  (Organ  Symphony) 


Sunday,  February  10,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


HINDEMITH 

Morgenmusik,  for  brass  ensemble 

TAKEMITSU 

Rain  Spell,  for  flute,  clarinet,  piano, 

harp,  and  vibraphone 

HAGEN 

Concerto  for  Brass 

DAHL 

Duettino  concertante,  for  flute 

and  percussion 

MOZART 

Serenade  No.  12  in  E-flat 

for  winds,  K.375 

Thursday,  February  14, 10:30am  (Open  Rehearsal) 
Thursday 'C        February  14,  8-10:05 
Friday 'A'  February  15, 1:30-3:35 

Saturday  'B'         February  16,  8-10:05 

MARK  ELDER,  conductor 
VADIM  REPIN,  Violin 

SIBELIUS  Violin  Concerto 

Shostakovich   Symphony  No.  4 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


1ST  BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


Ifeaafc? 
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David&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2007.  All  rights  reserved. 
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